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If John Paul was a conservative, Benedict is a narrow-minded reactionary 





A frightening choice 


OPE BENEDICT XVI — the name taken 

by Joseph Cardinal Ratzinger — is 78 

years old. That may be the only good 
news about his election this past Tuesday as 
the successor to John Paul Il. Then again, it 
would be foolish to assume that Benedict’s ad- 
vanced age is any guarantee that his papacy 
will be inconsequential. After all, Pope John 
XXIII was 76 when he ascended to the throne 
of St. Peter in 1958, and he did more to move 
the Catholic Church in a progressive, open di- 
rection than any pontiff had in hundreds of 
years. Benedict appears to be healthy and vig- 
orous, so he should have more than enough 
time and energy to drag the Church back into 
the 19th century, at least. 

For years now, on issue after issue, the new 
pope has staked out the most reactionary 
ground imaginable, coming across not just as 
more conservative than John Paul, but as 
harsher, more judgmental, less — one might 
say — Christ-like. As prefect of the Congrega- 
tion for the Doctrine of the Faith, Ratzinger 
had been John Paul's closest aide, denouncing 
homosexuality, the ordination of women, 
even, of all things, the admission of Turkey 
into the European Union, on the grounds that 
Europe should remain Christian. 

Ratzinger’s numerous nicknames say it all; 
“Cardinal No,” “God’s Rottweiler,” and “the 
Grand Inquisitor” are just a few. His dark and 
disturbing vision was on display in a sermon 
he delivered last month. “How much filth 
there is in the church, and even among those 
who, in the priesthood, ought to belong en- 
tirely to Him [Christ],” Ratzinger preached, 
according to an account in the National 
Catholic Reporter. “Lord, your church often 
seems like a boat about to sink, a boat taking 
in water on every side.” And if you think that 
perhaps Ratzinger was blasting pedophile 
priests, you're sadly mistaken. 

On Tuesday, the Survivors Network of 
Those Abused by Priests released a statement 
criticizing Ratzinger for apparently derailing a 
probe several years ago into the Reverend 
Marcial Maciel, the founder of the Legion of 
Christ, who has been accused of sexually 
abusing at least nine boys. The investigation 
was reopened-several months ago, but the 
new pope has never demonstrated any sympa- 
thy or understanding for the victims of rapist- 
priests. Indeed, on one occasion when he was 
asked about the crisis, he responded like an 
American politician: he blamed the media. “I 
am personally convinced that the constant 
presence in the press of the sins of Catholic 
priests, especially in the US, is a planned 
campaign,” the future pope reportedly said. 
As inadequate as John Paul’s response to the 
pedophile-priest issue may have been, he 
never came close to expressing that level of 
contempt and dismissiveness. 

Nearly 45 years ago, John F. Kennedy 


REUTERS 


overcame two centuries of discrimination 
against Catholics in the United States by as- 
suring a group of Protestant ministers that, if 
elected president, he would not take his orders 
from the Vatican. “I believe in an America 
where the separation of church and state is 
absolute,” Kennedy said. As a cardinal, 
Ratzinger turned that formulation on its head 
In a particularly ugly screed against same-sex 
marriage issued in 2003, he wrote that 
Catholic office-holders have “a moral duty” 
vote against “the recognition of homosexual 
unions.” (He has also labeled homosexuality 
an “intrinsic moral evil” and “a serious de- 
pravity.”) Moreover, Ratzinger has suggested 
that Catholic politicians who favor abortion 
rights may be denied communion — some 
thing that caused Senator John Kerry no end 
of grief in his presidential campaign last year. 
As pope, Benedict may push that to its logical 
conclusion, forcing progressive politicians to 
choose between their religion and their com- 
mitment to a pluralistic society in which not 
everyone is a Catholic. 

Not every criticism of Benedict is fair. 
Among the things we are learning about the 
pope this week is that he joined the Hitler 
Youth at the age of 14 (as all German boys 
were required to do), but was allowed to 
leave to pursue his religious studies. He also 
served briefly in the German military, appar- 
ently without ever firing a weapon. Such facts 
are hardly cause to condemn Benedict. The 
truth is that his father, a policeman, was so 
disgusted with the Nazis that he moved his 


to 





family four times in order to avoid having to 
serve them 
notice that while young 
keeping a low profile 


Nevertheless, it’s hard not to 
Joseph Ratzinger was 
in Nazi Germany, young 
Karol Wojtyla was risking his life in the Polish 
resistance 

In a post on his weblog, Andrew Sullivan 
Catholic, gay, and conservative — wrote of 


Benedict’s selection: “It would be hard t 


over-state the radicalism of this decision. It’s 





not simply a continuation of John f 
attack on the reformist wing of th 
church. The swiftness of the dex 
polarizing nature of this sele 
coming civil war within Catholicism> The 


a full-scale 
ison an 


ction foretell a 


space for dissidence, previously tiny, is now 
extinct.” 

For progressive Catholics, and for non 
Catholics concerned about what this means 
for everyone else; this has been a sad and 
frightening week. Perhaps American Catholics 
will begin leaving in droves, a development 
that has been predicted for some time, and 
that Benedict himself has indicated he would 
not mind seeing: he has long yearned for a 
smaller, purer flock. It is likely that the 26 
year papacy of John Paul II will come to be 
seen as an interregnum, a time when Catholics 
were able to overlook the Church’s deepening 
conservatism and unite around John Paul’s 
ecumenism and force of personality. After 
him, the deluge? ct 

What do you think? Send an e-mail to 
letters@phx.com 
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We welcome responses from our readers. 
Letters should be typed (double-spaced), if 
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she can be reached during business hours for 
verification. The writer’s name and position 

or town will be published, but these may be 

withheld fot good reason. 

Letters may be mailed to the Boston 
Phoenix, 126 Brookline Avenue, Boston, MA 
02215; faxed to (617) 859-8201; or e-mailed 
to letters@phx.com or to staff writers’ e-mail 
addresses (e-mailed letters must include a tele- 
phone number for verification and a home- 
town). All letters are subject to editing for con- 
siderations of space, fairness, and clarity. 





JOHN PAUL’S MIXED LEGACY 

At last someone has the courage to shed 
some light on the whole truth of John Paul II's 
reign as pope [“Cardinal Offense,” Editorial, 
April 15]. Not everything he accomplished 
was goodness and light. And the darkest of his 
failures was perhaps his ignorance of the 
priestly sexual-abuse scandal around the 
world. Many perceive this as an American 
problem, but they have only to read the pa- 
pers to realize that it is widespread in many 
other countries, including Italy, Greece, and 
Ireland. The pope dropped the ball on this one 
— or rather, he never had his hands on the 
ball at all. Not only did he completely ignore 
the problem, and thus encourage its continu- 
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ance, but he rewarded the most infamous 
criminal in the whole scandal, Bernard Cardi- 
nal Law, with a palatial home and prestigious 
appointment in Rome. The next pope needs to 
recognize the effects of this abuse on the vic- 
tims, and do whatever he can to prevent it 
from continuing. Thank you for having the 
courage to print more than just pretty words 
about men like Law and John Paul Il. 
Gabrielle Azzaro 
Cardiff by the Sea, California 


PAGLIA FAILS WOMEN’S STUDIES 
In her interview with Tamara Wieder, 
Camille Paglia makes some great points about 


See LETTERS, page 6 
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LETTERS, from page 5 

the way academic elites generally, and litera- 
ture departments in particular, fail to take 
note of pop culture and consequently dis- 
tance themselves from popular sentiment 
[“Art Demon,” News and Features, April 8]. 
As a literature student turned law student, I 
can testify to the often myopic vision of art, 
culture, and society that is transmitted to 
university students and the ways in which 
dissenting voices favoring more populist sen- 
timents are often silenced. 

Still, I take issue with Paglia’s criticism of 
“all of the women’s-studies programs at the 
major campuses.” Women’s-studies programs, 
and feminist scholars in all disciplines, have 
been at the forefront of exploring pop cul- 
ture’s impact on society. In particular, 
Catharine MacKinnon and Andrea Dworkin, 
whom Paglia refers to as “sense-and-censor- 
ship puritans” for their anti-pornography 
views, were pioneers in media studies, a field 
that continues to be looked down upon by 
the very elites whom Paglia condemns. 

Because of their views, MacKinnon and 
Dworkin have been ridiculed in both the 
mainstream and the alternative press, and 
their voices have been distorted and dimin- 
ished. They have been accused of being in 
cahoots with the far right and of trying to de- 
stroy free speech, when anyone who has 
bothered to read their works would know 
better. Pornography is a $2 billion industry, 
and taking it on as a feminist is not for the 
faint of heart. For Paglia to act as though her 
own view that women should use sex to gain 
power is somehow the underdog viewpoint 
and not the very same story the male-run 
porn industry has been telling for years is, in 
her own words, “a scandal.” 

And this is just one example of how femi- 
nism, sometimes through women’s-studies 
programs and sometimes otherwise, has 
taken seriously the connections between pop 
culture and society. Paglia offers much in- 
sightful criticism on academic elitism, but as 
far as the useful study of pop culture goes, it 
is MacKinnon, Dworkin, and the field of 
women’s studies, not Paglia, that are the free- 
dom fighters. 

Tammy Pettinato 
Somerville 


LEGAL AID 
I applaud your paper for its call for a com- 

mission to investigate wrongful convictions 
[“Dubious Convictions,” Editorial, April 8]. 
Your article about Abdul Raheem was chill- 
ingly typical of the systematic miscarriages 
of justice that occur all over this country. I 
volunteer for the Mid-Atlantic Innocence Pro- 
ject, where we deal with the issues you high- 
lighted on an almost daily basis. Our agency 
just completed and released a report similar 
to the one referenced in your article (see 
www.icva.us), and it is refreshing to see jour- 
nalists taking up the issue. Thank you for 
helping to enlighten a few more people 
about what is really going on in our legal 
system 

David Bercovitch 

Washington, DC 


POLITICAL THEATER 

Thanks for your great coverage of the 
March 29 Gaiety hearing before the Boston 
Zoning Board of Appeal [“Still Fighting for 
the Gaiety’s Life,” This Just In, April 1]. You 
conveyed the drama, frustration, and embar- 
rassment of the political theater — or was it 
a political circus? 

As one of the Gaiety Theatre Friends who 
is realistic about the likelihood of saving the 
theater, I nevertheless want you and your 
readers to know that we don’t consider our 
actions at the hearing futile. Beyond the life 
of the Gaiety, there are broader issues which 
are important to us. 

Article 38-21.2 of the Boston Zoning Code 
provides for the replacement of any demol- 
ished theater in the Midtown Cultural Dis- 
trict or the substantial renovation of an exist- 
ing theater in the same area. Therefore, our 
appeal to the ZBA was not just about the Gai- 
ety. It was about due process and Kultur. 

Lee Eiseman, clerk 
Gaiety Theatre Friends 
Charlestown 





VICE SQUAD 
Mike Miliard’s article on the crackdown on 
vice was one of the best things I've seen in 
any newspaper or magazine [“Vice in a Vise,” 
News and Features, March 11]. It’s nice to 
see a coherent and well-written article reiter- 
ating the sort of points I make while ranting 
drunk at a bar to whomever I’m with at the 
moment. It often seems that we’re sacrificing 
our freedom, not in the name of national se- 
curity, political correctness, “traditional val- 
ues,” or any sort of:partisan endeavors, but 
in the name of safety. Very few people have 
the courage to decry the enslavement of 
mankind to safety and shout it from the \ 
rooftops, or at least in the alternative press. | 
raise my glass to you for doing so. 
Jeremy Waterfall 
Cambridge 


Why is Miliard’s “right” to enjoy a cigarette 
with his drink more important than other pa- 
trons’ basic right to breathe? Why should 
those who are sickened by smoke be excluded 
from enjoying a good Scotch at a bar? Since 
many bars and nightclubs also host live 
music, local music fans and those involved in 
the business must attend bar and club shows. 
As a writer for Boston Rock, the Noise, Instant, 
and the Pit Report, I went to pre-smoking-ban 
club shows several times a week. The smoth- 
ering secondhand smoke caused me to suffer 
severe headaches, congestion, and coughing 
for at least a day afterward. I know of many 
people who stopped going to shows because 
of the smoke. Does Miliard really think it is 
acceptable for other music fans to be physi- 
cally sickened by his vices? 

Miliard’s stand on drinking is more bal- 
anced, and the incident he recounts regarding 
the public-drunkenness sting in Virginia 
would give any sensible person pause. Unlike 
secondhand smoke, drunkenness is not, by its 
very nature, a hazard to others’ health or 
safety. Many a responsible person has walked 
to a neighbor’s party or taken the T to a bar 
or club for a few drinks and returned home 
without endangering anyone. Occasional 
over-imbibing does not necessarily kill people 
or put one on a downward spiral to alco- 
holism. I am disappointed to learn that Moth- 
ers Against Drunk Driving has expanded its 
mission beyond the promotion of safety and 
personal responsibility. Thanks to Miliard for 
alerting us to their excesses, and for his over- 
all riveting and insightful article. 

Michele D. Maniscalco 
Boston 


I've never understood why smokers have 
to be demonized. To paraphrase Voitaire, I 
disapprove of your smoking, but I will de- 
fend to the death your right to do so. 

he objections to smoking bans also apply 
to seat-belt and helmet laws. Except for pro- 
tecting those who don’t know better (minors 
and the like), these laws have only one valid 
purpose: to protect the public from the finan- 
cial fallout of unsafe practices. If a motorist 
or cyclist (or smoker, drinker, or marijuana 
user, for that matter) suffers health-wise as a 
result of his or her lifestyle choice and is un- 
able to pay the resulting medical bills, we the 
people end up picking up the tab in the form 
of public assistance of some sort. 

The solution to this situation is not, as one 
might expect, to outlaw unsafe activities, or 
to do away with public assistance. The solu- 
tion is to hold the user accountable for his or 
her actions. Insurance policies could exclude 
coverage when it is shown that a seat belt 
was not worn, for example. Any public assis- 
tance rendered would be considered a loan, 
rather than a grant. 

We should all be assumed to be responsi- 
ble, thinking adults who can regulate our ac- 
tivities, recreational and otherwise, to mini- 
mize any risks involved. Indeed, we ought to 
be expected to by society. In return, we 
ought to be granted the right to pursue these 
activities as we see fit, so long as we do not 
cause grief to others. 

We are indeed in the process of becoming 
a “nanny” society, where we're all assumed to 
be children, incapable of taking care of our- 
selves. Where will it all end? 

Doug Pocius 
Sunnyvale, California 
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URBAN EYE 


Metalheads, photogs, 
and Fountains of who? 


The labyrinthine basement of the Somerville Armory really should be 
haunted. After all, it’s a cobwebby maze of narrow tunnels, creaky 
staircases, and exposed-brick walls that look like military catacombs 
pillaged during an invasion. There is a corroded group shower, a 
shadowy ammo stockroom with two empty vaults, and a firing range 
with bullet dents forming ghostly figures on a dead-end back wall. 
There’s even an artillery-training dunce list etched outside the shooting 
gallery’s entrance, dated “6/24/67” and titled HONOR ROLL/FUCK UP SQD 
above rank-prefixed names like “PVT Milne” and “SP-4 Kakles.” Above 
all, it’s icebox chilly down there — a symptom of supernatural activity, if 
you believe paranormal experts. 

But Brookline photographer Pia Schachter swears the cellar isn’t 
bewitched. A year ago, the circa-1902 Armory was auctioned off to 
Joseph and Nabil Sater, owners of Cambridge’s Middle East Club, who 
won approval last November from the town’s Zoning Board of Appeals to 
transform the historical structure into artists’ lofts and a performance-arts 
space. For about a month, Schachter photographed the premises for the 
building’s new owners and the Somerville Historical Society. “If anyone 
should know if this place is haunted, jt would be me,” she said. Although 
the abandoned site scared her enough that she wielded sage in one hand 
and a stun gun in the other, she never encountered any creepy 
apparitions. “I was ghost hunting and really expecting to find dead 
bodies, and I didn’t find one.” Not even any rats or bugs. 

“The basement’s really fucked-up and spooky, but it’s not haunted,” she 
insisted to a group of 30-plus people this past Sunday afternoon, 
standing in the Armory’s football-field-size gymnasium. With the help of 
location supervisor Johnny DeMasi, Schachter had brought everyone 
together for a “one-day photo festival” — an April afternoon when she’d 
handpicked a manageable crew of photographers and models to have the 
run of the place. “The goal of this session is to illustrate how we all can 
create some killer visual work without spending a friggin dime,” wrote 
Schachter in an e-mailed invitation. “No one gets charged, no one pays to 
play, photographers get a chance to get hot models in an amazing 
location and models get new images from a variety of photographers.” 

Schachter calls herself a “metalhead den mother” — “Defiance,” her 
photo show held at the Allston Skirt Gallery last November, was all 
metalhead portraits. So naturally many of the models and shooters were 
plucked from the scene, along with a few commercial photographers. 





PHOTO FANTASY: while Pia Schachter shot white-nightie-clad women 
(top right) at the Armory, other photographers went for a darker look. 





[this just in] 





Around one in the afternoon, as people staked out dusty nooks in the 
enormous building, New Hampshire music photographer Carina 
Mastrocola corralled her volunteer gang of visual subjects: Hekseri, a 
Boston-area black-metal trio in need of promo shots, and six other black- 
clad “metal boys” from New England bands such as A Terrible Night for a 
Curse, Shroud of Bereavement, and Porphyria. As Mastrocola snapped 
shots, they flashed the metal horns. They banged their heads. They 
busted out a flying V guitar and used it as a prop. Instead of “Say 
cheese!”, they joked, “Everybody be grim and necro!” 

Meanwhile, Schachter was in a stairwell shooting young women in 
white nighties — her iconic theme for the day, meant to capture “that 
abandoned, abducted look.” As a young woman named Arsenic emerged 
from a broom closet, women in corsets, vinyl dresses, and petticoats crept 
around like cats. Later, when Mastrocola went by with her metal-boy 
squad, Schachter offered to take “a group male metalhead shot — my 
favorite.” She sighed. “I said I was only going to shoot girls today. But I 
can’t resist a roomful of longhairs.” 

Sometime after three, a makeup artist named Meredith daubed 
foundation on Noelle — lead singer from the Waltham rock band 
Damone — who was about to slip into a virginal nightgown. Two rooms 
away, the five-man metal band Diecast lined up menacingly, hands in 
pockets, as a commercial photographer shot their portrait. 

But perhaps the strangest event of the day occurred when snarky 
power-pop foursome Fountains of Wayne showed up. In town to 
headline the Agganis Arena for Boston University’s student-sponsored 
“Springfest,” they’d come to meet up with Joel W. Benjamin, a Boston- 
area photographer who’s taken the band’s press shots in the past. In 
between set-up shots, singer/guitarist Chris Collingwood lurked around, 
eating a sub and looking cross. Guitarist Jody Porter kept changing 
shirts. Co-frontman Adam Schlesinger, amused by the garter-belted cast 
of slinky models, whispered to drummer Brian Young. “There’s a six-foot 
goth woman walking around,” he said, referring to Aprella, a blue- 
green-haired fetish model in a black corset, elbow-length gloves, and 
garter belts. “Should we do something with her when we're done?” She 
agreed politely to pose with them. 

“What’s your band?” she asked. 

“Fountains of Wayne,” offered Young. 

“Oh,” Aprella said flatly, “I think I’ve heard of you.” 

Few others seemed to notice or care that Fountains of Wayne were 
there. Model Samantha Nerad, 20, a pale redhead in a black Matrix-style 
cloak who just moved here from Florida, ignored them when they 
passed. Nerad likes Boston so far — people don’t ask her if she’s a 
vampire here. As for today, she said, it had been fun. Though it had 
nothing to do with the famous mom-lusters in the house. “This is the first 
time I’ve gotten to deal with people in a very long time,” she explained 
matter-of-factly. “This is exactly my kind of thing.”- 

Pia Schachter will curate an Armory-themed photo show at the Zeitgeist 
Gallery, 1353 Cambridge Street, Cambridge, in May. An opening is 
scheduled for May 7. Call (617) 876-6060. 

— Camille Dodero 
























CRIMINAL JUSTICE 


Blame the lab! 


About four months after Christa Worthington’s 
murder in January 2002, Michael O’Keefe — 
then first assistant district attorney, now DA for 
the Cape and Islands — was furious at the state 
crime laboratory. The slow DNA testing is “an 
absurdity,” O’Keefe railed to the Boston Globe. 
Thanks to “twisting arms and holding hands,” 
the tests were now getting done, but 
nevertheless, he said, “The investigation 
proceeds with one arm tied behind its back.” 

And its head up its behind, apparently. 
O'Keefe made this complaint in April 2002, 
shortly after Christopher McCowen first 
offered to give a DNA sample to police, who 
had him on an initial list of potential 
suspects. While O’Keefe complained about the 
lab’s delays and twisted arms to get those 
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tests done, his team did not actually bother to 
collect DNA from the man they now claim is 
the murderer. They finally got the sample 
from McCowen in March 2004, and even then 
did not submit the sample until that July. 

In response to complaints about the slow 
work on the Worthington case, the state 
police replaced the head of the crime lab, 
sending in Mark Delaney “with the authority 
to give certain cases higher priority,” 
according to an official quoted in the Boston 
Herald at the time — clearly meaning the 
Worthington case. But O’Keefe was doing his 
best to help bog down the state’s woefully 
backlogged DNA lab, with samples from 
everyone other than McCowen. By 2003, 
undercover investigators had collected 
discarded cigarette butts, soda cans, and 
other refuse from dozens of possible 
Worthington lovers for DNA testing. In early 
2005, over the objections of civil libertarians, 
O'Keefe began collecting voluntary samples 


from all male residents of Truro, and 
obtained more than 200. 

God knows how many other cases have 
been delayed while the lab gave high priority 
to the lip gob of every Tom, Dick, and Harry 
whom O’Keefe’s crew could imagine having 
slept with Worthington. Take Dean Morin, 
convicted of vehicular homicide in July 2003, 
thanks primarily to DNA proving that Morin 
was in the driver’s seat. Two months earlier, 
the judge had threatened to make the 
prosecution try the case without the DNA 
evidence, because the state lab had forced so 
many postponements. 

In the end, if allegations against McCowen 
are true, Cape residents had a vicious sexual 
predator living among them for three years. 
Meanwhile, hundreds of men were asked to 
surrender their right to privacy for an effort 
that would only slow the state’s crime-fighting 
resources further. Way to go. 

— David S. Bernstein 


STUDENT-BODY POLITIC 


Emerson 
heats up 


Student boycotts must be more 
fun when you attend a school known 
for its communication and 
performance curriculums. Take the 
lively, multimedia affair on the 
Common last week, where about 
200 Emerson College students 
joined.with a few dozen faculty 
members to protest almost two years 
of stalled, acrimonious negotiations 
between the faculty union and its 
administration. In addition to 
inventive chants (one favorite 
invoked the nicknames of Emerson's 
vice-president and president: “Hey 
hey, ho ho/Rob and Jackie have got 
to go”) and thumping bongo-drum 
beats, there were three giant 
puppets (Miss Management, Miss 
Communication, and their archrival, 
Miss Unity) and a full-fledged fake 
funeral to honor “the death of 
academic freedom.” 

Then there’s the bizarre behavior 
of President Jacqueline W. 
Liebergott. Two weeks ago, she 
locked down the entire 14th floor of 
120 Boylston Street, where her 
office is located, and started having 
security guards escort only pre- 
approved guests to her lair. “There 
was a Significant increase in people 
showing up randomly, without 
appointments, and demanding to 
see the president,” explains David 
Rosen, Emerson’s vice-president for 
public affairs. 

But Liebergott hasn't completely 
cut herself off. In fact, on 
Emerson's Student Government 
Association (SGA) Web site, the 
president posted her own criticism 
of recent student actions: “A 
student boycott of classes does 
nothing to promote trust, the 
needed dialogue, or resolution.” 
So there. 

As for the 3700 undergraduate 
and graduate students, who pay 
more than $30,000 per year for an 
Emerson degree, the jury’s still out 
on how effective the protests have 
been. On the SGA Web site, 
students have been debating their 
role in what is really their teachers’ 
fight. Whatever position they 
choose, it seems they'll be 
welcomed acr he generational 
line 

“It's one of those ideal alliances 
everybody yearns for,” says visual 
and-media-arts professor Tom 
Cooper, who, at Thursday's protest, 
was smiling from ear to ear at the 
sight of so many orange shirts and 
scarves — the color Emerson has 
adopted in “the spirit of solidarity.” 

For his sake, one hopes the 
creativity keeps flowing. 

— Deirdre Fulton 





Our readers 
have spoken. By 
overwhelming text- 


message majority, the 

two players who will be 
most crucial to the Red 
Sox’ success this season are: 


@ DAVID WELLS 


@ JOHNNY DAMON 
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BRAWLS OF YORE 


Back in the ring with Boston’s political past 


If you’re new to Boston, you've probably noticed 
that the city’s penchant for self-congratulation ex- 
tends to the political realm. In Boston, we're repeated- 
ly told, politics is “rough-and-tumble,” “bare-knuck- 
led,” a “blood sport.” 

Frankly, that’s a bunch of crap. Boston mayors 
rarely get a serious challenge, and they’re almost al- 
ways re-elected. City councilors with any ambition 
(and that’s most of them) usually tread delicately so 
they don’t piss off the mayor. Once someone wins a US 
Senate, congressional, or state legislative seat in Mass- 
achusetts, it’s theirs for life. Oh, yeah — every now 
and then, a new Republican gets elected governor, 
then leaves a few years later when he or she gets a 
better offer or just gets bored. 

It was not always thus. And on Tuesday, April 26, Clint 
Richmond will happily transport all interested parties 
back to the good old days of Boston politics — for free! At 
5:30 p.m., Richmond, the author of Political Places of 
Boston (Muddy River Press, 2004), will assemble a histor- 
ical posse outside the Old State House, on State Street, 
for a walking tour of Boston’s political landmarks. 

If Political Places of Boston is any indication, partici- 
pants will learn some interesting stuff. Like this: in 
1948, during a pre-Democratic National Convention 
meeting at the Bellevue Hotel, at 21 Beacon Street, a 
brawl erupted between two factions — one led by 
then-state representative Tip O’Neill, the other by 


Mayor James Michael Curley. Things became so 
chaotic that the police were called to restore order. 
(The Bellevue has since gone condo.) Or this: in 1903, 
the black editor William Monroe Trotter, a vehement 
opponent of Booker T. Washington’s acquiescent ap- 
proach to race relations, spent 30 days at the Charles 
Street Jail after allegedly provoking a riot at a speech 
Washington gave in a South End church. (The Charles 
Street Jail is now being redeveloped as a hotel.) Or 
this: in 1713, a crowd of 200 people protesting the 
high cost of bread rioted on Boston Common, attacked 
the warehouses of a wealthy bread exporter, and then 
shot the lieutenant governor when he tried to inter- 
cede. (As of this writing, the Boston Common has not 
been converted into condos or a hotel.) 

In short, Richmond will remind his audience that, 
however sterile things seem today, there was a time 
when Boston politics actually lived up to the hype. His 
lessons will probably make you pine for the past. But 
they’re well worth learning. 

Clint Richmond’s political tour of Boston is free, but 
advance registration is recommended. To sign up or obtain 
more information, contact the Bostonian Society at (617) 
720-1713 x 25, or e-mail education@bostonhistory.org. 
The tour begins at 5:30 p.m. outside the Old State House 
on State Street, and will conclude with a reception and 
book signing inside the building. 

— Adam Reilly 
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ART BY NUMBERS 
Amazon rule 


If we, the literate public, believe that information 
is empowering, then it stands to reason that we 
should applaud Amazon.com’s new “concordance” 
and “text-stat” features. These services, launched 
with no fanfare in early March, offer statistical analy- 
ses of books by measuring such elements as word 
repetition, average number of syllables per word, and 
words per sentence. These features (which seem to 
have been applied primarily to current works by con- 
temporary authors — no Jane Austen, for instance — 
and Amazon isn’t saying why) also provide the “Fog 
Index,” developed by one Robert Gunning, which is 
supposed to rate the difficulty of a text (a score be- 
tween seven and eight is considered ideal) and the 
“Flesch-Kincaid Index,” which purports to assign a 
grade level to the reading. 

While the posting of “statistically improbable 
phrases” (actually a list of recurring word pairs) may 
give readers an idea of book content — “heartless 
bitch” pops up for one, “adoption lawyer” in another 
— the new feature caused a minor brouhaha among 
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authors on Web sites such as Readerville.com. In the 
April 12 installment of her blog, Buzz, Balls & Hype, 
author M.J. Rose (whose fourth novel, Sheet Music, 
has a Fog of 6.9 and a Flesch-Kincaid of 5.1) ex- 
pressed her mystification and polled her readers. 
While several of those polled found the new 
measurements (which also measure words per ounce 
and words per dollar) amusing, only one — a 
schoolteacher — described them as having any real 
utility. (She checks it before recommending books to 
her students.) Author Caroline Leavitt (whose latest, 
Girls in Trouble, had a Fog of 6.2, Flesch-Kincaid of 
4.5) uses Microsoft Tools’ calculator of the Flesch- 
Kincaid index in her freelance work editing educa- 
tional material. “It’s wildly innacurate,” she says. 
“Sometimes I'd take out an ‘and’ and a piece would 
go from eighth-grade to fourth- 
grade level.” Laments Rose, 
“I had just gotten over 
my addiction to 
checking my 
Amazon sales 
rank when this 
comes 
along.” 
— Clea Simon 
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PAPAL BULL 


We just missed our chance 
for the first teenage, 
rock-star pope(s) 


White smoke puffed skyward and bells pealed in Rome on Tuesday as the 
crimson-cloaked conclave in the Sistine Chapel announced to the globe that 
a new pope had been chosen. Shortly afterward, the German Joseph Cardi 
nal Ratzinger, to be known henceforth as Pope Benedict XVI, stood on the 
balcony of St. Peter’s Basilica, submitting himself as “a simple, humble 
worker” to the jubilant throngs below. 

It was all something of a disappointment to Joe DeGeorge and Andrew 
MacLeay, the 17- and 18-year-old members of the Norwood rock-and-roll duo 
Ed in the Refridgerators (yes, that’s how it’s spelled). The last few years have 
seen Joe and Andrew — who formed the band when they were 11 and 12 — 
becoming keen students of the history of the Holy See. And, in conjunction 
with the release of their new EP, Fiir Pope (Eskimo Laboratories), the pair had 
recently announced their candidacy for the papacy. 





wa 


POP-FRIENDLY PONTIFICATE: failed papal candidates Ed in the 
Refridgerators, a/k/a Joe DeGeorge and Andrew MacLeay, hope the 
new pope Benedict XVI will be “supportive of the Quest for Rock.” 


The press releases were mailed out last week, imploring hip Catholics to 
contact their nearest voting cardinal and urge him to vote for a papal ticket 
that would “support rock in all its forms.” The arguments put forth for a 
pop-friendly pontificate were hard to deny. “We are two baptized Catholic 
males,” DeGeorge explained to me just hours before Ratzinger’s ascension. 
“That makes us twice as qualified as anyone else.” Aren’t two guys in high 
school a little young to be Bishop of Rome? “Me and Andrew are 35 com- 
bined right now. And I don’t think our age should be much of a factor, be 
cause we're standing for youth. Young people are the future.” The faithful 
yearn to be “rocked in a way they've never been rocked before,” DeGeorge 
said, and Ed in the Refridgerators were the popes to do it. He promised a 
papacy with daily rock shows in St. Peter’s Square. 

While the band’s quixotic bid for the Throne of Saint Peter has ended, Fiir 
Pope remains. DeGeorge acknowledges all the “pope hype” of late, but says 
these songs were written before the death of John Paul II and the intrigue sur- 
rounding who would succeed him. “Song for the Pope” is a majestic, slightly 
mournful piano ballad expressing empathy for man whose job as God’s repre- 
sentative on earth is one of the most demanding around. “The Pope Song,” set 
to gothic organ, is a recounting of the Great Schism of 1378, which resulted in 
two popes, Urban VI in Rome (“The Mad Pope”) and Clement VII in Avignon. 
“Pope Dance Party” pictures a breakdancing pontiff whose worm and robot 
moves must be seen to be believed (“He danced like an urban Baryshnikov. . 
Everyone was groovin’ on his moves”). And “The Pope Song (Featuring 
Godzilla)” is more or less self-explanatory. 

Fiir Pope is only a teaser. The duo’s full-length, Ed in the Refridgerators Get 
Excommunicated! (Eskimo Labs), comes out next month, and will be celebrated 
with a show May 14 at the Middle East. But its title is confusing. Until early 
this week, the duo had designs on the papacy. Why would they be banished 
from the very church they’d wished to lead? “Our aim is to either become pope 
or to be excommunicated,” DeGeorge says. “We're very extreme.” (The band’s 
Web site offers tips on how you too can be kicked out of the church.) 

Still, contacted immediately after Ratzinger was named 265th pope, De- 
George seemed to hedge a little, indicating he was willing to give Benedict 
XVI the benefit of the doubt — at least at first. “Hopefully, the new pope is 
gonna like rock music a lot more. Hopefully, the Vatican made a very good 
decision, and the new pope will be supportive of the Quest for Rock.” 

That’s unlikely. As John Paul II’s Prefect of the Congregation for the 
Doctrine of the Faith, Ratzinger was infamous as one of the Church’s pre 
mier hardliners, nicknamed “The Enforcer,” “Panzerkardinal,” and “God’s 
Rottweiler.” As pope, he probably won't be sponsoring any Rock in Rome 
festivals any time soon. If it’s as bad as all that, DeGeorge seems to hint, 
all bets are off. “Who knows?” he says. “Maybe there will be a schism 
again. It would be very interesting if that’s how things turn out.” 

Hear “Song for the Pope” and “The Pope Song” at 
www.edintherefridgerators.com. 

— Mike Miliard 
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TONIGHT! 








THURSDAY, APRIL 21 * 6:00PM DOORS * 6:30PM SHOW « ALL AGES 


BATTLE FOR OZZFE 


FEATURING 
CYN ¢ MANNTIS « A DOZEN FURIES 
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SATURDAY, APRIL 23 * 6:00PM DOORS * 6:30PM SHOW « ALL AGESS 


TIGER ARMY 


THE UNSEEN « LOST CITY ANGELS 
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TUESDAY, APRIL 26 + 6:00PM DOORS * 7:00PM SHOW * ALL AGES gum) 


UNDEROATH 


THE CHARIOT ¢ THESE ARMS ARE SNAKES 
FEAR BEFORE THE MARCH OF FLAMES 




















































MONDAY, MAY 2 * 6:00PM DOORS * 6:30PM SHOW »* ALL AGES 


ALL AMERICAN REJECTS 


ARMOR FOR SLEEP « HELLOGOODBYE 


) WEDNESDAY, MAY 4 ¢ 7:00PM DOORS « 8:00PM SHOW « ALL AGES 


LIFEHOUSE 


ROCCO DELUCA 


THURSDAY, MAY 5 * 5:30PM DOORS * 6:00PM SHOW * ALL AGES 


PUNCHLINE 


A THORN FOR EVERY HEART 
THE MATCHES » THIS DAY AND AGE 


FRIDAY, MAY 6 * 5:00PM DOORS + 6:00PM SHOW « ALL AGES 


BIG D AND THE KIDS TABLE 


Sa 
WESTBOUND TRAIN * STRAY BULLETS (8) 
MONTYS FAN CLUB 


WEDNESDAY, MAY 11 * 7:00PM DOORS * 8:00PM SHOW * 18+ 
COMMUNITY SERVICE I! AN EXCLUSIVE DJ TOUR BY 


THE CRYSTAL METHOD 


EVIL NINE 


THURSDAY, MAY 12 » 8:00PM DOORS * 9:00PM SHOW + 18+ 


TEMPTING FATE REVUE 


DREDG 
CIRCA SURVIVE 


TUESDAY, MAY 17 * 5:30PM DOORS * 6:00PM SHOW * ALL AGES | 


BUTCH WALKER 


LOW MILLIONS ¢ THE FAGS | 
WEDNESDAY, MAY 18 * 6:00PM DOORS * 7:00PM SHOW « ALL AGES i 


i 
FINCH iY 
VENDETTA RED * A WALKING CONCERT 
REEVE OLIVER 


BEG 
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Phoenix 


FLASHBACKS 





The Boston Phoenix has been covering 
the trends and events that shape our times 
since 1966. The following selections, 
culled from our back files, were compiled 
by Will Spitz and Ian Sands 


The inside story 
5 years ago: 
April 21, 2000 

Chris Wright spent two days as a pris 
oner at the Billerica House of Corrections 

“When the guard ordered me to take 
my clothes off, I began to suspect I'd made 
a mistake. When he said, ‘Bend over,’ | 
was sure I had. But I did it: stripped, dou- 
bled over, and braced myself. The world 
looks very different when you've got your 
head between your knees, peering into 
the face of a state employee who’s peering 
directly into your backside. 

“But then, it’s not your backside any 
more, it’s theirs. The question is, what 
are they going to do with it? By the time 
I found out the answer — ‘spread ’em’ 
all I wanted was to go home. 

“Funny, a few weeks earlier all I'd 
wanted was to go to prison.... 

“Following the strip search, I am given 
my prison blues — blue coveralls with 
INMATE written on the back — and led to 
a holding cell, where a handful of dispir- 
ited men — convicted of God knows 
what — loll about. One of them looks at 
me as if my very presence were an af- 
front. If you want to fit in, the officers in 
the car had said, then swear. I press my 
forehead into the heels of my hands and 
say: ‘Fuck me.’ I hope it doesn’t sound 
like an invitation.” 


Return from the grave 
1 years ago: 
April 21, 1995 

Carly Carioli declared heavy metal 
dead, yet enjoyed its resurrection. 

“In fact, White Zombie couldn’t have 
happened until metal croaked, any more 
than Green Day could have existed be- 
fore punk was buried and revived. The 
White Zombie package — flaming skulls, 
dreadlocks, horny aliens, googly-eyed 
monsters, the devil, X-rated comics, 
horror movies, fast cars, and faster 
women — is a rendering of metal as 
seen through the hyperbolic cartoonish 
lenses of nostalgia, a histrionic reflection 
of the symbolic associations we have 
with their predecessors. It took an out- 
sider like singer Rob Zombie (who was 
once a production assistant for Pee-wee’s 
Playhouse) to dig heavy metal out of the 
bargain bin, give it a stiff, danceable 
backbeat, pump it full of trashy, tabloid- 
ish sensationalism, and decorate it with 
a flourish of campy soundbites.” 


Recycling rhymes 
1 5 years ago: 
April 20, 1990 

Leah Kohlenberg listened to original 
rap songs recorded by Acton fourth- 
graders for an Earth Day project. 

“The raps, which have a distinctly 
urban bent, deal mostly with recycling. 
The message? Anything can be recycled 
Take, for instance, these lyrics, culled 
from reams of tape: 

“We’re the recycle rappers and we're 

here to say 

“You can recycle every day 

“Not only beer bottles, and cans of soda 

“The paper from your office, the oil 

from your motor 

“WADN promotions director Mary 
Woodhouse is impressed with the stu- 
dents’ professionalism. ‘Most of them 
picked up on the first takes,’ she says. ‘I 
was really surprised.’” 


Perennial party time 
20 years ago: 
April 23, 1985 
Michael Gee — and the rest of city — 
made the most of Marathon Monday. 


“By 5 p.m., when [the runners com 
ing down the home stretch] were the 
halt and crippled, the party was still 
going strong; and after handing the re- 
porter a beer, one of its founders ges- 
tured at the crowds and said, ‘Does 
anyone think they care, that anyone 
watching cares whether they’re 9000 
runners or 100?’ 

“My friend was absolutely right. In- 
spired by the first lovely day of spring, 
the clear skies and 70-degree air, vast 
crowds in the happiest party moods 
turned out along the course. Good cheer 
and malt beverages were the order of 
the day, and many veteran marathon 
goers called it the best vernal revel yet. 
As always, the Boston Marathon, New 
England’s spring break, its Mardi Gras, 
was a world-class bash.” 


The future of funds transfer 
2 years ago: 
April 22, 1980 

Rick Borten explained the wonders of 
1 new-fangled way of banking, which 
ultimately caught on, despite hesitancy 
in the Hub. 

“[{Financial institutions have] figured 
out a way to stretch traditional bankers’ 
hours by means of a sophisticated com- 
puterized system called Electronic Funds 
Transfer (EFT). The complex technology 
of EFT enables consumers to conduct 
banking transactions at any time of day 
or night, often without even going to a 
bank. In many states and foreign coun- 
tries where EFT already flourishes, bank 
customers can make deposits and with 
drawals, verify account balances, apply 
for loans or make loan payments, or 
carry out any other banking business at 
kiosks in shopping centers, airport lob- 
bies, and other convenient locations. But 
in Massachusetts, EFT development has 
been stalled, and consumerists are glad 
about the delay.” 


Hookers’ lib 
3 years ago: 
April 22, 1975 

Jennifer Thompson talked with Margo 
St. James, founder of COYOTE, a sort of 
prostitutes’ workers’-rights group. 

“St. James and other ‘working 
women’ in COYOTE [Call Off Your Old 
Tired Ethics] feel that prostitution should 
be decriminalized rather than legalized 
because legalization would leave the state 
in control — and St. James says, ‘I don’t 
want Jerry Ford being my pimp.’... 

“St. James feels the only law affecting 
prostitutes should be the small-business 
code. ‘They should trust us to pay taxes 
the same way they trusted Richard 
Nixon,’ she chortles.” 





























REALITY CHECK wy pavia sipress 


“By the way, there’s an excellent program about 
God this Tuesday on the Discovery Channel.” 





ASTRO CREEPS: White Zombie 
exhumed heavy metal. 


Herbie in the Hub 
3 years ago: 
April 22, 1970 

Bob Blumenthal checked out the 
Herbie Hancock Sextet at the Workshop 

“Featuring two new tunes from Han- 
cock’s ‘should be out by now’ Warner 
Bros. album Fat Albert Rotunda!, the 
second set confirmed Herbie’s intent to 
make each composition convey its own 
unique feeling. With the sound fixed on 
the electric piano, the sextet charged 
into the pure funk of Wiggle-Waggle. The 
familiar soul changes only emphasized 
the fact that Hancock is one of the most 
imaginative composers around. The 
piano solo was unreal, unrelenting, and 
ever shifting; it was the best individual 
effort of the evening. 

“With the exception of the bassist, this 
group has been together for a year and a 
half. A good recorded example of its 
work should keep it together for a long 
time. Fat Albert Rotunda! may be that 
record; if not, someone ought to get hip 
and record this group live. The way they 
played at the Workshop, one can say 
that one tune by the Herbie Hancock 
Sextet is worth an entire album.’ 


Where are they now? 

Chris Wright is managing editor of 
Communicate magazine in Dubai. Carly 
Carioli is assistant arts editor for the 
Boston Phoenx. Leah Kohlenberg is a 
freelance journalist based in Seattle. 


Michael Gee is a sports columnist for the 


Boston Herald. Bob Blumenthal is a free- 
lance writer and works for Marsalis 
Music in Cambridge. 
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gp EAT CHEAP EVERY DAY FROM 5-8 PM. 
CQER re) _“LLMENU ITEMS ONLY $495) KITCHEN SERVES FULL MENU UNTIL 1AM. 





' OPEN NIGHTLY 5PM-2AM - 969 COMMMONWEALTH AVE BOSTON + 617.562.8814 
967 Commonwealth Avenue, Boston 
Weim CAROLINE GULDE ‘Yeim THE BUBBLE UP 


6PM 18+ TWIN-A 6PM 184 Reggae Night with DJ Bud E. Green with TONIGHT! ‘ 
THEN AT 10 PM: THE BUBBLE UP performance by FRANKIE J BAND j AN EVENING WITH 
Reggae Night with DJ Bud E. Green 





























[¥p= ADAM GREEN (MOLDY PEACHES) THE CODETALKERS 
SEEKING HOMER 9PM 21+ THE GNOMES Lae “| FEATURING JIMMY HERRING, BOBBY LEE RODGERS, 
9PM 21+ ANDY HAPPEL 


RICH PRICE & THE FOUNDATION ant. COL BRUCE HAMPTON 
ED HARCOURT 9PM 21+ TODD MARTIN ‘ | Thursday, April 21 


oS iba pnaeseig svanc: THE SILENT LETTERS 
1 : . 
sraric: APPOMATTOX CHICAGO TYPEWRITER, RED INVASION JOUR GROMNT'S BODY 


me aks 8PM 18+ uadae 5/2 | With Special Guest Dub Is A Weapon 
‘Vm TRASHCAN SINATRAS i re agencies rr 


7PM 184 More info: openmicboston@hotmail.com 
7PM 18+ CHRIS LINNANE OF PASSENGER 
7m THE HOWL 








SARAH BRINDELL CD RELEASE JIMMY CHAMBERLIN COMPLEX 
5PM 18+ MR. VERTIGO, CHAD PERRONE (AVERI) With Special Guests On Fire, Days Away 


THE TEENAGE PRAYERS, LP 
ee WZLX AFTER WORK PARTY 5-7PM ny yt 


Vem THE FRAY 8PM 18+ THEN ATS PM: SUDDEN EASE 
8PM 18+ KYLE RAIBKO, NATE CAMPANY ALTERNATE ROUTES 


5/5 JON LANGFORD 5/6 HEM 5/9 FICTION PLANE 5/13 STEVE POLTZ 
6/3 THE CAT EMPIRE 6/13 LOCAL H 6/20 EMILIANA TORRINI 


CHECK OUT THEDISE.COM FOR MORE LISTINGS. INFO AND TO PURCHASE ADVANCE TICKETS. 






IVY / STARS 
WITH SPECIAL GUEST ASTAIRE 


Tuesday, May 3 













PREFUSE 73 
With Special Guests Battles, Beans 
Wednesday, May 4 









SOULIVE < 

With Special Guest Breez Evahflowin and Wordsworth 
Thursday, May 5 

With Special Guest Sam Kininger 

Friday, May 6 
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with special guest 


re:spekts 











” LISA MARIE PRESLEY 
With Special Guest Angela McCluskey ‘ 
Sunday, May 8 


AUTECHRE 
Monday, May 9 






















KATHLEEN EDWARDS 
With Special Guests Mary Gauthier 
Tuesday, May 10 


AQUALUNG 
With Special Guests The Cary Brothers 
Wednesday, May 11 . 





SUPER DIAMOND 
Friday, May 13 


THE GOOD LIFE 
With Special Guests Make Believe, Zykos 
Sunday, May 15 












Bank of America 
ee ylite)et 


SAT. JUNE 4 7:30PM 


Get tickets at teapartyconcerts.com 
Tickets also available at the Opheum 
Theatre Box Office and at all dcketmaster 


locations, or call (617) 228-6000 


STEREOPHONICS 
With Special Guest Augustana 
Tuesday, May 17 




















ATU2.COM VERTIGONE PARTY 
AFRICAN WELL FUND CHARITY EVENT WITH 
JOSHUA TREE 

Monday, May 23 






















PINBACK 
Thursday, May 26 





BLUE MERLE 
With Special Guests The Shore, Kyle Riabko 
Friday, June 3 









SPOON 
With Special Guests Clientele 
Tuesday, June 7 












Isn't it time someone yelled: 


at your 


OZOMATLI 
Wednesday, June 8 

















BUFFALO TOM 
Friday, June 10 


EDWIN MCCAIN 
With Special Guest Jeffrey Gaines 
Sunday, June 11 













Tickets available through all ticketma: 
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Theoretical maximum 


Tom Clancy's Splinter Cell Chaos Theory stands apart 


BY MITCH KRPATA 


TEALTH ACTION” really ought to be an oxymoron. Where’s 

the excitement in not gunning down armies of mutants with 

an energy-based weapon the size of a Volks-wagen? Isn’t that 
what video games are supposed to be all about: wanton destruction 
and ghoulish enemies? In Tom Clancy’s Splinter Cell Chaos Theory, 
the third in the wildly popular series from Ubisoft, the most breath- 
taking moments come during the periods of greatest inaction. It’s 
hard to imagine a more tense game scenario than when Chaos The- 
ory protagonist Sam Fisher, clad in his black stealth gear, hides in 
the shadows mere feet from a wary, heavily armed mercenary. Dur- 
ing moments like this, the only sound a gamer can hear is his own 
heartbeat. 

The single-player story is typical 


Tom Clancy folderol. In the f Tom Clancy's 
Splinter Cell 
Chaos Theory 
ET 


FOR PLAYSTATION 2, XBOX, 
AND NINTENDO GAMECUBE 


Rated M for Mature 


Published by Ubisoft. Developed by 
Ubisoft Montreal Studios. 


bizarre future world of the year, 
uh, 2007, tension runs high be- 
tween America and its Japanese 
allies and the unholy coalition of 
China and North Korea. Strange 
things happen: the stock market 
crashes, severe blackouts hit 
Japan and the United States’ East- 
ern Seaboard. In the meantime, a 
prominent mathematician goes 
missing, along with a supersecret 
algorithm he’d been developing. 
Why, yes, there is a connection! 
Basically, all this serves as a back- 
drop for an adventure yarn that features exotic locales, evil men 
with extremely foreign-sounding names, and more techno-jargon 
than you can shake a stick at. 

Touted as offering more options for progressing through levels than 
ever before, Chaos Theory’s open-ended gameplay sometimes seems 
like a detriment. Whereas its immediate predecessor, Pandora Tomor- 
row, demanded that players employ their arsenal of gymnastic moves 
on a regular basis — like dangling off rooftops, split-jumping in narrow 
hallways, and hanging upside-down like a bat over unsuspecting 









4 


victims — Chaos Theory merely provides those things as an option. 
There’s no real reason not to shoot everyone you see in the head. 
Sure, it’s much less fun, but it’s a lot faster to get through the game. 

Taking the time to explore the myriad tactics available is where 
the fun really lies. Splinter Cell Chaos Theory is a game that reveals 
its pleasures slowly. Fisher’s night-vision and thermal goggles are 
back, this time joined by a new scope that detects electromagnet- 
ic devices like security cameras. Another new feature is the “Elec- 
tronically Enhanced Vision” scope, which allows Fisher to manipu- 
late computers and security systems from a distance, adding a com- 
pletely new layer to the stealth experience. Nothing beats finding 
oneself trapped in a laser grid, and shutting it off using a little elec- 
tronic telekinesis. 

If Splinter Cell’s single-player mode seems to have lost some zip 
from its fastball, Ubisoft throws a curve with the new cooperative 
mode (which can be played on- or 
offline). While there are only four 
levels playable in co-op mode, com- 
pared with 10 levels in single-player, 
they display the bold invention that 
made the series such a hit in the first 
place. Played via a split screen, the 
co-op mode provides several barriers 
that can be accomplished only by 
using a context-sensitive interaction 
button. Cooperative maneuvers range 
from as simple as giving each other a 
boost to flinging a teammate across a 
gap. It’s a totally new way to play. 

Not totally new, but better than ever, 
is the online multiplayer mode intro- 
duced in Pandora Tomorrow. Using the same spies-versus-mercenaries 
conceit as before, it offers three game types all based around viral con- 
tainers called ND133. In Neutralization gameplay, spies are to locate 
and destroy the ND133s; in Extraction, they are to steal them; and, in 
Sabotage, they plant modems nearby that somehow combat the ND133’s 
effectiveness. Spies move swiftly, carry low-powered arms that are 
more useful for knocking out security cameras and laser alarms than 
killing people, and can hide almost anywhere. Mercenaries, playing 
from a first-person perspective, merely have to kill the spies. They 
carry large weapons and have in their arsenal something called 
“motion vision,” which tracks spies sneaking through the shadows. 

The difference in playing styles between the two teams is enor- 
mous and provides a unique experience that puts vanilla death- 
match games to shame. Perhaps best of all are the comprehensive 
tutorial modes that clearly outline everything one needs to know 
before jumping into a game, thereby severely reducing the number 
of potential profanities aimed at a clueless newbie. 

Chaos Theory is the first Splinter Cell game launched on all three 
platforms simultaneously (previously, it had been released first on 
Xbox before being made available on PS2 and GameCube). The 
Xbox version has the smoothest graphics and the awesome power 
of Xbox Live to recommend it, but for the first time, PS2 and Game- 
Cube owners don't have to wait. 

Like its hero, Sam Fisher, Splinter Cell is now the grizzled veter- 
an with a few gray hairs. Just like Fisher, it get$ the job done in a 
big way. a 


Mitch Krpata can be reached at mkrpata@phx.com. 
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moon signs 


BY SYMBOLINE DAI 


The moon's disk singes a bucketing cloud 
Lit by the sunlight by a burning sword 
Pointing us out of the garden 
“Waiting,” Jean Valentine 


HIS WEEK’S PENUMBRAL eclipse won't be visi 

ble here, alas, but for those west of us, it’s a 
predawn phenom. Otherwise, the full moon over the 
weekend means everything keeps building — enthu 
siasm, compulsiveness, and that occasionally helpful 
impulse to get it all done, especially projects 
planned since April 8. Now’s your chance. 





Thursday, April 21 


Waxing moon in Virgo/Libra moon. An all-day tur 





void-of-course in Vi means one’s maniacal side is 







nudged awake, given a he needles, and told to find the 








strand of hay. And with ar ull moon, the 






is on from bad managers. Virgo could extend a helping h 
to practical-minded females with happy results. Libra, don’t 
ask — demand. Less chance of confusion, but wait until late 


afternoon to do so. VOC 4:45 a.m. to 3:27 p.m 


Friday, April 22 
Waxing moon in Libra. Good for making decisions un 
less you're a Capricorn or Cancer — for you guys, it’s a 


good time for getting advice and guidance. Libra, feel like shop- 
ping? Go to it. Aries, work on being a nice guy/gal — you're feel- 
ing combustible, and you may as well turn that to your advan 
tage. Gemini and Aquarius, if you're dealing with text or data, 
don't shirk from piles of info. Now is the time to sift. 


Saturday, April 23 
Libra moon. Another all-day void-of-course moon 
means misunderstandings regarding time, location, 


and direction are likely. Those of you who shop on the weekend 
are at risk for expensive impulse purchases. Libra, distraction 
is a theme — take extra time for everything. Leo and Sagittar 
ius may be accused of not taking things as seriously as others 
would have them do. VOC 12:46 to 10:25 p.m 


Sunday, April 24 
Full moon in Scorpio; penumbral lunar eclipse; 
Passover. The eclipse won't be visible in New England, 


but folks in the central and western part of the country will see a 
faint shadow on the moon just before dawn. Astrological implica 
tions for Scorpio could be interesting — if you've been trying to 
conceal something, out it comes. Taurus should also be wary of 
putting up too much resistance to trivial impediments 


Monday, April 25 
Waning moon in Scorpio. A good day for making cuts, 
incisions, and excisions — not necessarily tearing 


down the wall so much as making it thinner and stronger. Scor- 
pio could be on a tear but not know it — intensity is your de- 
fault setting (so much fun for those around you!). Leo and 
Aquarius could be at odds with a guy/gal who seems more de- 
termined than they are. VOC 8:24 p.m. to 2:46 a.m 


Tuesday, April 26 
Waning moon in Sagittarius. A breath of fresh air if 
yesterday's theme was all about simmering and fester- 


ing. Sorry about the ugly image, but did you smile? That's what 
the Sagittarius moon is all about. Plan a trip, particularly if 
you're a fire sign who's been in a corral all winter. Gemini may 
want to force issues that don’t seem ready to discuss, and 
Sagittarius is in a pell-mell mood 


Wednesday, April 27 
Waning moon in Sagittarius. Need a new car? Improved 
wheels are a theme — or maybe you're just hearing an 


unfamiliar clunk-and-bump in your usual mode of transportation 
(I'm including silly spring shoes.) Sagittarius — ask and ye shall 
receive. Eventually. Pisces and Virgo may feel awkward about 
speaking the truth, but Venus is on their side, and others will 


overlook an unfamiliar clunk-and-bump in their communication. 










KEY TO MOON SIGNS 


This horoscope traces the passage of the moon, not the sun. Simply 
read from day to day to watch the moon's influence as it moves 
through the signs of the zodiac 

When the moon is in your sun sign, you are beginning a new 28-day 
emotional cycle, and you can expect increased insight and emotionality 
When the moon moves into the sun sign opposite yours (see below) 
expect to have difficulties dealing with the opposite sex, family, or 
authority figures; social or romantic activities will not be at their best 

When the moon is in Aries, it opposes Libra, and vice versa. Other 
oppositions are Taurus/Scorpio, Gemini/Sagittarius, Cancer/ 
Capricorn, Leo/Aquarius, and Virgo/Pisces. The moon stays in each 
sign approximately two and a half days. 

As the moon moves between signs, it will sometimes become “void 
of course,” making no major angles to planets. Consider this a null 
time and try to avoid making or implementing decisions if you can 
But it’s great for brainstorming 7 

For Symboline Dai’s sun-sign horoscopes and advice column, visit 
our Web site at www.bostonphoenix.com 








































































Symboline Dai can be reached at sally@moonsigns.net. 
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On falling victim to the ubiquitous 
magazine-subscription card 


Periodical 
insanity 


BY ALAN OLIFSON 


HAD ONE moment of weakness. Just one. 

But it has cost me dearly. I sent in a maga- 

zine-subscription card. I know, | know — I'm 
a sucker. What can I say? They got me with the 
discount. 

Magazine-subscription cards are the bane of 
the magazine-reading experience. Whenever I'm 
trying to enjoy a good magazine — be it at the 
bookstore, the dentist’s office, my neighbor’s 
mailbox — they spill out like little literary drop- 
pings. They are crass and needy and desperate. 
“Take me home and have your way with me — 
I'm cheap!” they scream. And normally I ignore 
them, perhaps giving them a little shove under- 
neath the neighbor’s doormat. 

But for some reason, one of them pulled me 
in. It was a few years ago, and it was for the 
New Yorker. It offered 75 percent off the cover 
price. Seventy-five percent! I mean, 
come on, New Yorker, have a little 
self-respect. And maybe that’s 
what got me, seeing one of 
the most admired names 
in publishing cheapen it- 
self like a dime-store 
hooker. I felt like P'd 
just caught an ex-girl- 
friend selling herself Vt} 
for crack. “Jenny! | F 
What the hell are you 14! 
doing? You’re better 
than that. Come here, 
let me take you to 
Denny’s and buy you 
some eggs.” 

Whatever my flawed — 
and inexplicably hooker- 
themed — reasoning, the end 

result was that I subscribed to 
the New Yorker. 

This was a bad idea. 

As it turns out, the New Yorker is one of the 
world’s most overwhelming magazines. It comes 
relentlessly, week after week, overflowing with 
6000-plus-word musings on everything from Iraq 
to the dying art of the spitball. There is no way to 
have a full-time job and keep up with the New 
Yorker. The movie reviews alone take more time 
to read than watching the friggin’ movie. And the 
worst part is, with its sprawling range of subject 
matter, I find it impossible not to find some part 
of each issue I want to read. So as the New Yorker 
continued its weekly assault on my mailbox, I 
couldn't bring myself to throw the old ones away. 

And on the rare occasion that I found nothing 
of personal interest in an issue, | still wouldn’t 
throw it away, because I would inevitably find 
something that someone I knew would find in- 
teresting. Never mind the fact that Pve never 
given a magazine article to anyone, ever. I don't 
know whom I was trying to kid. I don’t travel in 
the kind of circles where people exchange inter- 
esting articles they read in the New Yorker. | 
travel in the kind of circles where people e-mail 
each other Photoshopped porn pictures with the 
model's face replaced with that of a friend, and 
captions like, “Why Doug couldn't come out last 
weekend.” I’m pretty sure these are mutually 
exclusive circles. 

So the New Yorker piled up, mostly unread. At 
first, I tried keeping them all splayed out on the 
coffee table. Partly to remind me to read them — 
partly to display them, like intellectual tchotchkes: 
“What? These old things? Oh, just some light 

reading.” Because I’m just one of those people. 










fri may 6, 7:30pm 
orpheum theatre 









































"Her voice is an amazing instrument -- 
powerful yet torn, riveting yet lost." 
- Rolling Stone 


"I would go anywhere, anytime to hear Patty Griffin yy Se 
sing her extraordinary songs" - Emmylou Harris 


tickets: 617-628-3390 / 617-931-2000 
www. songstreetproductions.net 





I like to keep my books on bookshelves. I like 
owning CDs. I’m like a collector ... or a squirrel 
... or the crazy guy who needs the city to threat- 
en to tear down his house before he finally 
cleans up all the used tires and scrap metal pil- 
ing up in his front yard. 

But displaying magazines neatly on my coffee 
table was a doomed exercise. Because it became 
clear I was now on a list. The “liberal with dis- 
posable income” list. A list I imagine is consulted 
frequently by both the FBI and Publisher’s Clear- 
ing House. In fact, I’m starting to think the FBI 
might be nothing more than a data-collection 
arm of Publisher’s Clearing House. Within weeks 
after my first New Yorker arrived, other subscrip- 
tion offers started pouring into my mailbox. 
Eighty percent off. Ninety percent off. One free 
year. So much knowledge for so little money. 
How could I pass up the opportunity? I was 
going to be drunk on knowledge. As drunk on 
knowledge as I was on wine the night I sub- 

scribed to no fewer than five magazines. 






M: Pizza 
T: Pizza 
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| To this day, I pay the price for THE ARTS & ENTERTAINMENT 
| my greed and hubris. AUTHORITY 
4 Newsweek, National Geo- 
graphic, Wired, Mother Fa Ft | t 
= Jones, the Progressive. n a n ew r e 8S a 4s ra ae a 
= / Every trip to the mailbox 
=f is now a surprise. And I 
> save every issue. I save 
ao iF even the ones I man- 
} sage to read, just in 


a 


case I want to refer- 
ence them during some 
imagined argument I 
might have with some 
imagined Republican 
friend. Or what if I need 
= them at a dinner party to 
7 siekéss resolve some lively debate? 
Yes, my new magazine collec- 
tion has not only provided me with 
knowledge, but with an active fantasy life 
involving spirited intellectual discourse over foie 
gras. It’s also provided me with a sizable interior- 
decorating problem. 

Since I refuse to throw magazines away, I 
needed a place to put them. I briefly toyed with 
the idea of a bathroom magazine rack. But hav- 
ing a magazine rack in your bathroom sends a 
very distinct message to guests. It says, “Sure, 
come on in, make yourself comfortable, sit down 
and go to town. Just absolutely have at it. Spend 
an hour in here; Lord knows I do.” 

I’m not sure that’s a message I want to send. 

Of course, instead of pondering the pros and 
cons of keeping magazines in the holy of holies, 
I should really be asking myself how I got to this 
point. How I ended up so overrun with periodi- 
cals that I have to consider using my bathroom 
as a library. Is it really the pursuit of knowledge? 
A way to control, save, and store at least some of 
the information I'm bombarded with every day? 
Maybe, but in some ways the magazines just 
make me feel less informed. Seeing covers every 
day promoting articles I'll never have time to 
read reminds me of all the things I don’t know. 
Or am I compelled by intellectual vanity? Ob- 
sessive collecting? I don’t know. 

Suffice it to say, I've got issues. 

Luckily, my girlfriend just got a free subscrip- 
tion to People, so | can sit back, relax, and read 
that while I figure all this out. & 


There Are 
“Drop Me Off In 
The Boonies” 
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is the quick, comfortable, convenient, and low-priced 
to travel. Buy a ticket, get on the bus, and go wherever, whenever 


Go more. Go Greyhound. Greyhound.com 









Alan Olifson, who has six magazine sub- 
scriptions and yet has never won anything from 
Publisher’s Clearing House, can be found at 
www.olifson.com 
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AVALON BROOM | : 
BY CECIL ADAMS D 


I was making fun of a colleague at work who has recently re- 
turned to smoking cancer sticks. His retort was, “Yeah, well, tall peo- 
ple die younger.” Since I’m about 6’7”, this hit me right in the heart 
— which I suspect is the organ at fault. Is his claim true? 


Tom Slattery 
Via e-mail 


P Pul 
Experts — even short ones — have long recognized that as a 7 
a Te 


3 TRUST COMPANY No WARNING 3 society’s physical well-being improves due to improved nutrition ts 


RYAN ADAMS 
“© THE CARDINALS 
Rachael Yamagata 


and so on, its members get taller. Over the past 150 years, the av- 





en erage height of Europeans has increased by around eight inches; pod 
more recently the average height of the Chinese has been increasing Chi 
8:00PM DOORS / 9:00PM SHOW / 18+ about an inch per decade. Conversely, research on refugees has felc 
Get tickets at teapartyconcerts.com. Tickets available at the Orpheum Theatre Box Office, found that 14-year-old North Korean males are six inches shorter the 
all ticketmaster locations, ticketmaster.com or call 617-228-6000. Tickets for Somerville than their South Korean counterparts, presumably due to malnutri- = 
pane metre oe rane tee tion. At minimum this seems to mean: tall = healthy society. Many = 
THAT CONCERTS. OM researchers have gone further and claimed: tall = healthy you. ran 
ae Ae However, this being an era of diminishing resources, a few icono- ‘ 
clasts argue (possibly in earshot of your co-worker) that not only ae 
; is small beautiful, it’s better for you and the planet too. bor 
| BICYCLE BILLS One of the most vocal short-is-good advocates is Thomas oo 
| Samaras, director and senior researcher at San Diego-based ai 
WWW.BICYCLE-BILLS.COM Reventropy Associates. Samaras advocates what he calls “entropy ae 
617 783 5636 theory,” which holds that increased body-mass-and-energy expen- ia 

“ - diture means faster aging. Over the past 30 years, Samaras and 3 
: his colleagues have published a stack of papers challenging ai 

heightist wisdom. For example, they say, studies allegedly showing 


that tall people live longer than short ones don’t account for 
confounding variables such as socioeconomic status and smoking 
(poor people and smokers tend to be smaller). Factor stuff like 
that out, they contend, and the differences largely disappear. In 


RA LAaW pe fact, maybe the numbers head in the opposite direction — Samaras 


6PM DOORS / 7PM SHOW / 18+ and company interpret other studies as indicating that you die six 
months sooner for every extra centimeter of height. Throw in the 
fact that big people suck up more resources than diminutive ones 
and you've got a good argument that what we really need to do, 
as Steve Martin once encouraged, is get small. 

To emphasize, this is the minority opinion. In a 2002 commen- 
tary on one of Samaras’s papers, British epidemiologist George 
Davey Smith, who’s done his own investigations into the relation 
between height and mortality, presents what I take to be the ma- 
jority view: 1) in developed countries, taller people live longer 
than shorter ones and have lower death rates when all causes are 
considered. 2) Taller people exhibit higher death rates from a few 
specific causes, notably cancer unrelated to smoking and aortic 
aneurysm. Possibly that’s because bigger people eat more as 
children and so are at greater risk for eating-related cancers, and, 
having longer aortas, have more to rupture. 3) This is more than 
made up for by taller people’s decreased tendency to die of coro- 
nary heart disease, stroke, and respiratory disease. Davey Smith 
thinks that’s because tall people have better lung function and 
because “being taller than average is an indicator of favorable 
childhood social circumstances.” 
ca Short folks will likely reply: this guy’s missing the point. Nobody 
ON SALE “o : denies that, when you compare two societies, or one society at 

. two points in time, the better-fed crowd will be taller and live 

TODAY a lorger. The issue is whether, with environmental considerations 
AT 10AM out of the mix, taller means healthier. You have to be skeptical — 
lots of short middle-class people aren't that way because of de- 
prived childhoods but because they had short ancestors. One 
suspects Samaras may be right when he says that all the variables 
aren't being controlled for. On the other hand, Samaras’s con- 
sai tention that short is not just as good as but better than tall is also 

Get tickets at Teapartyconcerts.com. Tickets available at the Orpheum Theatre dubious. Rodent studies suggest that sharply cutting back on food 


Box Office and through all Cdeetmaster locations, ticketmaster.com, or call : F : A As : P 
“ , ’ intake will prol - 

617-228-6000. Tickets available at Avalon night of show only. American Express ., vie ae life, and few — that = a a 
Membership Rewatds® points accepted for all concert tickets. Cal erican fashion Is a si way to shorten it. However, the key 


factor here is surely not height, but weight in relation to height. 
TP BIRD) CNCERTS.CM Since there’s not much adults can do about their height anyway, 
why worry about it? Pending further and, one hopes, more illu- 
minating research, the best bet for prolonging life seems to be: 


hYolod F-| Mm Mii-me 4-1 ae): eran watch what you eat, and eat a lot less. ae 


pheenix Comments, questions? Take it up with Cecil on the Straight Dope 
the Message Board, www.straightdope.com, or write him at the Boston 
com 


Phoenix, 126 Brookline Avenue, Boston, MA 02215. 
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after deadline: theater 








BY CAROLYN CLAY 


I Am My Own Wife 


By Doug Wright. Directed by Moisés Kaufman. Set by 
Derék McLane. Costumes by Janice Pytel. Lighting by 
David Lander. Sound by Andre J. Pluess and Josh 
Bender Dubiel. With Jefferson Mays. At the Wilbur 
Theatre through April 24 





ou can’t go wrong with a little black 
Yy dress and a strand of pearls, and Jeffer- 

son Mays doesn’t in Doug Wright's 
Pulitzer-winning I Am My Own Wife. Mays won 
a Tony for his chameleonic turn in this “one- 
woman show performed by a man” that was 
inspired by German transvestite and collector 
Charlotte von Mahlsdorf (born Lothar Ber- 
felde), who survived both the Third Reich and 
the East German Communists while wearing a 
dress. Mays doesn’t just embody the 65-year- 
old Mahisdorf whom Wright met in 1993; he 
also morphs into 34 other personae, including 
the subject’s brutal father and liberating aunt, 


a ramped-up TV talk-show host, and the Texas- 


born playwright himself. This exquisitely craft- 
ed and staged theater piece not only intro- 
duces a true (if possibly not always truthful) 
eccentric and tells a compelling tale; it proves 
that, when it comes to a good story, veracity 
takes a back seat to thrall. 










Charlotte’s web 


I Am My Own Wife is a blissful marriage 


Quills author Wright was alerted to Charlotte 


by a journalist friend working in Berlin. An im- 


passioned collector of furniture from the Griin- 
derzeit period of the 1890s, she had also pre- 
served in her basement an entire Weimar cabaret 
the only one to escape the Communist ax. For this 
she garnered a medal and a fair amount of press 
Having toured her Griinderzeit Museum and writ- 
ten to beg an audience, Wright visited his subject 
several times, eventually amassing 500 pages of 
transcribed taped interviews with Charlotte (who 
preferred to unfold her story late at night while 
hoisting a yogurt in the cabaret). To the play- 
wright she was a “bona fide gay hero” whom he 
was eager to immortalize. 

But then the muse called upon the dramatist 
to assist her in getting hold of her Stasi file: a 
copy for him and a copy for her. The contents 
were incriminating. To protect her collection and 
her unusual lifestyle, Charlotte, it appeared, had 
collaborated with the secret police and betrayed 
a friend and fellow collector. Although dis- 
turbed, Wright did not wish to inform on her by 
way of a play. As the dramatist explains in the 
show, “I need to believe in her stories as much as 
she does! I need to believe . . . that Lothar 
Berfelde navigated a path between the two most 
repressive regimes the Western world has ever 
known — the Nazis and the Communists — in a 
pair of heels. I need to believe that things like 
that . . . can happen in the world.” 

It was only when a friend suggested that the 
blocked writer insert himself into the work and 
write about his “love affair” with Charlotte, warts 
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HUMAN TAPE DECK: Jefferson Mays creates a Charlotte Swe« vake of tt 
prim and precise who speaks in metronomic cadences _ versy uver her Stasi file. She 
and handles miniature reproductions of her cherished 2002, of ah 


objets with a lover’s tenderness. 


and all, that ] Am My Own Wife emerged, at its 
center not an icon but a spellbinding enigma 
German-accented, soft-spoken, unflappable, and 
looking, in her pearls and men’s shoes, like a 
more secularly accessorized novice from The 
Sound of Music. Under Moisés Kaufman's expert 
direction, Mays’s contained yet flirtatious Char 
lotte makes her first entrance, opens her mouth 
to speak, then scoots back off stage to return 
with one of the Edison gramophones that were 
among her passions. After lecturing us on the de 
vice and producing a painting of “the dog Nip 
His Master’s Voice,” she plays a scratchy 
of an old recording. An apt beginning for a 
that is, as the writer has observed, about the 


nicks in history and “the process of recording 


Spring is here. It’s time to get out of the gym and hit the trails, rivers, mountains and forests. RE] has everything you need to plan 
your escape and enjoy the outdoors. Check out our quality gear, helpful clinics and knowledgeable people. For clinic and event 
details, visit REl.com. And be sure to enter our $2,000 Gear Makeover Sweepstakes: It's spring at REI. Life’s about to get great. 


$2000 GEAR 
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If you were looking for a human 
tape deck, you'd get a top-notch 
model in Mays. A rare mimic and a 
polyglot of body language, he creates 
a Charlotte prim and precise (albeit 
attracted by S&M) who speaks in 


metronomic cadences and handles 





miniature reproductions of her cher- 










ished objets with a lover’s tenderness 
Yet with her flashing eyes and set 
mouth, she’s cap: SS 
And if the actor car ve h 


own wife, he sure ca 
conversationalist, turning or 
a posture, an accent. Adding to the 


c is Derek McLane 














alone in a 
gramophone horns,” while 
on a visit home to her beloved mus¢ 





um. In the play, Wright tells of re 
ceiving, a few days after news of her deatt 
aged photograph sent by Charlotte. An apt 


metaphor for her life, it pic ig-eare 





year-old Lothar, on a bench ir 


tween two lions. He has an a 





heir paw 


t 
far from benign 
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blow -ups of this 
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TALKING POLITICS 


Will being black help or hurt Deval Patrick? Also, all quiet 
on the death-penalty front, and John Podesta’s values myopia. 


Race matters 


BY ADAM REILLY 


HEN DEVAL PATRICK was still mak 

ing up his mind, the question lurked 

in the background, clearly relevant 
but hard to pose tactfully. Now that Patrick’s 
candidacy is official, it’s time to ask it openly: 

Is Massachusetts ready to elect a black 
governor? 

Patrick, obviously, has decided the answer 
is yes. And on April 14, a few hours after for 
mally beginning his campaign, he offered a 
glimpse of how he’ll handle the race issue in 
the coming months. “I certainly think about it 
because of who and what I am,” Patrick said 
of his African-American identity. “It’s a part of 
who and what I am. I’m proud of it, but that’s 
not all I am. People do try to put other people 
in a box, and I’m asking people not to do that 

“When I meet someone who’s Irish-Ameri 
can, they don’t expect me to think that’s all 
there is to them,” he continued, “and I don’t 
expect the same sort of thing in 
reverse. I’m a father, I'm a 
husband, I’ve been a suc- 
cessful businessper- 
son. I’m a good 
neighbor, I hope. 
I've been a labor- 
er; [ve been 
broke and had 
trouble mak- 
ing ends meet. 

I think I have 

a lot more in 
common with 
most people than 
I do that’s really 
different. And it’s 
what we have in 
common, and our 
common purpose, 
that I want to empha- 
size in this campaign.” 

Patrick’s strategy 
seems clear: tell the 
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public that being African-American is just one 


aspect of his personal and political identity, al- 


beit an important one. It’s a smart approach 
for any candidate (female, gay, Asian, Latino) 
who happens not to be a straight white male. 
But can the race issue really be neutralized 
that easily? It’s in Patrick’s best interest to try 
to relegate it to the periphery, of course; if he 
doesn’t — and if voters come to see him pri- 
marily as the Black Candidate — his strengths 
will be obscured and his campaign will suffer. 
And yet, for better or worse, race will be a 
defining aspect of his candidacy. 





Consider the long-standing absence of 


hest levels of 


African-Americans at the h 





state politics. Massachusetts used to be in the 
vanguard of black political empowerment: in 
1966, Republican Ed Brooke trounced Endi- 
cott Peabody, his Democratic challenger, and 
became the first African-American elected to 
the US Senate. (He left the Senate in 1979, 
after losing a re-election bid to Democrat Paul 
Tsongas.) In hindsight, however, Brooke looks 
like an anomaly. No other black candidate in 
Massachusetts has run for the US Sen 
ate. Until now, no black candidate 
. has run for governor. And while 
> there have been occasional 
%, black congressional candi- 
4 dates (City Councilor 
Charles Yancey in 1992, 
\ State Senator Dianne 
‘ Wilkerson in 1998), they 
haven't succeeded. 
In other words, 
Patrick won't be run- 
ning only against At- 






















torney General Tom Reilly in the Democratic 
primary and Governor Mitt Romney (maybe) in 
the general election, provided he gets that far. 
He'll also be trying, in his first run for elected 
office, to transform the state’s political culture. 
Is this feasible? Maybe not — especially if, 
as some political observers suggest, many 
white voters will balk at voting for a black 
candidate. “In the past, some 25 percent of 
people [nationally] who were white would 
not vote for a person who was black,” notes 
former state representative Mel King, the émi- 
nence grise of Boston’s black political commu- 
10 made a ground-breaking, if unsuc- 
cessful, mayoral run in 1983. “That was sever 


nity, 





al years ago, and I suspect in some ways we've 
come a long way. But obviously, given this cul- 
ture, it does have an impact. I know people 
don’t like hearing that kind of assessment, but 
the reality is that there are still a significant 
number of white people who are racist.” 
Perhaps. But even if King is right, will that 
necessarily work to Patrick’s detriment? Con 
sider the upcoming Democratic primary, where 
Patrick (if current conditions hold) will go 
head-to-head with Tom Reilly. Primary voters 
usually embody their party’s more extreme 
tendencies; that is, they tend toward greater 
conservatism among Republicans and greater 
liberalism among Democrats — especially in 
the suburbs, which generally determine 
statewide elections. Whether Democratic pri- 
mary voters in Massachusetts are racist de- 
pends on what your definition of “racist” is. 
But with their politics tilting to the left, they 
probably won't be averse to voting for a candi- 
date of color. In fact, they may actually find a 


% If voters come to see Deval Patrick 
primarily as the Black Candidate, his 
strengths will be obscured and his campaign 
will suffer. And yet, for better or worse, race 
will be a defining aspect of his candidacy. 


minority candidate more appealing than a 
white one with similar beliefs and 
qualifications. Or, as one prominent Democrat- 
ic insider puts it: “Voting for Patrick will bring 
about an almost orgasmic feeling on the part 
of some people on the left.” 

A similar dynamic could arise in the general 
election. Collectively, the four million independ- 
ents and half-million Republicans in Massachu- 
setts are probably more conservative than the 
state’s 1.5 million Democrats, and it’s a safe bet 
this conservatism extends to racially tinged is- 
sues like affirmative action and welfare policy. 
And yet, counter-intuitively, this could work to 
Patrick’s benefit. Suppose you're an independent 
white voter who opposes affirmative action but 
abhors racism, and even suffers from a faint but 
persistent twinge of race-based guilt. Suppose, 
too, that Patrick is running against Mitt Romney 
— and that, although you voted for Romney last 
time around, you’re now among the 37 percent 
of Massachusetts voters who view him unfavor- 
ably. A vote for Patrick is a twofer: someone else 
gets a crack at the governor’s job, and you get 
to prove how tolerant and enlightened you real- 
ly are. “Think back to Ed Brooke,” says a second 
Democratic insider. “The theory, in the 60s, was 
that a reason some people voted for him was 
because they could say, ‘! don’t have any racist 


tendencies I voted for Ed Brooke!’” If a com- 


ble dynamic is in play among the state 





yendent v 





If so, it would be difficult to prove. Exit polls 
probably won't broach the delicate issue of race 
and even if they do, respondents are unlikely to 
be completely candid. But the intensity of 
Patrick’s support in Boston — where he'll have a 
ready-made base among voters of color - 
should be easier to quantify. For example: if 
every fifth black, Latino, and Asian-American in 
Boston gave Patrick $20 in the run-up to the De 
mocratic primary, he’d have an extra $1 million 
to help close the fundraising gap that currently 
separates him from Tom Reilly. (At the end of 
March, Patrick had just over $60,000 in the 
bank, compared to Reilly’s $2.5 million; Patrick 
has since loaned his campaign $200,000.) 

Given the demography of Boston’s communities 
of color, in which many individuals are low-in 
come and/or ineligible to vote, this won't be an 
easy task. And it will be made more difficult by 
the fact that two of Greater Boston’s most 
prominent black political fundraisers, former US 
attorney Wayne Budd and former Suffolk Coun 
ty DA Ralph Martin, are firmly in the Reilly 
camp. (Budd and Reilly have been close friends 
since childhood.) Still, if Patrick can tap into the 
momentum generated by the electoral victories 
of City Councilor Felix Arroyo, Suffolk County 
sheriff Andrea Cabral, and 12th Suffolk Democ 
ratic primary winner Linda Dorcena Forry, he 
could exceed financial expectations in Boston 
Furthermore, keep an eye on Patrick’s donations 
from out of state. As an African-American candi 
date, he’s sure to have a high national profile, 
and free media attention may well lead to finan- 
cial backing from donors looking to diversify the 
nation’s gubernatorial ranks. 

At the ballot box, meanwhile, Patrick could 
generate and benefit from increased Boston 
turnout in the Democratic primary, particularly 
if organizations like Boston Vote and Dunk the 
Vote use his candidacy to mobilize minority 
voters. (In 2002, nearly twice as many Bostoni- 
ans voted for Democrat Shannon O’Brien as for 
Romney; in minority-heavy parts of Roxbury 
and Dorchester, however, turnout dipped below 
50 percent.) 

But even if such mobilization occurs — and 
even if the elected black political establish- 
ment, which coalesced behind Cabral last year, 
unites behind Patrick — his lack of a strong 
connection to Boston may prove problematic. 
Remember, Patrick grew up in Chicago, not 
Boston. And while he came to Massachusetts as 
a teenager, his time here has been spent in tra- 
ditionally white-elite environments: Milton 
Academy, Harvard College, Harvard Law 
School, and the ultra-establishment law firm 
Hill & Barlow. “I don’t think he has extraordi- 
nary appeal to the black community,” says the 
first Democratic observer. “Let’s say, hypotheti- 
cally, that [Haitian-American state representa- 
tive] Marie St. Fleur might run someday. I see 
her having extraordinary appeal in the black 
community, because she’s of the black commu- 
nity and in the black community. Deval really 
lives in a very white world.” 

Of course, it may well turn out that Patrick’s 
vision of a color-blind contest — which he wins 
simply because he’s the best man for the job — 
isn’t as far-fetched as it seems. “Once people 
hear about his accomplishments, both personal- 
ly and professionally, I believe they'll look past 
race to quality,” predicts political consultant 
and Patrick supporter Joyce Ferriabough. “I 
don’t think race will drive this. I think the city 
and the state have moved to a large degree past 
racial dynamics when they're looking at indi- 
viduals.” If she’s even partially correct, Patrick 
could make history. 


The incredible vanishing 
death penalty 

One twist that could put race at the center of 
the gubernatorial campaign is a debate over 
the death penalty. Deval Patrick, who fought 
death-penalty sentences as an attorney with the 
NAACP Legal Defense Fund, is a staunch oppo- 
nent; in contrast, both Tom Reilly and Mitt 
Romney support its selective use. Last May, of 
course, an 11-member panel, appointed by the 
governor back in 2003, floated a proposal for 
an error-free death penalty for especially 
heinous crimes (see “Scientific Uncertainty,” 
News and Features, May 7, 2004). The plan 
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Romney’s long-awaited legislation remains ex- 
actly that. This winter, Eric Fehrnstrom, the gov- 
ernor’s communications director, had suggested 
a bill would be filed in February or March. Earli- 
er this month, when the subject came up during 
an interview with the Phoenix, Lieutenant Gov- 
ernor Kerry Healey said, cryptically, “There will 
be news on that soon.” What gives 

There are a few theories. One holds that 
Romney, in the wake of recent setbacks (last 
year’s Republican legislative misadventures, 
the recent veto-proof passage of stem-cell leg- 
islation by the House and Senate), will take a 
pass on this fight and hope that the memory 
of his blue-ribbon panel quietly fades away. 
“Tm quite certain that they’re blowing smoke 
out their you-know-what on this,” one Democ- 
ratic legislator says. “There’s way they’ 
going to try a bill, because if they try any bill 
they’re going to be embarrassed.” 

Another possibility, though, is that Romney is 

elaying until the moment is right - 
, until an especially shocking crime oc- 
We suspect that he’s waiting for the right 

time,” says David 
Ehrmann, president of 
Massac ts Citizens 
Against the Death Penal- 
y. “That would be when 
there’s a horrific murder, 
when emotions ata 
height. And then he'll re- 
lease the bill.” 

For those who think 
Romney’s every move is 
made with an eye to- 
ward running for presi- 
dent in 2008, this tactic 
may seem the height of 
cynicism. But if you give 
the governor credit for 
his convictions, it doesn’t 
sound quite so bad. “To 
give the devil his due, | 
think he’s a true social 
conservative,” says one 
Democratic observe 
don’t think people un- 
derstood that in this 
state in 2002.” If Rom 

y honestly believes 
some crimes merit 
cution (a belief share 
i tally, by appro 
mately half the residents 
of N chusetts), and if 
he a) truly thinks foren- 
sic science can eliminate 
wrongful convictions or 


ship.” At the speech’s outset, Podesta neatly skew- 
e Republicans’ alleged superiority on “val- 
contrasting the harsh realities of the US 
House budget proposal (which includes cuts of 
$30 billion to $35 billion from Medicaid, food 
stamps, adoption and foster-care services, and 
welfare-transition assistance over the next five 
years) with House majority leader Tom DeLay’s 
claim that “God is using me all the time, every- 
where, to stand up for a biblical world-view.” 
(The line got plenty of laughs from the audience. 

But while Podesta effectively highlighted Re- . Bleeding Threugh 
publican hypocrisy, a discussion of the roots of ~ WG Gnd Yerrer 
this hypocrisy — and, more to the point, the ‘ : Dopte rag <r hag 

“illingnes . . . am cr lee Pick featuring 
at it — was noticeably absent. Near the end of ae chimaira cme kaie 
his presentation, in response to a question from baer on 
the Phoenix, Podesta spoke to this problem 
think it happened over a long period of time,” 
he said. “What it meant to be a ‘values voter’ 
got a little disordered in this country nd Mitivic ities 
maybe it’s our fault, because we weren't talking Scurvy * Cotostrephic * len Bisenononce 
about it enough.” Then Podesta segued into SATURDAY 
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b) sees the trade-off be- | OUT OF WHACK: John Podesta, right, former Clinton chief of 
tween justice and some __ staff, told audiences at Lesley College last week that the 
measure of uncertainty as meaning of “value voter” has been disordered by the religious 
reasonable, it makes right. What about his onetime boss’s disorderly conduct with a 
sense that he’d do every- certain White House intern? 


thing possible to advan 
his agenda. 

Recent history shows that dramatic events 
can shift the tenor of the death-penalty dis 
sion. After the 1997 murder of Jeffrey Curley, 
the 10-year-old Cambridge boy who was ki 
napped and killed by two pedophiles, the legis- 
lature nearly reinstated the death penalty, 
which had been abolished 13 years earlier; only 
a last-minute vote change by former Peabody 
state representative John Slattery kept this 
from occurring. “That issue is so event-driven,” 
says pollster David Paleologos, of Suffolk Uni- 
versity. “That particular issue just strikes a 
chord in people. When there’s some kind of 
heinous crime, it just freaks peopie out. ... 
Based on what I've observed with Romney, in 
terms of poll-driven decisions, I'd say he’s hold- 
ing it as a possible issue.” 


Don’t mention the blowjob 

Today, John Podesta heads the Center for 
American Progress, a progressive think tank in 
Washington, DC. But Podesta is best known as 
a former chief of staff to Bill Clinton. In per- 
son, Podesta is a commanding presence — 
lean and angular, with a keen gaze and cut- 
ting wit. In other words, he’s ideally suited to 
rally the Democratic faithful and skewer the 
excesses of contemporary Republicanism. 

For the most part, anyway. Last week, at Lesley 
College, in Cambridge, Podesta delivered an ad- 
dress with the grand-sounding title “Renewing 
America: A Progressive Vision of Moral Lea 


the moment — the need to reinvigorate pro- 
gressive religious thought. “Progressive reli- 
gious voices have always been part of the coali- 
tion that’s worked to make this 

just,” he said, citing the civil-rights, labor, and 
abolition movements. “Somehow, they got out 
of the public arena; they got out of the town 
square. Their voices were not there.” 

Point well taken. But that’s not the whole 
story. The truth is that Bill Clinton, Podesta’s old 
boss, helped create the alleged Democratic 
ues deficit” by engaging in his tawdry dalliance 
with Monica Lewinsky and then — worst of all, 
perhaps — lying about it on camera. Yes, blithely 
slashing programs aimed at helping the most vul- 
nerable members of society is far more troubling, 
and far more immoral, than getting oral 
gratification in the White House. But given the 
abiding puritanical streak here in the US, the 
memory of Clinton’s bad behavior has allowed 
Republicans such as the ethically challenged 
DeLay and the Iraq-intelligence-manipulating 
President George W. Bush to sell themselves, 
with a straight face, as godly men. Someday, this 
problem will fade away; for now, unfortunately, 
it’s very much with us. As Podesta works to re- 
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DON’T QUOTE ME 


How to reinvent the ailing tab in five not-so-easy steps 


A better Herald 


BY DAN KENNEDY 
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ry some 140( 





ed with a year 





ago — and that the Boston Globe’s were down 
by about 17,000, a figure also cited by the 
trade m r & Publisher. As if to add 
to the Herald’s good news, the Globe — in an 
“Editor’s Note” that morning — had acknowl 
edged running a story about the Canadian seal 
hunt that a freelancer had largely fabricated 


It was a rare positive day for the city’s num 





agazine F 





ber-two daily newspaper. And the circulation 
numbers, at least, showed that editorial direc- 
tor Ken Chandler’s two-year mission to tart up 
what had 1 fairly stolid product may be 





paying some modest dividends 

Still, the obstacles facing the Herald are 
enormous. Publisher Pat Purcell is in the midst 
ofap ainful round of dow nsizing He’s trying 
to identify $7 million in savings by the end of 
June, and he recently told the Newspaper 
Guild that he intends to eliminate 35 of about 
140 union jobs in the newsroom. Insiders pre 
dict that cut will have devastating effects on 
the paper’s ability to cover the news — yet the 
move will only get Purcell $2 million of the 
way toward his goal. 

Herald columnist Mike Barnicle — brought 
in amid controversy in March 2004 — quietly 
stepped away from his post as a regular 
columnist last week, telling his former em- 
ployer, the Globe, that he hoped his salary 
would be usedsto save other people’s jobs. 
Barnicle’s departure came after months of 
buzz, both in and out of the newsroom, that 
he and his employer were less than thrilled 
with each other (see “Don’t Quote Me,” News 
and Features, January 7). 

As for long-term circulation 
trends, the Globe’s lead would 
appear to be insurmountable. 

Even after Friday, the Globe still 
sells an average of 435,000 pa- 
pers per day on weekdays, com- 
pared with 250,000 for the 

Herald. According to Editor & Pub- 
lisher, the Globe’s Sunday circula- 
tion is down by some 15,000, 
which would place the total some- 
where around 683,000. By contrast, 
the Herald has long sold about 
150,000 copies of its Sunday edition 

In considering the Herald’s future, 
though, the circulation numbers aren't 
really all that important, as long as 
they can be stabilized — and, for the 
moment, they have been. The larger 
question is whether Boston can maintain 
its status as one of the few cities in the 
country with two daily newspapers. It 
can, but only if the Herald offers readers 
something they want that they can’t find in 
the Globe. Last week’s good news notwith- 
standing, the current formula isn’t likely to 
work as a long-term solution — especially 
after the downsizing has been carried out 
and the impact on daily coverage is felt. 

For the sake of the city’s future, Boston 
needs to remain a two-daily town — and I 
don’t mean the Globe and the Metro, the free 
commuter tabloid. The Globe’s corporate par- 
ent, the New York Times Company, recently 
bought a 49 percent share of the Metro, and 
the freebie is now running some Globe con- 
tent. That’s not exactly a newspaper war. The 
city and the state benefit from real competi- 
tion for news, for advertising, even for sensi- 
bility in terms of the two very different views 
of the world you'll find in the Globe and the 
Herald. 
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To be sure, Purcell denies that the Herald is 
on its last legs. In 
Greater Boston with Emily Rooney, on WGBH 
IV (Channel 2), Purcell said, “You’ve gota pe 


recent appearance on 





riod of economic softness that you have to 
fight your way through. We’ve fought our way 
through for the last 20 years, and we’re going 
to fight our way through for the next 20 
years” (see “Media Log,” BostonPhoenix.com 
April 6). (Disclosure: I was interviewed in the 
set-up piece.) 
ype Purcell is right. There are still 
plenty of good people who work at the Herald, 
and there are stories worth reading and photos 





Let’s he 





worth pondering every day. But without a radi- 


cal change of direction, the Herald may just 
keep spinning toward oblivion. To prevent that 
from happening, here, at absolutely no charge, 
are a few ideas that just might restore the Her- 
ald to health — and guarantee that Boston re- 
mains a town not just with two daily newspa- 
pers, but two dailies that actually matter. 

1) Get smart. Maybe 10 years ago, a for- 
mer Herald staffer told me something he’d 
once said to Purcell. It went like this: You’ve 
already got all the stupid readers, Pat. You need 
to find a few smart ones as well. Under Chan- 
dler, the Herald for the past two years has 
traveled in the opposite direction, emulating 
the New York Post, of which Chandler was the 
editor and later the publisher during the ’90s 
Oddly enough, when Chandler was the editor 
of the Herald during the ’80s, he restored it to 
respectability. This time around, his goal 
seems to be the reverse. 

Fortunately, not every talented reporter and 
photographer has abandoned ship during the 
Chandler reign — although there has been a 


serious talent drain, with chief political re- 
porter David Guarino’s departure for the office 
of state attorney general Tom Reilly the most 
recent loss. The remaining journalists should 
focus on a few areas that really matter to read- 
ers, most notably state and local politics and 
news from Boston’s neighborhoods, which are 
underserved by both the Herald and the Globe. 

Crime? Well, a few of the more serious 
crimes, yes. But this is 2005, and police news 
these days is what local television news is for. 
Do the travails of Joan Kennedy — a recent fa- 
vorite topic — really sell newspapers any 
more? I find it hard to imagine, although no 
doubt Chandler would attribute that to my 
not knowing anything about tabloids. 

‘he Herald’s strengths are in its business 
coverage, its sports section (perhaps the only 
part of the paper that can be said to compete 
on a more-or-less even footing with the 
Globe), and some strong critics in the arts- 
and-entertainment section. Combined with 
solid local-news coverage, the Herald would 
have the makings of a mandatory second read. 

2) Upgrade the look. Newcomers to 
Boston no doubt are perplexed when they 
hear old-timers refer to the Herald as “the 
Record.” That’s a reference to the Record Amer- 
ican, a Hearst-owned tabloid from a bygone 
era that, along with several other papers, 
eventually morphed into the modern Herald. 
Trouble is, the Herald really does look like the 
Record, if the Record could be exhumed, up- 
dated a bit, and printed in color. 

Moreover, stories in the Herald have shrunk 
to news-brief length, with a hyperkinetic lay- 
out that gives readers little 
guide to 












what they’re likely to encounter on any given 
page. That goes against modern trends in 
newspaper design. I would tone down the 
presentation, air out the story lengths some- 
what, and turn the Herald into more of a 
writer’s paper. The idea is to appeal to intelli- 
gent readers looking for both an alternative 
(or, more likely, a supplement) to the Globe 
and for something more substantial than the 
Metro. 

These changes cannot be accomplished 
without a significant redesign. The Herald 
underwent a dramatic makeover in 1998, an 
effort led by well-known design consultant 
Ron Reason. The result was an attractive 
colorful paper that looked more like a com 
pact version of USA Today than a traditional 
urban tabloid. These days, about all that’s 
left of that effort are the white-on-blue 
nameplate and the body type. 

Returning to the 1998 look would be a con 
siderable improvement. But if Purcell and 
Chandler were asking me (ha!), I would go.fo1 
something more understated, in keeping with 
the audience I'd be trying to reach. I'd certain 
ly keep the tabloid format, but not the sensi 
bility. Long Island’s Newsday takes a mage 
zine-like approach that might be effective. Lo 
cally, the Boston Business Journal is a good ex 
ample of a graphically interesting, elegant 
looking paper that just happens to be printed 
at tab size. The BBJ look may be too quiet for 
a paper that has to sell itself on the newsstand 
every day. So I'd go with Newsday — with the 
Reason design as my fallback position. 

3) Turn right. The Herald is frequently 
and inaccurately — described as a conserva 
tive alternative to the Globe’s liberal editorial 
and op-ed pages. The fact is that the Herald 
doesn’t have a single local conservative colum 
nist writing op-eds. Howard Manly is a liberal 
Tom Keane is a centrist Democrat. Wayne 
Woodlief is a moderate. Beverly Beckham al- 
most never writes about politics, and ought to 
be moved to the lifestyle pages. I guess 
Charles Chieppo was a conservative, but he 
got bounced a couple of weeks ago after the 
Globe revealed he had two public-relations 
contracts with the state. 

When editorial-page editor Shelly Cohen or 
her deputy, Virginia Buckingham, write a col- 
umn, they lend a bit more of a conservative 
flavor to those pages, but both women are re- 
ally moderates at heart. Of the two conserva- 
tive columnists who appear in the news pages, 
Howie Carr does little more than recycle his 
increasingly moronic radio show, and Joe 
Fitzgerald is about as happening as Paul Har 
vey. Cosmo Macero Jr. had a good conserva- 
tive thing going on for a while, but then he 
became business editor and cut back on col 
umn writing; in any case, Macero’s more of a 
reporter than an ideologue. How ridiculous is 
all this? Here’s how: the best conservative 
columnist in Boston is Jeff Jacoby, a Herald 
alumnus who toils at the Globe. 

Surely there’s some obnoxious, snotty right- 
wing recent college graduate out there who’d 
be willing to crank out obnoxious, snotty right 
wing columns for a low salary and a steady 
supply of cigars and vodka martinis. Moreover, 
there is a plethora of syndicated right-wing tal- 
ent available, and virtually none of it appears 
in the Herald. Robert Novak? Pat Buchanan? 
Cal Thomas? You've got to be kidding. 

The Herald already runs Michelle Malkin’s 
column, which is a good start. If I were Pur- 
cell, 1 would also sign up right-wingers like 

Jonah Goldberg, Ann Coulter, and Mark 

Steyn as quickly as I could. These are the 

kinds of youngish, caustic voices that ap- 

peal to the sort of well-educated conserva- 
tives who get most of their news and opin- 
ions from the Web. I’m not crazy about 
any of them (well, Jonah’s okay), but 
business is business. And for respectabili- 
ty, what about George Will? The Globe 
has controlled the rights to his syndicat- 
ed column forever, but it hardly ever 
runs his stuff. Would it be possible to 
get him to move over? 

4) Dump the Web site. \t pains 
me to say this. I live online. I proba- 
bly read the Herald more online 

than I do in print. But the Web is 
not the Herald’s friend. Purcell told me 
this himself years ago. Now the time has come 
for him to follow his convictions and get rid of 
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BostonHerald.com — or most of it, anyway. 


The problem is that the Herald is such a quick read. And even in 
the unlikely event that Purcell takes my advice, it’s still going to be 


a quick read. In 10 minutes, you can check out the front page, 
skim through the lead story, and maybe page through the gossip 
in the “Inside Track.” If that’s all you want, click your mouse and 
Purcell just lost 50 cents. The Globe, on the other hand, can get 
away with a full Web presence because no one wants to spend a 
half-hour or 45 minutes reading the paper online 

The Herald already charges extra for online access to the 
columnists, unless you’re a home subscriber. Now it’s time to 








go all the way. Certainly Jobfind.com or anything else that 
makes money should stay. But it makes no sense whatsoever 
for a paper like the Herald to be available on the Internet. 

5) Live free or die? Could the Herald survive as a free 
daily? Purcell is understandably freaked out about the Globe 
and the Metro forming a common front against him, which is 
why he filed an antitrust complaint with the Justice Depart- 
ment. But there’s much, much worse out there on the horizon: 
the Examiner, which has free dailies in San Francisco and 
Washington, and which — according to rumbles within the 






M Y INTRODUCTION to the Atlantic Monthly came in 
late 1981, when the magazine published one of its 
most famous articles, “The Education of David Stockman,” 
by William Greider. There’s more than a little irony in that. 
The article, in which Stockman, Ronald Reagan’s first 
budget chief, revealed the cynicism at the heart of 
Reaganomics, could not have been more Washington-cen- 
tric, and Greider himself was on staff at the Washington 
Post. So perhaps | should see the At/antic’s actual move to 
Washington — announced last week by its owner of six 
years, David Bradley — as inevitable. | don’t. Instead, I’m 
sad and even outraged 

Inside-the-Beltway as Greider’s piece may have been, it 
also demonstrated that an outsider’s perspective was per- 
haps a necessary element in exposing Reagan’s tax cuts 
as a fraud. From faraway Boston, the Atlantic was speak- 
ing truth to power, just as it had in its founding years, 
when its principal mission was to denounce slavery. Now 
Bradley, who has some 300 employees working for him in 
Washington at publications such as Nationa/ Journal and 
the Hotline, has decided he can no longer countenance al- 
lowing 37 people to toil away in the North End. Moving 
those positions (it seems likely that few of the people who 
actually hold those jobs will uproot themselves) will allow 
the money-losing At/antic to achieve “economies of intel- 
lect,” Bradley told the Washington Post, whatever that is 
supposed to mean. 

In retrospect, it seems clear that the death of Michael 
Kelly had a lot to do with last week’s announcement. When 
Bradley bought the Atlantic and put native Washingtonian 
Kelly in charge, the rumors immediately began to fly that the 
magazine would move to the nation’s capital. Instead, Kelly 
loved it here, buying a huge place in Swampscott near the 
ocean and commuting between Boston and Washington, 
where he held supervisory responsibilities for National Jour- 
nal. But in 2003 Kelly stepped aside as editor to cover the 
war in Iraq, where he was killed when the Humvee in which 
he was riding came under fire. Within months of Kelly’s 
death, Bradley acknowledged that the Washington move had 
become a distinct possibility. “My original thinking (and 
statement) was that Atiantic would remain in Boston. As it re- 
mains,” Bradley told me by e-mail. “The problem, principally 
for my account, is that |’m finding it hard to lead a culture at 
such distance” (see “Don't Quote Me,” News and Features, 
October 24, 2003) 

Sadly, the Atiantic is not just leaving, but it’s likely to be- 
come a lesser magazine as well. Managing editor Cullen Mur- 
phy — among the most respected in the business — will not 
be making the move. The Atlantic just won a National Maga- 
zine Award for fiction, right after announcing that it was mar- 
ginalizing fiction by restricting it to a special annual edition 
and to its Web site. It appears that the At/antic is well on the 
road to becoming just another Washington political magazine, 
and an increasingly neoconservative one at that. 

In the introduction to the 1957 book Jubilee: One Hun- 
dred Years of the Atlantic, the then-editor, Edward Weeks, 
wrote, “Boston has been our vantage point, and | think the 
country still respects us for the Yankee humor and integrity 
which flow in our veins.” One hundred years earlier, Oliver 
Wendell Holmes Sr., who actually gave the magazine its 
name, tried to define why his native city was, if not quite 
“the hub of the solar system,” a special place nevertheless: 
“Boston is just like other places of its size; only, perhaps, 
considering its excellent fish market, paid fire department, 
superior monthly publications, and correct habit of spelling 
the English language, it has some right to look down on the 
mob of cities.” 

The fish is still good, the fire department is still paid, but 
the spelling isn’t what it used to be. As for the “superior 
monthly publications” — well, the best of them is about to 
leave town. 
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The loss of a landmark 










newspaper industry — is poised to go national. The Examiner 
name has been trademarked in some 70 cities across the Unit- 
ed States — including the Examiner Boston on October 28 of 
last year, according to the US Patent and Trademark Office 

I'm hardly someone who understands the economics of this 
Iypically, daily newspapers earn 75 percent of their revenue 
from advertising and 25 percent from paid circulation. Taking 
away one-fourth of a paper’s revenue stream is bound to result 
in a smaller staff and thinner coverage. In fact, by my admit 
tedly back-of-the-envelope calculations, it could cost the Herald 
between $35 million and $50 million per year. Going free 
would definitely be the nuclear option. 

But Purcell may not have a choice. Consider that the Washing- 
ton version of the Examiner is a far beefier paper than the Metro 
and it’s home-delivered to more than 200,000 households in 
affluent areas around the city every Sunday through Friday. Such 
a paper would not only harm the Herald, it might take a substan 
tial bite out of the Globe’s circulation as well. “The Examiner is a 
real newspaper,” says newspaper consultant John Morton, who 
lives in the Washington area. “It’s brief, but not unduly so.” It 
may be a matter of Purcell choosing his poison: he absolutely 
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cannot let an Examiner Boston get a toehold here. 
When Emily Rooney asked Purcell about the possibility of 


the Herald's going free, he replied that he has considered put- 
ting out a free competitor to the 
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MILY PORTRAIT: for the 
pens-dOliveira clan — 
back row) Alice, Meg, Peter, 
ishard, (front row) Celia, 

Sophie — “marriage 
@ piece of common 
guage that we never 


FAMILY VALUES 





PHOTOS BY FLINT BORN 


For many newly married gay and lesbian couples, legal union affirmed 
entire families, complete with children, hopes, and joint finances. 


Nature of nurture 


BY DEIRDRE FULTON 


ELIGIOUS-RIGHT-WINGERS usually 

argue that their fierce opposition to gay 

marriage is based on the threat it poses to 
“family values” rather than on fear, homopho- 
bia, or plain old prejudice. But that contention 
doesn’t square with families like the Bournes — 
Rhonda and Erika, who live on a quiet street in 
Waltham with their five-year-old adopted 
daughter, Lili. “We bust our butts so our chiid 
can have an excellent education,” Rhonda 
Bourne says. “We teach her right from wrong. 
That's family values.” 

Nor is it consistent with the ethos of the 
home shared by Deb Kennedy, Linda O’Brien, 
and their adopted children, Kordell, seven, Ishi, 
four, and Jianna, two. Like many Massachusetts 
couples eager to establish a family, the two 
women went through the state Department of 
Social Services to adopt their three children. Ishi 
came first, when he was just four months old. 
Then, two years ago, Deb and Linda adopted 
Kordell and his baby sister, Jianna. 

Kordell had spent years being shuttled from 
one foster-care arrangement to the next, and be- 
cause he’s old enough to remember that experi- 
ence, his moms’ marriage had deep significance 
for him. “It was really meaningful for him in his 
search for family,” Kennedy says, and if mar- 
riage rights got wrenched away now, “it would 
be devastating for him the most.” 

In just under a year, about 5000 couples 
much like Kordell’s parents and the Bournes 
have enjoyed the legal right to marry in Massa- 
chusetts. For many of them, legal union 
affirmed not only single relationships, but entire 
families, complete with children, homes, and 
joint finances. When legislators reconsider the 
amendment at this session’s Constitutional Con- 
vention (see “Fight for the Rights,” next page), 
they'll have all this new evidence to weigh. The 
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prosaic everydayness of gay and lesbian fami- 
lies — made easier when love is grounded in 
institutional sanction — is precisely what 
pro-equality advocates plan to highlight in the 
next high-profile battle for equal-marriage 
rights, when state Senate president Robert 
Travaglini reconvenes the Constitutional Con- 
vention at an as-yet-undetermined date this 
year to consider a state-constitutional amend- 
ment that would ban gay marriage and estab- 
lish civil unions in Massachusetts. 


ERE IN Massachusetts, the benefits that 
marriage provides to the children of same- 
sex couples are somewhat intangible. Because 





same-sex couples have been able to file jointly 
for co-parent adoptions since 1993, protections 
relating to, say, health insurance or custody in 
the event of a partner’s death were for the 
most part already taken care of. (Custody in 
the event of separation was never covered; 
now, because marriage rights provide for di- 
vorce rights, child-custody negotiations will be 
much less complicated.) And, because Massa- 
chusetts marriages won't be recognized in 
most other states, co-parent adoptions are still 


necessary in case a couple moves, or even trav- 


els, over state lines. 
Aside from the money spouses save by 
claiming each other as dependents or filing 


MOTHERS AND DAUGHTER: Erika, Lili, and Rhonda Bourne “are not different,” says 
Rhonda Bourne. “We’re as boring as any other American family.” 









joint state income taxes (money Erika Bourne 
wants to put toward Lili’s college fund), there 
aren't many child-specific financial benefits of 
marriage. 

Nor are there many day-to-day changes. For 
same-sex spouses, the post-marriage routines 
aren't any different. Meg Soens, mother of two 
sets of twins, still plays chauffeur for her eight- 
and 11-year-old children. Linda O’Brien still 
runs out for pepperoni pizza and Greek salad 
on Friday nights. Erika Bourne still has to take 
Lili to the doctor on a Saturday morning to in- 
vestigate a nagging cough. Dale Belcher, a 
stay-at-home dad with three kids, still strug- 
gles when three-year-old Soka, like any tod- 
dler, “decides she has an opinion on what she 
wears in the morning.” 

And for the kids, it’s even more business as 
usual. 

“Nothing's really changed,” says Richard 
Oliveira Soens, an 11-year-old Pokémon addict, 
whose most significant memories of his moms’ 
wedding involve the catered food. “Except now, 
things are official.” And when seven-year-old 
Kordell O’Brien reads aloud an entire Dr. Seuss 
book, All About Me, it says more about how 
much he likes baseball and how much he dis- 
likes broccoli than it does about having two 
moms. - 

However, whether or not young children are 
able to articulate what it means to them, 
“everyone knows what that word means, mar- 
riage,” says Adam Glick, a Brookline psy- 
chotherapist who serves lesbian, gay, bisexual, 
and transgender (LGBT) youth and adults. 
“The most important thing that kids need is a 
safe and secure and consistent home life. One 
thing that helps that sense of security is a for- 
mal, recognized relationship.” 

There’s not a lot of long-term data on the 
children of two-mom and two-dad households 
(and less about gay dads than about lesbian 
moms). However, existing studies refute any 
suggestion that the kids of same-sex couples are 
disadvantaged socially, sexually, or emotionally, 
according to pediatrician Ellen Perrin, a leading 
expert on the subject who teaches at the 
Tufts-New England Medical Center. 

A 2004 American Psychological Association 
study, which examined much of the existing 
data and research on the children of gay and 
lesbian parents, knocked down the three most 
commonly cited major concerns — that the 
children will be teased and ostracized, that 
growing up without a mother or a father 
figure would result in gender confusion, and 
that children of gay and lesbian parents will 
grow up to be gay or lesbian — claiming 
there simply wasn’t enough data to support 
any of them. 

On the contrary, says Perrin: “For children’s 
emotional growth and development and appro- 
priate psychological development, what they 
need is permanence, stability, and a guarantee 
that we’re in it for the long haul.” 

Even for Meg Soens and Celia d’Oliveira, who 
had been together for 16 years before their 
wedding, and were clearly in it for the long 
haul, marriage evened the playing field. “The 
marriage was a piece of common language that 
we never had,” Soens says. 

When Allen White and Dale Belcher finally 
tied the knot last July, after 27 years of couple- 
dom, they found a justice of the peace who 
performed a special ceremony that united them 
not only to each other, but also to each of their 
three children. “It meant so much to them, be- 
cause we jelled as a family,” Dale explains, as 
their youngest daughter, Soka, falls asleep in 
his lap. 

“The fears that people have,” Allen says 
later, a bit bemused, “I guess I wish they knew 
more gay families. Because if they saw us with 
our kids —” “We don’t have ball gowns in the 
closet,” Dale interrupts, laughing. “We live 
such a suburban little life here,” Allen finishes, 

smiling and motioning to their back yard, 
which is showing its first signs of life after a 
long winter. 

Same-sex families aren't the only ones who 





can vouch for the co-existence of family values at: 
and equal marriage. Dorchester residents Beth als 
Nagy and Carl Nagy-Koechlin have a 15-month- for 
old boy, Joshua. Gay or straight, Nagy simply Th 
wants her son “to grow up in a world where all fat 
relationships are valued. It'll be part of our daily 

life, thinking about social justice,” she-says. clo 
“We'll show him by example.” 7 
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undermine the newly acquired equal rights. 





that would strike down a 1913 law that pro- 
hibits out-of-state couples from marrying in 
Massachusetts. 

When a rambunctious crew of five moth- 
ers — gay and straight — and five of their 
children got up to testify, the muggy, packed 
room got quiet. Their message was straight- 
forward: “We are not different,” Rhonda 
Bourne said, as much to the ideologically 
divided crowd as to the committee. “We 
are not a special-interest group. We 
are a family.” 

Amidst the smorgasbord of legis- 
lation, Representative Byron 
Rushing, a staunch marriage sup 
porter, quietly gave voice to what 
many were already thinking. “We 
shouldn't be adding another layer to 
this,” he said. “Let's have this 
discussion at the ConCon.” 































S THE gay-marriage debate continues to un- 

fold here and across the nation, we can 
count on extreme conservatives to continue 
lambasting same-sex marriage as bad for chil- 
dren. Consider these “debate-tested” talking 
points from Focus on the Family, James Dob- 
son’s ultra-conservative, Washington, DC-based 
outfit: “Same-sex ‘marriage’ will subject genera- 
tions of children to the status of lab rats in [a] 
vast, untested social experiment,” or “The same- 
sex family is not driven by the needs of children, 
but rather by the radical wishes of a small group 
of adults.” ‘ 

Or this, from our own Governor Mitt Romney, 
at a US Senate hearing last June: “Marriage is 
also for children. In fact, marriage is principally 
for the nurturing and development of children. 
The children of America have a right to have a 
father and a mother.” 

In fact, if anti-marriage zealots would take a 
closer look, they’d discover nothing particularly 
“radical” or even remarkable about gay- or les- 
bian-headed families — unless you count their 


























Fight for the rights 


HESE DAYS, time is on the side of equal-marriage advo- 
cates. The more time that elapses between now and the 


n | Convention (ConCon) where legislators will 
ie yea — titut 2 ; t ne sp S b are quick to point out how very 
na constitutional amendment that would ban ga’ 
vote on a state cc utional amendme 0 gay nurturing and normal their 
marriage and establish civil unions the more opportunities 


there are for real families to share how marriage affects them. 
ing for our side,” says Marc 
Solomon, political director of MassEquality, an equal-marriage 
coalition comprising more than 50 organizations, “is that when 
es, they move toward our side.” 

the state legislature today, marriage 
ples would likely go to the ballot in 2006 
ains last November, and three more in this 
ection, equal-marriage advocates constantly 
remind both reporters and supporters that they haven't gathered 
the amendment, which they say 

|, class of citizens. 
von't happen until the summer or early 
Until then, the strategy is sim- 
sles (5000 of them have gotten mar- 
ried since May 17, 2004) — along with their straight counter- 
parts — talk to neighbors and legislators about the benefits and 
protections marriage provides. Meanwhile, throughout the state 
and on Beacon Hill, organizers are continuing to identify and win 
over supporters. Pro-marriage teams gathered names at Mon- 
day's marathon; they'll also be present at Friday's Earth Day fes- 


Already, it seems the strategy is working. “There's no clamor 
to take away people’s rights,” Solomon says. In fact, according 
to a recent Merrimack College Center for Public Opinion Re- 
search poll, only 1.2 percent of those surveyed consider gay 
marriage the most important problem in the state. 

Of course, anti-marriage extremists keep crafting new ways to 


At a Joint Judiciary Committee hearing last Tuesday, we got a 
preview of what’s to come. Conservatives testified in favor of re- 
moving the Supreme Judicial Court justices responsible for the 
Goodridge decision that made marriage legal in the state. In ad- 
dition, three of the state’s top right-wing groups — the Massa- 
chusetts Family Institute, the Massachusetts Catholic Confer- 
ence, and the Article 8 Alliance — also spoke in support of a 
measure that would not only outlaw gay marriage, but would also 
ban civil unions and domestic partnerships. Another extreme bill 
would nullify the marriages that have taken place since last May. 
On the other side, the committee heard testimony on two bills 
that would codify the Goodridge decision, and on yet another 
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ability to remain utterly unre- 
markable as their place in soci 
ety is debated in legislative 
halls, on the religious pulpit, 
and at neighborhood gather- 
ings. Gay and lesbian parents 


lives are — they go to school 
meetings, do laundry, cook 
dinner, and scrimp and save 
* the same way most heterosexu- 

al couples do. Their children 
run the gamut of personality 
types, from shy to extroverted, 
and their homes cross the spec- 
trum from neat to messy. 

“We're a settled-down, bor- 
ing, middle-class, green-picket 
fence couple,” Rhonda ex- 
plains. “We're as boring as any 
other American family.” 

Indeed, their fence is green, 
and on the first floor of their 
house, each room is painted a 
cheery shade of blue, yellow, 
or peach. On a Saturday morn- 
ing, Lili watches cartoons while 
her moms sit at the dining 
room table. Against one wall 
leans a collage that Erika made 
for Rhonda, a social worker in 
the Massachusetts Department 
of Mental Health; pasted with- 
in the frame are newspaper 
clippings, photos, and their 
marriage certificate. Because 
they already wore wedding 
bands from their religious mar- 
riage seven years ago, Rhonda 
opted to make simple paper 
rings the second time around, 
for a back-yard ceremony with 
friends and family last fall. She 
crafted a ring for Lili, too; the 
“jewel” is a state seal, made 
from the state’s official letter- 
head. 



















































BOSTON TO STOCKHOLM 
AND HELSINKI... WICKED FAST! 


Discover the super speed of Finnair’s new non- 
stop flights to Sweden... and beyond. 


Ready for the most awesome way to get over the 
pond and totally north? Hop aboard a Finnair flight. 
Our non-stop flights from June 14 to Seprember 9 
are the fastest way to get from Logan to Stockholm 
(Skavsta) this summer. So, you can spend less time in 
the air, and more time soaking up that midnight sun 













For more information or reservations please 
contact your travel agency or call Finnair at 
1-800-950-5000 or visit www.finnair.com/us 
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AMILIES LIKE these exist 

everywhere, of course, not 
just in Massachusetts, provid- 
ing a great opportunity to ad- 
vance the goals of the equality 
movement, to gain straight al- 
lies, and to promote tolerance 
among young children. Such 
strides are especially important 
in places such as Arkansas, 
Florida, Oregon, and Kansas, 
where conservatives are mak- 
ing legislative attempts to 
block same-sex adoption and 
foster-parenting, and ballot ini- 
tiatives to ban gay marriage 
are passing in state after state. 

“LGBT families who are rais- 
ing children, generally speak- 
ing, have an incredible amount 
of inter-connectivity with the 
straight community,” says Jen- 
nifer Chrisler, the new execu- 
tive director of the Family Pride 
Coalition, the largest gay-and- 
lesbian-parenting network in 
the country. “I think really, at this point in our 
equal-rights battle, that’s where the work needs 
to be done. The majority of America — if we 
can get them to buy into why it’s right and good 
and makes good social sense to protect our fam- 
ilies, then the tide is really going to start to 
change. They start to see that our families are 
just like their families.” 

In Milton, on the street where Kordell, Ishi, 
Jianna, and their moms live, more than 20 kids 
play within a block’s radius. One warm spring 
afternoon, they scatter around 5:30 p.m., 
scrambling on foot or pedaling on bikes toward 
their respective homes for dinner. 

On this street, Deb Kennedy tells me later, 
moms and dads are gay and straight, black and 
white; children are biological, adopted, and 
biracial. “Our family is not different than any 
other family on the street,” she says. “We all 
have minivans.” & 
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Deirdre Fulton can be reached at 
dfulton@phx.com. 





































BIG BROTHER IS WATCHING 


A national driver's license — in reality, a national ID card — would let the 
government track and restrict all our movements. And that’s un-American. 


License to spy 


BY RICHARD SOBEL 
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‘Real ID” bill would chan 





e all that 


1e Department of Homeland Secu 


ers.” The “I 
by giving tt 
rity power to mandate a nationally computer 
linkable federal license. The measure provides 


for minimal “consultation” with the states on 


regulations and no real privacy protections 
Under the Real ID, state driver’s licenses and 
ID cards would become federal documents. By 
converting state licenses and ID cards, which 
just about everyone has, the government 
could make the change to national IDs seem 
less obtrusive and objectionable than making 
everyone apply for a new document 


The NDL would play a dual role as part of a 
national ID system: it would function as both 


i federal travel license and a government 





benefits-authorization card. It could be re 


quired for most travel — not just for driving 






to board planes at Logan Air 
by Amtrak from South Station, 
or to take the T, MBTA buses, or the commuter 


rail. Indeed, the 


port, to tra 


I-pass system, soon to be up 
graded into the T’s “CharlieCard,” could be re 
worked to deny travel to people without an 
NDL. In that case, even people with cash 
couldn't travel without a license. 

The NDL could also be required to receive 
federal benefits like Social Security, to get a 
passport, or to enter a government building 
(Unlike current Social Security cards, an NDL 
would require a photo and probably a biomet 
ric identifier, such as a fingerprint; it would 
also be electronically checkable in a national 
databank.) The demand for your NDL could 
become as common as requests for a Social 
Security number or credit cards. 


Segre TAKE travel rights for grant 
ed. In 1966, the Supreme Court declared 
in United States v. Guest that “freedom to trav- 
el throughout the United States has long been 
recognized as a basic right under the Consti 
tution.” In political terms, travel freedom is 
key when citizens want to petition govern- 
ment leaders. Even more fundamentally, how- 
ever, the NDL would compromise the basic 
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‘right to be let alone” when not doing wrong, 
famously exalted by Bostonian and Supreme 
Court justice Louis Brandeis. As ACLU of 
Massachusetts executive director Carol Rose 
notes, “Historically, governments use national 
ID systems to control populations rather than 
to protect them. . . . Examples include the 
apartheid government in South Africa and the 
East German Stasi [Secret Police]. . . . The 
phrase ‘Your papers, please’ is antithetical to 
traditional American values of privacy and 
freedom of travel.” 

What would we gain for this infringement of 
our rights? The bill’s proponents tout it as a se 
curity measure. Congressman James Sensen- 
brenner (R-WI) proposed the NDL as part of im- 
migration and asylum restrictions passed by the 
House (the Massachusetts House delegation 
voted against the bill, although it passed on a 
largely partisan vote of 261 to 161). But Ameri- 
cans will be the ones to suffer the restrictions. 
International “visitors” intending to do harm 
won't be eligible for an NDL. Indeed, the Sep- 
tember 11 hijackers all had passports and visas. 

The NDL bill is a flawed approach to securi- 
ty. As news stories about unheeded airline 
warnings before 9/11 suggest, coordinated 
use of intelligence and improved airport 
screening would better prevent terrorism. An 
FBI system to connect information like the 
Arizona and Minnesota flight-school warnings 
would improve security, too. 

Fortunately, people across the political 


















spectrum oppose the NDL as both ineffective 
for security and injurious to our basic liberties. 
These opponents go well beyond the ACLU to 
the American Conservative Union and Liberty 
Coalition. Coalition director Michael Ostrolenk 
notes that the Real ID bill could become “a 
law that ‘federalizes’ our state-issued driver’s 
licenses, creates tri-national [i.e., US, Canada, 
and Mexico] interlinked databases, and turns 
driver’s licenses into an internal passport. All 
of these . . . will place our privacy, autonomy, 
and, ultimately, security in jeopardy.” 

It remains to be seen how the bill will fare in 
the Senate. The Real ID proposal may be at 
tached to the Iraq spending bill or conference 
report to force its passage. But a bipartisan 
- led by conservative New Hampshire 
senator John Sununu and New 
Frank Lautenberg 
posals. A cross-partisan coalition of New Eng 


coalition 
ersey’s liberal 
has opposed similar pro 





land’s senators could also provide national lead 
ership in opposing the act. And those concerned 
about the implications for travel freedom are 
contacting the Senate and White House. 

Outside the legislative realm, challenging 
the constitutionality of an NDL under princi- 
ples of federalism and privacy offers another 
avenue of opposition. In the media, the New 
York Times and Wall Street Journal have edi 
torialized against the bill. On the state level, 
meanwhile, the Montana House has already 
refused to adopt any national standards that 
would restrict state licensing powers. 

Bostonians may believe that local travel 
cannot be restricted: “It can’t happen here.” 
But didn’t the T’s plan to ask people for IDs 
and to search bags during the uneventful De- 
mocratic Convention raise that specter? 

Over two centuries ago, when foreign 
troops threatened this area daily, Ben Franklin 
warned Josiah Quincy on September 11 that 
people who give away essential liberty for “a 
little temporary safety deserve neither.” We 
would do well to heed his warning. tf 


Richard Sobel researches privacy issues locally 
and nationally. His articles on national IDs are 
available at www.epic.org/privacy/hiibel. 
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“[The UGBC’senate’s 
recent vote to give the 
GLBT Leadership Counc 
semi-autonomy} creates 

lot more opportunity 

or change to take place 

in a lot more positive 

© “direction.” 


— Michael Yaksich, ‘05, UGBC's outgoing 
director of GLBT a 


BY MIKE MILIARD 


College, shower-wet undergrads toting notebooks 

and messenger bags amble lazily into a dining 
hall redolent of pancakes. A few grab copies of the 
Heights, BC’s weekly independent student paper, to 
thumb through over breakfast. The full-page soft-focus 
photo on the cover shows Pope John Paul II leaning 
wearily on his scepter; inside, students who met the 
pontiff give their remembrances. Others offer their 
prayers. Still others express hope that a new pope might 
bring about change in a church that many think needs it. 

On news of the pope’s death, the bells of BC’s church- 
es pealed in mourning. In the days that followed, some 
students walked around campus weeping and clutching 
rosaries. It was a powerful reminder that, above all else, 
Boston College is a Catholic institution. Founded by the 
Society of Jesus in 1863, the school seeks, according to 
its mission statement, “to bring . . . to contemporary 
society the richness of the Catholic intellectual ideal of a 
mutually illuminating relationship between religious 
faith and free intellectual inquiry.” 

But in the 21st century, BC is also a popular American 
university, a school whose diverse student body reflects 
the American population. There are Protestants at 
Boston College. There are Jews, Muslims, and atheists. 
And there are gay students. According to an optional 
campus survey of entering freshmen, roughly seven 
percent of undergrads at BC identify themselves as 
something other than strictly straight. So what is it like 
to be gay at a college affiliated with a church that calls 
homosexuality “a troubling moral and social phenome- 
non,” whose Catechism holds that gays are victims of an 
“intrinsically disordered inclination,” and whose late 


0 N A SPRING morning on the campus of Boston 
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way to start. 


“Gay and 





° spiritual leader wrote that 
lesbian gay marriage represents a 
people at BC “new ideology of evil”? 

- The consensus among 
are being BC’s gay students seems to 
denied rights be that it’s not all that bad 


— at least with regard to 
fellow students and faculty. 
Few students I spoke with 
have experienced harass- 
ment or overt discrimina- 
tion, and all say they feel 
welcome on campus. But 
that hardly means there 
isn’t room for improvement 
at a college that, fairly or 
not, was ranked as the fifth-most-gay-unfriendly school on Princeton Review’s “Alterna- 
tive Lifestyles Not an Alternative” list, in 2004. Most gay students I talked with dispute 
that ranking, saying that it’s anecdotal and based on BC’s conservative-Irish-Catholic 
stereotype. But there are real problems, they say. And many of them stem from an ad- 
ministration that, while receptive to gay students’ concerns, hews to traditional Church 
teachings on homosexuality, and insists on strictly preserving its Catholic identity. 

All the same, these are momentous times for BC’s gay students. Two years ago, the 
administration granted official recognition — and school funding — to an on-campus 
gay/straight alliance, Allies of Boston College, after years of rejecting requests from 
other gay groups. Two weeks ago, BC’s undergraduate government (UGBC) voted to 
recast the school’s Gay, Lesbian, Bisexual, and Transgender Leadership Council — 
which, rather than acting as a support or advocacy group, focuses on gay and lesbian 
concerns as they relate to student government — as a funded, semiautonomous organ- 
ization. It’s a step that will give more visibility to GLBT issues and allow them to be 
tackled in more substantive ways. On March 1, more than 4000 students — nearly half 
of BC’s undergrad population — voted on a non-binding referendum asking whether 
the school’s nondiscrimination policy should be amended to include sexual orienta- 
tion. Eighty-four percent of the votes cast favored the amendment. And last Friday saw 
a culmination of the effort to change that policy, when more than a thousand students 
engaged in a campus-wide “Strike for Equality,” skipping afternoon classes — often 
with their professors’ blessings — and taking part in a clamorous march around campus. 
(See sidebar, page 27.) 

Advocates cast the issue in light of the Jesuits’ teachings of compassion, of the 
order’s pledge that there is “no service of faith without . . . promotion of justice.” But 
despite overwhelming student support of the amendment, and despite the fact that al- 
most three quarters of the 28 Jesuit colleges in America have added sexual orientation 
to their nondiscrimination policies, the school’s president, the Reverend William P. 
Leahy, SJ, is unwilling to implement a gay-nondiscrimination policy at BC. 

“I wouldn't call it a hostile environment, but it’s a hard environment to acclimate 
yourself to,” says Chris Young, ciass of 07, a member of the GLBT Leadership Council. 
“The attitude among the students, for the most part, is very accepting. The faculty are 
unbelievable. It’s basically the administration that proves to be hostile. Not really hos- 
tile, I take that back. They’re just not as supportive.” 

Nick Salter, 07, UGBC’s director of domestic affairs and a major force behind the 
proposed nondiscrimination policy, puts it more bluntly: “Gay and lesbian people at 
BC are being denied rights they deserve.” 


they deserve.” 





— Nick Salter, ‘07, 
UGBC’s director of 
domestic affairs 


OR MORE than 30 years, various gay support groups have been assembling, dissolv- 

ing, and evolving at Boston College. Until 2003, all were denied formal university 
recognition. Allies of Boston College, a gay/straight alliance that seeks to “consider 
issues concerning sexuality and sexual orientation in the context of the University’s 
Jesuit, Catholic tradition,” is the only such group on campus that’s recognized by the 
school — and it took three attempts to make it happen. (Allies is now funded directly 
by the school, while other gay groups subsist on student-activity fees disbursed 
through the UGBC.) The Lesbian, Gay, Bisexual Community at Boston College (LGBC) 
has applied for official sanction many times — the last being 1995 — since it was 
founded as the Homophile Union in 1974, but remains an unrecognized and non- 
funded student organization. Smaller, more informal groups, too, like a women’s dis- 
cussion-and-support group called Lesbian, Bisexual, Questioning, are not sanctioned. 

Still, the UGBC senate’s recent vote to give the GLBT Leadership Council semi- 
autonomy and a separate budget, say supporters, is a great thing. “It creates a lot 
more opportunity for change to take place in a lot more positive direction,” says 
Michael Yaksich, ’05, the UGBC’s outgoing director of GLBT issues. 

Chris Young agrees, but he’s not yet satisfied. He thinks that the addition of sexual 
orientation to the school’s nondiscrimination policy is, for the moment, where the real 
fight lies. “I think the time is right for it, and I think logic and the Jesuit tradition are 
on our side,” Young says. “And I know a lot of the students here are on our side.” 

BC’s nondiscrimination policy states that it “does not discriminate in employment, 
housing, or education on the basis of a person’s race, sex, age, national and ethnic ori- 
gin, religion, disabilities, marital or parental status, veteran status or personal history.” 
Rather than include “sexual orientation” in that laundry list, the policy tacks on an 


Gay students at Boston College say that while 
their school’s reputation for being unaccepting 





of homosexuals is largely undeserved, there’s 
much room for improvement. Amending the 
university ’s nondiscrimination clause is a good 


addendum: “In addition, in a manner faithful to the 
Jesuit, Catholic principles and values that sustain its 
mission and heritage, Boston College is in compliance 
with applicable state laws providing equal opportunity 
without regard to sexual orientation.” Many gay students 
at BC see that second sentence as setting them apart. 
They view it as “separate but equal.” 

Boston College isn’t the only school — secular or 
religiously affiliated — to. show resistance to amending 
its nondiscrimination policy. Boston University added 
sexual orientation to its policy only last December, after 
a two-decade battle between students and administra- 
tion. (BU president emeritus John Silber had argued 
that changing the policy would require “the endorsement 
. .. of pedophilia, incest, and bestiality.”) But to everyone 
else gathered under the loose movement agitating for 
the amendment — a group called BC Equality — it’s 
precisely because of the school’s association with the Je- 
suits, an order that has always preached the values of 
tolerance and social justice, that the policy should be 
changed. 

Young was raised Catholic, but says he’s “evolved into 
less a religious person and more of a spiritual person. I 
involve myself in prayer, in knowing that I have a rela- 
tionship with Him, and believing in Jesus, but taking 
that outside of the dogma and doctrine of a church that 
I see as somewhat antiquated.” Still, he cites ‘Jesuit 
ideals, which talk about building a community and car- 
ing for each member of that community,” when talking 
about fighting for the amendment change. Schools like 
Holy Cross and Georgetown include sexual orientation 
in their nondiscrimination policies. Why shouldn't BC? 

Jack Dunn, the college’s director of public affairs, says 
it boils down to issues of legality and identity. Section 1 
of Chapter 151b of the General Laws of Massachusetts 
offers an exemption from nondiscrimination laws for re- 
ligiously affiliated schools. By referencing “state laws” in 
its policy, Boston College is invoking that protection. 

The aim is to “safeguard the university’s freedom to 
remain faithful to its religious identity and mission,” 
says Dunn. If it adds sexual orientation to its nondis- 
crimination policy, BC may then be subject to the man- 
dates-of “civil courts which are unfamiliar with Church 
doctrine” and which might “jeopardize our ability to 
make decisions in accordance with our belief system.” 

Dunn contends that most Jesuit or Catholic universi- 
ties that include sexual orientation in their nondiscrimi- 
nation policies do so because they reside in states where 
it’s required. BC, on the other hand, is taking advantage 
of protections afforded it under the laws of the Common- 
wealth. To those who see more sinister motives at work, 
Dunn responds, “Unfortunately, this became a question 
of discrimination on an issue where discrimination does 
not exist. There has never been a single complaint about 
discrimination on the basis of sexual orientation at 
Boston College. There are gay students and faculty who 
thrive here, and who are afforded all the same protec- 
tions, including all the benefits that heterosexual couples 
receive. It’s an argument over semantics. I think Boston 
College has an excellent reputation, and that people real- 
ize it is a very welcoming place for all people.” 


Y AND LARGE, the students I talk to agree — to a 

point. Nick Salter emphasizes that his is “a very, 
very straight school,” but he also says that “it’s too bad 
that BC continues to be labeled as homophobic from the 
outside. Because the community, at least the students 
and faculty, don’t at all represent that. Sixty-five or 70 
percent of people at [BC Equality] meetings are 
straight.” 

I ask if anyone has ever experienced any overt homo- 
phobia or harassment from fellow students, and they 
can come up with only a few instances. Young says a 
banner advertising a GLBT event on campus was ripped 
last year, and remembers a friend’s boyfriend coming to 
visit and being called “fag.” Michael Yaksich — who, as 
director of GLBT issues for the student government, is a 
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visible figure on campus — says he’s never had anything 
directed toward him either. “I haven't run into anything 
personally in my three years here,” he says. “Not at all.” 
For his part, Salter says, “I've never heard anyone 
yelling ‘faggot’ at me or anything like that, but I would 
never feel comfortable . . . expressing affection for some- 
one I was dating. I’ve never actually seen two guys hold- 
ing hands on campus. I do fear that someone would spit 
on me or yell at me if I were to do that. I don’t know if 
that’s grounded in anything except my inexperience, but 
I just feel like it’s hard to be dating someone on this 
campus and be out about that to the general public.” 
Later, sitting outside in the warm spring sunshine, 
Brian Kaufman, ’06, says that while he’s never experi- 
enced overt discrimination, “it’s an aura you can feel at 
times.” He explains, for instance, that he’d feel less 
comfortable talking about his homosexuality if other 
students were within earshot. And w 
“definitely wouldn't say that BC is 
at all,” he feels there’s a lot of work to be done when it 
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1 homophobic school 








comes to gay students feeling free to be themselves on 
their own campus. “We say often that BC is ‘tolerant’ of 
homosexuality. Well, I ‘tolerate’ the fact that I have to 
read 400 pages for tomorrow or that it’s cold in the 
winter. I don’t ‘tolerate’ the fact that I have friends 
who are African-American or Muslim, who are different 
ethnicities; | embrace that.” 

Tasha Ferguson, ’06, met her first and current girl- 
friend on campus as a freshman. “It was never a big 
concern for me once I did start dating her,” she says. “I 
never felt any sort of social pressure against it. I don’t 
think we act any differently on campus than we would 
outside of campus. When my girlfriend and I walk to 



































































BC students and faculty turn out 
in droves for strike and rally 


be “delighted” if his afternoon class didn’t show up 





blue GAY? FINE 
with STRIKE FOR EQUAL 


And it’s wrong.” 


‘Hey hey! Ho ho! This 
faulty policy's got to go!’ 


OST BOSTON College professors didn't cancel classes for last Friday's campus- 

wide strike (it had been postponed for a week in deference to the pope's funeral), 
but many were sympathetic to its aims. One prof, whose seminar convenes on Thursdays, 
wished aloud that it took place on Friday just so she could cancel it. Another said he'd 


Students took them at their word. There were roughly 1000 people gathered at noon 
in the Dustbowl (BC’s green and sun-dappled campus common), most wearing their 
BY ME T-shirts, a few sporting their BC Screaming Eagles shirts overlaid 
Ty stencils. A number of professors were there too, looking on 
approvingly as speaker after speaker made the case for changing the university's 
nondiscrimination policy. Nick Salter, director of domestic affairs for BC’s undergraduate 
government, reminded the sea of waving placards that “at a Jesuit school, we are told 
that we can't be complacent when we see injustice.” Burnell Holland, vice-president of 
the undergrad government, spoke of the need to “reconcile Catholic teachings with 
human dignity,” holding that “we cannot and will not stand for this disrespect to people 
we love.” He confessed that he was missing a close friend’s funeral to be on campus for 
the strike. “My heart’s in two different places right now,” he said through tears, “but | 
chose to stay here because of the good that can come out of today.” 

Theresa Hammond, chair of the accounting department, knew that her students, 
colleagues, and superiors didn’t care that she was a lesbian. But she saw the school’s 
refusal to amend the policy as the sort of “petty, gratuitous indignity that has always 
made me feel like a second-class citizen here.” Paul Lewis said that as 
an English professor, he teaches “clear writing and logical argu- 

ment.” Which is why the “evasive and guarded rhetoric” 
in one of President Leahy’s explanatory letters to the 
Heights so disappointed him. He reminded the 
crowd of George Orwell's admonition that “polit- 
ical speech and writing are largely the defense 
of the indefensible.” Boston College's position, 
Lewis said, “is indefensible. It’s embarrassing. 


As the rally morphed into a march around 
BC's majestic, Gothic-spired grounds, the crowd 
grew as more students joined the jubilant, vocif- 
erous throng. Over the next hour, it snaked through 

the heart of campus: past the O’Neill library, past 
students sitting Indian-style as they took class outside, past a 
small group of pissed-off looking campus conservatives. As it 
wended its way around BC’s modular apartments, some 
bleary-eyed jocks looked on, banging a domed grill 
cover with a spatula in solidarity. 
Things got a little testy when — chanting “Out of 
the school and into the streets!” — the crowd 
tried to snake out onto Comm Ave. BC security 
guards and Newton police blocked them with their 
motorcycles. (“Everything's gonna go down the toilet!” 
a Campus cop screamed at an organizer.) Knowing not to 
push their luck, people re-entered campus en masse 
* and reconvened noisily but peacefully, on the quad. 
“The rally may be over, but this will not end the nego- 
tiations,” one man hollered into two megaphones at 
once. “When we want something, we get it.” 


class together, we definitely 
hold hands. A peck on the 
cheek before we leave. But 
I have to agree, I've never 
seen any guys holding 
hands on campus or giving 
any sort of overt affection- 
ate displays. And I think it’s 
because when it’s two girls 
it sticks out a lot less. | 
don’t think it raises as 
manv eyebrows.” 

Young says there’s not 
much gay coupling on cam- 
pus, that a lot of socializing 
takes place in the city, be- 
yond the college’s rolling 
green hills. But, he says, 
“there’s not a lot of straight 


couples either. It’s not really 


a dating school. I know a lot of guys who have boyfriends at other schools. | personal 
ly don’t think I would ever be in a relationship with another BC 
I think it might be that the gay community that’s out and vocal arour 


and you know everyone.” 


The message seems to be that Boston College is basically a 
it could be more open. Still, the stereotypes are there. Though its ranking ir 





“Pnever felt any sort of social 


“ypressure against [having a 
girlfriend at BC]. I don’t 
think we act any differently 
on campus than we would 
outside of campus.” 


— Tasha Ferguson, ‘06 
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2004, two years earlier BC was ranked the second-most-homophobic school by th 
Princeton Review survey. “That statistic was horrifying,” says Young, who'd already 


been accepted to the schcol when he heard about it. He remembers comin 





g for a tour 








of campus and stopping a bystander. “I said, ‘I know this is awkward, but I’m gay. And 


I need to know: if I come here, is it going to be hellish?’ There was a guy behind her 


and he overheard me. He pulled me aside and said he was gay. That set me < 





said there were definitely [other gay] people here. It wasn’t the strongest community 

































































you were going to find, but it was something they were 
working toward. It’s part of the reason I came here. This 
drive to want to make some change here and build a 
community. To help BC get rid of that stigma and bring 
more GLBT students into the school.” 

Even collecting signatures for a petition to get the 
nondiscrimination referendum on the ballot offered some 


lessons. I ask Young if there were any stereotypically macho 





jocks he was afraid to approach. “I took a couple chances 


and I was really surprised,” he says. “A lot of them were 
more than willing. The one guy who I was not going to g 
up to at all, he was so eager to sign. He was like, ‘This is 
ridiculous, things need to change around here.’ That really 
surprised me. I had no fear for the rest of the day.” 

Still, Boston College is not without its problems. Salter 
still remembers how crappy he felt when, just weeks 
after he arrived as a freshman, BC’s archconservative St 
Thomas More Society invited psychologist Paul Cameron 
of the Family Research Institute to campus to lay out his 
case against gay marriage. Cameron, whose membership 
in the American Psychological Association has been re 
voked, has said that “homosexuality is a crime against 
humanity” and has advocated the forcible tattooing and 
quarantining of AIDS patients. 

“We quickly organized, with very little effort, over 150 
students to attend his lecture, all leave at the same time 
and go attend a counter event in the same building,” 
Salter recalls. “The faculty got behind it, too, because they 
had a legitimate concern that BC was bringing speakers to 
camp's that have no academic credibility.” Salter, however 
is secure in his identity and passionate in his beliefs. Not 
everyone is. “You come here as a freshman and the first 
event on campus is Paul Cameron,” he says. “If you were 
a gay freshman, and you were unsure, and you saw this 

. it's horrible.” 

Of course, the Cameron lecture would have taken place 
whether or not BC’s nondiscrimination policy included 
sexual orientation. But Salter says the symbolic heft of 
that clause is as important as its legality, and could go a 
long way toward sending a message to BC’s gay students 
that they’re welcome — and toward sending the message 
to the world that BC is a tolerant and accepting place. 











OSTON COLLEGE'S arguments against changing its 

policy come down to issues of autonomy. Salter says 
administration officials fear that they'd be compelled to 
allow married residential directors to live in the dorms 
with same-sex spouses, and that BC chapels would be used 
for gay marriage. They fear they'd be forced to recognize 
gay-advocacy groups that run counter to the Church. 

“They're missing the point of what we're asking for, by 
coming up with these ridiculous arguments,” Salter ar- 
gues. “In other schools, it’s just not a big deal.” 

Father John Howard, SJ, an instructor in the college’ 
Honors Program, seems to agree, offering as an examp 
the Weston Jesuit School of Theology, a divinity school 
Cambridge, which includes sexual orientation in its 
nondiscrimination policy. (The school is also discussing a 
possible merger with Boston College.) “It’s entirely under 
the control of the Jesuits, so the exclusion of the phrase 
‘sexual orientation’ cannot be justified on the basis of its 
incompatibility with Jesuit and Catholic teaching,” 
Howard writes in an e-mail. In a phone conversation later, 
he points out that some BC policies do indeed run counter 
to Church teachings. “We hire people who are divorced 
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— Chris Young, ‘07, a 
GLBT Lead 


and remarried. Some of the 
That’s explicitly forbidden by 
book of Genesis! 

And there are other inconsistencies. Last fall, student 
protested the presence of Raytheon at a BC career fair 
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April, the appointments committees 
of four well-known; qualified candic 
Leahy for approval. The committee 


were gay men. Lea 








candidate instead irtment accepted his 
decision, but asked L to create a back-up list, in 
case his first choice dé i the job. He didn’t respond 





[he search was called off, and the 


unfilled 
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Professor Michael Resler, chair of the German-stt 





department, has been at BC for more than 25 ye 














as a gay man, he admits that he was “kind of fr 
ned” on campus 
it’s a more we 


There’s no question ab 1e administra 





tion’s stance on the nondiscrimination policy has left 
him cold. “Let’s put it this way. If I was a prospective 
faculty member and had two offers in the Boston area, 
I'd take the other one.” He’s convinced that students, 


too, are stayin 





U 

way from BC because of qualms about 
its tolerance. “I have no doubt in my mind that we're 
losing at least some number of prospective students, 
people saying, ‘I don’t belong there.’ ” 

Resler is perplexed as to why the administration is so 
adamant about keeping the nondiscrimination policy as 
is, especially in the face of such broad student support 
“! don’t think [the administration is] intent on being 
evil,” he says. “I just don’t think they quite get it.’ 

“| don’t think Father Leahy’s evil,” echoes Chris 
Young. “I think he’s trying to find a balance between 
keeping people who donate money to the school happy 
and keeping students happy. | think he knows where the 
problem lies. I think he sees the inequalities. And I think 
he realizes that something’s got to change, because the 
students want change.” 

See BC, page 28 
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BC, from page 27 


Salter remembers having dinner with Leahy, 
accompanied by other members of the student 
government, and noticing a sort of symbolic par- 
allel. “Jesus used to have dinner with the outcast 
and the marginalized. It was revolutionary at the 
time: how dare God sit down with these people? 
So here we are at dinner with Father Leahy, and 
it turned out to be pretty emotional, for me, at 
least. There was only one other gay student in 
the room. It was a small, closed meeting. I basi- 
cally said to [Leahy] what I say to a lot of people 
— and I don’t know why I got emotional, it just 
overtook me. I basically said that my parents had 
worked very hard to save the money to send me 
to the school of my choice, and I’m choosing to 
come to Boston College. And [BC] wants to main- 
tain the right to discriminate against a character- 
istic of my identity. I think he was very moved as 
a priest. He asked me if I wanted to continue, 
and I said yes. I wanted him to know the pain 
that I was experiencing. And I think he did.” 

Salter feels it’s incumbent on BC as a Catholic 
institution to make all students feel welcome and 
wanted. After all, the same Catechism that calls 
gays “objectively disordered” says in the very 
next sentence that “They must be accepted with 
respect, compassion, and sensitivity. Every sign 
of unjust discrimination in their regard should be 
avoided.” Says Salter, looking ahead to a day 
when the policy is changed, “When people are 
writing letters saying, ‘I can’t believe my Catholic 
school did this,’ I want BC to say, ‘Because we're 
Catholic, we did this.’” 


ERHAPS SURPRISINGLY, most gay students I 

speak to at BC maintain a strong religious — 
or at least spiritual — inclination. Salter isn’t 
Catholic, but he applied to three Jesuit schools 
before settling or Boston College. “I really feel 
strongly about faith in action, coming together, 
social-justice issues,” he says. “I'm really interest 
ed in Latin-American economics, siding with the 
poor and the oppressed, liberation theology.” 
Christian Cho, ’07, director of alumni-affairs for 
the GLBT Leadership Council, isn’t Catholic ei- 
ther, but he’s “actually thinking about converting 
The peer minister in my residence hall is just as 
liberal as | am, but devoutly Catholic. I can be 
Catholic without necessarily agreeing with every- 
thing the pope or the Vatican have to say.” 

Brian Kaufman, who’s studying international 
studies and theology, says his faith has only 
grown at BC. Still, it was a dilemma when he re- 
alized he was gay, and came out during his fresh- 
man year. “For a while I was very afraid. I can’t 
give up my Catholicism, and I couldn’t renounce 
my homosexuality because they’re integral parts 
of who I am,” he says. “The reconciliation of the 
two couldn't be done without very powerful 
mentors, specifically the Jesuits here. They're 
very open, very easy to talk to. They take the 
faith in action and apply it to all aspects of life — 
the agapic love that God gives to all of us uncon- 
ditionally. For me, God’s love has no societal 
construct. Jesus Christ died on the cross and was 
resurrected for everyone. There are injustices out 
there, and we're called to do something about 
that. The fact that the administration doesn’t 
support these ideals that the students obviously 
have is upsetting at times.” 

As for the hierarchy of the Church itself, Kauf- 
man has mixed feelings. “Pope John Paul II was 
an amazing leader for the Roman Catholic Church. 
He really became a voice for humanitarian rights,” 
he says. “On the flip side of that, obviously I don’t 
agree with what he had to say about sexuality. 





The Church needs to address that issue. Are we 
going to get another pope who's going to be a 
left-wing liberal and who’s a great advocate for 
gay rights? Probably not. But it will be interesting 
to see the stance the Church will take on this 
now that Pope John Paul II has passed.” 

Chris Young says he’s “praying — like, literally 
praying” for a better, more enlightened pope. 
He’s hoping for someone from Africa or Latin 
America, whose experience in Third World na 
tions might help him identify with outcast peo- 
ple. (As the Phoenix was going to press, it was 
announced that Joseph Cardinal Ratzinger, of 
Germany, one of the most conservative and tradi- 
tionalist of all the papal candidates, would as- 
cend the Throne of Saint Peter as Pope Benedict 
XVI.) As for John Paul II, he says, “It’s always sad 
when somebody passes, and that was upsetting 
for me. But at the same time I have a problem 
calling him a man who recognized the dignity of 
all people because, in a lot of his documents and 
his writing, I've been labeled as ‘evil’ and con 
tributing to the evil of this world.” 

“We have wonderful students here,” says Father 
Howard. “They really have a real moral sense 
and leadership. This is their age, this is their 
time.” Howard believes students are right to view 
widening the inclusiveness of BC’s nondiscrimi 
nation policy in terms of the school’s Catholic 
mission. “The administration touts the Jesuit tra- 
dition of the school, and these kids seize on that. 
This is not Harvard. Harvard may not have to 
live up to some of [these ideals], but we do.” In a 
subsequent e-mail, he offers another reminder. 
“Boston College was founded in 1863 . . . to help 
Catholics who were being DISCRIMINATED 
AGAINST to rise above that opposition so they 
could enter the mainstream of educated profes 
sional people! Catholics in this country, least of 
all Irish Catholics at Boston College, have no 
business whatsoever discriminating against any 
one for any reason!” 





A S THE GREATER culture shifts toward accept- 
ance and recognition of gays and lesbians, 
BC, however glacially, is changing, too. Still, 
“there's a lot of stuff to be working towards,” says 
Young. “The nondiscrimination clause, obviously 
But also the creation of a queer-studies minor. 
The hiring of an assistant dean of GLBT issues 
Bringing new speakers to campus, pushing the 
envelope a little bit.” 

Salter says his work with BC Equality has pre 
cluded some more important things lately. “My 
schoolwork’s taking a back seat to this,” he ex 
plains. “Everything is. I’m a little uncomfortable 
that I’m paying $40,000 a year to come here, and 
I'm spending my time not doing schoolwork to 
fight for this. But we are so entrenched in this, 
and so connected to this, that I can’t concentrate 
in class. My mind is just somewhere else.” 

Young has made sacrifices, too. He was sup- 
posed to spend next year studying in Berlin, but 
has decided to go for a single semester. There’s 
too much work to do on campus. He’s sure his 
work making BC more amenable to GLBT issues 
will end up being “one of the defining things of 
my college experience. It’s given me a purpose 
that I didn’t think I fully had here.” And he’s 
playing to win. By the time he graduates, he 
says, “I want to make the administration say, 
‘I'm glad he’s here, but I’m glad he’s leaving, 
because he’s been a thorn in our side.’ And I 
will be, until we get what we deserve.” a 


Mike Miliard can be reached at 
mmiliard@phx.com. 
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upgraded to shrimp, made more numer- 
ous (10) and smaller, and served with a 
fish-sauce-based vinaigrette. 

Angle shrimp are probably angel 
shrimp, tightly wrapped in spring-roll skin 
and fried crisp to prevent any devilish 
ideas. Golden triangles, my personal fa- 
vorite, are curry-flavored potato-in-pastry 
concoctions, like micro-samosas. 

One of the odd features of dining with 
the Nadeaus is that your comments don't 
reach print unless you are very clever, like 
Peter. Another is that you must order your 
own food. Otherwise I would order only 
weird stuff that’s fun to write about. Hav- 
ing my guests pick their own food is the 
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a GRIN AND BEAR IT: Smile Thai Cafe is excellent, 
P 
rt- . . 
A reason for happiness in Harvard Square 
vS 
\ 
BY ROBERT NADEAU 
he space upstairs from Tanjore, in 
Harvard Square, has seen a number 
of Asian restaurants, one after anoth- 
er. So who could tell by looking that Smile 
would be an excellent, authentic, and 
: even relatively inexpensive Thai place? 
nd Certainly not I, but fortunately I followed 
up the looking by bringing in a large 
group and tasting all over the menu with- 
te out finding a hole. As with some Thai 
menus, dishes are given fanciful names in 
i English. One of my guests, Peter, actually 
put found important coded messages by mak- 
"s 


ing sequences out of the odd names: 
3 “drunken chicken” ($9.95) leading to 
“chicken in love” ($9.95) and then to 
“seafood honeymoon” ($12.95), followed 
by “seafood dynasty” ($12.95). Those who 
like their food and secret messages spicier 
could have “seafood adventure” ($12.95) 
or “seafood madness” ($12.95). A married 
crowd, we opted for the “ocean combo” 
($12.95). 

But first we had fresh rolls ($5.25), 
golden bags ($5.95), shumai ($5.25), tod 
mun ($5.25), angle shrimp ($5.25) — al- 
ways looking for a new angle here — and 
golden triangles ($4.95). Good thing it 
wasn't a Burmese restaurant! 

The fresh rolls are the soft Vietnamese 
“summer rolls,” but filled mostly with 
shredded lettuce and cut into small 
Th rounds like sushi rolls. They’re redeemed 
by their sweet bean-paste sauce. Golden 
bags are deep-fried purses of stuffed tofu 
skin, tied at the top; there are three big 
ones, with an eggy and bland filling 
that’s very good with the peppery sweet 
sauce some Thai restaurants describe as 
“squid sauce.” 

Shumai appear as seven in the usual 
sea-scallop size and shape. They are actu 
ally wrapped dumplings of shr 
starch and a little pork, and excel 









a soy dip. Tod mun are t 


with the distinctive flavor of galé 1, here 





only form of market research I do. 

If I didn’t make people order, for exam- 
ple, I would never have tried something 
like the ocean combo ($12.95), and se 
would never have found out that the 
“house plum broth” is actually a thin, 
lightly sweet and hot sauce that’s ideal 
with a mixed lot of perfectly cooked 
seafood (including green New Zealand 
mussels in the shell). Nor would I have 
discovered that the salmon fillet is actually 
the hit of the platter, and that it also 
comes with lots of vegetables: baby corn, 
green beans, peas, broccoli. I would have 
figured, “Seafood in prune juice, phooey.” 

Instead, every column would be full of 
notes on “Harvard noodles.” These are nei- 
ther crimson nor thoughtful, but in fact an 
excellent version of the thick fried noodles 
called “chow foon” in Cantonese restau- 
rants, topped with bits of shrimp, chicken, 
tofu, squid, and that old Cantab favorite, 
Chinese broccoli. 

I'd never order beef macadamia 

($10.95), nor find out that it has spinach 
in it. Nor duck pad ped ($12.95), with its 
Asian basil sauce and surprising vegeta- 
bles against meaty slices of boned duck 
breast. I might order green-curry seafood 
($11.95) from the-matrix of curries, be 

ause the complex green curry, buffered 


with coconut cream, is a favorite of mine 








50 I always check if it is good (thor 


authentic, and relatively inexpensive. 


Smile Thai Cafe 










never seems to be bad). And I might order 
pik king ($9.95) to test the red curry that 
is the other bellwether of Thai kitchens. 
This version has tofu and vegetables, al- 
though it also comes with chicken, pork, 
beef. Smile makes a good red curry, not 
blindingly hot, but spicier than the green 
curry. (The coconut-buffered version of 
red curry is “choo chee.”) 

The rice ($1) is Thai jasmine rice, but 
not exceptionally jasmine. You can also 
choose brown rice ($1.50), which works 
quite well with the stronger curries. 

An unusual feature of Smile is desserts, 
although the restaurant has a list of the 
usual suspects, such as fried banana 
($3.95) — fair banana spring rolls, good 
coconut ice cream — and rambutan 
($2.50), which resemble lychees with 
more pear flavor and less flowery aroma 





parking 


* Up two flights of stairs from sidewalk level 








Cheesecake ($3.25) is surprisingly light 
and pleasant after a spicy meal; carrot 
cake ($3.25) is spicy in a British way that 
also works. There’s also Thai custard 
($3.25), which is a somewhat addictive 
taro soufflé, and sticky coconut rice with 
mango slices ($4.50). 

Décor, as always in Thai restaurants, is 
rather nice, with handsome art and craft 
pieces, large embroideries, lace curtains 
on the windows, and plexiglass over linen 
on the tables. A cunning mixture 


and fake flov 
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Authentic pe Cuisine 


Delivery * Cate r ng: 
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THURSDAY APRIL 21 

© CLOSED CASKET 

© SUPER POWER FEATURING 
DAVE TREE 
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© JAY ALLEN AND NICKI SIX OF 
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PIZZA + PASTA + SUBS. 
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ON THE CHEAP 





Vinh-Sun BBQ & Restaurant 
Meat you in Chinatown 


You come here for the meat. If Vinh-Sun BBQ & Restaurant's 
name doesn’t make this r, the scene through the front 
window eliminates any doubt. Huge hunks of animal protein 

a sizable slab of pork; pale yellow half-chickens; a whole 
roasted duck pointed downward, grease dripping from its bill 
— hang from steel hooks, swaying gently from side to side. 

And lo, the meat is good. The baked-salty-chicken-and- 
vegetable-rice plate ($5) features a generous section of 
white meat, served on the bone with the skin and cooked 
just enough. Seasoned only with salt, it’s unexpectedly suc 
culent and flavorful, and nicely complemented by a gener- 
ous portion of verdant Chinese broccoli, which strikes an 
ideal balance between tenderness and crispness. The barbe- 
cued-pork Hong Kong-style lo mein ($5.75) — served on a 
bed of dry lo mein noodles, with Chinese broccoli on the 
side — also showcases Vinh-Sun’s facility with flesh. Barbe- 
cued to perfection, the meat’s exterior has an enticing, 
sweet-salty crust; inside, the morsels are lean (but not too 
lean) and tender 

When ordering at Vinh-Sun, bear in mind that you'll expe 
rience more of the animal here whatever that animal may 
be — than you would in a less-authentic restaurant. Take the 
orange-flavored crispy beef ($9.95), in which sweet citrus 
overtones are tempered (and complemented) by the liberal 
use of hot peppers. It’s a tasty item, but less crispy than one 
might expect. Upon further examination, the cause is clear: 
every piece of beef is lined with a thin ribbon of fat. Again, 
the meat is perfectly cooked; instead of the desiccated 
nuggets you might get at a more Americanized restaurant, 
these are medium-rare and flavorful. Still, the consistency 
could unsettle unaccustomed palates. 

Timid diners do have a few options, however, including 
various American-style lo meins ($5.25 for most varieties) 
and, oddly, spaghetti bolognese ($5.95) and toast with 
peanut butter and jam ($1.95). 

Finally, a word about Vinh-Sun’s ambiance. The restau- 
rant, which opened last year after a lengthy building renova 
tion, is a pleasure to dine in. Done up in soft pastels, the in 
terior is clean and well-lit. (The medley of easy-listening fa- 
vorites playing in the background is an added bonus.) Factor 
in the friendly and attentive service, and Vinh-Sun is an 


ideal place for cu 
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to midnight. Call 
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— Adam Reilly 
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ALLSTON/BRIGHTON 

CARLO’S CUCINA ITALIANA, 131 
Ave., Brighton, (617) 254 
$9.95-$17.95. Rising out of “On 
The Cheap” prices but not losing its 
pasta-loving soul, Carlo’s is 
red sauce, homemade pasta specials. 
and an unhurried lunch — still a bar 
gain in any language. At dinner, hit 
the portobello mushroom, dishes with 








best on 


(especially ones wit! 
and remember 


your hands a lot 


people’s names 
pasta and red sauce), 


to gesture with 





Crowded and informal, but the oppo 
site of grunge 
CHEF CHOY’S HOUSE, 354 Chest 


nut Hill Ave., Brook Cleveland Cir 
cle), (617) 5 22 $5-$10. Not a 
top-notch Mandarin-Szechuan rest 
rant, but a big step up for Cleve 
Circle. Go for the steamed ravioli, spicy 
dishes, and General Gau’s chicken 
RANGOLI, 129 Brighton Ave., All 
ston, (617) 562-0200. $9-$13. Some 
thing new to this area: South Indian 
food (generally spicier, more fried, and 
more vegetarian than the more famil- 
iar North Indian dishes). The dishes 
are so individualistically flavored that 
it’s like Indian cuisine in Technicolor 
Especially the crunchy-sweet samosa 
bhel, the satisfying pav bhaji 
and idli-sambhar 
fall back on the familiar tandoori dish- 
es, vindaloo, chaat, and such 

SUPER 88 MARKET FOOD CON- 
NECTION, 1095 Comm Ave, Allston 


787-2288 a restau- 








masala 


dosa You can also 


(617) 





rant but a food court, with star 
much of Asia, although the 
s the Venezuelan Mambo Café. If 

ut noodle soup, have the pl 
Some other 
at Ricksh 













the broiled 


nd the tres leches cake at 
zet in with the 
have a milk tez 
at Lollycup TeaZone, the 
Donuts of bubble-tea franchises 

(617) 











tapioca 
bubbles 
Dunk 


TASCA, 








Ave, 730 


Forget that bathing-suit season is just 
around the corner; it’s still worth splurging 
at Prezza (24 Fleet Street, Boston) on 
April 25. That’s when the North End 
restaurant hosts L’Alto Pranzo Cinque, a 
dinner featuring the food and wine of 
Piemonte. The evening begins at 6 p.m. 
with a cocktail reception hosted by chef 
Anthony Caturano, and continues with a 
five-course dinner at 7 p.m. The cost is like 
$150; call (617) 227-1577 for reserva- 


tions and information. 


8002. $10-$15. Our advice is to stick to 
tapas (bar snacks) in what looks more 
like a sit-down dining room than the kind 
of loud tapas bar Spaniards call a tasca 
Good Spanish wine list, so have a fino 
and some fried calamares, and enjoy 


BACK BAY 

ARMANI CAFE, 214 Newbury St., 
(617) 437-0909. 5-$28. Ele 
nt room, if you ignore the standing joke 
of waiters in black pants, black shoes, and 
black T-shirts. Pretty good Northern Ital 
ian food — especially the authentic risot 
tos and the long list of desserts. You will 
of course, want to dress up. 

BLUE CAT CAFE, 94 Mass Ave, Boston 
247-9922. $12-$19. The latest 
restaurant concept” to rotate into this 
oomy bar-restaurant space (ex-Café 
Mojo, ex-575) has a jazz motif and the 
table stand we've ever 
The action seems to be mostly in 
the bar, but there’s something to be said 
at the all-booth restaurant, es 
pecially if you order the wasabi tuna 
salad, muffuletta sandwich, or “South 
west style” hanger steak 

THE CAPITAL GRILLE, 359 Newbury 
St., Boston, (617) 262-8900. $17-$35 
An upscale steakhouse with aged steaks 
almost as good as Morton's in a tonier at 





Boston. 
g 





(617) 








most u 





seen 





mosphere. Overpriced wines and under 
Stick to the 


at swordfish, too) and salads, maybe 


priced dessert protein 








the potatoes 

CHILLI DUCK, 829 Boylston St 

E on, (617) 9208. $11-$14 
$7-$9). Yet another Thai restau 

und the Symphony/H 





236 





ynes area 





The following represent some of Greater Boston’s more noteworthy restaurants, some 
Boston Phoenix advertisers among them. Most of these listings have been distilled from our 
full-length reviews. Entrée prices are rounded to the nearest dollar. Restaurant hours, 
credit-card policy, and liquor information are not included, so be sure to call ahead. 


and a very consistent one, if not distinc 
tive. Less crowded and really excels on 
ay, drunken duck 

and the mango-sticky-rice 





soups, sai noodles, 


choo chee 





dessert. A little fancier than the others 
down Mass Ave, but not formal 

CROMA, 269 Newbury St., Boston, 
(617) 2 3200. $10-$14. Although 





not need a clone of the most 


parlor in Manchester, Eng 


Boston mz 





popular pizza 


land, Newbury Street clearly needs a 
large, reliable, moderately priced, short 
menu Italian restaurant. Baked Italian 





casseroles and thin-crust pizzas are the 
staples, but don’t miss the Peking duck 
salad. If English desserts, the 


sticky toffee pudding is 


you like 
30 sweet you'll 
need the optional ice cream to cut the 
sweetness. A clean, well-lit place with lots 
of outdoor seating, so dress to be seen 
EXCELSIOR, 272 Boylston St., Boston, 
(617) 426-7878. $24-$44. The re-launch 
of Biba is more conservative, though bits 
of the old flamboyance show through on 
dishes like the oysters with pea shooters, 
the vertical roaster duckling, and the 
sticky toffee pudding dessert. There is 
now enough steak and lobster on the 
menu so that your rich uncle can take 
you there for dinner, and you still can 
sneak in a sweetbread appetizer or a lob- 
ster pizza to discuss with foodie friends 
for a week thereafter 

HSIN HSIN CHINESE NOODLE 
RESTAURANT, 25 Mass Ave, Boston, 
(617) 536-9852. $6-$10. A great little 
restaurant with a short menu full of 
clean, sharp flavors. Emphasizing soups 
and noodles, the menu draws from all 
regions, with a sl 





tendency toward 





the hot-and-spicy seasonings of the 
Southwest. Try the vast and delectable 
scallion pancake and the house-special 
pan-fried noodles 

ISLAND HOPPER, 91 Mass Ave, 


Boston, (617) 266-1618. $9-$20. A 





et 





ty room with an eager-to-please attitude 
pan-Asian menu. The 


core is Malaysian dishes like the roti ap 


and a bewilde 





petizer, and Ipoh chili shrimp. But the 
kitchen also does well with almost any 
thing fried, and some nice vegetable and 







tofu di ack 


The jazz 





id abstract 
Impressionist paintings rep: 
resent the neighborhood 
influence of Berklee 
MARCELLO’S, 
Newbury St., Boston, (617) 
536-1004. $16-$22. De- 
spite the Italian name and 
f appearance, Marcello’s is 
actually a very good Per- 
sian restaurant hidden be- 
hind a serviceable Italian 
one. You can order the fried 
calamari, but don’t miss the 
-ggplant appetizer, the two 
rsian beef stews, or some 
of the kebabs with fabu- 
lously aromatic rice. If you 
Persian ice 


272A 














rosewater, 
cream is for you 
THE OTHER SIDE CAFE, 
407 Newbury St., Boston 

(617) 536-9477. $3-$7. Bo- 
hemian café with cheap 
Nest Coast sandwiches (on 
terrific breads) and fresh juices, including 
a dose of wheatgrass juice.” 

PARISH CAFE, 361 Boylston St., 
Boston, (617) 247-4777. $8-$17. A bar 
with sandwiches named after celebrities 
who can actually cook. Chefs, in fact 

Boston's celebrity chefs designed some 
nifty sandwiches and salads, and a 
young staff makes them with top-shelf 
ingredients. And serves them with some 
interesting American wines and world 
beers. A conversation-maker for people 
interested in food 

QUOTES, Mary Baker Eddy Library for 
the Betterment of Humanity, 200 Mass 
(617) 450-7229. $7-$16. 
The café at the Mary Baker Library is a 
quiet respite from the Back Bay, not as 
conceptually brilliant as the Mapparium, 
Dut it doesn't echo, either. You'll enjoy the 
mushroom bisque, the California sushi, 
and the many desserts with coffee and 
tea from Peet's, but of course no alcohol 

STANHOPE GRILLE, 350 Stuart St., 
Boston, (617) 266-7200. $17-$36. You 
don’t have to avoid the*old Boston police 
headquarters any more. Now it’s the neo- 
Edwardian Jurys Hotel, and the down- 
stairs has an ideal hotel restaurant. The 
menu is somewhat old-fashioned, and 
loaded with tantalizing potato side dish 
es. Don't miss the aged steak or the rack 
of lamb, although seafood and pasta are 














Ave, Boston 








also very good. The Irish ownership of 
the hotel some fine 
bacon, and can be otherwis¢ ored 

THE WINE CELLAR, 30 Mass Ave 
Boston, (617) 236-0080. $36-$56 (for 


two, a la carte) 


inspire uses of 








‘or appetizers, main dishes, and desserts. 


The concept is fondues 


ARCH OF AURA 


Our critic suggests a salad for openers. 





one of the cheese fondues, and one of the 
The other 
part of the concept is high-end wine, and 
our critic suggests low-balling the half 
bottles and the “Wow” list of aged and 
overlooked gems. It’s a fiddly, lengthy 
evening with lots of things served for two 

perhaps better for 
gourmandize, despite the great wines 


BEACON HILL 
ARTU, 89 Charles St 
227-9023. $9-$23. A 


chocolate fondues for dessert 





dates than serious 


Boston 


stylish, 


(617) 


low-key 








standards, but Hor 
much of it not translated a 
from the live tanks is the hallmark 


along with excellent Chinese broccoli and 


Chinatown 








seafood 


rice plates and chow foon galore. Pleasant 









surroundings despite being in,a basement 
NEW SHANGHAI RESTAURANT, 21 


Hudson St., Boston, (617) 338-6688. $8 





$17. Chinatown’s venerable Szechuan 
palace refurbished and refocused on 
Shz i cold appetizers and soy-based 










stews 





Five-spice beef and duck, 
th black 


rispy 





auce 





arl whole fish 


With the weather warming, thoughts turn to barbecue. And for 
barbecue, turn to Rouge (480 Columbus Avenue, Boston) on 
April 25, beginning at 6 p.m. That night, chef/owner Andy Hus- 
bands welcomes cookbook authors the BBQ Queens (a/k/a Judith 
Fertig and Karen Adler) for a barbecue feast and demonstration, 
plus a signing of the pair’s latest book, The BBQ Queens’ Big 
,Book of Barbecue. The cost is $35, excluding liquor, tax, and 
gratuity; call (617) 867-0600 for reservations and information. 


trattoria and roastery with two locations 
The Charles Street storefront is the place 
if you’re in the mood for a terrific lamb 
sandwich, or if one of the nightly spe- 
cials looks good. The original North End 
branch is a better spot for a full Italian 
dinner menu dollar 
At both, the food is affordable 
and consistently flavorful 
GROTTO, 37 Bowdoin St 
(617) 227-3434. $17-$24 
$15). It's a little 
brick and a red ceiling, and the spirit of a 


(longer prices a 


lower) 


Boston 
lunch, $8 
basement with bare 
moderately 
adventuresome, youthful, and 
enthusiastic even when imperfect. The 
food is mostly Italian-inspired, such as 
Tuscan fondue 


college-town bistro 
priced 


lobster lasagna, and out 
standing sorbetti 

PIERROT, 272 Cambridge 
(617) 725-8 $14-$28. Remember 
how French food used to be the thing? 
Pierrot brings it all back, from paté to 
chocolate mousse, and generally at a good 
level. Our critic favored the pig’s-foot 
salad, chicken cordon bleu, and soufflé of 
the evening above all, with a bottle of 
French wine. The food is rather more nice 
ly made than real bistrot, but the service 
gets stretched on busy evenings. 


CHARLESTOWN 

MEZE ESTIATORIO, 100 City Square, 
Charlestown, (617) 242-6393. $28-$38 
(lunch, $8-$15). Gorgeous modern Greek 
restaurant with modern (and upscale) 
Greek food. The familiar spreads are re 
made wonderfully, especially the subtle 
taramosalata. Baked octopus is great, 
seafood and chicken are well handled, 
and the pastitsio is as delicious as peasant 
food and as pretty as French cheffery. A 
great Greek wine list makes for a tempta- 
tion to stick to appetizers and drinks 
TANGIERINO, 83 Main St., 
Charlestown, (617) 242-6009. $17-$30. 
What is this beautiful Moroccan restau- 
rant doing in Charlestown? Serving a 
mix of modern and traditional food in 
three rooms decorated with a similar mix 
of modern and old-fashioned Maghre 
bian furniture (all of it for sale!). Don’t 
miss the calamari, the crab cake, the 
chicken bastilla, the tagine djaj (the 
chicken comfort dish for all time), or the 
homemade sorbets. You may need two 
visits to try all the don't-miss dishes 


CHINATOWN 

ASIAN GARDEN SEAFOOD RESTAU- 
RANT, 28 Harrison St., Boston, (617) 
695-1646/1651. $5-$24. Fish tanks in 
the basement entryway promise superb 
Hong Kong-style seafood. The kitchen 
delivers with fresh eel, whole roe scal- 
lops, lobster, crab, and fish in brilliant 
treatments. Authentic hot pots, Chinese 
broccoli in oyster sauce, and a comforting 
dessert of hot tapioca in coconut milk 
Friendly place, too, and a cut cheaper 
CHINA PEARL, 9° Tyler St., Boston, 
(617) 426-4338. $6-$16. Actually the 
perfect three-generational night out, as 
this revived dinosaur of Chinatown scores 





St., Boston 














with fried goodies for the kids, authentic 
Hong Kong and Cantonese-style seafood 
for the parents, and spirited Chinese 
American classics for the grandparent 
generation. Superb soups for all. Break 
fast, lunch, and late-night dim sum 

GOURMET SEAFOOD, 46 Beach St 
Boston, (617) 695-3700. $5-$33. An enor 
mous English-language even by 





menu 





with braised bean curd — a consistently 

fine meal handsomely served. You could 

dress up for this 

PEKING CUISINE, 10 Tyler St 

Boston, (617) 542-5857. $3-$9. Former 
this family 
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PEKING TOM’S LONGTANG 
LOUNGE, 25 Kingston St 
617) 482-6282. $17-$25. The 
hit restaurant of 2003 reviv 
1950s Chinese-Polynesian palaces in < 
small bz r ingl 
Chinatown. Go umbrella 
drinks, a fabulous pu-pu platter, solid 
bistro entrées 
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and fusion desserts like 
coco boba (like a pina colada milk- 
shake). Our reviewer was troubled by 
the politics of neo-Trader Vic-ing, but 
he’s an old fart who feels guilty about 
Charlie Chan movies, while scarfing 
down every sparerib on the menu 
PHO VIETNAM, 1 Stuart St 
(617) 292-0220. $5-$19. As the name 
implies, a great bowl of pho, the national 
noodle soup of Vietnam, but also the 
best grilled squid appetizer in the whole 
calamari-loving area, and some deadly 
Thai-style curries. No atmosphere, and 
prices that reflect that 

SOUTH STREET DINER, 178 Knee 
land St. (South Station), Boston, (617) 
350-0028. $3-$7. In the funky little 
1920s diner building at the core 
South and Kneeland Streets, this 2 
diner (formerly Boston's Original Diner) 
serves solid, handmade versions of what 
you'd expect: burgers, fries 
omelets, and plenty of coffee 


COPLEY/PRUDENTIAL 

FIREfiY AMERICAN BISTRO, 130 
Dartmouth St., Boston, (617) 262-4393. 
$9-$16. Firefly is only steps from Copley 
Place, and has big, cheap, good desserts 
It’s a little funky, but the thin-crust pizzas 
are good, and so are’ the “American 
bistro” entrées like poached salmon and 
roasted duck breast. The list of martinis 
is longer than the list of wines by the 
glass, but don’t forget those desserts 
TURNER FISHERIES, 10 Huntington 
Ave., Boston, (617) 424-7425. $23-$29 
Traditional seafood favorites, as well as 
more exotic offerings. Fresh fish pre 
pared to order; also a raw bar 


DOWNTOWN/WATERFRONT 

ANTHEM, 138 Portland St., Boston, 
(617) 523-8383. $9-$20. Anthem tries 
to be a lot of things at once, and suc 
ceeds with a South End look, some up- 
scale bar food, and some cheap gour 
mandise. Despite a few problems at the 
boundaries, you won't regret any of the 
appetizers, and might just dote on the 
Niman Ranch pork shanks and the 
‘Mighty Meat Loaf.” The fried-Twinkie 
dessert is a good conversation piece, but 
let someone else actually order it 

THE CHART HOUSE, 60 Long Wharf 
Boston Waterfront, (617) 227-1576. $17 
$35. The newly remodeled Chart House 
is a lot like the old one 
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big portions of 








plain seafood and steaks, California 
wines at views, free valet parking. A 
very useful restaurant, and a very good 
meal if you get a table near the second 
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Continued from page 30 
floor kitchen and stick with the crab cake 
seared scallops, and Hot Chocolate Lava 
Cake. On weekends, a contented crowd 
that has dressed up a little to go out 
LUCKY’S RESTAURANT, 355 Con 
gress St., Boston Waterfront, (617) 357 
5825. $8-$15. Retro bar with semi-retro 
prices and pretty decent food. The 
weeknight crowd is digiserfs for drinks 
and dinner, with lonely guys continuing 
later in the bar. Our picks are the 
smoked-chicken quesadilla, Bella’s 
meatloaf, and BYO earplugs 

MARQUEE NIGHTCLUB, 57 Canal St 
Boston, (617) 523-1112. $10-$18. An 
Irish bar where most menu items called 
“Irish” actually are Irish, and good, too 
We like the Irish sausage appetizer, the 
Guinness-marinated steak tips, and the 
inexpensive dessert of the day. Mashed 
potatoes, obviously, is the key side dish 
Dress for a pub most of the time, but for a 
nightclub later in the evening. 

SORRISO ITALIAN TRATTORIA, 107 
South St., Boston, (617) 259-1560. $13- 
$21. Les Zygomates’ little Italian sister 
has very nice food, some good wines, 
and moderate prices, and will eventually 
skim off some of the hip crowd. Mean- 
while, enjoy the brick-oven pizzas, little 
bites like white-bean pureé, homemade 
pastas, and highly flavored entrées like 
oxtail ragout over polenta and pan- 
seared skate with borlotti beans 
UMBRIA RISTORANTE, 295 Franklin 
St., Boston, (617) 338-1000. $16-$29 
For whatever reason, they took the per: 
fectly good Trattoria I] Panino and up- 
scaled it into Umbria. Well, maybe the 
reason was so they could serve more ex 
pensive and wonderful dishes like the 
strangozzi umbri (baked spiral pasta with 
wild mushrooms and truffles), the lamb 
scottadito, or the gelati in a hazelnut 
candy shell. The cheffery is more about 
arranging complementary flavors than 
deconstructing ingredients. You could 
dress up a little here, but maybe with 
danceable shoes for the upstairs lounges 


EAST BOSTON 

SANTARPIO’S, 111 Chelsea St., East 
Boston, (617) 567-9871. $3-$16. One of 
the classic Boston pizzas, thin crust 
toasted to a marvelous crisp. And a font 
of wood-fired, East Boston “barbecue” 
items — skewers of lamb or sausage 
served simply with peasant bread and a 
hot cherry tomato. And that’s all there is 
in a neighborhood bar with a core of 
boxing fans. Don’t knock Boom-Boom 
Mancini or Vinnie Paz in here 








THE FENWAY 
UMI, 90 Peterborough St., Boston 
(617) 536-6688. $8-$20 (lunch, $6 


$13). Charming little spot in the Fen 
way’s hidden restaurant row, specializing 
in post-modern sushi, but with enough 
appetizers, teriyaki, and noodle dishes 
for the sushi-phobic, and even a little Ko- 
rean food. You'll want the spicy tuna roll, 
the Red Sox maki (covered with red 
flying-fish eggs), some of the special 
sakes, and the fried ice cream for dessert. 
The tofu teriyaki is especially good 


JAMAICA PLAIN/ROSLINDALE 

BIRCH STREET BISTRO, 14 Birch St., 
Roslindale, (617) 323-2184. $11-$23. 
The owners intended for this to be a 
neighborhood place, but Birch Street 
Bistro would be a winner in any of the tra- 
ditional zones. Check out the improved 
versions of duck confit spring rolls, tuna 
tartare, potato-crusted codfish, banana 


What's better than a great culinary event to benefit a great 
cause? How about all that and a great view, too? On April 28, 
the 12th annual Edible Art fundraiser sets up shop at the 
Skywalk (Prudential Building, 800 Boylston Street, Boston), 
50 stories above the city. The event, which benefits the 


scholarship program at the Art Institute of Boston at Lesley 
University, features an exhibition of food creations that imitate 
art, along with vintage wines, musical entertainment, and a 
silent auction. Participating restaurants include Beacon Hill 
Bistro, Chez Henri, Davio’s, Le Soir, Spire, and Top of the 
Hub. The cost is $125, and the event begins at 6 p.m. Call 
(617) 267-8862 for tickets. 


and almond strudel, and Key lime cheese- 
cake. Very nice wines by the glass, and 
chic shopping nights along the street 
CHA FAHN: A TEA’ ROOM, 763 Cen- 
tre St., Jamaica Plain, (617) 983-3575. 
$14-$18. Dark, meditative, and minimal- 
ist, but Cha Fahn keeps adding entrées 
and sakes to their core concept of teas 
and tea sandwiches. Go to relax, and 
focus on such delights as the tea-bathed 
chicken, which tastes like divine barbe- 
cue, or the Indonesian satay tofu, or the 
chocolate mousse cake, or the Earl Grey 
rice pudding. The best of the teas are Tai- 
wan oolongs and Japanese greens. 
INTERNATIONAL RESTAURANT, 
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| or the bargain rib-eye steak, or lobster 


3160 Washington St., Jamaica Plain, 
(617) 522-7410. $5-$12. Fabuluus food, 
huge portions, and cheap, too — just get 
used to thinking of Dominican cooking 
as the Italian food of the Caribbean. Sa- 
vory, distinctive stews and sauces and 
soups. Matchless rice and beans and 
fried-plantain “side dishes.” 

JP SEAFOOD CAFE, 730 Centre St., 
Jamaica Plain, (617) 983-5177. $10- 
$24 (lunch, $7-$9). A neighborhood 
sushi bar and Korean-Japanese 
restaurant that started out as part of 
an established fish store, so you know 
everything will be terrific. And it is, 
especially dumplings, scallion pan- 
cakes, stir-fries loaded with vegeta- 
bles, teriyaki and tempura, and an 
excellent bibimbop. And did I men- 
tion top-quality sushi? 

EL ORIENTAL DE CUBA, 416 Centre 
St. (Hyde Sq.), Jamaica Plain, (617) 
524-6464. $7-$14. The orient in ques- 
tion is Eastern Cuba, inspiring amazing 
soups, Cubano sandwiches, and red- 
beans-and-rice to rank with any. Fierce 
chocolate batido, too. A neat little 
luncheonette to help us forget the loss 
of the Espafiola across the street 
PRIMAVERA RESTAURANT, 289 
Walk Hill St., Roslindale, (617) 522- 
1186. $7-$15 (lunch, $6-$8). Primav- 
era is about as close to the middle of 
nowhere as you can be in the middle of 
the Boston area, but it’s well worth 
finding for large portions of Italian 
food, cheap, and exceptional gourmet 
touches at dinner like the stuffed mush- 
room with real duxelles, amazing 
chicken soup, seafood specials, and 
crisp cannoli for dessert 

TEN TABLES, 597 Centre St., Jamaica 










room of the Hotel 
Commonwealth hits 
the mark across the 
board. The token 
steak and lobster are 
superb versions, and 
wild ivory salmon and 
striped bass are excel- 
lent. Start with crispy 
fried oysters and spicy 
halibut tacos, end 
with butterscotch 
pudding, and you will 
be a happy gourmet, a 
happy visiting profes- 
sor from lowa, a 
happy BU student get- 
ting taken to dinner, 
or the world’s best-fed 
Red Sox fan. Because 
it’s a hotel dining 
room, you can dress 
up, or you can dress 
pretty casual. 


NORTH END 
ARTU, 6 Prince St., 
Boston, (617) 742- 
4336. $8-$17. Stylish, 
inexpensive trattoria and roastery. See 
listing under Beacon Hill 

LUCCA, 226 Hanover St., Boston, (617) 
742-9200. $18-$30. Lucca, like Mamma 
Maria, is about cheffery and fine cook 
ing, playing with variations on Italian 
themes. When done as well as it is here, 
it can be even more satisfying than au- 
thentic Italian food, especially the im- 
pressive dessert course. Go with soup or 
salad for an appetizer, and then the 
grilled Chilean sea bass or the osso buco 
Try not to eat too much of the oily flat- 















The Federalist (XV Beacon, 15 Beacon 
Street, Boston) may be known for its exten- 
sive wine list, but it's got the goods when it 
comes to bourbon, too. On April 22, head 
down to the restaurant's wine cellar for a 
Van Winkle Bourbon Dinner, featuring a 
variety of bourbons along with a four- 
course dinner created by executive chef 
David Daniels. The cost for the event, 
which begins with a reception at 6:45 p.m., 
is $100, all-inclusive. If wine’s more your 
Style, the Fed hosts its monthly wine dinner 
on April 29, featuring wines from Aus- 
tralia’s Yering Station. The cost is $110, 
all-inclusive, and the event begins with a 
reception at 6:45 p.m. RSVPs are required 
for both events; call (617) 670-7525. 
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HARVARD SQUARE 
BROTHER JIMMY’S BBQ, 








UBS. $7-S 


EE LS a 
Anthem’s whipped feta 


Whip it good 


What food isn’t better whipped? Boring old butter tastes more fresh- 
from-the-farm, cream becomes a sumptuous crown for any dessert, and 
mashed potatoes are so fluffy and light that carb watchers will wonder 
why they ever exorcised the tuber. But for foods that are already most- 
wanted in their natural form, can a good whipping really make them 
better? When we heard that Azure serves whipped-up feta with pita as 


a starter, we jumped to try it. 


We came upon this app not a moment too soon. We've been offered 
the same olive oils, infused butters, tapenades, and hummus all over 
town, and it’s started to spread too thin. There are a few added touches 
here: roasted red peppers and a dollop of cream cheese are blended 
into the mix to create a silky spread laced with a Middle Eastern kick 


It’s enough to whisk you away, 


Available for $6 at Azure, in the Lenox Hotel, 61 Exeter Street, in 


Boston. Call (617) 933-4800. 


Plain, (617) 524-8810. $19-$24. Ten 
Tables is just like it says, so reserve 
ahead to get into a neighborhood jewel 
that’s turning into an incubator for 
young chefs. Currently, Tim Weich- 
mann is bringing classic French tech- 
nique to bear on a chicken liver mousse 
to die for, but not before you've 
finished the cannelloni-bean garlic 
soup, house-smoked salmon, seared 


scallops, and chocolate mousse. It’s Ja- 
maica Plain, so come as you are. | 
ZON’S, 2 Perkins St., Jamaica Plain, | 
(617) 524-9667. $10-$23. Dark and | 
loud, but some of the best food at the 
best prices ever served in such a small | 
restaurant. Get anything with a lot of | 
vegetables on it, such as “today’s catch,” | 





gnocchi. Good wines by the glass, and 
get the chocolate cupcake for dessert. 


KENMORE/BU 
GREAT BAY, 500 Comm Ave (Hotel | 
Commonwealth), Boston, (617) 532- | 
5300. $24-$39. The upscale seafood | 


indeed. 


— Liza Weisstuch 


bread with pesto and white bean paste 
as you go along, since you want to save 
room for the poached pear and the 
chocolate torte and the panna cotta. 

MASSIMINO’S, 207 Endicott St., 
Boston, (617) 523-5959. $10-$17. Two 
floors, a cozy space, and a crowd attracted 
by hearty, straightforward Italian cooking. 
PICCOLO NIDO, 257 North St., 
Boston, (617) 742-4272. $15-$26. Not 
cheap, not pretty, not innovative, but II 
Nido wins our hearts with a modern Ital- 
ian menu executed reliably, and some ex- 
tras: reservations and a variety of 


| desserts that is positively un-Italian. 


SOUTH END 
CLERYS ON COLUMBUS, 331 Colum- 
bus Ave., Boston, (617) 262-9874. $12- 


$14. Not really a bistro, but a quiet area | 
set off from the popular bar, with kind of | 


brushed-up bar food, including excellent 
coconut shrimp, grilled shrimp, seared 
shrimp, and homemade pastas. The front 


windows open to the street in warm | 
weather, so dress pretty and banter with | 


| the passing crowd. 


THE DELUX CAFE & LOUNGE, 100 
Chandler St., Boston, (617) 338-5258. 
$5-$13. The perfect, five-star, not-a- 
false-note postmodern café-bar for peo- 
ple in their 20s. Deceptively simple great 
food and openhearted, sincere cool make 
this a great visit for anyone else. Wall art 
and music superbly evoke the 'S0s-’90s 
connection. 


symphony or theater; later it’s cheap 
dates. Your cheap date might as well 
skip entrées, since the sashimi and 
sashimi-salad apps are as good as the 
dinners but more modest in size, and 
then you could get the spinach or the 
shai mai dumplings and have a meal 
that’s more fun 

TASTE OF INDIA, 2778 Huntington 
Ave., Boston, (617) 867-9700. $11- 
$17. Boston's first Bangladeshi restau 
rants (their original outpost is in 
Dorchester), although they also excel 
with the familiar pan-Indian menu 
The Huntington Avenue locale is right 
next to Symphony Hall, and appropri- 
ately spiffed up. Don’t miss the rich 
biryani pilafs and spinach sauces, nice 
ly-handled shrimp dishes, or anything 
with “Bangladeshi-style spices.” 

33 RESTAURANT & LOUNGE, 33 
Stanhope St., Boston, (617) 572-3311 
$16-$35. As a nightclub, 33 is a neo- 


| ’50s fun house of slanty floors, oddly- 


angled walls, and shifting lights, but 
the dining area is now much calmer, 
with a simplified menu that has backed 
off the cutting edge. Concentrate on 
pasta entrées, or the seared ahi tuna, or 
the veal chop, and cherry-pick relative 
bargains from the older vintages on the 
wine list, and you'll still be able to 


| dance downstairs. It's downtown and 


ICARUS, 3 Appleton St., Boston, (617) | 


426-1790. $26-$34. A long-time favorite 
that’s held its own. American ingredients 
with flair in a romantic, festive environ- 
ment. Try the polenta with wild mush- 
rooms, grilled shrimp with mango- 
jalapefio sorbet, and venison with ju- 


| niper, black pepper, and cranberries 


Great comfort food, elegantly prepared. 


| Boston, (617) 266-4600. $8-$11.50. The 
| bare-brick bar side of Tremont 647 isn’t 


just a tricky way to get Andy Husbands’ 
big-flavored food without a reservation; 


it has a nifty small-dinner menu of its | 


own. The smaller plates like spit-roasted 


kind of dress up 

UNION BAR AND GRILLE, 1357 
Washington St., Boston, (617) 423- 
0555. $14-$37. With Union, the 
Aquitaine trio move smoothly into a 
New American menu with many pleas- 
ing touches, from the hot corn bread to 
the comfortable leather seating, partial 
acoustic ceiling, hand-size coffee cups, 
and good-natured servers. Food-wise, 
it’s a menu between challenge and com 


| fort, with a fine bluefish appetizer, solid 
SISTER SOREL, 645 Tremont St., | 


entrées of seared tuna and rack of lamb, 
and top-flight desserts like lemon-cream 
tart with basil (!) ice cream. This is a 
restaurant people like right away. 


| THEATER DISTRICT 
| TEATRO, 177 Tremont St., Boston, 


pudding, just to list some 
THE ENORMOUS ROOM, 567 
Ave, Cambridge, (617) 491 
It's not that enormous, but it is 
room with only one si r 
the “enormous platte! 
of North African goodies. It als: 
sits rather like Morocco, although the cool 
minimalism of Central Kitchen do’ 
is still in force up here. The room is 
for groups to m 
and later there is dan 
excellent and the back 
foreground) music is t 
cept the rebus of an elephant 
JERUSALEM CAFE, 245 Mass Ave 
Cambridge, (617) 441-8689 $ 
Openly Palestinian source for 
and generous, but not overly flavorful 
meals. Stick with the hummus, Cairo 
chicken salad, or the mild curried goat, 
and Arabic coffee with a sweet dessert 
A lot of very random décor marks this 
as an MIT student hangout rather than 
a cultural statement 

KOREANA, 154 Prospect St., Cam 
bridge, (617) 576-8661. $12-$23 
(lunch, $8-$9). Reopened after a fire and 
a long hiatus, Koreana is more sophisti 
cated and cosmopolitan than ever, with a 
stronger Korean focus (but very good 
sushi and Japanese dishes as well). Al 
most every table has a propane grill, and 
the grilled dishes are fun, but don’t miss 
the skate wing fish appetizer and the real 
star of the meal: the array of side dishes 
and the complimentary cinnamon rice 
punch that ends dinners 

MARY CHUNG RESTAURANT, 464 
Mass Ave, Cambridge, (617) 864-1991 
$5-$25 (lunch, $4-$5). A revival of the last 
really good ‘70s-'80s Mandarin-Szechuan 
restaurant of Central Square, complete 
with the same superior Peking raviolis, 
suan le chow show, chicken velvet, and 
dun dun noodles, and the same techno. 
nerd customers crowding in to get them 
MIDDLE EAST CAFE, 472 and 480 Mass 
Ave, Cambridge, (617) 354-8238. $8-$12 
(lunch, $4-$6). One of the more explicitly 
Arabic restaurants in the area, with a dis- 
tinctly Lebanese menu. Strong on the 
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especially a stunning okra 
specialty, bhindi masala kadahi 
fried appetizers and stuffed breads. 
Desserts for hard-core escapists only 

CAMBRIDGE 1, 27 Church St., Cam 
bridge, (617) 576-1111. $7-$15. Mira 
cle of Science again with 
ater Boston’s kewlest pizza parlor 


Fine 





guys do it 


Gr 





Nice salads, crispy ultra-thin-crust pies, 
4 cunning wine list, and one dessert 
Toscanini’s tiramisu ice cream. The em 
ployees wear jeans and black shirts, and 
you'll wish you did, too. 

CHEZ HENRI, 1 Shepard St., Cam 
bridge, (617) 354-8980. $20-$30. A 
classic French bistro with a Cuban flair 
loud, casual, warm, and nourishing. Try 
the steamed mussels in creamy saffron 
broth, blanquette de veau on egg noo- 
dles, steak frite with sofrito and fries, 
trout a la meuniére, lemon hazelnut 
tartlette. Cuban bar food is available 
until midnight, Fridays and Saturdays 
HENRIETTA’S TABLE, 1 Bennett St 
(Charles Hotel), Cambridge, (617) 661 
5005. $13-$16. Freshness is the theme 
here, with a farm stand built right into 
the decor. Chefs visible in an open 
kitchen prepare down-home, cozy country 
fare, as well as simple but inspired Conti- 
nental cuisine and fresh-baked desserts 
Impressive, if pricey ($42 per person), 
Sunday brunch 





Continued on page 32 
















































































































> DINING LISTINGS 


Continued from page 31 
PENANG, 57 JFK St 


(617) 234-3988. $7-$22 
Chinatown Penang 
Pacific décor, the Harvard Square 
branch is done up 80s “high-tech 
with exposed steel and Lucite slabs for 
tables. No decorative scheme can stop 
the Malaysian food, especially the fried 
appetizers on the Penang Lobak, the 
urried roti telur appetizer, the “yam 
made of fried and the 
dreamy coconut pudding in a perfect 
shelled egg of coconut meat 

REDLINE, 59 JFK St., Cambridge 
(617) 491-9851. $8-$19. It used to be a 
sports bar, 


Cambridge 
Unlike the 
with its South 


pots” taro 


and is supposed to be a 
bistro, but I think this menu is going to 
fly as a pub with a number of beers on 
draft and food at its best when hearty 
grilled New York 
er,” and bread pudding or lemor 


as in the crab cakes 


squares for dessert 

UPSTAIRS ON THE SQUARE 
(MONDAY CLUB BAR), 91 Winthrop 
St., Cambridge, (617) 864-1933. $12 
$26. The downstairs bar of UpStairs is 
still upstairs from the street, and easier 
to get into than the upstairs at the Up- 
Stairs Soirée Room. Downstairs has its 
own menu, with real treats like Tuscan 
pizzas, rabbit flamed in vin santo, a fine 
grilled swordfish, and butterscotch pud 
ding, as well as superb teas and wines. 
Dress wild, because the decor is as 
though Monet and Matisse repainted the 
Stork Club under the direction of Klimt 

UPSTAIRS ON THE SQUARE 
(SOIREE ROOM), 91 Winthrop St., 
Cambridge, (617) 864-1933. $24-$36 
The upstairs of UpStairs is the fancy 
dining room, an enchanting fantasy of 
Alice in Wonderland as illustrated by 
Klimt. Wear your shiny clothes! The 
food is French, Italian, and American 
nouvelle by turns, and some of the sim- 
ple things, like the rib-eye steak, are as 
great as the tricky ones, like cold basil- 
zucchini soup. Oddball wines, too. 


KENDALL SQUARE/MIT 

SPINNAKER, 575 Memorial Drive 
(Hyatt Regency), Cambridge, (617) 
492-1234. $17-$28. Everyone wants to 
celebrate something at the Spinnaker, 
and tourists want to have a meal at a re- 
volving rooftop (well, 15th floor) 
restaurant. Apparently the Hyatt chain 
doesn’t want too many townies lining 
up to get in, since they've raised the 


prices and pared down the menu, and 
they've never fixed the problem of luke- 
warm food. The view is still impressive, 
and you can dine well on spinach-crab 
fondue, roast beef or spaghetti, a side of 
asparagus, and, well, skip dessert 
THAI’S, 1 Kendall Sq. (Building 300) 
Cambridge, (617) 577-8668. $9-$16 
(lunch, $6-$8). Lovely, elegant, un- 
crowded place with tuxedoed servers — 
and you can still get delectable Thai 
(and some Vietnamese) food. Great fried 
appetizers and unusual grilled flavor in 
the Vietnamese shrimp-asparagus roll 
and grilled meats with lemongrass. Also, 
credibly hot jumbo shrimp chee and a 
generous pad Thai 


NORTH CAMBRIDGE 

HANA SUSHI, 2372 Mass Ave, Cam- 
bridge, (617) 868-2121. $10-$20 
(lunch, $8-$11). A handsome little store- 
front with excellent sushi and teriyaki, 
also 2 good hand with noodles. The great 
talent of Japanese restaurants for induc- 
ing mindfulness of essential flavors at- 
tracts both neighborhood couples and 
Japanese groups from the suburbs. 
RISTORANTE MARINO, 2465 Mass 
Ave, Cambridge, (617) 868-5454. $8 
$25. At its best, a big loud room full of 
hearty peasant flavors, sourdough rolls, 
grilled meats and vegetables, well-han 
died pasta. Top-flight desserts. Reserva- 
tions for parties of six or more 


PORTER SQUARE 

CHANGSHO, 1712 Mass Ave, Cam- 
bridge, (617) 547-6565. $9-$20 (lunch 
buffet, $8.50). An elegant survivor from 
the great days of Cambridge Szechuan 
restaurants, especially if you stick with 
Cantonese-style seafood and vegetables, 
salt-and-pepper calamari, steamed 
Chilean sea bass with ginger and scal- 
lion, and whatever the whiteboard spe- 
cials indicate 

CHRISTOPHER’S, 1920 Mass Ave, 
Cambridge, (617) 876-9180. $6-$15 
Serves Southwestern and Tex-Mex food, 
as well as sandwiches, burgers, and sal- 
ads. A popular neighborhood hangout 
and a pleasant place to linger over a beer 
or coffee and dessert 

RUSTIC KITCHEN, 1815 Mass Ave, 
Cambridge, (617) 354-7766. $16-$23 
Large semi-formal Mediterranean bistro 
with something for everyone, from 
wood-oven pizzas and baked pasta to 
fancy appetizers and entrées. Don’t miss 


Who will be 


Anyone who's been to Waltham knows 
what a culinary mecca it's become. Good 
reason, then, to visit the 13th annual 
Waltham International Food and Wine 
Festival on April 26, from 6 to 9 p.m. The di 
event, which is held at the Charles River 
Museum of Industry (154 Moody Street, 
Waltham), features samples from restau- 
rants including Carambola, Jewel of 
india, Lizzy’s Ice Cream, Solea, Tempo, 
Tuscan Grill, Watch City Brewing, and the 
others, along with entertainment and a 
silent auction. Tickets are $45 in ad- 
vance and $50 at the door, and all pro- 
ceeds benefit the Charles River Museum 
of Industry; call (781) 893-5410 or 


visit www.crmi.org. 


the roasted beets with fennel pollen, 
the agnolotti del plin pasta, and the 
cheese platter 


DALIA’S BISTRO & WINE BAR, 
1657 Beacon St., Brookline, (617) 730- 
8040. $16-$19. A quirky but relaxed 
bistro for a quirky but relaxed Brookline 
neighborhood, with food that is surpris- 
ingly beautiful, but sometimes too salty. 
If you like the look of cheffery, have the 
Dalia’s favorite salad, the roulade of 
chicken, and the peach sorbet stuffed 
into a whole frozen peach. For flavor, I'd 
have a talk with the waitress about 
chicken wings, the duckling, and dark- 
chocolate mousse cup. It’s dark enough 


you look good if you dress up 

INDIAN CAFE, 1665 Beacon St. (Wash- 
ington Square), Brookline, (617) 277- 
1752. $9-$20. Lunch and weekend buf- 
fet cheaper. Not a wildly innovative Indi- 
an restaurant, but a good hand with the 
spices, both generous and varied from 
dish to dish. Good soups and fried appe- 
tizers, really tasty vindaloo, and channa 
masala that makes those chickpeas sing. 
Modern and trim little dining room. 


| RESTAURANT, 500 Harvard St 


RANI INDIAN BISTRO, 
1353 Beacon St., Brook- 
line, (617) 734-0400. $11- 
$17. The creators of Ran- 
goli and Tanjore have an- 
other regional Indian cui- 
sine for you — Hyderaba- 
The good news is lots 
of meat. More good news 
for spice lovers is that it’s a 
southern Indian area with 
lots of interesting spices in 
the sauces. If you're really 
brave, there’s a dish of 
chili peppers in sauce. On 
moderate spice, don’t miss 
bhel appetizer, the 
chutney gosht (roasted 
lamb re-stewed), or kari 
murgh (chicken in green 
mango sauce), and kulfi or 
shrikhand (saffron- 
flavored baked yogurt) for 
dessert. This is also a 
great-looking restaurant 
with comfortable seats, al- 
though noisy when full, 
which is often 
RUBIN’S KOSHER 
(JFK 
Crossing), Brookline, (617) 731-8787. 
$10-$20. The only Boston kosher restau- 
rant that vies with the better Manhattan 
delis in the all-important pastrami cate- 
gory. Warm, non-exclusionary atmos- 
phere. The only problem is, 30 days later 
you're hungry again 


Brookline, (617) 731-8646. $8-$21. An- 
other hard-rocking munchroom from 
beer collector Marc Kadish of Sunset Grill 
and Big City fame. Like the original Sun- 


set, it’s organized around the beers, with | 
large and thirst-provoking platters from | 


all traditions, actually rather light on the 
Mexican food implied by the Cantina des- 


| ignation. My picks are the shrimp- 
| spinach-boursin potato skins, the tropical 
to dress casually, nice enough to make | 


swordfish tips, Pilsner Urquell on draft, 
and the Key lime pie. If that gives you the 
picture, I'm the guy in the Hawaiian shirt. 


Japanese restaurant, with some good Ko- 


rean dishes as well. Wide selection of ap- | 
petizers and sushi, generous entrées of | 


tempura, noodle soups, and teriyaki 


Don't miss the “stone pot bibim-bap” or | 


the combo tempura. 


WINNER § 
- ANTHEM A 


NEW ENGLAND’S SEARCH FOR THE NEXT SUPERSTAR 


PHO PASTEUR, 300 Boylston St. (Atri- 
um Mall), Chestnut Hill, (617) 928- 
0900. $6-$15. The crown jewel of the 
five-restaurant Vietnamese chain brings 
inexpensive noodle soups and rice plates 
to an upscale mall. Oh, you can pay 
more for drinks, wine, daily fusion en 
trées, and Western-style desserts, but 
you won't miss anything with the elabo- 
rate mixed appetizer, a bowl of beef noo- 
dle soup, a rice plate with one of the 
grilled meats with lemongrass, and a 
taro-tapioca custard for two served in a 
coconut. Lots for vegetarians, too. 

RED SAUCE, 1114 Beacon St., New 
ton, (617) 965-0110. $9-$16 (lunch, 


Ts a eee 


CHEF LEE’S GOURMET CHINESE, 
296-298 Beacon St., Somerville, (617) 
876-7666. $5-$13 (lunch, $4-$5). Chef 
John Lee, formerly of Café China, 
brings back the high-powered, distinc- 
tively flavored Szechuan food of yore 
Hot and authentic yu hsiang dishes, 
kangsho shrimp, and Ta Chien chicken 
Even the rice has extra aroma. For a 
fried appetizer, try the shrimp-stuffed 
eggplants 

SABUR, 212 Holland St., Somerville, 
(617) 776-7890. $15-$20. Boston's first 
semi-Bosnian restaurant offers Balkan 
treats polished by chef Chris Kane. Don’t 
miss the potato and celery-root cakes 


$7-$13) 


tomatoes, and fresh basil 


thing fried 


tion later on 

SABRA, 45 Union St. (New- 
ton Centre), Newton, (617) 
964-9275. $5-$15. A typical 
Israeli/Middle East restau- 
rant with an outstanding 
luncheon buffet ($6.95). In- 
vest heavily in the rice-and- 


| lentil dardara, eggplant 
SUNSET CANTINA, 916 Comm Ave, | 


moussaka, tabouleh, spicy 


| hummus, and such. On the 
| meat side of the menu, a cute 
| trick of spicing the shwarma 


like pastrami, with coriander 
seed and mustard. 

SOYA’S, 108 Oak St., Newton 
Upper Falls, (617) 527-8580. 


| $7-$19 (lunch, $5-$7). Soya’s 


claims to honor seven Asian 


| Cuisines, but is basically a 
| Malaysian menu with Thai 


and Mandarin-Szechuan com- 


| promises. The best strategy is 
YOKOHAMA, 238 Washington St. | 

| (Brookline Village), (617) 734-6465. $9- | 
$25 (lunch, $7-$9). Small jewel box of a 


to stick with the unfamiliar, 
such as fried appetizers 
wrapped in soybean curd, the 
melting beef rendang, and the 
skate in tamarind sauce. For 
roughage, it’s the seaweed 
salad (served in a martini 
glass), or the yu shang egg- 
plant and string beans. 


INGS NATIONAL 
T FENWAY PARK! 


Come to Boston Billiard Club on April 27 at 7pm for the Next National Anthem finals! 
Ten finalists will compete for a chance to sing the National Anthem at Fenway Park 
during the June 14 Sox vs. Reds game. Celebrity judges include 


Here’s an Italian-concept 
chain as good as many stand-alone Ital- 
ian restaurants, due to a consistent ’5Os- 
"60s feel, a first-class red sauce, and in- 
vestments in broccoli rabe, quality 
Go for the 
homemade pasta, anything with toma- 
toes or seafood, thin-crust pizza, or any- 
Family-friendly 

prices, but a fun dating loca- 


with spiced pear sauce, the roast cod, the 
hearth-roasted lamb, or the glazed apri 
cots for dessert, and consider a glass of 
Croatian posip wine. The Italian and Mo- 
roccan-style dishes are also really good, 
and the salads are enormous. The room 
is beautiful and romantic enough for 
third dates 


She's a foodie legend — and she’s 
headed our way. On April 25, author, 
former New York Times restaurant critic, 
and Gourmet editor-in-chief Ruth Reichl 
comes to the Brattle Theatre (40 Brattle 
Street, Cambridge) for a reading from 
her new memoir, Garlic and Sapphires: 
The Secret Life of a Critic in Disguise, 
followed by an hors d'oeuvres and wine 
reception at UpStairs on the Square 
(91 Winthrop Street, Cambridge). The 
reading begins at 6 p.ia.; free tickets 
are available at the Harvard Book Store, 
at (617) 661-0372 ext. 2, or at 
www.harvard.com. The reception begins 
at 7:30 p.m.; the cost is $80, which 
includes a signed copy of Reichi’s 
book. Cali (617) 864-1933 for reception 
reservations. 


GRAND PRIZES: 


SING THE NATIONAL 


a 
FENWAY PARK 


OVERNIGHT STAY FOR 2 AND 


WBZ's Bob Lobel and JAM'N 94.5's Hustle Simmons. 


April 27th, 2005 at 7:00 p.m. 


DINNER AT MOHEGAN SUN 


CD GIVEAWAYS FROM 
VIRGIN MEGASTORE 


DINNER FOR 2 AT THE 


For more information, go to www.nextnewengland.com pape i lt 


or contact Danielle at the Boston Billiard Club at 617-536-POOL. AND MORE! 





BOSTON BILLIARD CLUB 126 Brookline Ave. Boston, MA 
617.536.PO00L www.bostonbilliardclub.com 
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To place your Erosphere Personal, 





cal 617-859-3383 







Seeking 





GIRL GONE WILD 
year-old, blue-eyed. 
italian, looking for a 
man that could possibly be as 
wild as | am. My best attributes 
are my hair and breasts. | will 
tell you my fantasies when we 
meet. | am very open. 71498 
exp 5/12) 


SMART BI-GRAL 

Up til now, I've been completely 
bian but newly interested in 
aight as well. I'd love to par 
cipate in a threesome. 
like to try an effective 
some as a long term thing: two 
girls, one guy. I've always been 
bad at committment to one 
gender! Keep yourself open 
and | swear | can make you fee! 
amazing...mmm... @ YourBarby 
2175 (exp 6/30) 


DADDY'S LITTLE GIRL 
Handsome, smart, funny, safe. 
sane, honest, athletic 47-year 
old in search of ladies who'd 
like a strict father figure in their 
ife. We’ meet in public and talk 
first. Marital status and age ir 
relevant as long as you're over 
25, 72349 (exp 6/3) 


SAFE/SANE DOMME 
SWF, 43, tall, curvy, tong black 
hair, trained in occultism, yoga. 
BDSM. ISO slim, straight 
femme/androg SWM for LTR 
Long hair a plus. N/S, D/D-free. 
| mix affection with sadism. Ler- 
nen Sie verehren meine Narbe. 
9059 (exp 6/30) 


BIG GIRL WANTS TO 
LEARN 
Anyone want to show me the 
way? I'm someone that is DY: 
ING to come out of her shell. it 
doesn't take too much once | 
get going. Enjoy sex greatly, 
into some pain, biting, and leav: 
ing little marks. Help me find 
some of my hidden desires. | 
am a big girl at 5'7" and about 
250 Ibs. Think you can handle 
it? 1437 (exp 6/30) 


TOO HOT TO HOLD 
But I'll hold you. Woman 
Searching for man that likes to 
do it over and over, again and 
again. Be hairless and shiny. @ 
toohot2000 12433 (exp 5/19) 























VERY VOLUPTUOUS 
SBF seeking very single 
WM who are sexually ad: 


venturous, and willing to try 
new things. 2346 (exp 6 
23) 


FRIENDS WITH BENEFITS 
24 year old SBF, plus sized 
cute and independent seeks 
men or women who are into be- 
ing spanked. Both dominatant 
and submissive. Freak in the 
sheets no doubt. Be as freaky 
as me if not freakier. Safe sex 
always. @ koofoosmaka & 
2383 (exp 5/12) 
COME EAT CANDY 


hot, slutty blond, looking 
an, but look 











SEXY BLOND, BI-CURIOUS 
AND OPEN 






DOWN TO EARTH 
Very outgoing, spiritual not re- 
ligious, just want a good ti 
You just be yourself with a nice 
personality. That's all it takes. 


1887 (exp 6/16) 
FREAK BY NIGHT 








LET'S EXPERIMENT 

Traditional girl seeks man to re- 
ease her kinky, wild si 
fe fulfill my fantasies. 





exp 8/25) 








MULTI ORGASMIC 
m multiple 








WA DIFFERENT AVENUE 


pen minded fe 


BLACK BBW SEEKS WM 
| am 5°5, with short dark hair 
and dark skin, easy 





ergetic, and 
dy to date for 








ette, very sen 
mountal b 





LET'S PLAY FOOTSIE 
year-old, blue-eyed 
7” tantasizes 

ng a man with 

n stockings. You 
tall, erotic, seri 

tt play, with large 








ALICIA 
Sexy, black Barbie doll, looking 
for a discreet se encounter. 
380D, 24, 38 ony brown 
skin with a soft touch. Looking 
to have fun. 9596 (exp 8/18 





MISTRESS RACHEL 
Strict and beautiful black domi- 
na available to train a true pig 
slut who can demonstrate ded- 
ication and willingness to ap- 
pease his goddess. As a pre 
requisite to serving your chastity 
will be expected and enforced. 
Realize your submissive nature 
under the guidance of a true 
supreme vixen. Sincere inquir 
ies only. 9239 (exp 8/18) 


HELP OUT THIS NEWBIE 
Easy going woman seeks simi- 
lar man. Enjoys going out, but 
loves staying in. All types wel 
C @ serve2win 72071 





(exp 6/9) 
WHERE TO BEGIN 
Very new his and curious. 
Female open minded 

adventure 
versation 
@ mizh 







S (exp 4/28) 


BBW SUB SEEKS HUNG 

DOMME 
a punk rock, submissive. 
cocks, 
want to 
ne who 









MY HUSBAND’ ‘S AWAY 
nt ) d. Very 








BEAUTIFUL, SEXY 
EUROPEAN 








Mon - Fri 9 a.m.-6 p.m. 
See more Adult Personals 


COCOA SENSATION 
statu SBF 


love 
| would like 
flirty guy with 
ace unimportant. 
7K} 

A PERFECT 10! 
m 24 and new to this. A 
0 Say the least 









nice. T1482 (exp 5 


TAKE ME UNDER YOUR 
WING 
m very ready for new e 
tions and experiences. 
passionate and sensual 
point of insatiable 
Previous experienc 
my daily fantasies. Lookir 
completely self-confiden 
rienced dominant 
show me the way. 
well educated 
and tr 
1835 (exp 7/14 


TEACH ME TONIGHT, 
PLEASE 

Are you a sexually dominant 
man with powerful hands and 
an intuitive app 0 BDSM? 
Because of my strength and ir 
dependence, my surre 
especially intense. P 
experienced, comp 
and progressive 5 
hungry to lear true pleasu 
3480 (exp 5/28) 


SEXY BLONDE NURSE 

Open minded, sexy, MWF, who 
has a husband that travels. 
Looking to share in some tun 
erotic times. 2158 (exp 5/4 






























NEW GIRL 
Are you a strong, handsome 
man? Will you show me the 
way? I'm a very curious and 
interested, yet shy gir! looking 
for you. 71887 (exp 5/27) 


NAUGHTINESS 

Are you a man who has every 
thing but companionship? This 
young hot busty Italian is look 
ing for a generous, sane man to 
spend a few hours here and 
there together. Let's be naugh 
ty. 1398 (exp 5/12) 


| WANT TO BE YOUR 
KEYHOLDER 

am serious, dominant lady 
who's looking for a real natu 
rally submissive partner in my 
area. | am looking for a sub 
missive partner who is D/D free. 
sober, over 6’, good looking. in 
good shape, intelligent, r 
Sexual, and not into any 
relationship. No masochists. 
1187 (exp 5/12 


A TOWER OF POWER 
40 years strong, have yo 
bad? then you n 
Strict goddess, u 
submissive, can pamper, and 
need to be punishe 1 
exp 5/6 











NEED MASTER TO TEACH 






















































To listen or respond 


call 900-787-081 s 


Call costs $2.89/minute. Must be 18+ 
Metro Boston? Cail 61 


7976.7 


KURIOUS KITTY VIBRATOR QUEEN 


TICKLE DADDY IN PTLD 





as 






EBONY AND IVORY 








FRIENDSHIP FIRST 


4andsome WM. 





SPANISH EROTICA 


ac 





LOOKING FOR A 
SPANKER 





ig, fund GENEROUS 
y v PHOTOGRAPHER 


HOT Youn DOMME | 


Strict, sexy, 





worship my body and my mind. 
4463 (exp 5/12 
CUM ONTO ME 


ve been ignorec 
Very sexual femal 


D0 long 
jooking for a 





no-strings attached expenen 
Give m 











cut without expec 
except for g 
1875 (exp 


off with me 





HORNY COLLEGE 
STUDENT 








a2 


BiWM FOR CASUAL SEX 





SEXY AND HORNY YOUNG AND EAGER 


DADDY'S GIRL 


BLACK MAN TO BE 
CONQUERED 


EROSPHERE LIVE! 
MISTRESS SCARLET . “ 


CALL 1-888-281-4502 





RTE 
Men Seeking 
Women 


9 


POWER HUNGRY 


NASTY NUN WILL PUNISH 





You ? tv 


SPANK IT! 


DOCTOR ROLE 
PLAY 











Phecenix 


oe 





yr, 


To listen or respond using 








le 


your cre dit 











al 800-314-7958 


ORAL STIMULATION 


SEEKING RELIEF 


ALITTLE EXCITEMENT 





SENSUAL BITING 


WANNA SPANK ME? 





Ripe YEAH, BABY! 








with you. 9636 (exp 5/28 


FIRST TIME ADVENTURE 





SPRING FEVER 


TAKE THAT OFF FOR ME 


YOUNG 50 


MAKE MY WIFE PURR 








d, kinky dyke 











Deis 
e Check out the complete Erosphere section in our. weekly ‘Adult’ supplement * 


BIGGER THE BETTER 


DOWN SOUTH 


ALL NIGHT LONG 





T2024 


SPICE UP THE BEDROOM 


LET'S EXPLORE 





SEARCHING FOR 
OPTIONS 





DOUBLE ASIAN 


UNPREDICTABLE AND 
SEXY 





SEXUAL 
ADVENTURERS 
WANTED 
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COUPLES 





What's Your 
Pleasure 


ORESS ME UP 


LATIN TV GIRL 


TREAT ME LIKE ALADY 


wil 


VERAGE CURIOSITY 


what | may hav 
dw 





USE ME, YOU SEXY TV 


WANTED: TS/TV FUN 


VARIETY IN MY LIFE 


GOT THE BEST OF ME 


NEW TO THE BLOCK 








FUN ON THE SIDE 





33 



















































































































































WOMEN seek 


at yal, decent 
xist? Ww 


BROWN-EYED GIRL 
50 


ct 


4 Tt 
LET'S TALK 





moing out’ together 9677469 @ 

happy267 
TRUE COLORS 

Jown-to-earth SWF, 44, § 









we 2 
STOP, LOOK AND LISTEN 


Norwood 


OPEN MY HEART 
AF, 27, looking 


t @ yama- 
tonadeshiko 
FROM EUROPE WITH LOVE 


= 
(2) 
FOND OF FAMILY 


63 


LIVE, LOVE, LAUGH 


42 
SC ~ | 
Lilibr 
WORTH THE CALL | 
50 
Be 
ADVENTURESS 
42 


Tt 
THE REAL THING 
55 t 


1658626 @ brunettepartner 
SERIOUS LONG-TERM REL 





ts, 262162 
DO MY OPPOSITES ATTRACT 
Slim. WF, 39 t 








TIRED OF TOADS 





becca033073_ Se 


LARGE & LOVELY 








ek wig | | = 


pefully for LTR. £P4762¢ 
WANT A GOOD TIME 
F, 19 r 2 


DOWN-TO-EARTH, PRETTY 


5} 


METROWEST AREA 
WF, 49, heailthy/t 


€ Mellica 
MESSAGE IN A BOTTLE 
19. Ker, works with 


SPRINGTIME 
young (and older) mer 
ind “new bec 

nate WiWF 








1 @ ShopGirl520 _ 





src 





RED SOX FAN 
22 


p. 2% 
SEEKING SOULMATE 


c g 
WARM, FUZZY, FEELING 


FOREIGN FILM LOVER 


36. 


a 
BODYGUARD 


ey 
LET'S EAT SOUP! 


46 


ey 


STRONG WORK ETHIC 


©. 30and 4 
LOVE TO SKI! 


k Bos 
SINGLE AGAIN 
6 ning out 





vded mai 


ROMANTIC RELATIONSHIP 

























‘eh weeneen 
LET'S DANCE 


Enjoy up to 12 six minute dates in one night! 


gs5a2%5 





BROWN-EYED GIRL 





= 


9 O 


Monthly Events in | 
Boston and Natick | 


eneietinniniaia 














Ea Tat bincnitins 
For event details and to register visit 

www.pre-dating.com/boston 
or email sandy@pre-dating.com 


—— 


} 6 ine Speed Dats, 
READ ME IS IT TIME? 
30 
64 ‘ile. 
ANYTHING DIFFERENT MUCH TO OFFER 
ity, 50: 7 
B54 
HIKING FOOL 

PROGRESSIVE SWF, 3 

MUSIC TO MY EARS 


. xe Be 
CUTE AND INTERESTING 
53 108Ibs. brown/brow 


20486 
NATURAL, HONEST WOMAN 








SEXY EYES 





JAMAICAN-BORN ny $s, developing lastir 
57 NS, enjoy ationships with th V 








4822 
PRETTY, HAZEL EYES 
ght ty, hazel-eyed, brunette 
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Place your own ad: 
. Note the @ number listed in the ad | 1. Call 617-859-3283 to use our 24 
| 2. Call 617-976-3366 or if you're outside | Automated service or call Micah 
Metro Boston call 1-900-226-4492 | at 1-800-310-5995. 
It's only $2.19/minute. 18+, | 2. Record a voicemail greeting 
or: | 
| 3. Retrieve your messages - we'll 
Call 1-617-450-8620 to use a 
major credit or debit card lot-you know when: flaw ones 
i have arrived! 
3. Follow the instructions to listento | 
the advertiser's voicemail greeting | 
4. Leave a message for the advertiser saaa ab wa 
(tip: include your contact details!) ee 


pemeneremmmmmermenmmmummmnmmnmcmneg 












|| Free Ads: Free ads 
|| Guidelines: Personais are { 
and have first meetings occur in 
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S section are not guaranteed to run every week. Be sure to renew your ad frequently to keep it fresh. 

adults 18 or over seeking monogamous relationships. To ensure your safety, carefully screen all responses 
a public place. This publication reserves the right to edit, revise, or reject any advertisement at any time at 
its sole discretion and assumes no responsibility for the content of or replies to any ad. Not all ads have corresponding voice messages. To 
review our complete guidelines, call (617) 425-2636 























ESCARGOT 
ECLECTIC TASTES 
‘ ale, 33, seek 
TRULY “ALIVE 
43 
roy 


| LIKE NICE BIG GUYS! 


MYSTERIOUS POET 


























Get more: 


> Check out www.phoenixpeople.com 
to find more great new people. 


> See the @ symbol in an ad? That 
means the advertiser has a profile 
(and maybe even a picture!) at 
www.phoenixpeople.com. 

> Chat with local singles right now. 
Call 617-475-2264 to learn more. 


> Meet more new people using text 
messaging on your cell phone. 
Text “phx” to 23578 to learn more. 


~> Need help? Customer Service 
Call 1-800-310-5995 


PASSIONATE & INTELLIGENT 
SWF, 49, § blonde/blue, fit 








LY. jepe 







p 10 have a fun an 
Adventure is the key 


RK HARD FOR THE $ 
! need a hard working man in my 
show me the fine 










00 YOU DROOL 
r Italian food? SBF, 38, exot 
eyes, attractive, non-smoke: 
son, special education behavior 
analyst, seeks attractive, funny 
laid-back WM,30-45, non-smoker, 
for friendship, possible romance. 
7609523 
WOULD YOU DARE? 













female, 49, with a 
‘ entality and fig 
5'4", curvy figure, loves Harleys. 


Seek 





with wild 








steak, ani . 
Us t: 8602 
SKS INTERRACIAL LOVE 


al, Afr 












2 bree: al 
t? 18467156 
LOVE LIFE? 

DWF, 37, brown/blue, in best 
shape of her life, Leo, sinoker 
very active, social, with 2 kids 
enjoys dancing, playing pool, and 
cards. Seeking WM,35-50, smok: 
er. %575876 





Smoke Signals 


Smokers have been kicked out of bars and 
restaurants all over Boston, but are smokers 
being kicked out of relationships too? Tom and 
Christine debate whether dating a smoker is a 
good time or a smoky mess. 


Have you ever dated a smoker, and did 
you mind the smoking? 


TOM: Sure, I’ve dated people who 
smoked and it didn’t matter to me. The 
way | look at it, if she smokes, then she 
can’t give me a difficult time about my 
chaw. TRANSLATION: / am unhealthy. / 
seek out others who are unhealthy. It is 
the only way | can sleep through the 
night. 


CHRISTINE: |’ve dated two smokers and 
their habit did bother me. One guy would 
smoke while he was on the phone with 
me. | always thought he was having a 
seizure or something when he’d pause 
to take a drag. The chronic cough didn’t 
help things either. TRANSLATION: /t was 
not the smoking that bothered me, but 
the horrendously juicy post-coital hack 


Do you have any bad habits? 


TOM: Football. My habit is football. Don’t 
even bother calling me on a Sunday 
because | won’t answer. Once, a girl 
called me during a game because her 
car was stuck in a snow bank. | let AAA 
handle it. She was on a main road any- 
way. TRANSLATION: The “girl” was my 
mother. | have since been taken out of 
the will 


CHRISTINE: I’ve been told that | shed a 
great deal, but I’m sure it’s an exaggera- 
tion. TRANSLATION: My roommate has 
put a contract out on me because she is 
tired of the hairy masses | leave in the 
shower drain. 


What habits are complete turn-offs? 


TOM: | wouldn't date an alcoholic, or 
someone who is completely lazy, or 
someone who is grossly co-dependent, 
or someone who is sloppier than me, or 
someone who takes 45 minutes to get 
ready to go out. TRANSLATION: / am 
holding out for Florence Henderson. 
She’s still hot, right? 


CHRISTINE: I’m an easy person to get 
along with. | might become turned off if 
someone didn’t bathe on a regular basis. 
TRANSLATION: / shower twice a day, 
brush my teeth six times a day, and open 
all doors with anti-bacterial tissues. It’s 
not OCD (obsessive compulsive disorder) 
unless a professional has diagnosed you. 


Did you ever break up with someone 
over a bad habit? 


TOM: | usually dump someone because 
all of her bad habits just sort of mount up 
overtime until | can’t take it anymore. 
TRANSLATION: / take the passive- 
aggressive route until she sets the house 
on fire or cheats on me with 2 sanitation 
technician. 

CHRISTINE: The only time | ever broke up 
with someone over a bad habit was 
when one boyfriend turned out to be 
financially irresponsible. TRANSLATION: 
He emptied my savings account. Now | 
live in a box. 
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VS, for dating. 
LOVE AND SEX 
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INDIAN BOMBSHELL 
18 
wT 
HAVE CONFIDENCE! 
, 40 
" SLOW JAM GIRL J he, along wit 
yf hard rock J rar ~ = Tr 
t key DESTINATION: YOU 
38 : 
Fesaeo6e t 
NOTHING CASUAL ‘7657644 
ver 6° tall, witr t BIG HEARTED 
athiet WF, 29 
wn hai P ¥ " S 
6576 
LOVE HORSES? 
30 NF 
area. 596196 1. 
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independent BF 28 ooking 
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JOIN ME 





Micah Bellieu 


Are you single and having trouble 
meeting someone? Has dating 
become a grueling task rather than 
being a fun and exciting adven- 
ture? If so, I've found the answer 
to all your dating setbacks. It’s 
simple, stress-free, and a fun time --It’s Pre-Dating. 

| made this discovery last Tuesday when | went to 
check out a Pre-Dating event. | arrived at the Globe 
Bar and Café, located at 565 Boylston Ave., to find 
most of the people enjoying a quick drink and 
engaging in some light social banter. Everyone 
seemed relaxed yet energized, and hoping to meet 
someone special. The bar itself was the perfect date- 
invoking atmosphere, with candielit booths and a 
sleek, mirrored bar. 

Sandy, the event coordinator, greeted us with a big 
smile, and broke the ice by admitting that she had 
become a Pre-Dating host because she had found 
her husband by placing a print personal ad. Sandy 
went on to say that she truly believes in what she 
does because she sees both print personal ads and 
Pre-Dating as methods that cut to the core of dating, 
and most importantly, because they work. 





. 3 . Vhite e 
READY FOR A CHANGE SHORT BUT SWEET 
2° 30years old look y 4 female, int 
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SF, 31.5 i 1 
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MARRIAGE WITH NO SEX 
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DENTAL ASSISTANT 









AMERICA’S NEW LIFESTYLE CHANNEL 
“GEN X, GEN Y 


Join XY.tv and Chris Shine 
every Wednesday at 
Felt Boston 533 Washington ST. 


We want to put YOU on TV! 


CALL ME 


POP MY JAZZ 


1, 35, 


821 
SQUEAKY CLEAN! 
VM 46 
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CURIOUS TO EXPLORE 
VM 47. mmui 
9671915 @ Abyss 2005 





in +h MUTUAL RELAXATION 
RAPUNZEL. Lyons PRINCE - cig. oe 





— and, 51 
ULOVE ROY ORBISON . 


49.S 


A WOMAN FRIEND 





To start off the eening, Sandy sent the ladies to 
their tables and explained that the women would 
remain seated while the men rotated tables every six 
minutes. “Match up” sheets were handed out with 
three options: “Let's Talk Again," “Let's Talk 
Business," and "Neither." | circled “Let's Talk Again 
if | felt a romaniic connection and “Let's Talk 
Business" if | felt a connection that wasn't love relat 
ed, and “Neither” if | felt neither. If my dates circled 
the same option, we would both be sent the other's 
email address 

| took this event as a chance to learn about what 
people are trying when it comes to dating and who is 
out there trying it. It seemed that we were all looking 
for a LTR (long term relationship), and weren't willing 
to settle for less than sparks. 

Most of the Pre-Daters | met had tried Match.com 
and found it to be tiresome, wading through hun- 
dreds of skewed pictures and contrived emails. The 
people they met might have wanted a LTR, but that 
one commonality alone had not necessarily meant a 
match. A lot of them had also tried Lunchdates.com, 
a service that arranges lunch dates. Eric, a first time 
Pre-Dater, wasn't a fan of Lunch Dates. “Who wants 
to meet up with a stranger for a whole hour, when 
you know whether you have anything in common 
within the first few minutes?” he said. (Pre-Dating's 
six-minute dates seem perfect for him.) 

Most daters thought that chemistry was crucial, 


To listen and respond call 


617-976-3366 


Must be 18+. (calls cost $2.19/min) 
Outside 617 call 900-226-4492 
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and had learned that email chemistry didn’t always 
carry over to the in-person encounters. Pre-Dating 
allows people who are seeking serious commit 
ment the chance to meet o 
uals face to face 
The individuals | met face to face turned out to be 
pretty cool. There was a chef, < 
learning the piano, a retired 41 
Cape, and a few cute and funny 
exist). What stood out to me the most was th 
matter whom | met, they had a great sense c 
and a real zest for life. Not once was | looking 
around idly or wishing the seconds away 
Sometimes, six minutes wasn't long enough 
because | was so interested in the person sitting 
across from me. Let's just say | checked, “Let's Talk 
Again" once or twice, and am excited to see what 
my future full-length dates hold in store for me 
Pre-Dating did away with the torture of 
the awkward first date. So, however you decide to 
search for a date, keep Pre-Dating in mind. It’s worth 
your time and money. You could be spending your 
$34 on a month-long membership with an online 
service, or you could be meeting eighteen lovely 
people all in one night. It's your choice of course, but 
| think you know which one it should be. 


ther like-minded individ 
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year-old living or 
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To register for Pre-Dating, go to www.Pre- 
Dating.com for an event near you. 
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To use your credit card call 


617-450-8620 


To listen and respond 
from any phone. 


To place your ad and for 
Customer Service, call 


800-310-5995 
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Single e D 


M - Male ¢ F - Fe S 





PROVOCATIVE MUSE? 

Black gentieman, late 30s, 6'4 
dimples, HTWP. creative, passion 
ate, warm, perceptive, engaged 
with the world. Seeks relationship 
with a funky,provocative, volup 
tuous non-smoker urban WF who 
can connect the metaphysical t 
the realm of the sensual and 
inspire my muses. ‘£9655899 

SUPER FIT AND HEALTHY 
DWM, 54, 5'11", 180ibs. Country 
Onentated gentieman, attractive 
moral, who loves family iife, travel, 
music, good times, and the beach 
Looking forhis counterpar 
44-54, healthy, wvht 

NEED SOMEONE TO SPOIL 
Handsome professional Italian 
male, 33, seeking attractive, intelli 
gent, family-oriented Italian fe 
male, 25-35. lf you enjoy lazy 
beach days andromantic evenings 
on Federal Hill and have a passion 
for lite, ma %P649954 

SEEKING SEXY OLDER WOMAN 

Handsome, passionate, 0; 
minded male, 40, 6'3", 20 
dark hair, nice dimples. See 
very attractive older womar 
relationship 
who likes to ha’ 
Quy. %P495295 

NEEDED: ONE ASIAN MUSE 
DWN, 41, 5'6", 130ibs, facial h 
fun, sculptor, kayaker, hippie 
emetarian kind of guy. 





































4 Sf ic. 96774 
WHAT'S THE WORD? 





ct ‘Ie 
TIRED OF THE GAMES 
SWM, 41. € f 


candies 






ng sexier ther 
with manners. 3. 
NS. #9672952 Yi “rooster0818 
PASSIONATE AND KIND 
GWM, 38, brown/green, slim 
looking for intelligent and attr 
male, 25-40 to share good < 
with. Into fashion and opera. ! like 
working outbut | am not a fanatic 
Looking for a serious relationshir 
Smokers need not try. 4513 
HIKING TO EUPHORIA 
GWM, 30s, 5°11", slim, shaved 
tee, with spiritual nature bu: 
king friend for hikin: 
versing, possible LTR. 654733 
MAN ABOUT TOWN 
SM, 34, loves to hang-out at all the 
hot spots. Looking for SM, 25-45 
who wants to explore the 
unconventional way ai 
callyincorrect. Top-notc n 
power and a killer body are all a 
plus. EP666993 @ bostonbadboy 
EXTRA LARGE 
Looking for extra large SB/HM, 18 
50, bodybuilde 
WM, 39, wants t 
506387 

MAKE ME LAUGH 


Good-looking, 
































1p 


someone 
laugh if 
like a S 
fit_ and funny. 

Ler’ 3 BE ‘A TEAM 
WM, 42, § 


green eyes, att 
healthy, fit- see 
culine, healthy 
SEEKING MALE COMPANION 


23-year-old man 














e hiking, skii 
anything that involves 
Looking for someone with 
sense of hum arr 
whole dating s scene. £75638. 
GRILLED TO PERFECTION 

I'm 5'11" with brown eyes and a 
lovely bald head. i'm a seri 
of guy who enjoys gardening and 
cars. | love gnilling and I'm iooking 
for someone to love No wor 
fies, no baggage! 252623 

BE YOURSELF! 
1 am a loving, caring. 
romantic guy who n 
his soulmate before 
midnight. Or maybe I'm just a fur 
loving guy who is looking for a hot 
date to take to the bail! Cali me 
7608573 

YOUR WATERMELON 

SWM, 43, easygoing, kind, easy 
to talk to, enjoys working out and 
going to the library. Seeks SWM 
tall, blue eyes, 30-70. %P645345 

TAKE A CHANCE! 
'm 5°10" with blue eyes and light 
brown hair. | enjoy long walks in 
nature, reading, travel, foreign lan 
guages, and spirituality. | need a 
love who is in touch with himself 
and is compassionate. $25 

SOMETHING NEW 
Upbeat, middie-aged ivy grad 
seeks bright, cultured, younger 
GM to share inte:esting, eclecti 
Cambndge life. 4556784 

BOSTON AREA BEAR HERE 

38, 61", brown/blue, goatee 
Qlasses, hairy, 260ibs (a sen 
ous weight loss), single bottom, 
hopeless romantic, desire mon 
ogamy. Like rock, sci-fi, spirituality 
and poetry. Call. 2626598 





s kind 
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Divorced ¢ Wi 


A DIFFERENT DRUMMER 
Masculine, attractive, in shape 
atypical GWM, 46, 5°11 4 
seeks same. 





m,dance, animals, 
motorcycles, trave tdoors, 
working out. N/S, gentle, good: 
humored, sane, non-jaded regular 
guy. Let's talk! Mass/Ri border 
‘TP636465 
BRAZILIAN A PLUS! 
WM, 45, professional, romantic 
honest, enjoy movies, concerts, hik 
ing, languages, travel, long drives. 
Looking for someone to share the 
pleasures oflife. 17636493 
SEEKING OLDER MEN 
ng 42, WM, BRI/BL, 5'9 
50ibs, slim, good looking. Look: 
ing for older men, for discreet en 
counters. #7262237 
ASIAN ALERT 
Antique GWM, computer dummy. 
would like to meet young GAM who 
is a computer nerd. 4519030 





Yo 














Widowed ¢ G - Gay ¢ Bi 


SEXY PRE-OP TS 
5'10", 130Ibs, long blondish | browr 
hair, sparkling green eye: 
tic legs. The thought of ple: 
you makes me hot. | can be 
holiday gift that keeps on giving 
9568830 








ur 


WILL 
YOU BE MINE? 

Adventurous and spontaneous 
GM, 41tyears oid. 
someone specia 0 
movies, reading, and w 
poems and songs. You:40-50 
looking for friendship and more 
260150 

SOMEONE ESPECIAL 
WM, 52, seekin 
and companio 
who is priv 
receptive 

y, Masculine in tc 























Serious reply 


y. 947699 


She wants 


to talk 
to you! 


’ Chat live 


Call now to chat! 


617-475-2264 


antag FOR ME? 
A 31 





BLUE-COLLAR BRO 
Black dude, 36, 5 175it 





KINDRED SPIRIT 






p, active WM, 59. 


gray-bk 





Enjoys musi 
assic movies. 





FEMME BUT NOT. 

queen. GWM, 42, 5'6 

nv/brown, th 

ker, seeks 

man 
 arelationship 











YOUNGER SEEKS OLDER 
300 WM, 34, 5'9 
ellent physica’ 
extremely healthy life 
yle, blue-collar worker. Yo 
jaid-back, mascul 56+,mer 
tor figure, ready to show me fu 
times. #8207793 
NATIVE AMERICAN MALE 
GM, 34, 58", 1 S, brown. 
brown, average 1, decent 
looking, enjoy indoor/outdoor ac 
tivities, movies, most music. S 
ng male with similarintere: 
518939 
MOHEGAN SUN? 
Good-looking, clean-cut, in-shape 
WM, 33, 5 145ibs, work out 
regularly, preity new, seeks a sim 
i thietic guy. Someone who's a 
e ut,masculine, discreet 
non-smoking WM, for friendship. 
travel, possibly more. Athletic 
jock/prep guys only. EP898896 
HIN UND ZURUCK 
" 155lbs, lean body 





























to ski, cycle, into contempo 
rary arts, modeling, photography. 
new 


iences. A versatile 
Been there and back? 
Seeking GWM of like mind and 
body. Bristol county. 2519821 











NATIVE AMERICAN MALE 





m heart. | seek 


















‘DRESSED TO THE NINES 
am a 

clothes. 

Saturc 








gs. 
44 & THERE'S 
SO MUCH MORE 





THIN BLUE LINE 
SWM, 34, 6'3", 210!bs 
green, very 
ne WM. 2 NS. 2622359 
FOR TRUE LOVE 
GWM 54, 3WM 


tween 5 
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BLONDE OnEAM 
na tall blonde 44-y 
with gorgeo 
for nice 
very outg 






long-term relationship 
57699 

NEED SOME LOVIN 
Are you an 18-49-year-old bi or 
GM looking for love? If so, this 
GWM to meet yo 








wowen seeding OMEN 


ANIMAL LOVER 
Healthy ont Z 
blonde/biu 
2 cats, N/S. 
Seeking 


LTR.B6 
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To listen and respond call 


617-976-3366 


Must be 18+. (calls cost $2.19/min) 


ANICE SMILE 

GF, 50+, seeks same, with s 
caring heart, si 
must. Looking for 
nm my lite. Stoneham/North S 
area preferred. 28464291 

PRETTY BROWN EYES 
I'm a 40-year-old BiIWF from 
Cambridge, Mass, non-smoker 
D/D-free, 4°11", 130Ibs, bi 
hair, brown eyes. Seeking si 
BIWF, 20-44, who likes concerts, 
music, movies, dancing and dining 
out. %£231529 

TAKE A CHANCE 

Green-eyed SWF, 23, 5'5 
age build, Libra, non- 
seeks SWF, 19-28, non-smoker 
wh likes movies and clubs, for 
friendship first, then see what hap- 






























pens from there. EP500 
LOVE 
AND RESPECT 
GWF, D/D-free, looking for fun-lov 
ing nate woman 30s 
who loves movies, pizza SE 
food, 1g tv, cuddling , laugh 


goofy, good conversa 
d just plain fun. 4634301 
LOOKING FOR A FRIEN! 


nde/blue, lik 






KID-AT-HEART. 
: nagic at 58. 5 





WANT IT ALL 





TIRED 
OF DINNER FOR 1? 
WF, 35 


78074 
AWAITING MY EQUAL 


















16864 
TRUE LADY 








ang). I rasrouted 591 
BiG DIMPLES 


fe with wh 
able. Be active 






NEW AT THIS! 
SWF, 49, 5'6", pretty, success 
sophistica’ a 
adver 
0king woman 








COFFEE 
m CAMBRIDGE? 


or life you fee’ 
panion, lover 


READY TO SHARE 
Tall GBF, 46, heightweight propor 
tionate, enjoys ethnic fe 
ooking for mature, affec: 
to share aod 
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BY DAN SAVAGE wage 


People helping people 


I'm a 20-year-old bi guy with a girlfriend of seven months and a few male 
friends-with-benefits (FWBs). I’m happy, but | have a kink, and I’m wondering how 
| could safely explore it. | want to try hustling. A random guy picking me up on the 
street and paying me for sex is an elusive turn-on, one that | can’t derive in my re- 
lationships. | know hustling is ridiculously unsafe, unglamorous, and there are 
freaky guys out there. How can | do this safely? | don’t want to get every STD in the 
book or end up the victim of some gay Gary Ridgway spin-off. What do | do? 

Tempting Rent-a-Date Erotics 

This advice !'m about to give you is inoperative, TRADE, if your girlfriend doesn’t 
know what's going down. (That would be you.) If you’re honest with her about your 
sexuality and the benefits your friends are currently enjoying, and if you're taking 
all reasonable precautions to protect her emotional and physical safety, then I’m 

appy to help you realize this fantasy. If you're not being honest with her, kiddo 
God will punish you in this life and the next. 

Now honesty is hard, | realize, particularly for some bi guys. But the only way to 
safely realize this fantasy, TRADE, is by sharing it with your most adventurous FWB 
and enlisting his help. After you tell all, ask your FWB if he would be willing to fa 
the realization of this sexual fantasy. In other words, ask him to pimp your 
ass out. It would be his job to find and recruit a guy you don’t know, a guy who's 
trustworthy and safe but just a little freaky, a guy he knows you would find attrac 
tive. Then your FWB/pimp tells you what corner you need to stand on and which 
and you wait there until your prescreened, preselected john drives up and 
n his window. Be his ho, be safe (the real pros all use condoms), get paid 
and run home to your pimp and hand the money over to him. Everybody wins 





















So, Dan, | read your column, buy your books, enjoy your op-eds in the New York 
Times, respect what you do. But | must say, up until now I’ve read your advice to 
laugh at the freaks, as | had never encountered any kink beyond the “normal” 
realm of sexual creativity. But my boyfriend just suggested, in the kindest way, that 
he wants me to wear diapers for him. Diapers, Dan. Diapers. | want to be a GGG 
gal, but realistically, how do | suck up my inner monologue that says this is ab- 
solutely ridiculous? And how can | continue to respect my statuesque boyfriend, es- 
pecially without psychoanalyzing his need to baby me like this? He says he doesn't 
want me to, you know, “go boom boom” in them. | think it’s pre-sex wear, like 
thongs and garters, only more absorbent. 





















Going Ga-Ga 

Most people with a diaper fetish want to wear them, GGG, not put them on an 
other person. That makes your boyfriend a freak among freaks. I've always regarded 
diapers as a “fetish too far," meaning a kink that even the most GGG partner has a 
right to balk at. But seeing as how you're already emotionally invested in this guy, 
and seeing as how your boyfriend is statuesque, and seeing as how no “boom 
boom” is involved ... you might want to go there with him, GGG. Who knows? If 
you can suppress the giggles long enough to get through one or two diaper ses- 
sions, maybe — just maybe — you'll find that you enjoy that baggy-assed feeling 
more than you thought you would. Or, more likely, you will take enough delight in 
his enjoyment of it to make it bearable, and eventually you will achieve a Zén indif 
ference to his kink, neither repulsed or turned on, but willing to indulge him. 


I'm an 18-year-old male in my first serious relationship. Recently | convinced my 
girlfriend to start giving me hand jobs. They're great. Now for the bad news: when | 
was going through the worst of puberty, | had no access to information about mas- 
turbation. Needless to say, for the past five years I've been doing it too hard, too 
much. The other night, my girlfriend was going at it for a good 20 minutes and | 
never came. Needless to say, | was so embarrassed | wanted to die. | have read in 
your column to vary routines and styles when masturbating, and since reading that, 
| have. But | may have started too late. My question is if there is any way to work 
back to the sensitivity | once enjoyed? I've cut down masturbation to once a week, 
and I’m varying my routine when | do masturbate. Apart from those steps, is there 
anything else | can do? Or will those steps even work at all? Am | just shit out of 
luck? 




























Long Time Coming 

The steps you're taking will help, LTC, but only if you're ruthless. Keep using 
that lighter touch and vary those routines, but if you don’t come during your re- 
tooled jack-off sessions, grasshopper, then you don’t get to come. The worst thing 
you could do is start out using that lighter touch and then, when it’s not working 
and you're desperate to come, revert to the ol’ death grip. Here’s the message you 
have to get across to your dick: you can learn to come from subtler sensations or 
you're not going to come at all. 

And while | want you to be hard on your dick, LTC, | don't want you to be hard 
on yourself. Sometimes it takes a while to come, and taking more time is preferable 
to coming too quickly. What's more, some men, like some women, simply require 
focused, intense (a light touch can be intense), prolonged stimulation in order to 
come. You may be one of those guys. 










Love the column, just wanted to pass along this link to CORPSE and any other 
zombie fetishists out there: www.repenetrator.com. It’s a spoof on the movie Re- 
Animator as zombie porn. Zombie-porn fetishists will be thrilled. 


Smitty 


CORPSE may be interested in The Stink of Flesh (Scott Phillips, 2004) — “How 
can you lead an alternative lifestyle when everybody is dead?” — a movie that has 
zombie sex (rape, actually), complete with bloody zombie revenge for said rape. Not 
to be missed if one has zombie-related sexual fantasies. Definitely to be missed if 
one does not. 














Nuts-Eating Cadavers Regurgitate Often 
People helping people — that’s what this column is all about. Of course, 
sometimes that means people are helping people who fantasize about people 
being eaten by zombies, but what are you going do? Thanks for sharing, Smitty 
and NECRO 











When are you gonna put in your advice for 15-year-old girls? I’ve had a huge 
crush on this guy for six months! But | can't tell if he likes me at all! I’m 15 and 
have no experience with this stuff! | really need advice! Please save me from the 
hell that is crushdom! 
Have Crush, Will Suffer 

Oh my God! | totally spaced that column! Again! Last week it was the pope! This 
week it was the pot! | promise that next week's column will be packed with advice 
for 15-year-old girls! But | don’t think you'll like some of it! Heart ya mass! e 
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Application & Cor n tor 





Men & Womer 





Porter Sq. Cambr 


617 492 3056 


WWW.CLOSEUPSINC.COM 
— —- FAA. M. 





Mrs Nicole 






id to open the 
| future. Call today for an appt 

| (617)242-7033. 

| Avail for parties & functions. 


Get your 
groove on. 
music & club listings. 


i | 


THE ARTS & ENTERTAINMENT AUTHORITY 











Psychics 
















































Bulletin Board 


secemeamenmeresminere Acre: ERLE. Need a Loan For 


Your Credit 
Bikes | Musical 


Problems? 


instruments/ ee 
| Equipment 








Ludwig Maple Classic 5 Piece Need a Loan For 











Kit Incl hardware and symt Your Credit 
iwiiminemas Problems? 
Call 802-388-4800 sors « bad credit. ok 
ERT Tae 604-8741 
Stuff Your potential buyers a 
| reading this too. Advertise ie Internet 





the Phoenix Classifieds, call 
Affordable Laptops P P4 617-450-8628. Print ads are Website Desigr 
Sect * Published online for free! eative torr 





m $289.0( 





www.douglasguarino.com 














GET RESULTS! e 

617-859-3300 Moving/Labor 
CLASSIFIEDS Your potential customers are 
reading this too. Advertise in 
the Phoenix Classifieds, call 
617-450-8628. Print ads are 


Academic published online for free 

















|! Want To Type Your | 
BED-TEMPUR ORTHOPEDIC | reasonable Pe’ Smompt ans | Ot COtera 
MEMORY FOAMNew NcisE 4 
tic F Nar X222 oF 401-559-7809 2U DIRECT 
, OREN Coenen We 


MATTRESS-ORTHOPEDIC Computer 


DELUX PILLOWTOP $295 





Jeliver. Tor v Brian placed an ad in this 
sath asec section and within 2 days had POLYGRAPH EXAMS 
received over 10 service (LIE DETECTION) 
calis. Well, you're reading 
WOODEN this aren't you? Place your 













ad now - call 617-450-8628 


FURNITURE 


Financial 


Cash now 





a 


603) 801-5179 


A fetish to explore? 


Seeking erotic. encounters? 
Looking for some no-strings Fun? 
Hlave a fantasy you want to live out? 


SERENE 
COMMUNITY 


GET RESULTS! 
617-859-3300 
PHOENIX 

CLASSIFIEDS 








Open your heart and 
give the greatest gift 
to couples dreaming 
of becoming 
parents. 


1-866 373 2636 


www.dreamdonations.com 


Sperm Donors 
NEEDED 


up to $900 pe: 


1-800-231-3373 
Ext. 41 


ryobankdonors.com 





Browse Erosphere Adult Personal ads \ei8) se lsiaslciicem = 'e)ite]aler- ||| 


cai 617-976-7585 900-226-8559 


(call costs $2.89/min. must be 18 +) 










= Ss --i 800-314-7958 
EROS PHERE Pheeriix| ADULT PERSONALS 
















Red Sox Tickets Wanted!!! 


Now buying all Red Sox home games. 
Sell us your extra tickets today! — 


Call us at 800.763.3502 
& turn your tickets into cash. 


ticket; 







Sunday, May 1st, 2005 
at The Harvard Square MayFair 
Sponsored by The Rotary Club of Cambridge 
Benefits Cambridge Rotary Charities 











the generosity of Cambridge businesses 


Phoenix 


617-859-3300 





Call To Artists $500 Top Prize 


Information at www.cambridgerotary.org/calkonthewalk 


Chalk on the Walk 


Church Street, Harvard Square Sunday, May 1,2005 10am - 5 pm 
Artists should register in advance to assure a space by calling: 617-621-4056 
sign up at www.cambridgerotary.org or e-mail rotary@kendallsq.com 


Artists any skill level any age, can apply for a free square at this year’s Chalk on the Walk event 
sponsored by The Rotary Club of Cambridge. The chalk street painting will be a part of this years 
Harvard Square MayFair on Sunday, May1st. The Rotary Club of Cambridge provides all the chaik free. 
Artists should sign up in advance on the website or by calling before Thursday, April 21st. There are 
a limited number of free squares available. The top prize is $500. The free squares are provided through 
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Geo 


HIRE THE BEST! 
617-859-3300 
PHOENIX 

CLASSIFIEDS 








Bar/Club/ 
Restaurant 
FEMALE DANC E RS 








"617-427-6514 


Hanes ree 
WANTED 


Martha's Vineyard 


Business 
Opportunity 


ATTENTION WEBMASTERS 
1-877-757-3283 


Earn 
home 


$1000 weekly from 


EARN MONEY AT HOME 
1 t ideas and 





Own a Computer? 
Put It To work! 





TR EE: 
et cetera jobs 


PHONE ACTRESSES 
WANTED 














800-285-8888 18+ 


Tatoo Artists 
Wanted 





REIS 
General | 
CRUISE SHIPS 





SPORTS STAFF 
CRUISE STAFF 
YOUTH STAFF 
DISC JOCKEYS. 
SOUND/LIGHT/ 


VIDEO/ 
TECHNICIANS 


FRONT DESK 














ad star 








617-859-3300 
PHOENIX 
CLASSIFIEDS 


LIVING 
ASSISTANCE 


UNIQUE OPP ! 





Looking for Experienced 
energetic Person(s) to 
landscape J design a it 

j . for ¢ k 
Mid-M . f 








PSYCHICS NEEDED 


WORK FROM HOME 


Medical research 


Do you have 
PSORIASIS? 
Harvard Dermatology Clinical 
Unit for Research is looking 
for people 

















RPE EE ROSS AT 
Office/ 
Administrative 





EMPLOYERS 


mnect with the candidates 


you've been look Place 





fr recruitmen 





he 





0enix now 
617-450-8781 


2A ARSE aS 
Professional 


Looking for new 
graduates? 


the Phoenix 


MANAGEMENT 
JOB FAIR 


a 





peet logo 


ere’s No Short 
to the Perfect Cur 


www.peets.com 











Sales/Marketing 


Earn $1000-$3000 per week 

















Offering yrance to small 
sinesses. We pr Je quali 
fied leads, you provide 
Motivation, personality and ex 
communicatior Sales 
exp f., but train the 








INSIDE SALES 
PHONE PROS 
WANTED 


tion selling B 





sales 
experier 





MORTGAGE 
ORIGINATOR 





Toy & Gift Sales Associates 














Skilled Trades 


NEED QUALITY 
STAFF? 


ght p 





le. Tt 














Autos-Domestic 


2001 





Corvette 
under 12 


rtible 








lack 






$3€ 





87 BRONCO IV/70K! 
Ab awle 


Bron 
was 
No 
Shift: 





CONVERTIBLE 
COUGAR 
Lots of work done, engine 


ve, suspension 





2w brakes. 
Chris at 781 


well maintained 
397-2977 


ITS A CLASSIC! 




















1980 Dodge Mirada 5.2 Liter 
V8 auto. Mint cond are 
318 motor. Black with red leath 
er. PW/PS/P| 

74K, one owner. No rust. $330 
OBO. 781-424-5 

JUST IN TIME 

Emerald green 97 Jeep Wran 
gier SE, grey interior, black soft 
fop. 4 cyl, Auto, 4WD, 96K, nc 





rust, PS. 
cassette 


dual airbags, AM/FM 
978-977-3200x214 


LOTS OF CARGO ROOM 
Selling my 00 Fored E250 
Econoline van n gre 
condition! White with grey leath 
er. 115K. Asking $6,500 OBO 
Tara or Brett 508-337-3535 













MUST SELL! 

94 Pontiac Grand Am SE 
Coupe $1,700 OBO. Have all 
papers, 108K, runs excellent 





Automatic starter, tinted wir 
dows. No dents. Moving college 
student. 508-858-9576. 


NICE AND CLEAN 

Would love to sell ASAP! 1999 
Dodge Caravan Sport. One 
owner! Fully loaded, Cruise 
PS, PW, PL, A/C, AM/FM/Cass: 
CD. Tinted windows. Drives 
excellent! $4600 OBO. Kevin 
508-479-0190 


PONTIAC GRAND PRIX SE 97 
Sedan white all power 
LOADED! Has 74K miles. Been 
sitting in my driveway for 6 
months ll 3 1-834-2936 
Asking $4,9' 












| 
| 


READY FOR YOU 





Autos-Import | 


87 MERCEDES WAGON 
Collectors! 3007 


from CA. | 














black/tan 
tinted, PS/F 
entry, { 


miles 
sunroot 
keyle 


More 


1995 VOLVO WAGON 

$4200, 164K, 850 turbo wagor 
remote entry, PW, PM, PL 
well mainte 
parts. Inte 
i Carpeting clez 








@ 61 











1996 HONDA ACCORD LX 
$4,500, automatic, 117K miles 
PD, PL, remote starter, CD 
player, new exhaust, tires and 
radiator. Stephanie at 978-884 
1733 

2001 AUDI QUATTRO 

Only 10,600 miles! Great con. 
dition. Audi A6 2.8L Quattro. All 
serv documented. New car | 
at a used car price. $20,500. | 
Mark @ 617-491-1971 








2004 Hyundai Sonata-V6 
auto, all power, A/C 5/60k 
bumper-bu 5 mint 
endin, $11,901 B/O. God Co. 





car. 781-293. 


99 TOYOTA SOLARA SLE 
$6,000, loaded, 100K highway 
miles, GREAT FIRST CARI! 
New brakes, tires, and oil 
hanged every 3K. Good con- 
dition. 978-764-7087 


















AUD! QUATTRO AWD 83K 


peed J with h 





BELOW BLUE BOOK PRICE 


Statior 





BMW 325i 92 BLACK 
1 163K 


ather interior 
Head 


needs r. Some 







Southern 
BE 


SEE THIS 
) EX, like new in 
medium red 


pinstripes, power 





841 


GREAT SILVER COUPE 
2000 H EX $6999 
eed, PS 
airbags. Moon 
9K, 4 cyl 1.6 
1230. 


da ( 








| LOVE IT 


But | don't need 2 cars in the 
ity. Black 1999 Honda Civic EX 









$6,000. Great Condition. New 
brakes, CD, PW 
grey interior, 
nd owner. Melissa at 617. 
80-8891 


IMMACULATE CONDITION 
1996 Honda Civic EX Coupe 
(5spd). Green, 2dr, 130K, 4 cyl 
new timing belt, new axles, sun: 
roof/moonroof, PL Pw, CD 
player, AC, PS. $3300 OBO. 
978-096-3333 


IT CAN'T SWIM 

The only reason I'm selling is 
because I'm moving. 04 Acura 
TSX, 8 months old, 6,500 miles 
meteor silver, 4-cyl, 2.4L VTEC 
automatic, AC PS/PW/PL 

cruise, AM/FM/6 CD, airbags. 
much more! 617-694-9314 


JUST LIKE NEW 

2002 BMW 330CiIC Convert. 
ible, ONLY 36K!!! Biue on grey 
leather, heated seats, auto, CD 
player, sports package with 18” 
z-rated tires. Full service histo 
ty. 508-735-8399 


MAKE AN OFFER 

2000 BMW 528i, green/beige. 
60K PW, heated seats 
$21,500 OBO. 203-808-6833 
and ask for How. 





| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
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100 miles 
top and tan le 

arance pk« 

pd transmis: 





KG works r 


617 


POWER EVERYTHING! 

1997 Honda Accord EX, white 
leather, fully loaded, cruise, AC 
CD, alloys, sunroof, 109K miles 
617-921-5506 


READY FOR SUMMER 
2000 G 



















Ec! e GT Sport, Auto 
matic ) liter, AC, PS, PW. 
PDL, cruise control, AB: 4 
wheel, moon roof, rear spoiler 
tinted windows, infinity sound. 
Black n Black 65K. $10,999 
firm. 978-394-0545 
READY TO GO! 

Honda Civic EX Coupe. 

1.7 VTEC, metallic silver 


35K miles, airbags, ABS. 
Ss entry, PS/PW/PL 
, much more! All mainte- 
ce done by Honda. $11,950 
OBO. 617-642-5987 


SUMMER IS COMING QUICK! 
2001 VW Cabrio, $14,999, red 
with black interior/black top 
Only 31K. Matt @ 603-396- 
4513. 


TOYOTA CAMRY DELUXE 

Sedan, 4door, 4 cyl. 2.2 1, 5 
speed, 1675000 miles, new 
battery, alternator, clutch and 
radiator. $1900. 617-519-8684 


VERY DEPENEDABLE 

1998 Honda Civic DX, runs ex- 
cellent, white, automatic, 2 
door, 108K miles, great for 
commuter. Dual front airbags. 
tilt wheel, AC, $4,200 OBO. 
617-877-3959. 


WANT A GREAT VALUE 
1996 Honda Accord LX, 5 spd 
manual, PL/PW, AC, 168K 
highway miles, works like new! 
Ricardo @ 781-608-1039. 


WHATS IN IT FOR ME 

1999 Mazda Protege ES. 100K 
miles. 5 spd, PL/PW, AC, CD/ 
cassette. New brakes, rotors. 
tires. Good condition, clean 
$3,995. Adam, 401-297-9166. 


YOU KNOW YOU WANT THIS 
1997 BMW Z3 convertible for 
$13,900. Black/black, 50K 
miles, new tires, 4-cyl, heated 
seats, AC, 5 spd. dual airbags. 
PW, leather seats. Covered and 
garaged. All records. 781-771 
9278 























EA PARTE 
Trucks/Vans 

2001 FORD EXPLORER 
SPORT 

Silver with grey cloth bucket 
seats. 4x4 V6, Auto, PW 
PDL, CD, new tires brakes 
113K, comes with towing pack 
age and Yakima roofrack 
$7000 OBO. 78 3-7280 

A MUST SEE 





Ford Ranger Ext Cab 4x4 
trim, FX4 Offroad Package 
niles. 








it condition. 
extras. Brian 


low 





A REAL BARGAIN! 








Ford F-250 Super Duty. Like 
brand new, XLT pkg, 8’ bed 
5.4L auto V-8, two-tone dark 
blue/s' low/tow pkg, PM 
PW. $16,000. SOK 
miles. 978-314-9664 
EXCEPTIONAL Silverado 

1998 Chev Silverado, very 
clean, 66K miles, dark green 
with all power goodies, hitch 
tow pkgs, no rust or ear, 
Deerfield. For more info call 
413-427-3689 or 413-665- 
3111 

FORD F150 SG11 VAN 

1990, 90K miles, 351 engine 


trailor hitch, great for camping! 
Asking $2,000 OBO. Call Dave 
at 978-319-5255. 


NISSAN FRONTIER 2000 SE 
4WD, crew cab, yellow, air. 
power, cruise, CD, ABS, tow 
66K miles. $10,800. 401-338- 
8995. 


PACKAGE INCLUDED! 

2002 Ford Ranger Ext-Cab 4x4 
XLT, silver, excellent condition. 
32K miles. Airbags. PS, PB, PL 
Keyless. Tow hooks rail 
guards, tow pkg, fog lamps, AM/ 
FM/CD, 4 wheel ABS, MUCH 


MORE. Please call 781-640- 
2675. 

QUICK SALE 

Reduced to $2,500. 1990 F- 


150 with only 48,000 original 
miles! Perfect working condi- 
tion, 8 cyl., automatic, bed liner, 
front visor, duel gas tanks. 617- 
642-7264 


REGCAB 
2.7L, 37K, Auto, AC, Tilt, CD. 
alarm, bedliner, Tonnocover. 


Excellent condition. 978-657- 
1683. 




















,_... ke your career personaly! 
Great Job Opportunities 


SENIOR ACCOUNTANT -- GREAT PLAINS 
2-4 years general accounting experience as well as background working with Great Plains. 
P2P-SR-PX 


people) 





Job Code: 





ACCOUNT EXECUTIVE, GEWAVE 


Sell our products to media/entertainment companies across the country. Requires 
P2P-AE-PX 








3+ years 






successful high level selling experience and ability to travel 10- Job Code: 










DATA ENTRY REP (FULL-TIME) 
Needed M-F 9:30 am to 6 pm 
Job Code: P2P-DE-PX 


Compose personal ads from customer requests 


Email resume with the Job Code in the Subject Line to: jobs@PHX.com 
eoe 


RADIO NETWORK 
NATIONAL SALES MANAGER 
Oversee our national rep firm and selling relationships with major national 
advertisers. Requires 2+ years in radio/TV sales role with experience handling 


large ad agencies and national advertisers. Job Code: FX-NS-PX 


FNX ACCOUNT EXECUTIVES 

(BOSTON, PORTSMOUTH, & MANCHESTER AREAS) 

Do you love FNX? We are looking for seasoned sales professionals who are 
enthusiastic about the FNX radio network. If you think you have the right stuff, let 
us know! Requires 1 year of outside sales experience, media sales a plus. Ability 


to generate new business a must. Job code: FX-AE-PX 


Emall your resume with Job Code in the subject line to 
JOBS @AUXRADIO.COM. More information at www.thephoenix.com. 
eve 


A CAREER IN MEDIA? 


Join The Phoenix Media Family 






















EDITORIAL 
ASSOCIATE EDITOR 


Lead the editorial effort for The Boston Phoenix, including News and Arts & Entertainment. Must be culturally 

















Savvy and able to transiate a vision to print and on-line. Lead a staff of 12 writers and editors 






Requires 










minimum 3 years editorial management experience. Send hard copy resume and clips to: Pt 


BP-AED-PX, 126 Brookline Ave., Boston, MA 02215 


HR, Dept 




















ONLINE 
SITE PRODUCER 


Oversee web content, look and feel. Manage all online communications channels for PMCG to connect to our 









readers/listeners. Requires 3+ years experience managing an online content site. Job Code: BP-CP-PX 










WEB TECHNOLOGY MANAGER 
Provide technology leadership for our online presence. Requires 4+ years Microsoft web technologies with 2 


technical architect roles. Job Code: BP-TK-PX 
























SALES 
INSIDE SALES (ENTRY LEVEL) - BOSTON PHOENIX 
Advertising sales over the phone, both inbound and outbound. No sales experience required, though 









fundraisingAelemarketing experience heipful. Job Code: BP-IS-PX 












LOGISTICS / SUPPORT 
COURIER 


Do the gofer work for The Phoenix, running errands around town, driving a company vehicle. Requires some 


























experience driving for a living, a strong knowledge of Boston and the surrounding areas, and an excellent driving 


record. Job Code: BP-CX-PX 











Email your resume with Job Code in the subject line to JOBS@PHX.COM. 
More information at www.thephoenht.com. 













1997 D 
torcycle 
ZDM1R 
age un 
carbon 
low. Mi 
B.0. 


evening 


ORR 
opor 
$7,000 | 
1999 K 
hunter 
fect cx 
racks. 

dual ai 
254-95¢ 


2000 

DEAL 
Growing 
63K, dé 
PD/PW. 
roof ra 
Call Cre 


2001 NI 
Black | 
loaded. 
BOSE 

3.5 liter 
miles 

312-73 






4 


ne 


driving 











Automotive 


pte CHEVY BLAZER 
122K. great shape. needs 
ine but body and interior 


t out of here ASAP. call me 
KICKS BUTT IN SNOW! 
1998 Rav4 5spd, white, 4dr 
77K, new tires, new alternator 


u're all se it city car 
0 . 61 40. 

















1997 Ducati M900 Monster Mo: 
torcycle VIN 
ZDM1RC4N3SB006016, mile 
age unknown Good condition 
carbon fiber exhaust, bright yet 
low. Must sell, asking $45 300, 
B.0. Steve 978-996-0222 | 
evenings 978-367-8074 days 





we 


READY 
1998 


OR THE BEACH 

u Amigo with soft top 
62K. 4 cyl, Sspd 
nothing, clean in 


















RiGee mers. Worces- 
ter/Rutiand. Ke 508--479- 

"=!!! | CANTA FE 01, 120K 

$7,000 OBO! | WARRANTY 

1999 Kia Sportage, 4 dr, 4WD yade immaculate 

hunter green. 47K miles. Per ay ii ior. Seats 5 


fect condition. CD, AC, roof 





Highway miles for 












racks, PS/PW, alloy w Yriginal owner. PDL 
dual air bags. Sheri 1 spkr ste AC 
254-9561 1c Airbags. 508-410-3830 
2000 EXPLORER, GREAT | WENT THROUGH THE 
DEAL STORM 

Growing family needs minivan with NO pr s! 86 Trooper 
63K, dark biue, great condition nual, 4WD. 


PD/PW, AC, Cruise, CD player. 
roof rack, 4WD. Looks great 
Call Craig 617-212-0537 | 


900 OBO. 

2001 NISSAN PATHFINDER 

Black on black leather. Fully | YOU DONT WANT TO MISS 
loaded, heated seats, sunroof 2004 Jeep Grand Cherokee. 
BOSE stereo with 6 CD, 4x4 Rocky Mountain Ed., PW/PL 
3.5 liter. V-6, Automatic, 42,700 | PS/PM, cruise, AC, 4WD, air 
miles. $18,500. Heather @ bags, keyless, 10 disc C 
312-731-1808 pkg, 4.0L I-6 engine 
me. $23,000. 781-454- 


D. Needs wind- 
ar bearings. Body 
58K miles. 











































Excellent Benefits! 
call 813-987-5164 or visit: 














| 


Acting Classes | 


THE NEW ACTORS 
WORKSHOP) | 


Since 1956 Boston's oldest 
and best professionai acting 
school! 

*F/T day classes for adults | 
°P/T beginning acting c 








*P/T classes in vision 
commercials and film 
*Special te lasses self-im 





provement for non-actors 


All classes have showcase | 
public performances in our | 
fully equipped theatre. | 
Call for our free brochure’ | 
(617)423-7313 | 
327 Summer St., | 
Studio 4, Boston 


Theatre and Classroom Rental 
Available 


www.actorsworkshopboston.com 


PAE 
Acts for Hire 


ATTENTION EXHIBITIONISTS 
THRILL SEEKERS & 
FREAKS! Production company 
seeks TOTALLY ISTED 
HOME VIDEOS for possible big 
bucks. We want your stupidest 
stunts, extreme hobbies, freaky 
fetishes & jack-ass behavior 
caught on video! S audi 
tions, silly stripping, strange hu- 
man tricks, embarrassing mo- 
ments - make us squirm! Watch 
us biush! If we use your tap 
air, you will at paid up 
$1,000 cash! Send a VHS tape 
to Weird Stuff Video, 1655 
Cherokee Ave, Ste. 400, Los 
Angeles, CA 90028 Cail 
323.605.2494 or e-mail 
weirdstuffvideo @ hotmail.com. 
























SOMEINIEAIREAARORE 
Gigs 





INEED BASS! 
Orig band. Boston. Harm vox 
good ears. Sngwritng a+. Infi 
Beatles, Beck, RHead, U2 
Cidpiay, even country. 
Call 857-928-4547 or 
supercassis @ yahoo.com. 


$$ Working $$ Band 

seeks experienced keyboard 

player. Vocals a plus 

Call 508-285-5467 or email 
RjOlaham @ comcast.net 














For live show performers: 
Thursday, April 28, 9:00 am to 4:00 pm at 


Springstep A Center for Traditional & Contemporary Arts 
98 George P. Hassett Dr. in Medford 


Busch Gardens of Tampa Bay Florida is seeking: dancers, 
dancers with West African training, singers, gymnasts 
that dance, variety or specialty acts, costumed characters, 
technicians and musicians for a wide variety of live 
shows, including a new Broadway-style show called 
Katonga. Non-seasonal Full-time positions available. No 
appointment necessary. Visit our website for helpful 
audition tips, pay rates, photos and show descriptions. 


Bushy 


GA 


www.BuschGardenstTalent.com 


You must be 18 years old to apply. Busch Gardens is an equal opportunity employer and supports a safe and drug free 
workplace. Applicants will be subject to testing (both pre and post employment) for the presence of illegal drugs. 


SSGRAVY TRAINSS | 
Hot, musically literate, Gtr/Voc 
49 sks ft wrkng show/road bnd 
w/o day jobs. | have solid musi- 
cianship, talent, stage presence 
& showmanship. Strong side 
man, co-front w/front ability. In 
flu 50s-00s. blu, cissci, CR 
C&W, dsco, fnk, GB, HM, HR. 
jzz, oldy, pop, R&B, rkbily, R&R. 
soul, surf rk, tp 40 

Call Joe Mac 781-286-9574 


BAND FORMING! | | 


Bass, and Vox wanted for 
heavy, melodic, hypnotic 
tribal hard rock/metal band. | 
Must be willing to practice 3 
times a week. Career mu- 
sicians 
899-7638 email 
1@yahoo.com | | 





Bass & Vocals 
Wanted for loud heavy all orig 
power rock band. Seasoned | 
pros only, no beginners. must 
have pro equip, technical skill 
and avail to tour and gig regu 
arly. inf: Zeplin, Sabbath, 
ACDC, Kevin 978-744-8369 | 


BASS WANTED $ 

Free — an est. bluesy clas- 
sic band seeks versatile 
gre poe aster, late 20's/30's. 
al gigs$, eventual tour, etc 
project jumpers, we have 
space(20min N of Boston)Bass 
amp for audition. infin: Stevie 
Ray Vaughn, Zep, Allm: 
Clapton, funk. Call 

Tom(b4 9pm)978-657-4610 


BASSIST NEEDED FOR 
ORIGINAL ROCK BAND 
Heavy and soft. Rhythmically 
complex. Odd meter. Already 

gigging w/ fill-ins. Listen at 
www.cailedandcareless.com 
78 























Evan 617. 7-9504 
BEACH BOYS 
& Girls Wntd 
For orgni pop/harmony bnd 
have CD, Gigs,& label, SK 
bass, guitar, keyboard, vox 
www.thecomarounds.com 
Cali Tommy 781-407-0953 


Berklee Jazz Pianist for Hire 
Available for weddings, recep- 
tions, functions and private par- 
tes www.andersvercelli.com 





British 
guitarist w/ some vox ikng to 
jam w/others who like Beat- 


les,Stones,Animals,Kinks.Some | 


exp. Pro gear,Gretsch etc. S. 
Shore. Jerry 339-788-1549, 


Cold Fate is tkg for a Bass 
Player. Songs are mellow dene 
dark od musicians, good 
guys, like to drink beer “* 
pen canvass 4 bass “ya to 
make their mark Call JP € 
617-365 











Invasion Fan,mature 








COVER DRUMMER | 


Seeks lead vocals mf, lead 
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for cover band. If interested, call back. Gigs & CD. Needs crea 
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Drummer Wanted 


very livelihood 
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perform with incredible and 
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independent Producer, Ses- 
Musical = pr Programming Recording Services FENWAY AREA 
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PRODUCTION/ENGINEERING - ‘es :: ee ee ee 
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\ Production and Engineering 128. Mature w/ rels only $240/ i 
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MARY HEALEY SOMATA, 
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Rock technic Rehearsal space Soyiston St. 
7-964-08 Close to Berklee & BU. Easy 


























re a 
oe me aa New « Used Vintage 
from $125. Band roam from ; 

$250 781-237-8880 Ext. 17 Lessons * Repairs 












SOUND MUSEUM 
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UNE eeconing ent digueaton -| avout “our new PRO Tuesday - Thursday- 11-8 
company...records you gig, du- SOUNDSTAGE starting at Friday 3 irday 11~-€ 
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we Keeping 4 3 . 
youl CD's MP3's elc. Build your 378 Highland Ave., Somerville, MA 
audience base and make more 
money at your next gig. Highest (61 7) 623-7100 
quality digital recording. CD du- 
piicates available to your audi- www.rockcityguitar.com 
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sa — Rivers Edge Productions 
Boston's & Stone Room Recording Studios 


Pro Rehearsal “Where Godsmack and Leaving Eden have recorded’ 


Special Packages: 





$550 three song demo, (Free Mastering) 
$1000 professional movie quality video (DVD) 
$250 photo shoot 
$200 - $400 rehearsal rooms 
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rates. Block discounts avail 
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sound? 
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Dating 


ARE YOU A 


Advertise your study! 
NORMAL SLEEPER? 


Are you willing to participate in a 
clinical research study to look at 
the effects of an investigational 
sleep medication? 


Get great results! 


Qualified volunteers, ages 18 to 64, 
will be required to spend three nights 
in a sleep clinic plus two daytime visits 


Large unduplicated readership! 


Participants Will receive compensation 


Contact Carlos Morales at Sete EES expenses 


617.859.3384 


For more information, call 617-855-2313 


@ McLean Hospital / 
cmorales@ P hx.com Harvard Medical School Affiliated Study 


She’s pretty, 
passionate, warm, 
blonde SWF, 36. 


And she’s 
waiting 
for you In... 
Pih@akiss | personals 





Next week in the Phoenix 


Great Places To Live 


Specially Expanded 
Spring Real Estate Guide 


Including features on 
¢ Cambridge 
© Somerville 
© Dorchester 
© Allston 
© Brighton 


os; rote ; | Sir 4] Plus more real estate listings 
Steal than ever! 


The essential Boston real estate guide 
whether you're looking to buy or rent. 


Advertisers - contact your Phoenix rep today or call 617-450-8628 
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mone. Local 


Men can call 1.900.329.8833 for only $1.’ / min! 


BEST CHATLINE! 
FREE for women! 
617-395-9000 
781-426-9000 
401-223-7070 
508-635-9595 
CALL NOW! 
18+. No liability. 


GET SEX TONIGHT! } 
instar wnections | 


€ Trader/Pirate 
www. intlaffairs.net 


NIGHTLINE 
id Date 








| 5 isn’t 


Let mem) el-lealelre)s 


617.245.1000 


WORCESTER: 508.365. J elo) seem ime] <-)- mal em ie) 


ifolalelommalalem\celels 


Nightline 


LIVE.LOCAL.CHAT 
meetsomeonetonight.com 


fetelaiat=)aiial 


Phoenixpeople 


Wanna’ Improve 


Your Text Life? 
On your cell phone text the word HOOKUP 
to 5FREE . Women hookup for free, 
Men use Mobile Hookup’s free trial!* 


only standard operator rates apply 


Sea 


_ INCREASE 
YOUR ODDS 


WF call Now! 
" 617.475.9000 
508.713.0000 


enter code: 170 


Or call toll-free at: 


| 1.877.LAVALIFE (528.2543) 


MW 


lavalife 


Social Life 
Version 2.0 


tog 


THE ARTS & ENTERTAINMENT 
men ALWAYS FREE' FOR WOMEN 


ua SR ret as = * * . 
Click at a Flick www.lavalife.com/flick 
“Special promotion only through customer service. 18+. 'Carrier charges may apply. 


4 ‘ * e 
80 MIN FOR $20 FOR FIRST-TIME 
LAVALIFE USERS.* 
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reviews 
and articles 


8 DAYS A WEEK 


This week: “Death of the Sixties” 
at the Harvard Film Archive, 
“Ten’s the Limit” at Green Street 
Studios, Chevalier — Maurice 
and Me at the Cutler Majestic 
Theatre, and much more. 


FILM 


Peter Keough also reviews 
Bahman Ghobadi’s Turtles 
Can Fly, and Gerald Peary 
recalls the time he screened 
Norman Mailer’s Maidstone. 
Plus The Amityville Horror, 
The Interpreter, Kung Fu 
Hustle, and A Lot like Love. 


THEATER 


Carolyn Clay reviews Othello 
at Hartford Stage and, on the 
“After Deadline” page of News 
& Features, ] Am My Own Wife 
at the Wilbur Theatre, and 
Sally Cragin looks ahead to 
Richard Greenberg’s Tony- 
winning Take Me Out. 


Marcia B. Siegel goes to New 
York for the Martha Graham 
Dance Company. 


ART 

Randi Hopkins previews the 
2005 DeCordova Annual Exhi- 
bition, and also “Over + Over: 
Passion for Process” at the 
Addison Gallery in Andover. 


TELEVISION 

Joyce Millman weighs in on 
HBO’s FDR movie Warm 
Springs and PBS’s new Miss 
Marple mystery series with 
Geraldine McEwan. 


BOOKS 


Douglas Wolk reflects on the 
superhero comics Birds of 
Prey: Sensei and Student and 
Daredevil, and Richard C. Walls 
asks whether H.P. Lovecraft is 
a Great American Author. 


CLASSICAL 


David Weininger reviews the 
Dresden Staatskapelle and 
learns how Boston Secession 
proposes to crack “The 
Stravinsky Code.” 
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INDEPENDENT 


FILM 


EA 


of BOSTON 


@ Andrew Bujalski's 
Mutual Appreciation 
@ Jem Cohen's 

The Chain 

@ Hal Hartley's 

The Girl From Monday 


@ Nina Davenport's 


Parallel Lines 


@ Matt Zoller Seitz's 
Home 


@ Miranda July's 
Me and You and 
Everyone We Knov 
@ And much more 


BY PETER KEOUGH, PAGE 5 








NOW AVAILABLE 


Caliban 

Opposite From Within 
Caliban deliver a style of post-modern destructive 
metalcore that has an unparalleled sense of 
heaviness and musicianship that's sure to turn 
heads in the scene. www.calibanmetal.com 
Catch Caliban at the New England Metal & 
Hardcore Festival on 4/23 in Worcester! 


CHARACTER 


dark tranquillity g 


Dark Tranquillity 
Character 


Dark Tranquillity never fail to impress 
METAL MANIACS 
www.darktranquillity.com 
Catch Dark Tranquillity at the New England 
Metal & Hardcore Festival on 4/24 in 


Worcester! 


immolation 
Harnessing Ruin 


“One of the premier American death metal 
bands." 


METAL MANIACS 


www.immolationdirect.com 


Demigod simply eclipses all their previous work 
to date and raises the bar for their competition 
in the process. www.behemoth.pl 

Catch Behemoth at the New England Metal & 
Hardcore Festival on 4/24 in Worcester! 


impaled 
Death Ger Life 


‘Excellent pituitary destroying fun.” 
DIGITALMETAL.COM 
www.impaled.info 
Catch Impaled on 5/25 at The Middle East 
in Cambridge! 


Diecast 
Tearing Down Your Blue Skies 


Diecast have broke the mold once again, 

creating an album that will set the mark for 

all others in the genre to try and surpass 
www. bhcdiecast.com 


HESPISFO Whe 


Despised Icon 
The Healing Process 
“Despised Icon are one of the tightest and 


fastest new grind acts.” 
- Sceneitall.com 


Napalm Death 
Code Red...Long Live The Code 
"Unquestionably the most influential band 
in extreme music's ferocious history." 
- DECIBEL 


www enemiesofthemusicbusiness com 


Devilinside 
Volume One 
Devilinside deliver the soundtrack to the 


bloodiest beating you can image 
www.devilinsidemafia.com 


apps oung Lad 

lien 

"STRAPPING YOUNG LAD continues pushing 

brutal metal fo the very edge of complete chaos.” 

Billboard 

www. strappingyounglad.com 

Catch Strapping Young Lad with Agony 

Scene on 5/23 at The Palladium in 

Worcester! 


deep 


Shadows Fall 
The War Within 


"SHADOWS FALL are becoming Iron 
Maiden for the Grand Theft Auto generation." 
- SPIN 
www.shadowsfallrocks.com 
Catch Shadows Fall with The Haunted, and 
Arch Enemy at Ozzfest this summer! 





Children of Bodom 
Hate Crew Deathroll 


Recently named one of the 25 most important 
bands in metal today by ALTERNATIVE PRESS.com 


www.cobhc.com 


For killer selection and hard-to-find titles come to Best Buy.™ 
Chances are we'll have it. 
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Helter Shelter 


FRIDAY: What, you mean the ’60s are over? The reasons might 
become clear from the two opening films of the Harvard Film 
Archive’s retrospective “Death of the Sixties.” Playing the yang 
to Woodstock’s yin was the free Rolling Stones concert at the 
Altamont Speedway in 1969 that ended with one brutal murder, 
numerous beatings at the hands of Hell’s Angels hired for 
“security,” and Mick Jagger looking more pitiful than Satanic. 
Albert and David Maysles’s documentary Gimme Shelter (1970) 
captures all the squalor, horror, and disillusionment, not to 
mention tracks of such classic Stones cuts as “Jumpin’ Jack 
Flash” and the title song. It screens at 7 p.m. Jagger returns in a 
more elegantly decadent role in Nicolas Roeg & Donald 
Cammell’s headscratcher Performance (1970), where he’s a 
retired rocker confronting his demons, one of which takes the 
form of a fleeing gangster played by James Fox. The film includes 
one of the first and greatest music videos of all time, “Memo to 
Turner,” and such prescient lines as “You’re gonna look funny 
when you’re 50.” It screens at 9 p.m. The HFA is in the Carpenter 
Center, 24 Quincy Street in Harvard Square; call (617) 496-6046. 


DAYS A WEEK YW 




























A round-up of notable happenings in the next 8 days 


hot tix 


JACOB'S PILLOW 2005 SEASON. The nation’s premier dance 
festival, located a couple hours west, runs June through August in 
Becket; single tickets go on sale to the public on Monday. 
Highlights of the summer include Savion Glover (June 21-26), the 
Martha 
Graham Dance 
Company (June 
29-July 3), 
Ronald K. 
Brown/ 
Evidence (July 
6-10), Rennie 
Harris 
Puremovement 
(uly 7-10), the 
American 
debut of Mexico City’s A Poc A Poc (July 21-24), Mark Morris Dance 
Group (July 26-31), Aspen Santa Fe Ballet (August 10-14), a world 
premiere by Susan Marshall and Company (August 4-7), Les 
Grands Ballets Canadiens de Montréal (August 17-20), and the 
Pillow debut of Japan's Project Fukurow (August 25-28). Ticket 
prices vary; for the complete schedule, visit www.jacobspillow.org, 
or call the box office at (413) 243-0745 


WARPED TOUR. The venerable punk tour kicks off its second 
decade by ignoring metro Boston — which is how it was in the 
beginning. The tour makes its only New England stop on August 
15 at the Three County Fairgrounds in Northampton, which was 
the site of the first area Warped show 10 years ago. On stage 
this year: the Transplants, the Offspring, My Chemical Romance 
Dropkick Murphys, Thrice, Senses Fail, MXPX, Avenged 
Sevenfold, Atreyu, Mae, Street Dogs, the Fight, Skindred, the 
Briefs, and many more. Tickets are $29.75 and go on sale Friday 
at 10 a.m.; call (800) 477-6849 


“YOU OUGHTA BE IN PICTURES.” The Brookline sex shop Grand 
Opening sponsors this annual amateur porn showcase at the 
Coolidge Corner Theatre: the program, compiled from five- 
minute clips submitted by locals, is screened for two nights and 
the tapes are destroyed on stage immediately thereafter to 
preclude further circulation. Screenings are May 4 at 9:30 p.m 
and May 6 at 11:59 p.m.; both will likely sell out in advance 
Tickets are $12; call (617) 731-2626 


TOM BROKAW. Unchained from the anchor desk, NBC’s battleship 
Sails into a friendly port of call: the John F. Kennedy Library, where 
on May 20 at 5:30 p.m. he'll speak about The Greatest Generation 
and his Nightly News years in conjunction with the opening of a 

new exhibit at the library, “JFK in World War Il.” Tickets to the talk 
are free, but because of the great demand, they're being issued 

through a lottery; to be entered, call (617) 514-1642 by May 2 


BOSTON THEATER MARATHON. The BTM moves into a new home at 
the Boston Center for the Arts’ Calderwood Pavilion, where on May 
22 beginning at noon, 50 new 10-minute plays by as many local 
playwrights will be produced by 50 New England theater companies 
over one 10-hour day. Passes are $30; call (617) 933-8600. 


Mark Morris Dance Group 





EDITED BY CARLY CARIOLI 


@ THURSDAY 21 
THEATER. There are interesting 
thespian doings on a couple of cam- 
puses tonight. At MIT, professor Jay 
Scheib directs an unknown play by 
Tennessee Williams called The De- 
molition Downtown that was 
written in 1971, three years after the 
assassination of Martin Luther King 
wherein the creator of Blanche and 
Stanley seems to anticipate violent 
revolution, with a couple in cocktail 
attire fighting to live out a Noél Cow- 
ard life despite the approach of ex- 
plosions. In Scheib’s production, the 
implications for America go global, 
with the language of the play switch- 
ing from Korean to Bengali, Oromo, 
Russian, Spanish, Lithuanian, and 
Cantonese. The multi-lingual mad- 
ness continues through April 30 at 
Kresge Little Theater, 48 Massachu- 
setts Avenue in Cambridge. Tickets 
are $8, with discounts for students; 
visit http://web.mit.edu/dramashop. 
Or, for a more nostalgic look back 
into theater history, you can take in 
the reliable Boston Conservatory The- 
ater Ensemble’s revival of the 1933 
Jerome Kern musical Roberta. Neil 
Donohoe directs this work about an 
American football hero who inherits a 
Paris dress shop and falls for his busi- 
ness partner. The score includes 
“Smoke Gets in Your Eyes” and “Love- 
ly To Look Ar” — sung only in Eng- 
lish. Roberta continues through Satur- 
day at the Boston Conservatory The- 
ater, 31 Hemenway Street in Boston, 
and tickets are $16; $5 for seniors 
and students; call (617) 912-9222. 
CLASSICAL. More food for 
thought (what do these pieces have 
in common?) from the Boston 
Symphony Orchestra and guest 
conductor Christoph von 
| Dohnanyi this 


| 


weekend: | 


LutosJawski’s Concerto for Orchestra, 
the Schumann Cello Concerto, with 
Alban Gerhardt, and Ravel’s La 
valse. Performances are at 8 p.m 
tonight, tomorrow, and Tuesday (no 
Saturday-evening concert this week) 
at Symphony Hall, 301 Massachu 
setts Avenue in Boston. Tickets are 
$27 to $105; call (617) 266-1200. 

BOOKS. Continuum’s 33-1/3 book 
series has cult-level musicians pen- 
ning pocket-sized appreciations of 
rock’s classic albums. The essay from 
Buffalo Tom’s Bill Janovitz on the 
Stones’ Exile on Main Street is a rig- 
orous tract that examines “the single 
greatest rock & roll album of all 
time” in the context of rock’s overar- 
ching mythos. Janovitz recalls swap- 
ping his brother a crate of Zeppelin 
albums for Exile, then goes deep into 
the wealth of anecdotal reportage on 
the making of the album and susses 
out wide-ranging connections — 
comparing Mick in “Rocks Off” with 
“one of the subjects in a dark bar of 
[photographer Robert] Franks’s The 
Americans,” drawing out connections 
between Jagger’s “Sweet Black 
Angel” and the English music-hall 
doggerel “Ten Little Niggers,” and 
between Keef’s “Happy” and Cole 
Porter's “I Get a Kick out of You.” He 
reads from the book as part of the 
“Newtonville Books at the Attic” se- 
ries upstairs from the Union Street 
Bar, 107 (rear) Union Street in New- 


ton Centre. And he'll encore with a | 
set by his latest band, Crown Victo- | 


ria. That’s at 7:30 p.m., and admis- 
sion is $5; call (617) 244-6619 
DANCE. Alvin Ailey Dance The- 


ater continues its run at the Wang | 


Theatre tonight at 8 p.m. with a pro- 
gram of “Ailey Classics” that'll con- 
clude with Revelations. For the rest of 


“Dance Listings,” on page 20. The 
Wang is at 270 Tremont Street in the 
Theater District, and tickets are $32 


to $67; call (800) 447-7400 


@ FRIDAY 22 

FILM. Everywhere we look this week 
we find conspiracies. Sydney Pollack’s 
The Interpreter has Sean Penn as 
an FBI agent protecting UN inter 
preter Nicole Kidman, who's over 
heard an assassination plot. Jeff 
Byrd's King’s Ransom has a 
wealthy businessman (Anthony An 
derson) arranging his own kidnap- 
ping to foil his wife (Leila Arcieri) 
Nigel Cole’s A Lot like Love has a 
couple — Ashton Kutcher and Aman 
da Peet who are drawn to each 
other but find that fate always frus- 
trates them. Stephen Chow (Shaolin 
Soccer) both directs and stars in 
Kung Fu Hustle, which rolls the 
conventions of martial-arts movies, 
silent comedies, and Warner Bros 
cartoons into a tale of inept gangsters 
and unlikely heroes in 1930s Shang 
hai. And was the US national soccer 
team’s shock victory over England in 
the 1950 World Cup on the up and 
up? You can check out the real story 
in The Game of Their Lives, which 
is based on the book by Geoffrey Dou 
glas. David Anspaugh (Hoosiers, 
Rudy) directs. More soccer shenani- 
gans, plus racism, are on the menu 
in Czech filmmaker Jan Hiejbek’s Up 
and Down, which after numerous 
postponements is (we think) open 
ing at the Kendall Square. These 
paranoid plots make the appalling cir- 
cumstances of the characters in Tur- 
tles Can Fly seem pretty straightfor- 
ward as a Kurdish boy installing satel- 
lite dishes, a girl raped by Saddam's 


| army, and her clairvoyant, maimed 
the weekend’s schedule, see our | 


brother deal with Operation Iraqi 


Freedom. Bahman Ghobad 
for Drunken Hor directs 
Meanwhile, the Independent 
Film Festival of Boston 
1es with an tstanding slate 
films inclu 
Home at 
local documentariar 
Closed on Sundays at the Bratt 
Theatre, Hal Hartley's The Girl 
from Monday at the Museum of 
Fine Arts, and several pr 


shorts at the 





Somerville Theatre 














Coolidge ¢ 


atre. For the festival schedule, visit 
www.ifsboston.org 

THEATER. Jonathan Larson did it 
first (in tick tick Boom!), but 
now there’s another show about the 
crisis of being a rocker about to turn 


30. Even as the hero of Jared M 
Rainier’s Spin dreams of being a tat 
too’d rebel, he fears he “may become 
the thing he dreads most a grown 
up.” Presented by As Yet To Be The 
atre Company, the show will have 
music by a different local band each 
weekend; first up are Something 
Against You, who'll play pre-show and 
at intermission. The theatrical angst 
about maturity continues through 
May 8 at Mass College of Art’s Tower 
Auditorium, 621 Huntington Avenue 
in Boston, and tickets are $15, $12 for 
seniors and students; call (866) 811 
4111, or visit www.theatermania.com 
or www.aytb.org 
CLASSICAL. Mahler lite? Perhaps 
in texture and volume, but certainly 
not in import that would be the 
Arnold Schoenberg/Rainer Riehn 
chamber-orchestra transcription of 
Gustav’s late song symphony Das 
Lied von der Erde, which is pretty 
chamber-like to begin with. The 
Chamber Orchestra of Boston 
under David Feltner performs it 
with mezzo-soprano Jessica Bowers 
and tenor James Ryan and throws in 
Britten’s Opus 1 Sinfonietta for good 
measure. That’s at 8 p.m. at Jordan 
Continued on page 4 
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Continued from page 3 

Hall, 30 Gainsborough Street in 
Boston, and tickets are $15 to $55; 
call (617) 266-1626 


@ SATURDAY 23 

ART. Massachusetts College of Arts’ 
annual “Eventworks” festival of stu 
dent-produced shows is in the midst 
of a blitz this week, and today sees 
the opening “Mister Reusch: 100 
Posters,” an exhibit by the illustra- 
tor whose ghoulish graveyard graph 
ics have become synonymous with 
Allston rock city. There’s a reception 
from 6 to 8 p.m., then performances 
at 9 p.m. from punk folkies Bread 
and Roses, Black Cat Burlesque, and 
more. That’s 621 Huntington Avenue 
in Boston; call (617) 879-7726 
VIDEO. The team of three who 
make up Paper Rad, a Providence 
based artist collective, deal in self 
published comics, cartoons, music 
videos, and stuffed dolls. And their 
Web site, www.paperrad.org, is a 
shrine to the ancient art of lo-fi com 
puting, of early Paintshop programs, 
of a Pop Rocks binge or Atari on 
acid. It hurts your eyes. In a good 
way. Because they’re mocking pop 
culture just as much as they're cele 
brating it. They’re screening their 
latest video, plus other work by 
friends and contemporaries, at 
3 p.m. at the Harvard Advoc 
South Street in Harvard Square. It’s 
free; call (617) 947-9502 





@ SUNDAY 24 

MUSEUMS. Phoenix blues critic Ted 
Drozdowski contributed text to Mar 
got Cooper’s National Heritage Muse- 
um photo exhibition “Deep Inside 
the Blues,” which documents some 
of the last living Mississippi hill-coun- 
try bluesmen. At 2 p.m. this after 
noon, Drozdowski, who’s also a 
member of the blues duo Scissormen, 
adds a few notes to the bargain, giv 
ing a lecture/performance that'll mix 
commentary and history with music 
drawn from the subjects of the exhib 
it. The NHM is at 33 Marrett Road in 
Lexington; call (781) 861-6559, or 
visit www.monh.org 


@ MONDAY 25 
FILM. The lives of the rich and com 
placent are profiled in Frederick 
Wiseman’s 146-minute documentary 
Aspen (1991), a look at the attrac 
tions and foibles of the ski resort of 
the title. It’s yet another of his fly-on 
the-wall exposés of the ironies and 
epiphanies of everyday life, a form 
debased by today’s onslaught of reali 
ty TV. The screening is free, and Wise 
man will be on hand, at 6 p.m. at the 
Boston Public Library, 700 Boylston 
Street in Copley Square; call (617) 
536-5400 extension 4319 

His name became 
with all that was revolutionary and 
mind-expanding in 1960s pop music 


synonymous 


and alternative culture. In Moog 
(2004), documentarian Hans 
Fjellestad profiles the inventor of 


the synthesizer that bears his name 
The history of electronic music is in 
tercut such 
Moog aficionados as Keith Emerson, 
Rick Wakeman, DJ Spooky, and Mix 
Master Mike, but most compelling is 


with interviews with 


the presence of Robert Moog him 
self, still fiery and iconoclastic as he 
nears 70. The screening at Massa 
chusetts College of Art will be fol 
lowed by a live set from the Invisible 
Rays employing Moog pieces. Show 
time is 7 p.m. in the North Building, 
Room 181, 621 Huntington Avenue 
in Boston; call (617) 522-4949 

Who knows what director Tim 
Burton and star Johnny Depp will 
do with the remake, but director Mel 
Stuart’s adaptation of Roald Dahl's 
Willy Wonka and the Chocolate 
Factory (1971) was pretty 
disturbing. Gen 


damn 


Wilder is at his best 





as the title head of the title plant 
who offers a guided tour of the 


Ten’s spot 


ipswich Moving Company 























































FRIDAY AND SATURDAY: Taking its cue from the hugely 
successful annual Boston Theater Marathon of 10-minute 
plays is “Ten’s the Limit,” the annual dance event with the 
identical time limit. Those chosen for this fourth edition, 
which is presented by World Music/CRASHarts, are BoSoma 
Dance Company, Collage Dance Ensemble, AAKRNYM/Hannah 
Ramsey & Amber Hirsch, Debra Bluth, Ipswich Moving 
Company, 5 Flights Up, Lorraine Chapman: The Company, 
and Rebecca Rice Dance. That’s Friday and Saturday at 7 
and 9 p.m., at Green Street Studios, 185 Green Street in 
Central Square, and tickets are $15; call (617) 876-4275. 


premises to worthy children; it turns 
out to be a colorful, whimsical, and 
sadistic instrument for torturing the 
noisome little brats. The film screens 
in a new print tonight at 8 and 
10 p.m. and tomorrow at 3, 5:15, 
7:30 and 9:45 p.m. at the Brattle 
Theatre, 40 Brattle Street in Harvard 
Square; call (617) 876-6837 

And if Chevalier — Maurice and 
Me (see below) is in your theater 
plans this week, you might want to 


take in Gigi tonight. The 1958 
multi-Oscar winner, with Leslie 
Caron, Louis Jourdan, Hermione 


Gingold, and Chevalier remember- 
ing it well and thanking Heaven for 
little girls, screens in a new 35mm 
print at 7:30 p.m. at the Coolidge 
Corner Theatre, 290 Harvard Street 
in Brookline. Tickets are $5, free to 
Coolidge members; call (617) 734- 
2500 


@ TUESDAY 26 

FILM. The Scottish play didn’t 
prove much luckier for Orson 
Welles than it does for anyone else, 
as he spent much of his time and 
fortune bringing Macbeth (1948) 
to the screen.{ This is a jagged, 
baroque adaptation of the tragedy 
of a man who, like the filmmaker, 
wanted too much. Its free 4:30 p.m 
screening is followed by discussion 
with Variety contributor Daniel M 
Kimmel at the Coolidge Corner 


Theatre, 290 Harvard Street in 


Brookline; call (617) 734-2500. 


@ WEDNESDAY 27 

OPERA. Boston Lyric Opera's 
‘Flights of Fancy” season did indeed 
take flight with Eugene Onegin earli- 
er this month. The company will 
hope to finish the season on a simi- 
lar high note with the world pre- 
miere of Jonathan Dove’s Flight, 
which was inspired by the same 
story that gave us the Steven Spiel- 
berg film Terminal. William Lumpkin 
will conduct; the cast includes Mary 
Wilson as the Flight Controller, 
David Walker as the Refugee, Bran- 
don Jovanovitch as Bill, Cynthia 
Watters as Tina, Myrna Paris as the 
Older Woman, Angela Horn and 
Carleton Chambers as the Flight At- 
tendants, Mary Ann McCormick as 
the Minsk Woman, Thomas Barrett 
as the Minsk Man, and David M. 
Cushing as the Immigration Officer. 
Curtain is at 7:30 tonight and on Fri- 
day April 29, at 3 p.m. on May 1, at 
7:30 p.m. on May 3 and 6, at 1 p.m 
on May 8, and at 7:30 p.m. on May 
10 at the Shubert Theatre, 265 
Tremont Street in the Theater Dis: 
trict. Tickets are $36 to $159; call 
(617) 542-4912. 

CLASSICAL. James Levine 
makes his final appearance of the 
BSO season not on the podium but 
in a two-piano Schubert recital with 
virtuoso Evgeny Kissin. Who 
knew we had such a prodigy? 


Thank heaven 
for little girls 


TUESDAY: In light of Lolita (not to mention the current plight 


of a certain pop star), it might seem a little creepy, but the 
French warbler Maurice Chevalier became famous for his 
paean from Gigi. Now he’s the subject of a biographical 
entertainment with music that opens a one-week 
engagement, with Tony Sandler, of the pop duo Sandler & 
Young, donning the boater hat and the insouciant accent. 
Chevalier — Maurice and Me continues through Sunday at 
the Cutler Majestic Theatre, 219 Tremont Street in the 
Theater District. Tickets are $25 to $65; call (800) 233- 
3123, or visit. www.telecharge.com. 
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They'll perform the Fantasie in F 
minor D.940, the Allegro in A minor 
D.947 (Lebensstiirme), and the 
Sonata in C D.812 (Grand Duo). 
That’s at 8 p.m. at Symphony Hall, 
301 Massachusetts Avenue in 
Boston, and tickets are $30 to $95; 
call (617) 266-1200. 

THEATER. Infertility, infidelity, 
and disillusion follow happily-ever- 
after in Stephen Sondheim & James 
Lapine’s worldly conflation of fairy 
tales, Into the Woods, which starts 
its run at New Repertory Theatre. 
New Rep artistic director Rick Lom- 
bardo has mounted well-received 
productions of Sweeney Todd and 
Threepenny Opera, and Into the 
Woods will pack even more musical 
onto the tiny New Rep stage, plus a 
beanstalk, a cow, and an orchestra 
led by Todd C. Gordon. The show 
continues through May 29 at New 
Repertory Theatre, 54 Lincoln Street 
in Newton Highlands. Tickets are 
$35 to $53 but only $28 to $33 for 
previews tonight and tomorrow; call 
(617) 332-1646, or visit 
www.newrep.org. 

LITERATURE. At tonight's 70th- 
birthday party for Nobel laureate 
Wole Soyinka (Nigerian novelist, 
essayist, poet, peacemaker, and for 
mer political prisoner, now a fellow 
at Harvard), the host will be Henry 
Louis Gates, and Toni 
Morrison, Derek Walcott, Na- 
dine Gordimer, K. Anthony Ap- 
piah, Jamaica Kincaid, Mar- 
garet Marshall, and Homi 
Bhabha will all be reading from 
their work. That’s at 6 p.m. at the 
JFK School of Government, 79 JFK 
Street in Harvard Square. It’s free, 
and no tickets are required; call 
(617) 495-3611 


@ THURSDAY 28 

FILM. We're surprised that Broth- 
er Orchid (1940) hasn't been made 
into a martial-arts action flick yet. 









Let's see . . . a formidable crime boss 
(Edward G. Robinson) returns from 
a European vacation to find his gang 
taken over by an upstart (Humphrey 
Bogart). He flees for his life to a 
monastery whose members have 
mastered the long-secret kung fu 
technique of . . . Actually, director 
Lloyd Bacon took a more comic and 
peaceful approach with the original, 
which involves wheeling and deal- 
ing in the florist business and the 
virtues of humility and reconcilia- 
tion. It screens for free at 6 p.m. at 
the South Boston Branch Library, 
646 East Broadway; call (617) 268- 
0180 

CLASSICAL. Christoph von 
Dohnanyi’s second week with the 
Boston Symphony Orchestra 
brings us yet another unusual and 
intriguing coupling: Harrison 
Birtwistle’s The Shadow of Night 
Mahler’s Symphony No. 1. Perfor- 
mances are tonight at 8 p.m., tomor- 
row at 1:30 p.m., and Saturday and 
Tuesday at 8 p.m. at Symphony Hall, 
301 Massachusetts Avenue in 
Boston. Tickets are $27 to $105; call 
(617) 266-1200. 

Benjamin Zander and the 
Boston Philharmonic close out 
their season with a program reflect 
ing on World War II: Penderecki’s 
Threnody to the Victims of Hiroshima, 
Frank Bridge’s Oration, with cellist 
Alexander Baillie, and Prokofiev's 
Symphony No. 5. That’s tonight at 
7:30 p.m. at Sanders Theatre, in 
Harvard University’s Memorial Hall, 
45 Quincy Street in Cambridge; Sat- 
urday at 8 p.m. at Jordan Hall, 30 
Gainsborough Street in Boston; and 
Sunday at 3 p.m. back at Sanders 
Theatre. Zander will offer a pre-con- 
cert talk at 6:45 p.m. on Saturday 
and 1:45 p.m. on Sunday; on Thurs 
day, he'll intersperse his remarks 
with the actual performances. Tick- 
ets are $15 to $59; call (617) 236 
0999 extension 20. 


Tony Sandler in Chevalier 
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Welcome to the 
2005 Boston Cyberarts Festival 


The fourth Boston Cyberarts Festival is here - and it's better than ever! 


At www.bostoncyberarts.org The Boston Cyberarts Festival is a biennial international festival of art and technology and the 
nation's first and largest new media festival. It explores how artists throughout the world are 
using technology to advance traditional artistic disciplines and create new interactive worlds. 
Since the first Festival in 1999, it has grown to become the largest collaboration of art and 


© Events Information: A complete, searchable calendar of events, plus Festival 
news, daily tips on what to do, articles and quotes, and more. 


© HyperArtSpace: the Festival's virtual gallery, a curated portal for the most educational organizations in New England. 
exciting exampies of artists working in interactive media. Sponsored by : ‘ 
Mathworks. This Festival represents the efforts of over 50 organizations all of whom, within their own mis 


sions, are producing exhibitions, performances, screenings or symposia that explore the impact 
® APropos: A resource for artists and organizations, where artists can post their 


as ath 1 haicdettahe weit in dinarntinaiodion of technology on art. This Festival is comprised of numerous events - visual arts, dance, music, 
on inn cae andeeaines ———— new media, public art, literature, web art, educational programs, lecture/demonstrations, and 


conferences - taking place at museums, galleries, auditoriums, on the web, and in public set 


© Faces of Tomorrow: An interactive site for kids and teachers. tings in and around Boston. 





Participating artists hail from around the country and the world. We have media artists from 
Germany and Finland, dancers from Slovenia and Venezuela - and |’m particularly pleased that 


- the New England Art Institute has invited Feng Mengbo from Beijing to present and speak on 
Where in the world ... his wonderful gaming-based art. 
This year’s Festival features a series of events and exhibitions by artists work- But the Festival is also meant to celebrate the incredible wealth of new media talent in our 


ing with giobal positioning (GPS) and satellite imagery technology. 

See Exhibitions listings for the Photographic Resource Center, 119 Gallery, 
Emerson College, Judi Rotenberg Gallery - and the “One Pixel” public art proj- 
ect at the Back Bay Fens. 


area. New England's art schools are well known for the excellence of their art and technology 
programs. This region has one of the highest concentrations of digital artists, making Boston 
the high-technology cultural center in the United States. To that end, many of the area’s top 
artists in this field are presenting new work, and we have exhibitions and performances from 
the new media graduate programs from MassArt, MIT, Emerson, RISD, Brown and RPI, proof that 
the next generation of art and technology is being created right here. 













The events and exhibitions listed in this catalog are presented by the participating SO once again join us in an exploration of art from around the world that uses new technolo 
organizations, which are solely responsible for their content. Additional descrip- gies to create artistic visions. 

tive information about all events is available at www.bostoncyberarts.org. Dates, C “ fh | 

times, and locations are subject to change. George Fifield \_a 


Director, Boston Cyberarts Festival > ; 


boston 


cyberarts 


festival 





Cyberart Celebration! 


Join artists, high-tech professionals, and other members of the cutting-edge 
cyberarts community as we kick off the fourth Boston Cyberarts Festival! You'll 
enjoy fabulous food in elegant surroundings, and get a sneak peek at some of 
the artists who are featured in the Festival. 


The Boston Globe called our last opening night party “The event that promises to 
have the most interesting cross-section of attendees.” Don’t miss it! 


Thursday, April 21, 6:00-9:00 pm 
Hotel @ MIT, 20 Sidney Street, Cambridge 
Tickets $75 

Call 617.524.8495 or email info@bostoncyberarts.org 






TAMIKO THIEL at Goethe Institut 
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What is Cyberart? 


When we first presented the Boston Cyberarts Festival in the spring of 1999, many people 
asked us if everything was going to be on the Internet and if there was anything they could see 
if they didn’t own a computer. The idea of artists who used computers to create was a still a 
new one to most people. Yet the Greater Boston area has historically been a great source of art 
combined with technology, starting with pioneering work done by such organizations as the 
WGBH New Television Workshop and the MIT Media Laboratory. 


Then, as now, we promised to present and examine how technology was changing in all the 
arts. The Festival encompasses exhibitions of new media, performances of electronic music, 
dance and technology, electronic literature, network and web art throughout the Greater Boston 
area. In addition, the Boston Cyberarts Festival is a major cultural event that highlights the 
Massachusetts’ digital and high technology industries’ contribution to world technology and 
their role in producing the tools for the creation of world class visual and performing arts. 






ing new electronic music at all times. The intersection of art and technology is an accepted 
subject within the fine arts and music worlds. One thing this does is encourage us to seek the 


premieres: new work by Bill Seaman and Scott Snibbe. There are also new uses of technology 






Boston Cyberarts, Inc. is a nonprofit arts organization created to foster, develop and present a 
wide spectrum of media arts, including electronic and digital experimental arts programming, 
visual and performing arts, in theaters, galleries, museums, public spaces, and in cyberspace. 
Besides the Festival, Boston Cyberarts organizes a number of web-based projects including the 
Faces of Tomorrow site for kids and teachers; HyperArtSpace, a curated virtual gallery; and 

APropos, a resource for artists and arts organizations from the global new media art communi- 
ty. In addition, Boston Cyberarts organizes the “Artist in Residence at Technology Companies of 
Massachusetts” (A.R.T.C.0.M.) program which matches new media artists with high technology 
companies for mutually beneficial exchange of technical and creative resources. ARTCOM 2004 
was funded by a generous grant from the National Endowment for the Arts. 

















Today, many galleries, theaters and museums are regularly presenting new media and perform- FENG MENGBO at New England Institute of Art 


most up to date and cutting edge work for the Festival itself. This Festival we have two world 2005 Boston Cyberarts Festival Catalog on CD-ROM 


in the arts. There are a number of exhibitions and events this Festival around artists working Take the Festival home with you on CD-ROM! The 2005 Festival catalog 

with global positioning (GPS) and satellite imagery technology. Another function the Festival contains an interactive listing of all Festival events, photos and sample images, 
serves is to provide a place for deep discussions of what cyberart is. This year we host Boston's Sue Gps, and Tots, lote more. Come to CyberArtCentral and 

first conference on the world of dance and technology, Ideas in Motion. pick up your copy for just $5. Sponsored by Bottlecap Studios. 


TLECAP 






























































Ideas in Motion: 


Innovations in Dance, Movement & Technology 


= Troika Ranch & Mei Be Whatever: Iv, 


Ra 


D 


Jody Sperling/TimeLapseDance: T ecture/ demonstration recreates a 
work by Loie Fuller. April 24, 2 | 





24,2) 





a contemporary innovative 
nce Company presents “Secret 
light, sound, a kinetic set, and dance 





oO 


Crows Nest/Solitary Geography: Kinodance C 
dance/film performance installation by Judson Dance Theatre's Elaine Summers. 


mpany produces a recreation of a historical 


Orchestrated by Alissa Cardone and Alla Kovgan, the sculptural installation features a shifting 
line-up of local dancers performing Summers’ improvisatory dance score in tune with 
video/film projections. May 1, continuous performances 5-9pm, BCA Cyclorama, 539 
Tremont St, Boston. Free! 


RestLess: an Evening of Interactive Multimedia Dance Theater by LOSTWAX: Jamie 
Jewett's "Rest/Less" dramatizes a dance-world composed of life's fleeting fragments, set on 
an interactive grid of wind, music and poetry. Five dancers discover and embrace this 
windswept landscape - and the audience can play on it too! May 6 and 7, 8 pm, Green 
Street Studios. Admission $15; students $12 


FICO BALLET at Ideas in Motior 


Film Screenings 


Choreographing Cinema | & Il, curated by Alla Kovgan, investigates relationships between dance 


and film. Neither documentaries nor documentations, the films are creating/ choreographing a 



























dance, a movement, or a dance-like feeling. This “hybrid film dance” - whether ¢ a 
dancer within the space of a film frame, choreographed through the movemer era, 
tructed through editing -inspires audiences to relate to cinema in a new way 
April 30, 11am and 1:30pm, Museum of Fine Arts, 465 Huntington Ave, Boston. Adn 
$9; students/seniors/members $8 
Exhibition 
MIT Museum: The Body + Boston Cyberarts and the MIT Museum present a select 
ce portraits, animations, and multimedia performance works by arti n 
Jesigned new technologies to see, record, and transform live movement. Surve 1e 
It history of dance and media, “The Body +” includes works employing film, handh 
deo cameras, 3D animation, and motion capture. 
April 12-May 1, Tue-Fri 10am-5pm, Sat & Sun 12-5pm 
MIT Museum, 265 Mass Ave, Cambridge 
Admission $5; student/senior/member discounts available. 
For more info: 617.253.4444 or museuminfo@mit.edu. 
Workshops and Master Classes 
For those who are interested in more active participation in dance and technolog 
Motion offers a number of workshops and master classes 
ws Helen Picket: Three-session master class based on Forsythe Improvisation Techn Ay 





20, 4-7pm; April 21, 10am-1pm; April 22, 1-4pm, Boston Ballet Studios, 19 Clarendon St 
Boston. Admission $150 


= Marion Barrios-Solano: Workshop and demonstration of Max/MSP/Jitter software. April 23, 
Yam-12pm, Simmons Hall at MIT. Admission $50: students $40. 


= Mark Coniglio of Troika Ranch: Workshop/demonstration of isadora software. April 24 
Yam-12pm, BU Dance Theater. Admission $50: students $40. 


= Goran Bogdanovski & Dejan Siroj of Fico Balet: Three-session movement class/workshop. 
April 25-27, 1-4pm, Green Street Studios. Admission $150. 


= Elaine Summers: Kinetic Awareness™ workshop. April 30, 2-5pm, CasaNia Studios, 46 
Porter Rd, Cambridge. Admission $40: $35 for professional dancers/bodyworkers 


For more info: 617.524.8495, 
info@bostoncyberarts.org, or 
www. bostoncyberarts.org/conf/iim 


Ideas in Motion is funded by the LEF Foundation, Trust for Mutual Understanding, and the 
Boston Cultural Council. 
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Boston Cyberarts at Kendall 
Square 


The Thoughtbody Environment by 

Bill Seaman 

Bill Seaman and Otto Réssler’s “The Thoughtbody 
Environment: Toward a Model for an Electrochemical 
Computer’ is an installation that explores the question: 
To what degree can we model the processes that are at 
operation in the body that give rise to sentience? The 
installation includes a series of large-scale digital 
prints and diagrams, a poetic text, a video work, a new 
music work and a didactic text 

April 22-May 8, Mon-Sun 10am-7pm 

Opening Fri, April 22, 6-9 pm 

Genzyme Building, 500 Kendall St, Cambridge. Free! 
For more info: 401.454.6139 or Mihn Reza 
mreza@risd.edu 


Knock-Knock 


Graduate students Bettina Bloc, Jesse Pearlman 
Karisberg, Olivia Robinson, and Amy Scarfone of 
Rensselaer Polytechnic Institute present “Anock-Knock,” 
an interactive installation. “Knock-Knock” is a network 
of suspended cardboard boxes linked by contact 
microphones that function both as pickups and drivers, 
transmitting sound across the box network through the 
cardboard filters. 


April 22-May 8, 10am-7pm 

Opening Fri, April 22, 6-9 pm. 

Vertex Building, 675 West Kendall St, Cambridge. Free! 
For more info: kittyhigh@earthlink.net 


New Work from MEME@Brown 


New interactive multimedia and music works are on 
display, by Multimedia & Electronic Music Experiments, 
graduate students and alumni from Brown University. 
Works include interactive installations, reactive environ- 
ments, and musical performance with real-time sys- 
tems that explore the intersection of music, video, and 
performance via new and interactive technologies. 
April 22-May 8, Mon-Sun 10am-7pm 

Opening nignt concert Fri, April 22 7pm; closing night 
concert Sat, May 7, 7pm. 

Vertex Building, 675 West Kendall St, Cambridge. Free! 


For more info: www.brown.edu/mmigallery 


Other Nature 

This Graduate Thesis Exhibition represents the culmina- 
tion of two years of Graduate study in the Rhode Island 
School of Design's Digital Media Department. 


MINNA LANGSTROM 
at Studio Soto 


April 22- May 8, 10am-7pm. 

Opening Fri, April 22, 6-9 pm. 

Vertex Building, 675 West Kendall St, and Genzyme 
Building, 500 Kendall St, Cambridge. Free! 


For more info: 401.454.6139 or mreza@risd.ed 


Boston Cyberarts at Kendall Square is sponsored by 
Lyme Properties and Avid Technology. 


Conversations 


Art Institute of Boston at Lesley University 
The Science of Causes 

Multimedia artist and AIB faculty member Carmin 
Karasic talks about The Science of Causes, the show 
that she and colleague Fred Levy curated. The exhibition 
features three cyberart installations by Harvey Loves 
Harvey, Andrew Neumann, and A.R.T, and the talk is 
intended to inspire an informal conversation between 
experts and novices. 


Fri, April 29, 12:30 and 3:30pm. 
Art Institute of Boston at Lesley University, 700 Beacon 
St, Boston. Free! 


For more info: 617.262.1223 or 
phaird@fredlevyart.com 


Boston Public Library: Beyond the Digital Print 


Dorothy Simpson Krause, digital pioneer and co-author 
of Digital Art Studio: Techniques for Combining Inkjet 
Printing with Traditional Art Materials, shows her work 
and some of the processes she developed with Digital 
Atelier artists and co-authors Bonny Lhotka and Karin 
Schminke. Participants will have the opportunity to 
make small digital transfers. 

Tue, May 3, 3pm. 

Boston Public Library, 700 Boylston St, Boston. Free! 


For more info: patricia.peterson@umb.edu 


Emerson College: Floating Points 2- 
Networked Art in Public Spaces 


The “Floating Points 2” lecture series focuses on artists 
using networking technologies (Internet, WiFi, GPS, 
etc.) who take their work out of the PC and into the 
streets. In a panel discussion format, four artists - 
Elizabeth Goodman, Teri Rueb, Julien Bleeker, and 


Emerson College, B 
Boston. Free! 


For more inf 


Goethe-Institut Boston: Geometries of 
Power-Online Multi-User Event between 
Boston and Munich 

Tamiko Thiel explores social and cultural uses of virtual 
reality. Her "Geometries of Power” is 
3D world that uses the interactive characteristic 


a Multi-user online 









space, geometry and sound to question concepts of 
power and control. Shared event VRML technology 


enables participants to collaboratively create a 3D 
visual environment in real time 


Sun, May 1, 2-5pm 

Goethe-institut, 170 Beacon St, Boston. Free! 
Call ahead for wheelchair accessibility 

For more info: 617.262.6050 or 


beeke.tower@boston.goethe.org 


Goethe-Institut Boston: Virtual Memorials? 
Interactive Media and the Structures of 
Commemoration 

George Fifield, Director of the Boston Cyberarts Festiva 
moderates a roundtable discussion with artist 
critics on the possibilities and limits of “virtual memonals 
Can interactive media and virtual reality technology 


and 





contribute to or radically redefine the construction of 
public memorials? 

Thu, April 28, 6pm 

Goethe-institut, 170 Beacon St, Boston. Free 

Call ahead for wheelchair accessibility 

For more info: 617.262.6050 or 
beeke.tower@boston.goethe.org 


, ? 
Ideas in Motion: See listings under Ideas in Motion 


MIT List Visual Arts Center: Artist Talk by 
Robert Breer 

Robert Breer, legendary artist and filmmaker who uses 
low-tech animation techniques, shows examples of his 
work from the last 50 years. The screening is followed 
by a discussion with the artist led by Bill Arning 

Tue, April 26, 6:30pm 

MIT Bartos Theatre, 20 Ames St, Cambridge. Free! 
For more info 
617.452.3586 or 
hiroco@mit.edu 


MIT List Visual Arts 
Center: Lecture by 
Debra Singer 

Debra Singer, named execu 
tive director and chief curator 
of the internationally 
renowned performance and 
new media space "The 
Kitchen" in July 2004, dis- 
cusses her vision for the 
future of this crucial organi- 
zation. Singer was until 


MIT Museum 
COLLISIONbox 








kbackrack 
May 4 - Jun T F ) S 
MIT Museum, 265 Mas Ave, #N5 


New Radio and Performing Arts /Turbulence 
and Electronic Literature Foundation: Re: 
Writing — Writers, Computers, and 
Networks 





Thalia Field, Nick Montfort, and Noah Wardrit 








Buonannt 


Tue April 2€ ipm Bostor Pub > LDrary Ul 
Boylston St, Bostor 
For more info: 617.522.3856 or jo@turbulence.org 


Photographic Resource Center: Lecture by 
Jane D. Marsching and Thomas Swiss 
The PRC and NE School of Photography's “Word and 
Image” series present photographer and new media 
artist Jane Marsching and poet/ artist Thomas Swiss 
Th tion with Land/Mark: GPS 


ocative Media, and Pho 


Wed, May 4, 7pm 


is event Is in Conjun 





tography at the PRC 





Comm Ave #101, Boston. Free! 





Boston University, 640 
7 


For more info: 617.975.0600 





LOYD NEWSON and DV8 at MFA 














































UMass Dartmouth Digital Printmaking 
Institute: Workshop with Dorothy Simpson 
Krause 





achieve new depths in expressio rface quality 


nd permanence. Includes a personal tour of the coin 








5 exhibition "Digital Atelier: Reflective Visions" at 





Exhibitions 


119 Gallery: On the Map 


“On the Map” features traditional prints and video 
environments that explore real and virtual maps and 
places by composer and printmaker Richard and 
Deborah Cornell, new media artist John Craig Freeman 
and cartographer Steven R Holloway. Hosted by the 
Evos Arts Institute. "One Pixel," a public “performance 
map” by Holloway will take place in Boston. (See list 
ing under Public Art.) 

April 18-May 8, Sat and Sun 11-5; weekdays TBA 
Opening Sat, April 23, 2-5 pm 

119 Gallery at Evos, 98 Middle Street, Lowell. Free! 


For more info: 978.452.8138 or www.119gallery.org 





DANA MOSER at Mass Art SIM 


Art Institute of Boston: Science of Causes 
AIB hosts an exhibition featuring three local artists 
A.R.T., Harvey Loves Harvey, and Andrew Neuman 
showing installations designed for the Gallery at 700 
Beacon St 

April 18-May 8, Mon-Sat 9am-6pm, Sun 12-5pm 
Opening Wed, April 20, 5-7:30pm 

Art Institute of Boston, 700 Beacon St, Boston. Free! 
For more info: 617.262.1223 or 
phaird@fredievyart.com 


Art Interactive: Shadow Play 

How aware are we of our bodies? Scott Snibbe's 
installations probe this question by making our body's 
physical exchange with the systems he has created 
essential to the works’ realization. “Shadow Play” fea 
tures four interactive wall projections, where visitors 
can interact, experiment, and "play" with their own 
shadows and the shadows of other visitors 



















































































April 23-A 5un 12-6pm. (Thu, Sat, Sur 
after NV April 22, 6-9p 

art Interactive \0p Allen Dr, Cambridge. Free 

Fe nfo: 617.498.0100 or 








teractive.org 


Artists Foundation Galleries and Video Room: 
Three solo shows 


Three solo shows are presented: "laden-light" sculpture 
by A.M. Lilly; "Chairs + Squares," new paintings by 
James Weinberg; and "Two Heads Are Better Than One," 
work by Jared Nielsen 

April 16-May 21, Sat 12-5pm and by appointment 
Opening Sat, April 30th 3-5pm 

Artists Foundation, 516 East Second St, 1st Floor 
Boston. Free! 


For more info: 617.464.3561 


Axiom, Inc.: Digital Disclosure 

This exhibition features works by seven artists: Liz Nofziger, 
Eric Freeman, Brian Knepp, Henry Kaufman, Corey 
Smithson, Micheal Mittelman, and Michael Everett 
April 23-May 8, Wed, Sat, Sun 12-6pm, Fri 2-7pm 
Opening Sat, April 23, 6-10pm 

Axiom, 16 Harvard Ave, Allston. Free! 


For more info: 617.513.6375 


bf Annex: Vivian Pratt-The Fragility of Life 
Vivian Pratt investigates her reactions to the realities of 
J 
video works combine the beauty of nature with the 


aging and the fragility of life. Her digital prints 








actuality of decay. Images hover and embrace her 





body, creating a dance that alludes to the parallels 
etween her life and that of nature 

Through May. Opening Fri, May 6, 5-7:30pm 

bf Annex, 450 Harrison Ave #57, Boston. Free! 

For more info: 617.451.3344, mailbox@bfannex.con 


or www.bfannex.com 


Boston Cyberarts at Kendall Square 


See listings at the top of this section. 


Boston Public Library, South End Branch: 
Particle Playground 

‘Particle Playground” is an installation with sound, 
images, and interactivity. Technological elements are 
integrated with ceramic pieces, and visitors have the 
opportunity to orchestrate original music and field 
recordings through interactive monkey bars 

April 19-May 2. Mon, Wed, Thu 10am-6pm, Tue 12 
8pm, Fri 9-5, Sat 9am-2pm. 

Boston Public Library, South End branch, 685 Tremont 
St, Boston. Free! 


For more info: 617.536.8241 


Boston University SCV Computer 
Graphics Lab: (HIPART) Art projects 


from around the grid. 
Visitors can explore 3D animated virtual 
spaces created by collaborating students 


designers, painters, and musicians. In "Jazz 


Interpretations," visitors explore the 3D ani 
mated sights and sounds inspired by jazz 
forms and the works of painters such as 
Matisse and Picasso. “On the Street Where 


| Live” is an animated surrealistic virtual 





world inspired by paintings of Joan Miro 
April 22 -May 8 
Boston University, 111 Cummington St #203, Boston 


Free! 


For more info: 617.353.7800 or scv.bu.edu/hipart 


Boston University Sherman Gallery: 


Jazz Interpretations 

Wearing 3D glasses and holding a 3D navigation 
device, visitors can explore 3D animated sights and 
sounds inspired by jazz forms and works of painters 
such as Matisse, Pollock, and Picasso 

April 22 -May 8 


George Sherman Union, Boston University, 775 Comm 
Ave, Boston. Free! 


For more info: 617.353.7800 or scv.bu.edu/hipart 


Brown University: Works from the Cave II 
Powered by a high-performance parallel computer, the 
Cave is an eight-foot cube with high-resolution stereo 
graphics projected onto three walls and the floor to 
create immersive virtual reality. Featured works include 
the premier of "Torus: Work in Process" by John Cayley 
and Dmitri Lemmerman, and selections from the Cave 
Writing workshop led by Noah Wardrip-Fruin and 
Shawn Greenlee 


April 30-May 7, Sat 11am-5pm. Reservations required 
David Winton Bell Gallery, Brown University, 180 
George St, Providence. Free! 


For more info: 401.863.2932 


Danforth Museum of Art: Digital Atelier’s 
Reflective Visions 


New works by innovative Digital Atelier artists Dorothy 


Simpson Krause, Bonny Lhotka, and Karin Schminke 
are on display. This experimentation continues in the 
tradition of their best-selling book Digital Art Studio 
Techniques for Combining Inkjet Printing wit 
Traditional Art Materiais. The book, which contains an 
afterword by Boston Cyberarts Director George Fifield 
is available at the Museum Bookstore 

April 21-July 24, Wed-Sun, 12-5pm 

Admission $5; students/seniors $4; members and 
children under 12 free 

Danforth Museum of Art, 123 Union Ave, Framingham 
For more info: 508.620.0050 or 
Imccarty@conversent.net 


DeCordova Museum and Sculpture Park: 
Train 

John Klima worked with telephony company Plum 
Voice Portals to perfect “Train,” his interactive piece 
that allows viewers to use their cellular phones to 
control an HO scale model railroad and the virtual 


characters riding them. The project was part of t 
Boston Cyberarts' “Artist in Residence at Te 

ympanies of Massachusetts" (A.R.T.C.0.M.) p 1 
April 9-May 1, Tue-Sun 11am-5pr 
Admission to museum and park $9 
students/seniors $6 


Museum School Gallery, 51 Sandy Pond Rd, Lincoln 


For more info: 781.259.8355 





JOHN KLIMA at DeCordova Museum 


DeCordova Museum and Sculpture Park: 
Sound installation 
Carrie Bodle spent three months working at IBM's CUE 
laboratories in Cambridge on their experiments witt 
wikis”— online Web pages that can be continuously 
updated at any time by any user. She has created a 
system of sonic representations that give visitors aura 
cues as to the evolution of the wiki site in real time 
The project was part of the Boston Cyberarts' “Artist ir 
Residence at Technology Companies of 
Massachusetts" (A.R.T.C.0.M.) program 
April 9-May 1, Tue-Sun 11am-5pm 


Admission to museum and park $9 





students/ seniors 


Museum School Gallery, 51 Sandy Pond Rd, Lincoln 





For more info: 781.259.8355 


DeCordova Museum and Sculpture Park: 
Requiem for the Twentieth Century by Nam 
June Paik 


Requiem,” Nam June Paik’s only extant outdoor scul 
ture, is a 1936 Chrysler Air Stream sedan painted silver 
and outfitted with TV monitors that play a compendiur 
of Paik’s work from the 1960's through 1997, accompa 
nied by Mozart's “Requiem” playing softly from speaker 
within the car. “Requiem” sums up the last century as 
a period of transformative socio-cultural change from 
an industrial based society to an electronic information 
based society 

Ongoing installation, Tue-Sun 11am-5pm 

Admission to museum and park $9; students, 

seniors $6 


DeCordova Museum and Sculpture Park 
51 Sandy Pond Rd, Lincoln 


For more info: 781.259.8355 


DeCordova Museum and Sculpture Park: 
Putto 4 over 4 by Michael Rees 


Michael Rees creates his sculptures in the computer 
using a variety of 3D CAD and animation software 
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MICHAEL REES 
at DeCordova Museum 


INSTITUTE FOR INFINITELY SMALL THINGS 
at Space 200 


From the animations, 3D “snapshots” are removed and 
used to create the sculpture through rapid prototyping 
technologies. “Putto 4 over 4” is one of a series of 
sculptures that use multiple new technologies to both 
manufacture and to give meaning to the work 

Ongoing installation, Tue-Sun 11am-5pm 


Admission to museum and park $9; students 
seniors $6. 

DeCordova Museum and Sculpture Park, 51 Sandy 
Pond Rd, Lincoln 

For more info: 781.259.8355 


Emmanuel College Lillian Immig Gallery: 
Memory Streams 

Memory Streams” focuses on the work of four artists 
David Davison, Gary Duehr, Theresa Monaco, and 
Gustavo Soto-Rosa ity of how they 
ombine digital photo processes and issues 





who share a sensi 


of memory. 





1g Wed, April 
20, 5-7:30pm 

Gallery Talk Wed, April 20, 3:30pn 

Emmanuel College, Lillian Immig Gallery, 400 The 
Fenway, Boston. Free! 

For more info: 617.735.9992 or www.emmanuel.edu 


Goethe-Institut Boston: Beyond Manzanar 
and Other Projects by Tamiko Thiel 


Tamiko Thiel explores social and cultural uses of virtual 
reality. In cooperation with the lranian-Amencan writer 
Zara Houshmand, she created the interactive 3D virtual 
reality environment “Beyond Manzanar” as a memorial 
to Japanese internment camps and the political scape 
oating of ethnic populations in times of crisis 

April 22-May 5, Mon-Thu 10am-5pm, Fri 10am-4pm, 
Sat-Sun 12-4pm. 

Artist's Talk and Opening Fri, April 22, 5-8pm 
Goethe-Institut, 170 Beacon St, Boston. Free! 

Call ahead for wheelchair accessibility. 

For more info: 617.262.6050 or 
beeke.tower@boston.goethe.org 


BRUCE BEMIS at Mills Gallery at the BCA 


Howard Yezerski Gallery: Detritus by 
Denise Marika 

Using the emotional landscape of the body to explore 
person and place, the video installation “Detritus” gives 
expression to the vulnerability and compassion that 
empowers the human spirit. The newspaper edition 
published in collaboration with the Weekly Dig news 
paper, is a sequence of images of repeated loss and 
destruction imbedded as news, unexplained 

April 22-May 24, Tue-Sat 10am-5:30pm 

Howard Yezerski Gallery, 14 Newbury St, Boston. Free! 
April 20 edition of the Weekly Dig newspaper. 

For more info: 617.262.0550 or 
alexis@howardyezerskigallery.com 


Huret & Spector Gallery: PixelNation 2 — 
An exhibition of computer animation and 
new media 

‘PixelNation 2” is an exhibition of computer animation 
and new media work by students at Emerson College 
Produced under the direction of Professor and Artist 
John Craig Freeman, this fresh work represents the cutting 
edge of the next generation of new media artists 

April 28-30, Fri 11am-5pm, Sat 1-5pm 

Opening Reception, Thu April 28 6-8pm 

Huret & Spector Gallery, 10 Boylston Place, 6th floor. 
Boston. Free! 

For more info: 617.824.8329 


HyperArtSpace: Fuzzy Dreamz 
Dr. Hugo’s geography of dreams is featured in the 
Festival’s online gallery at gallery.bostoncyberarts.org 


Ongoing, 24/7 


Judi Rotenberg Gallery: The Nudes by 
Mary Ellen Strom 


During the last year, Mary Ellen Strom has been 
restaging a series of paintings of female nudes, staged 
with a live model and set and videotaped with a high- 
definition video camera. The exploration reexamines 


the position of the female nude in art history, challeng- 


ing both the subject and the spectator to reassess her 
position, identification and gaze 


April 22-May 7, Tue-Sat 10am-6pm 
Artist talk Sat, April 23, 2:30-4pm 
Judi Rotenberg Gallery, 130 Newbury St, Boston. Free! 


For more info: 617.437.1518 or 
info@rotenberggallery.com 


Judi Rotenberg Gallery: 
itinerant by Teri Rueb 


Blending voices of characters both fictional and first- 
person, “Itinerant” presents a view of Boston from the 
inside. A walk through downtown Boston with head- 
phones and a GPS-equipped pocket PC reveals an 


April 22-May 7,1 





Artist talk Sat, April 2 
Judi Rotenberg Gallery, 130 Newbury St 
For more info: 617.522.3856 o 


newradio@turbulence.org, or www.turt 


Massachusetts College of Art: 








Bridge::Breach 
This ¢ tion OS r rk 
at assa att 
and The School of the um of F \ 
the gaps that currently exist between these f 
Boston resources for learning, thinking and mahir 
April 25-May 10, 10am-6pm 
Opening reception Wed, May 4, 5:30-7:30pn 


MassArt, Patricia Doran Gallery, 600 Huntington Ave 
Boston. Free! 


For more info: 617.201.8590 or bridgebreac 





Massachusetts College of Art: Graduate 
Thesis Show 


“Immersion 05” by Michael Sheridan is a serie 
videosonic installations that continues the a 








exploration of physical and emotional states that flow 
between order and disorder, balance and imbalance 
give and take. “Proximity Lab” by Evan Karatzas is a 
participatory installation designed to explore the role of 
physical proximity in social interaction 

April 27-May 7. Opening Thu, April 28, 5-8prr 
MassArt, Paine and Bakalar Galleries, 621 Huntingtor 
Ave, Boston. Free! 


For more info: 617.879.7333 or msheridan@ig 


Massachusetts College of Art, Studio of 
interrelated Media (SIM): Phenomena 


This group show collects work of faculty and student 
from the Studio of interrelated Media (SIM) at Mas: 


They create “Phenomena” by reprocess 








reformulat 
ing, and reshaping technology and informatior 

works of art. The exhibition is organized by Lina Maria 
Giraldo, in conjunction with EventWorks, an annual stu 
dent production performance art festival. The show 
opens with a live presentation by John Holland and 
Josh Coswell. (See details under Performances.) 


April 27-May 4, 10am-6pm. Opening Wed, April 27 





DAN MARSH at Boston Cyberarts 
at Kendal! Square 


Mills Gallery at the Boston Center for the 


Arts: Reciprocal Illumination 


MIT Museum: The Body + 


Jeas in Motic 


MIT Stata Center: COLLISIONseven, chance 
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JOSH WINER 
at Photographic Resource Center 
























































































New Bedford Art Museum: Work from the 
Digital Atelier 


Artist talk: Fri, April 22, 3:30pn 


Admission $3; students/senic 





2; under 17 free 
New Bedford Art Museum, 608 Pleasant St, 

New Bedford 

For more info: 508.961.3072 or 


www.newbedfordartmuseum.org 


New England Institute of Art: Cyberaction 
Interactive Media artist Feng Mengbo of Beijing, China 
exhibits his “Q4U,” an interactive game based on Quake 
lil Arena™ (id Software, Inc. 1999). Q4U, shown with 
three computers and three projectors, is an interactive 
internet-connected installation where the artist is the 
antagonist. In addition, NEiA faculty members Kate 
Nazemi and Julie Griffey and others offer several inter 
active experiences for the viewers’ exploration 

April 22-May 8, Mon-Thu 8:30am-8pm, Fri 8:30am 
5pm, Sat 9am-3pm 

Artist Talk with Feng Mengbo Tue, April 26, 7 pm 
NEIA, 10 Brookline Place West, Brookline Village. Free! 
For more info: 617.582.4442 or 
www.aine.artinstitutes.edu 


Photographic Resource Center: 

Land /Mark—Locative Media and 
Photography 

This show features artists who engage photography with 
location-based media, global technologies, and larger 
geographical systems. The exhibition, curated by Leslie 
K. Brown, includes Margot Kelley's investigation of the 
GPS game geocaching through color photographs and 
narrative; Brooke Knight's ground studies near land 
marks and minute confluences; and Josh Winer's large 
format coordinate-titled images of land in flux. Also on 
display will be a live-feed slideshow from Yellow Arrow's 
database of arrows placed in the environment. (See 
related event under Conversations.) 

April 8-May 5 

Photographic Resource Center, 832 Comm Ave, Boston 
Admission $3; students/seniors $2; free on Thursdays 
617.975.0600 or www.prcboston.org 


Photographic Resource Center Online: Globe 
and Dead Pixel 


Northeast Exposure Online (NEO)—the PRC’s web 
based initiative of emerging, regional artists—highlights 
the work of Lior Neiger, featuring online two videos, 
Dead Pixel” and “Globe 

Online at www.bu.edu/prc/neiger.htm 


May 1-31, 24 


South Shore Art Center: TechArt Il 


The South Shore Art Center hosts a national exhibition 
of artwork incorporating digital technology as a major 
creative component, juried by Mary Flanagan. Work 

includes original digital photographs, prints, sculpture, 








rom the comput 
video, animation, and 
nternet-based works 


May 29. Mon-Sat 





10am-4pm, Sun 12-4pm 
Opening Fri, April 15, 6-8pm 
South Shore Art Center, 
Bancroft Gallery, 119 Ripley 
Rd, Cohasset. Free! 

For more info 

781.383.2787 or 
info@ssac.org 


Space 200 Corporate Command 

iKatun presents an exhibition of web-based work 
April 22-May 29 

Opening reception Fri, April 29 6-9 pm 

Market Place Center, 200 State St, Boston. Free! 
For more info: 617.501.2441 or info@ikatun.com 


STUDIO Soto: New Media Art from Finland 


Finland has been consistently producing strong 
film/video and multimedia/interactive work. This proj- 
ect, curated by Heather Kapplow, connects a local 
audience with works being created within the Finnish 
artists’ collective AV-Arkki, and puts new works that uti- 
lize or focus on technology into the historical context of 
performance and conceptual art-experimentation in the 
JS and Europe in the 1950's through the 1970's 
Presented by Boston Cyberarts and Independent Film 
Festival of Boston; sponsored by AV-Arkki, LEF 
Foundation and FRAME Fund for Finnish Cultural 
Exchange 
April 15-May 15, Mon-Fri 10am-5pm. Opening recep 
tion Fri, April 15, 7pm 
Studio Soto, 63 Melcher St, Boston. Free! 


For more info: BostonAV_arkkishow2005@yahoo.com 


UMass Dartmouth Design Department: 
Senior Photography Exhibition. 

This exhibition showcases work by seniors at UMass 
Dartmouth, including digital and traditional photo- 
graphic prints, installations and assemblage 

April 10-April 27, Sun-Thu 11am-6pm 

Main Gallery, College of Visual and Performing Arts, 
285 Old Westport Rd, North Dartmouth. Free! 

For more info: 508-999-8010 or jnunes@umassd.edu 


Wellesley College Jewett Art Gallery: 
History of the Future- 

The Imaginary 20th Century 

How was the future imagined before it took place? 
Working with special guest Norman Klein, students 
design a sensory, experimental view of this forgotten 
vision. Viewers move between the exterior worlds of 
fantasy, urban escape and social change to the internal 
body, as mediated by technology, media and the 
unconscious 

April 21-May 9. 

Wellesley College, Jewett Art Gallery, Wellesley. Free! 
For more info: 781.283.3775 


ORIT ZUCKERMAN 










é£ 


at MIT Stata Center 


Performances 


American Composers Forum New England 
and Berklee College of Music: Sonic Circuits 
XII International Electronic Music Festival 
— From Freex to Geex 

This concert features the latest electronic music by 
Berklee faculty, students, and alumni, with special 
guest Vjs Clitch Crew. Composers and performers 
include: Jorrit Dijkstra, Josh Decker, Jose Hinestrosa, 
Tim Leeman, Dave Linnenbank, Neil Leonard, Aiko Oi, 
Gadi Sassoon, Poh-Gek Tay, Andres Velasquez, and 
Pierce Warnecke 

Sat, April 23, 7:30pm. 

Berklee Fenway Recital Hall, 22 Fenway Rd, Boston. Free! 
For more info: 617.338.4392, or 

acfne@tbf.org, www.soniccircuits.com 


Ideas in Motion: Dance Performances — See 
listings under Ideas in Motion. 


Institute of Contemporary Art: Wadada Leo 
Smith and Ikue Mori duo 
Trumpeter-composer Wadada Leo Smith and laptop 
musician |kue Mori make their first U.S. appearance 
outside New York. Smith is a composer whose scores 
utilize a unique visual vocabulary, and Mori has a 
unique ability to interpret his pieces 

Sat, April 30, 8pm. 

Admission: $15; Students/seniors $12 

ICA Theater, 955 Boylston St, Boston 

For more info: 617.927.6605 or Branka@icaboston.org 


Massachusetts College of Art, Studio of 
interrelated Media (SIM): Voices of Earth 
— A Global Symphony 

“Voices of Earth” is a musical simulation of acoustic 
phenomena, computer-controlled in real time, featuring 
programming by Josh Caswell and sound design by John 
Holland. For this presentation, frequencies of about 
thirty different acoustic phenomena were converted into 
audible hearing range. Voice of the Earth plays for a 
duration of 23.7 hours, extending from sunset to sunset 
Wed, April 27, 6pm 

MassArt, Godine Family Gallery, 621 Huntington Ave, 
Boston. Free! 

For more info: 617.879.7469 or 
linamariagiraldo@hotmail.com 


Museum of Fine Arts: The Books 


Electronic music composer Nick Zammuto and m 





instrument 1 de Jong collag 


dolin, and banjo with field recordir 
pop-culture samples. They combine this with projected 
video and new, homemade instruments in a highly per 


sonal pixilated folk music experience. With 


guests Keith Fullerton Whitman and Greg Davis 
Fri, April 29, 8pm 

Admission $15; Students/members $12 
Museum of Fine Arts, Remis Auditorium, 

465 Huntington Ave, Boston 


For more info: 617-369-3306 


Sosolimited 

Sosolimited presents two audiovisual events. 

Fri, April 22, 8pm 

Harvard Science Center, Hall D, 1 Oxford St, Cambridge 
Wed, April 27, 9pm-1am 


Middlesex Lounge, 315 Massachusetts Avenue, 
Cambridge 


Zeitgeist Gallery : Digital Orpheus 

Digital Orpheus is a multimedia laboratory installation 
of video, electro-acoustic sound and improvisation, 
created by Bebe Beard, Lou Cohen, Tim Feeney and 
friends. Using resources such as wax paper, computer 
code and marimba, artists evoke the myths and powers 
of Orpheus, the Greek god of Music. (See detailed 
schedule at www.jolc.net/orpheus/.) 

Sat, April 30, 12pm-12am 

Suggested donation $8 

Zeitgeist Gallery, 1353 Cambridge Street in Inman 
Square, Cambridge 


For more info: 617.876.6060 or loucohen@jolc.net 


Public Art 


119 Gallery at the Back Bay Fens: One 
Pixel 


Presented in conjunction with the exhibit “On the Map,” 
“One Pixel” documents the specific 30x30 meter area 
on the ground that is represented by a single pixel in a 
Landsat7 satellite image. Direct contact with the pixel 
will take place during scheduled dance performances. 
The "performance map" is by Steven R. Holloway, and 
project collaborators include The Boston Arts Academy, 
The Photographic Resource Center, and the Royal Jelly 
Collective. (See related listing under Exhibitions.) 

April 22-May 8. 

Opening April 22, 12:42 pm 

Near the Rose Garden, between Park Drive and the 
Fenway, Boston. Free! 


For more info: www. 119gallery.org 


Montserrat College of Art and the 
Northeast Institute for Analog Studies: 
One-Minute Video Festival 

This exhibition features online video works that are one 
minute in length, created by Montserrat students and 
alumni, including traditional and digital animation, 
documentaries, and video portraits that range from dark 
comedic cartoons to self-conscious documentaries. 
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ti, April 29, 7pm (Rain date Sat, April 30, 7pm) 

Montserrat College, 292 Cabot St, Beverly. Free! 
yr more info: 978.922.8222 x1204 or 
llery¥@montserrat.edu 


Neponset River Watershed Assn: 
Anadromous Awakening-Landscape Mosaics 
by Joseph Emmanuel Ingoldsby 


Working with scientists and GIS specialists, the artist 
uses a 3D computer model of the harbor and tidal rivers, 
showing the factors that trigger the spawning response 
of herring, smelt, and shad. The public exhibition 
includes banners marking the passage of fish upstream 
and large floating archetypal fish forms at the falls at 
Lower Millis. At night, images of schooling fish are pro- 
jected on the water vapor from the falls of the 
Neponset River. 

April 23, 30, May 7, 1-8 pm 

Wharf Street off Adams Street Milton Lower Mills. Free! 
Lectures at 5 pm each day at Milton Yacht Club 

For more info: 781.837.6163 or www.neponset.org 


Windows Collision One 

Boston Art Windows Project (BAWP) brings artwork to the 
windows of commercial property in downtown Boston 
Each window art piece involves provocative and novel 
ise of technology, including aspects of time, interactivity 
ind performance. Artists include: jackbackrack, Ron 
Gonsalves, Steve Hollinger, Brian Knep, Jeff Lieberman, 
Kevin McCormick, Andrew Neumann, Dan Roe, 
Sosolimited, and William Tremblay 






Special thanks to Mayor Thomas M. Menino and the 
City of Boston, and the Boston Redevelopment 
Authority (BRA) 

Sponsored by Millenium Partners-Boston and the 
Druker Company. 

April 1-May 31 

Windows at 22-24 and 34 Bromfield St and North side 
of Avery St, Boston. Free! 


For more info: 617.452.2852 or jrb@csail.mit.edu 


Youth 


Computer Clubhouse 

at the Museum of Science 

The Computer Clubhouse, a youth program at the 
Museum of Science, encourages young people to work 
as designers, inventors and creators on projects based 
upon their own interests, supported by adult mentors and 
other youth. These "Artists of the New Age” manipulate 
digital images and create surprising effects, while 
exploring their own ideas, developing skills, and building 
confidence in themselves through the use of technology. 
April 22-May 8, Sat-Thu 9am-5pm, Fri 9am-9pm 
Museum of Science, One Science Park, Boston 

For more info: 617.589.0462 or morozco@mos.org 





TERI RUEB at 
Judi Rotenberg Gallery 





WILSON BROWN at Boston 
Cyberarts at Kendal! Square 





YELLOW ARROW at Photographic 


Resource Center 





JARED NIELSEN at Axiom Inc. and 


MassArt SIM 





KEVIN MCCORMICK at the City of 
Boston & COLLISIONcoliective 


Sponsors 


The Boston Cyberarts Festival is grateful to the many generous individu- 
als and organizations whose donations of funding and services have 
made the Festival possible. 


Gold Sponsors of the 2005 Festival 





HOTEL@MIT 


Massachusetts Cultural Counal 


The Boston 
tBf Foundation 


Major Sponsors of the 2005 Festival 





Avid 


LEF - 
ASTI M-AUDIO 


GRAPHICS 


Additional sponsorship 2005 Individual Donors 
support has been ee eS 


Boston Cultural Council Mike Evers 
Cambridge Arts Council Virginia Fifield 
City of Boston Richard Koundakjian 
Integrated Media Environments Barbara Lattanzi 
Koundakjian & Co Will & Judy Mack 
National Endowment for the Arts Teresa Marin Nakra 
Orange Bruce Leibig 
Pixelyze Coco & Kyra Montagu 
Tech Superpowers Mark Mueller 
Trust for Mutual Understanding Edwin & Joan Tiffany 
The Mathworks Clara Wainwright 

Jill & John Waish 


675 West Kendall Street 
Cambnidge, MA 


200 Sidney Street 130 Waverly Street 


Centerra Biolabs - Dartmouth 25 Science Park at Yale 
Cambridge, MA Cambridge, MA 


Lebanon, NH New Haven, CT 


Lyme Properties 
617-225-0909 


www.lymeproperties.com 


When you enjoy the Cyberarts Festival 4/22-5/8, 

+4 O T F | @ M | T stay at an innovative 4-diamond destination. The 

Festival's official hotel, we're just blocks from 

Cyberarts Central Headquarters and offer great 

20 Sidney Street, Cambridge, MA 02139 | room rates. Our contemporary environment, with 

Call (617) 577-0200 www.hotelatmit.com | complimentary wireless in guest rooms, completes 
your Cyberarts experience. 

soon 


www.bostoncyberarts.org cybe 
te 


Hilton HHonors membership, earning of Points & Miles™ and redemption of points are subject to HHonors 
Terms and Conditions. ©2005 Hilton Hospitality, Inc 


Boston Cyberarts, Inc. 


Board of Directors 
Richard Anders 
Kevin Cavanaugh 
Grace Colby 

George Fifield, Director 
Maura Fitzgerald 

J. David Gibbs 

Pattie Maes 

Coco Montagu 

David Newbold 
Geoffrey Pingree 


Clara Wainwright 


Staff 

George Fifield, Director 

Dedalus Wainwright, Assistant Director 

Carmin Karasic, Assistant Director and Webmaster 


Janet Bailey, Director of Marketing and Public 
Relations 


Stephanie Davenport, Developm irector 
Phaedra Shanbaum, Assistant to the Director 


Sarah Smiley, Volunteer coordinator 


Curators of Ideas in Motion 
Alissa Cardone 
Nell Breyer 


Dedalus Wainwright 
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Index to Participating Artists 


Abbreviations for Listings sections: 
Conf = Conference 

Conv = Conversation 

Exhib = Exhibition 

Perf= Performance 

Pub= Public Art 

Scr= Screenings 

Wrk= workshop 


A.R.T: exhib/Art Institute of Boston 

Ashanti: exhib/Mass Art SIM 

Barger, Seth: perf/Ideas in Motion 

Barger, Seth: perf/ideas in Motion 
Barrios-Solano, M: perf/ideas in Motion 
Barrios-Solano, M: wrk/Ideas in Motion 
Beard, Bebe: perf/Zeitgeist Gallery 
Beenhakker, Hans: Exhib/Ideas in Motion 
Bemis, Bruce: exhib/Mills Gallery at the BCA 
Berezina-Blackburn, Vita: Exhib/ideas in Motion 
Berezina-Blackburn, Vita: perf/Ideas in Motion 


Berklee faculty, students, alum: perf/Amer. Comp 
Forum 


Besson, Olivier: perf/ideas in Motion 

Bleecker, Julian: conv/Emerson Coll 

Bloc, Bettina: exhib/BCF at Kendall Square 

Bluth, Debra: perf/Ideas in Motion 

Bodle, Carrie: exhib/DeCordova Mus 
Bogdanovski, Goran: wrk/ideas in Motion 
Brakhage, Stan: scr/Ideas in Motion 

Breer, Robert: conv/MIT List Visual Arts Center 
Bronzit, Konstantin: scr/ideas in Motion 

Brown, Leslie K.: exhib/ Photographic Resource Center 
Brown, Trisha: Exhib/ideas in Motion 

Bryer, Nell: conf/ideas in Motion 

Bullock, Mike: perf/Ideas in Motion 

Cardone, Alissa: conf/ideas in Motior 

Cardone, Alissa: peri/ideas in NV 

Caswell, Josh: perf/Mass Art SIM 

Cayley, John: Conv/New Radio and Performing Arts 
Cayley, John: exhibi/Brown University 

Ciarrocchi, Maya: Conf/Ideas in Moti 


Clubhouse members and alumni: Youth/Mus. of 
Science 


Cohen, Lou: perf/Zeitgeist Gallery 

Coniglio, Mark: perf/Ideas in Motion 

Coniglio, Mark: wrk/Ideas in Motior 

Cornell, Deborah: exhib/119 Gallery 

Cornell, Richard: exhib/119 Galler 

Couch, Kathy: perf/ideas in Motior 

Davis, Greg: perf/MFA 

Davison, David: exhib/Emma 

de Jong, Paul: perf/MFA 

Delgado, Abraham Gémez: exhib/MassArt SIM 
DeRosia, Brian: exhib/Space 200 

Donaldson, Laura: exhib/Mills Gallery at the BCA 
Doucette, Melissa: exhib/Space 200 

Downie, Marc: conf/ideas in Motion M 
Downie, Marc: Exhib/Ideas in Motion 


Duehr, Gary: exhib/Emmanuel Coll. Lillian Imig 
Gallery 


Dumb Type: Exhib/Ideas in Motion 

Emerson students: exhib/Huret & Spector Gallery 
Eshkar, Kelly: Exhib/Ideas in Motion 

Everett, Michael: exhib/Axiom, Inc 

Evteeva, Irina: screening/Ideas in Motion 

Feeney, Tim: perf/Zeitgeist Gallery 

Feng, Mengbo: exhib/New England Institute of Art 
Field, Thalia: Conv/New Radio and Performing Arts 
Fifield, George: Conv/Goethe-Institut Boston 
Flackett, Antony: exhib/Mass Art SIM 

Flanagan, Mary: exhib/South Shore Art Center 
Freeman, Eric: exhib/ Axiom, Inc 

Freeman, John Craig: exhib/ 119 Gallery 

Fukurow, Ishikawa: conf/Ideas in Motion 

Giraldo, Lina Maria: exhib/Mass Art SIM 
Gonsalves, Ron: public/Boston Art Windows Project 
Goodman, Elizabeth: conv/Emerson Coll 


Grad students at Emerson, MIT, MassArt & SMFA: 
exhib/Mass Art 


Grad students @ RISD Digital Media Dept: exhib/BCF 
at Kendall Sq 


Greenlee, Shawn: exhib/Brown University 

Greenway, Peter: Ideas in Motion 

Greyworld: conv/Emerson Coll 

Haaslahti, Hanna: exhib/Studio Soto 

Harvey, Harvey Loves: exhib/Art Institute of Boston 
Helen, Lena: exhib/Space 200 

Holland, John: perf/Mass Art SIM 

Hollinger, Steve: public/Boston Art Windows Project 
Holloway, Steven R: exhib/119 Gallery 

Holloway, Steven R: public/ 119 Gallery at Back Bay Fens 
Ingoldsby, Joseph E.: public/Neponset River Watershed 
Institute for Infinitely Small Things: exhib/Space 200 
Irish, Jessica: exhib/Wellesley Coll Jewett Art Gallery 
Jackbackrack: exhib/ MIT Mus 

Jackbackrack: public/Boston Art Windows Project 
Jewett, Jamie: perf/BCF at Green St. Studios 

Kaiser, Paul: Exhib/ideas in Motion 

Kanarinka: exhib/Space 200 

Karasic, Carmin: exhib/Art Institute of Boston 


Karatzas Evan: exhib/Mass Art 


Karlsberg, Jesse Pearlman: exhib/BCF at Kendall Square 


Kaufman, Henry: exhib/ Axiom, Inc 
Kayser, Heidi: exhib/Mass Art SIM 
Keersmaeker, Anna Teresa De: scr/| 
Kelley, Margot: exhib/ Photographic 
Klein, Norman: exhib/Welles 

Klima, John: exhib/DeCordova 
Knep, Brian: exhibs/MIT Museun 
Knepp, Brian: exhib/ Axiom, Inc 
Knepp, Brian: public/ Windows Project 

Knight, Brooke: exhib/ Photographic Resource Center 
Kovac, Iztok: screening/Ideas in Motior 
Kovgan, Alla: conf/ideas in Motion 

Kovgan, Alla: perf/Ideas in Motion 

Kovgan, Alla: screening/Ideas in Motion 
Koziol, Eric: perf/ideas in Motion 

Krause, Dorothy Simpson: Conv/BPL 
Krause, Dorothy S.: Conv/UMass Dartmouth 


Krause, Dorothy Simpson: exhib/Danforth Mus. of Art 


Krause, Dorothy Simpson: exhib/New Bedford Art Mus 
Langstrom, Minna: exhib/Studio Soto 

Leggett, Liz: exhib/Space 200 

Lemmerman, Dmitri: exhib/Brown University 

Lhotka, Bonnie: exhib/New Bedford Art Mus 

Lhotka, Bonny: exhib/Danforth Mus. of Art 
Lieberman, Jeff: public/Boston Art Windows Project 
Lily, A.M.: exhib/ Artists Foundation 

Lindner, James: conf/Ideas in Motion 

Maddin, Guy: screening/Ideas in Motion 

Marika, Denise: exhib/ Howard Yezerski Gallery 
Marika, Denise: exhib/Mass Art 

Marsching, Jane: conv/ Photographic Resource Center 
Marsching, Jane: exhib/Mass Art 

Mccormick, Kevin: public/Boston Art Windows Project 
Mei-Be Whatever: perf/ideas in-Motion 

MEME @ Brown U: exhib/BCF at Kendall Sq 
Mitchell, John D.: conf/Ideas in Motion 

Mittelman, Michael: exhib/ Axiom, Inc 

Monaco, Theresa: exhib/Emmanuel College 

Monk, Meredith: screening/|deas in Motion 
Montfort, Nick: conv/New Radio and Performing Arts 
Montserrat students/ alumni: public/ Montserrat Cc 
Mori, Ikue: perf/ICA 

Moser, Dana: exhib/Mass Art SIM 

Neiger, Lior: exhib/ Photographic Resource Center 
Neuman, Andrew: exhib/Art Institute of Boston 
Neuman, Andrew: public/ Boston Art Windows Proje 
Newson, Lloyd: screening/Ideas in Motion 

Ng, Mei Yin: perf/Ideas in Motion 

Nielsen, Jared: exhib/ Artists Foundatior 

Nielsen, Jared: exhib/Mass Art SIM 

Nofziger, Liz: exhib/ Axiom, Inc 

Ohno, Kazuo: screening/Ideas in Motior 

Paik, Nam June: exhib/DeCordova NV 

Peleshian, Artavazd 

Pellecchia, DeAnna: pe 

Pennebaker, D.A 

Pickett, Helen: wrk 

Podgorsek, Saso 

Polunin, Slava: scr/Ideas in 

Pratt, Vivian: exhib/bf Annex; Vivie 

Price, Bruce: exhib/Space 20! 

Rees, Michael: exhib/DeCordova Mu 

Robinson, Olivia: exhit 

Roe, Dan: put 
Rossier, Otto: exhib/BCF at Kendall Square 
Rouhiainen, Simo: exhib/ Studio Soto 

Rueb, Teri: conv/Emerson Coll 

Rueb, Teri: exhib/Judi Rotenberg Gallery 
Scarfone, Amy: exhib/BCF at Kenda 

Schatz, Ingrid: conf/Ideas in Motio 

Schatz, Ingrid: perf/ideas in Motic 

Schmid, Daniel: scr/ideas in Motion 
Schminke, Karin: exhib/Danforth Mus. of Art 
Schminke, Karin: exhib/New Bedford Art Mus 
Schwartz, Jennifer: exhib/BU SCV 

Schwartz, Jennifer: exhib/BU Sherman Gallery 
Seaman, Bill: exhib/BCF at Kendall Square 


Seniors at UMass Dartmouth: exhib/UMas 
Dartmouth 

Sheridan, Michael: exhib/Mass Art 
Singer, Debra: conv/MIT List Visual Arts Center 
Smith, Wadada Leo: perf/ICA 
Smithson, Corey: exhib/Axiom, Inc 
Snibbe, Scott: exhib/Art Interactive 
Sosolimited: public/Boston Art Window 
Soto-Rosa, Gustavo: exhib/Emmanue 
Sperling, Jody: conf/Ideas in Mot 
Srhoj, Dejan: conf/Ideas in Motion 
Srhoj, Dejan: perf/ideas in Mot 
Srhoj, Dejan: wrk/Ideas in Motio 
Stelarc: Exhib/Ideas ir 

Stoppiello, Dawn: per 

Stoppielio, Dawn: wrk 

Strom, Mary Ellen: exhit 

Sturiale, Nita: exhib 

Summers, Elaine 

Summers, Elaine: ¢ 

Summers, Elaine: wrk/ide 

Swiss, Thomas: conv/Pt 

Thiel, Tamiko: conv 

Thiel, Tamiko: exhit 

Tremblay, William: publi 

Troika Ranch: exhit 

Troika Ranch: perf 

UMass seniors 

Vjs Clitch Crew 

Wainwright, Dedalus: perf 
Wardrip-Fruin, Noah 

Wardrip-Fruin, Noah 

Weinberg, James: exhit 

Weis, Cathy: Exhib/idea 

Whitman, Keith Fullerton: perf 

Winer, Josh: ex 

Yor: ex! 

Zalben, Jonathan 


Zammuto, Nick: perf/M 





“SEE THIS SHOW!” 


—F! Entertainment News 


BLUE REGULAR SCHEDULE | CONTACT INFORMATION 


Wed+Thu 8, Fri 7, | ticketmaster 617.931.2787 
MAN Sat 4,7+10, Sun2+5 —_ticketmaster.com 
| 


GROUP ‘schedule me to change. Info+Group Sales 617.426.6912 








CHARLES PLAYHOUSE 74 Warrenton Street Békter 
1.800.BLUEMAN blueman.com 





Visit blueman.com for added school vacation week performances! .... 








CHAIN: Jem Cohen conjures a hypnotic mood of soulnessness but allows his heroines, deluded or down-and-out though they may be, to prevail. 


Outsider art 


The Independent Film Festival is true to its name 


The Independent Film 
Festival of Boston 


At the Somerville Theatre, the Brattle 
Theatre, the Coolidge Corner Theatre, and 
the Museum of Fine Arts through April 24 


na culture subsumed by corpo- 

rations and consumerism, the 

term “independent film” seems 
a little naive. In its third year, 
however, the Independent Film 
Festival of Boston still bears its 
name with good faith. “Indepen- 
dent” here is not a generic label; it 
means “outsider” and “alterna- 
tive,” not just in the way the films 
are made but in what they’re 
about. 

You can’t get much more outside 
the system than Hal Hartley’s The 
Girl from Monday (April 22 at 
1:30 p.m. at the Museum of Fine 
Arts; April 23 at 10 p.m. at the 
Somerville Theatre; April 24 at 
noon at the Brattle Theatre). In a 
dystopic future that looks very 
much like the present except that 
there are more SWAT cops around, 
the “Revolution” has put a corpo- 
ration named Three M in charge of 
everything. Consumption is the ul- 
timate goal, people have sex to up 
their market value, and nobody 
would be caught dead without a 
barcode. The only resistance to 
this Brave New World comes from 
“counter-revolutionaries with no 
credit rating” led by a corporate 
insider (Bill Sage) with a bad case 
of weltschmerz. Oh, and then 
there are the alien “immigrants.” 
Hartley, an indie icon for decades, 
proves that alternative doesn’t 
necessarily mean original as he 
raids films ranging from Ron 
Howard’s Splash to Chris Marker’s 
“La jetée” for inspiration. 

Hartley didn’t have to visit the 
future for a chilling look at the 


BY PETER KEOUGH 


alienation and emptiness of cur- 
rent cultural and economic trends. 
In Chain (April 23 at noon and 
April 24 at 6:30 p.m. at the 
Somerville Theatre), Jem Cohen 
simply takes a camera and shoots 
the malls sprawling across Ameri- 
ca and then backs these anomic 
vistas with jarring electronic 
music. After this lengthy, establish- 
ing montage, Cohen focuses on 
two opposed but identical drifters 
in the trans-national corporate 
matrix: Tamiko, a Japanese execu- 
tive on a business trip to explore 
theme-park ideas for her company, 
and Amanda, a young homeless 
woman who’s gotten her hands on 
a video camera. Cohen conjures a 
hypnotic mood of soulnessness but 
allows his heroines, deluded or 
down-and-out though they may 
be, to prevail. 

They could take some tips on re- 
sistance from the subject of Jenny 
Abel’s Abel Raises Cain (April 
22 at 5:15 p.m. and April 23 at 
7 p.m. at the Somerville Theatre 
and April 24 at 3:15 p.m. at the 
Coolidge Corner Theatre, with the 
filmmaker and her father, Alan 
Abel, present). Since the 1950s, 
Alan Abel has been undermining 
the established order, in particular 
the media, with brilliant and usu- 
ally tasteless hoaxes. His first 
brainstorm came when he got 
caught in a traffic jam caused by 
fornicating cattle. He formed the 
“Society for Indecency in Animals” 
(SINA), to the outrage of the 
many and the amusement of the 
few, and he’s spent his life since 
appearing on TV and radio for 
such bogus causes as the banning 
of breast feeding and the promo- 
tion of the nutritional value of 
hair. Probably the greatest dad any 
kid could wish for. 

Another outsider resisting the 
mainstream is profiled in Philip Di 
Fiore’s Stranger: Bernie Wor- 


rell on Earth (April 23 at 
10:30 p.m. at the Museum of Fine 
Arts and April 24 at 9:30 p.m. at 
the Somerville Theatre, with 
Bernie Worrell and the Strangers 
performing after the Somerville 
screening). The keyboardist for 
George Winston’s Parliament 
Funkadelics and David Byrne’s 
Talking Heads, Worrell is de- 
scribed by the film’s own talking 
heads as “Jimi Hendrix on key- 
boards” and a musician as great as 
Beethoven and Bach. If Di Fiore 
had let Worrell play his music 
rather than have people try to de- 
scribe it, those claims might be 
more credible. As it is, Worrell’s 
work seems sometimes cheesily 
psychedelic, sometimes other- 
worldly, manic, and profound. 
Here’s someone who beat the 
system, though it took a fortune to 
do so: Isabella Stewart 
Gardner. By buying up her 
favorite artworks and dis- 
playing them for posterity 
in her museum, she re- 
moved them from the 
sphere of commerce and 
preserved them for the en- 
joyment of all. That is, 
until thieves broke in and 
made off with 11 canvases, 
including Jan Vermeer’s 
The Concert, in 1990. Re- 
becca Dreyfus’s Stolen 
(April 22 at 6:30 p.m. at 
the Somerville Theatre; 
April 23 at 11 a.m. at the 
Museum of Fine Arts; April 
24 at 2:30 p.m. at the 
Brattle Theatre) calls on 
famed fine-arts detective Harold 
Smith to solve the theft. None of 
his leads pans out, so Dreyfus fol- 
lows a few of her own, tapping 
some experts to explain the genius 
of Vermeer and chatting with oth- 
ers about Gardner, whose turn-of- 
the-century letters to Bernard 
Berenson and his replies are read 
by Blythe Danner and Campbell 
Scott. The result is a pile of loose, 
if edifying, ends. 


Documentary filmmaker Nina 
Davenport investigates a more 
amorphous mystery, with greater 
success, in her road movie Paral- 
lel Lines (April 23 at 6:30 p.m. 
and April 24 at 1:30 p.m. at the 
Somerville Theatre, with Daven 
port present both days). Finishing 
up an assignment in San Diego on 
September 11, 2001, Davenport 
decided not to return at once to 
her Manhattan apartment but in 
stead to drive cross-country to in- 
terview her fellow Americans. The 
back stories of her subjects prove 
far more fascinating than their re 
sponses (or lack thereof) to a 
nightmare that was rapidly being 
recast into chauvinist bombast by 
the media and the politicians. As 
in her debut, Hello Photo, Daven- 
port shows a knack for discerning 
the exotic, the surreal, and the 
poignant beneath the seemingly 
banal. This is the best documen- 
tary I have seen about September 
11, and about America in general, 
since that terrible day. 

The best narrative feature in the 
festival is Andrew Bujalski’s Mu- 
tual Appreciation (April 22 at 
4 p.m. at the Brattle Theatre and 
April 23 at 3:30 p.m. at the 


MUTUAL APPRECIATION: Andrew Bujalski’s limpid 
style and the seeming improvisations have the 
spontaneity and wit of real life but when studied 
reveal the calculation and symmetry of art. 


Somerville Theatre, with the film- 
maker present both days). Here 
Bujalski fulfills the promise shown 
in his 2003 debut feature, Funny 
Ha Ha. He has moved from the 
womb of Boston to the testing 
grounds of New York City and has 
shifted format to black and white, 
undaunted by the inevitable com- 
parisons that will be made with 
every other indie filmmaker who’s 
done the same, or by the irrele- 


vant comparisons that will be 
made between his hero and that of 
every other indie film. Alan (Justin 
Rice) is a twentysomething musi 
cian who like Bujalski has mini 
malist ambitions. He wants a 
band, but really just a drummer 
and one who doesn’t do much 
drumming. (The music is pretty 
toe-tappable and intense nonethe 
less, as an angst-filled club date 
shows.) Most of the rest of his 
time is spent drinking in apart 
ments, especially that of Lawrence 
(Bujalski), an old school friend 
whose girlfriend Ellie (Rachel 
Clift) may be attracted to Alan 
Bujalski’s limpid style and the 
seeming improvisations have the 
spontaneity and wit of real life (a 


scene in which Alan cra ‘ ll 


milar scenario, though a bit 
unfolds in 
Matt Zoller Seitz’s Home (April 
22 at 2 p.m. and April 23 at 

3:30 p.m. at the Somerville The 
atre, with the filmmaker present 


more upscale and older 


at both screenings), the feature 
film debut from this New York 
Press film critic. A bunch of ap 
pealing near-thirtysomethings de 
scend on the lovely Brooklyn 
brownstone of the title, and 
events follow the pattern of this 
mini-genre, starting off superficial 
and scattered and gathering dra 
matic focus as the drinks accumu 
late and the bad karma starts to 
bubble up. Seitz has a gift for au 
thentic and funny dialogue and 
convincing character sketches. 
Also, he resists what you might 
expect to be a critic’s first impulse 
on making a film: going crazy 
with allusions. True, the lead 
character is dressed like Michael 
Madsen in Reservoir Dogs, but 

Seitz doesn’t succumb to the 
temptation of employing Robert 
Altman’s overlapping dialogue 

If anything, independent films 
confirm the dominance of movie 
genres. You could name a score of 
films like the ones I’ve mentioned, 
and dozens of similar filmmakers 
Performance artist Miranda July’s 
debut feature, Me and You and 
Everyone We Know (April 24 at 
8 p.m. at the Museum of Fine 
Arts), is like.a number of movies 
about interconnecting lives 
and kooky relationships 
made recently by women — 
Rebecca Miller’s Personal Ve 
locity, Rose Troche’s The 
Safety of Objects, Nicole 
Holofcener’s Lovely & Amaz 
ing. Taking the Dermot Mul- 
roney part is John Hawkes, 
affecting and humorous as a 
shoe salesman rebounding 
from a broken marriage and 
resisting the advances of an 
aspiring performance artist 
played with authoritative 
kookiness by July herself. 
This romance has charm, 
feeling, and rueful comedy. 
But I was more intrigued by 
the things off to the side, iike 
the sexual explorations of 
Hawkes’s character’s two sons, or 
the secret trousseau of the sad, 
pallid neighbor girl. 

This suggestion of an existence 
beyond the immediate, flickering 
image, of a world outside the 
frame, seems common to the films 
in this festival. Maybe that’s what 
makes a film an independent film. 
It suggests a life independent of its 
being a film. ik 
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lraq year zero 


Bahman Ghobadi's shell-shocked Turtles Can Fly 


and in general transforming the piles 


BY PETER KEOUGH 
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Turtles Can Fly 
Directed and written by Bahma 
Witt n Ebrahim, Avaz Latif 


n Feysal, Hiresh Feysal Rahman 


y 





Abdol Rahman Karim. In Kurdish with 





ish subtitles (95 minutes). An IFC 


Films release. At the Kendall Square 


he world of Kurdish directo1 

Bahman Ghobadi lies somewhere 

between postmodernism and 
pre-civilization. In his first film, A 
Time for Drunken Horses, a maimed 
family — the smuggler dad is miss- 
ing, the deformed dwarf brother 
suffers from a fatal disease — try 
to make ends meet by smuggling 
goods over the Iraq-Iran border via 
the title quadrupeds (mules, actual 
ly). Ghobadi’s extravagance did not 
stop with plotting; some of his im 


ages were among the most astonish- 


ing in recent years. Despite the ex- 
cesses, the film describes a cogent 
universe in which feudalism meets 
the 21st century, to the benefit of 

neither. 

The economics of A Time for 
Drunken Horses seem positively 
Keynesian compared with those of 
Turtles Can Fly. The new film is set 


in a refugee camp on the Iraqi bor 


weeks before the Iraq War, and 
business there seems to be picking 
up, if not exactly booming. Armies 
of small children, many of them 
missing hands (“they are our best 
workers,” someone says), scour the 
fields of local farmers for land 


mines to sell to a UN representative. 


Organizing this activity is Soran 
(Soran Ebrahim), a/k/a “Satellite,” 
because his sideline is hooking up 
local villages with satellite dishes 
and tuning them into the networks 
broadcasting the news of the world 
— i.e., the war. Tooling around the 
camp’s lunar landscape on a bike 
bedecked with bells, whistles, and 
ribbons, rushing from one business 
crisis to another, the baseball- 
capped, bespectacled Satellite is a 
wonderful character, a 
Kurdish amalgam of Ferris 
Bueller and William Gad 
dis’s JR, a metaphor for a 
brash, new, Yankee-loving 
entrepreneurial spirit in 
the tired Middle East 

For even though things 
are no easier in Turtles than 
they were in Horses, the at- 
mosphere is much less 
lugubrious. Satellite and his cohort 
— urchins like Pashow (Saddam 
Hossein Feysal), a Dondi-like scamp 
with a twisted leg — are can-do 
types, trading radios for a satellite 


of ruined armored vehicles and the 
stacks of discharged artillery shells 
that surround their camp (the surre- 
al, apocalyptic setting is another rea- 
son to see this film) from waste of 
war into profit and power. 

But there are interruptions in the 
steady growth of Satellite’s Ameri- 
can Dream. A family even more 
traumatized than the one in Horses 
moves in. Their parents killed by 
Saddam’s army, Agrin (Avaz Latif, a 
heartbreaking beauty whose age 
seems to vary from 11 to 30), her 
little brother (or is he?) Riga, and 
her older brother Hengov (Hiresh 
Feysal Rahman) are a furtive ver- 
sion of the Holy Family, and they 
catch Satellite’s eye. Especially, at 
first, Agrin: what chivalrous young 
idealist wouldn't fall for that de- 
spairing backward glance, almost 


Disjointed, assaultive, made up 
of scattered shards and obscure 
allusions, Ghobadi’s style is 
both postmodern and primitive. 


Pre-Raphaelite in its promise of 
eternal suffering and beauty? But 
Hengov proves formidable as well. 
Missing both arms, he compensates 
with a vicious head butt and an 











WHAT CHIVALROUS YOUNG IDEALIST wouldn’t fall for Avaz Latif’s 









despairing backward glance, almost Pre-Raphaelite in its promise of 


eternal suffering and beauty? 


No big trick, that: the future of- 
fers war and, some think, the end of 
the world. (Given the dire condi- 
tions, how could anybody tell the 
difference?) Everyone is desperate 
for the latest news, and in hilarious 
scenes, Satellite sets up TV recep- 
tion for an audience of vil- 
lage elders who cringe un- 
comfortably when the 
“forbidden channels” 
come on. When Fox News 
turns up and Satellite 
translates its fair and bal- 
anced commentary as “it 
will rain tomorrow,” it ap- 
pears the Kurds aren’t any 
better informed than peo- 
ple in the United States. They do, 
however, have Hengov, and like 
most sibyls, his prophecies portend 
tragedy. This is not the wisest direc- 
tion for Ghobadi to take, as he can’t 


until you have everyone either dead 
or staring blankly on the roadside 
sporting new, crippling injuries. 

rhe film seems in a rush to get 
these poignant moments on screen, 
blowing past any semblance of nu- 
anced or coherent narrative as it 
fills the spaces between them. The 
images range from the bathetic (a 
pair of slippers on the edge of a 
cliff) to the surreal (the severed 
arm of a Saddam statue bought 
from America troops with some 
land mines) to the profound (hun- 
dreds gathered on a hill as Ameri- 
can helicopters drop pamphlets 
reading “we are the best in the 
world”). Disjointed, assaultive, 
made up of scattered shards and 
obscure allusions, the style, like the 
setting, is both postmodern and 
primitive. Maybe this is the way 
stories will be told in the future, 









































der with Iran and Turkey a few 


dish, or mines for a machine gun, 


ability to predict the future. 


seem to resist piling on catastrophe 


when the world has ended. ¥ 





Advertisements for themselves 


Norman Mailer’s Maidstone, Larry Clark’s Kids stuff 


BY GERALD PEARY 


he guilty amusement of this week, or any 

week, is Maidstone (1970), which is at the 

Harvard Film Archive on Saturday (April 
23) as part of its “Death of the Sixties series.” 
It’s Norman Mailer’s self-starring, self-promot- 
ing, self-indulgent saga about a porno film- 
maker who runs for president. Probably the 
last time Maidstone screened in Boston was in 
1983, when, through the ICA, I organized a 
first-time Hub retrospective of Mailer’s films at 
the Coolidge Corner. (There were three pic- 
tures then: in 1987, he added on Tough Guys 
Don’t Dance.) 

For the event, The Naked and the Dead au- 
thor helped to dig out old prints, and he came 
up from New York for the Maidstone screening. 
In his introduction, he called the film “an ex- 
periment” and said he hoped the audience 
would view it charitably: “I’m curious to see 
whether it’s 10 years ahead of its time or 20 
years behind it, or whether it went clear off 
into a time that never existed.” At the end, he 
was smiling. “It’s better the fourth or fifth 
time,” he assured the skeptical crowd, “espe- 
cially if treated as a family movie:” He did real- 
ize that Maidstone becomes increasingly chaot- 
ic and incoherent as it moves along. “I made 
the film on three hours’ sleep a night. By the 
last days, I was a general suffering from com- 
bat fatigue.” He was sorry, he deadpanned, 
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MAIDSTONE’S SLIM, DIM PLOT involves the 
Secret Service’s attempt to assassinate 
presidential hopeful . . . Norman Mailer. 


that this audience hadn't been treated to the 
original three-hour version. “It was kind of 
good. Also easier to follow. Also, very boring.” 
At any length, Maidstone beats Mailer’s first 
film, Wild 90 (1968), the embarrassment of 
the Boston tribute. It’s a stagnant, one-set No 
Exit in Brooklyn, with three Mafia thugs lying 
low in a warehouse. Two of them talk pidgin 
Peter Falk. The third, the bleary-eyed Prince 
(Mailer), snarls a lot and engages in a sus- 
tained barking contest with a German shep- 






herd. In 1983, 
the “auteur” 
admitted to 
being uncom- 
fortable about 
making any- 
one watch 
Wild 90. But 
he remained 
proud of what 
came next, Beyond the Law, his only movie to 
elicit good reviews. In that one, he’s a hard- 
nosed Irish police lieutenant conducting 
tough-guy interrogations. It was the semi-suc- 
cess of Beyond the Law that led Mailer to be- 
lieve he could shoot Maidstone in five days. 
Everyone who mattered to him flocked to 
Long Island to be in the film: boxing pals, ac- 
quaintances from his summer residence in 
Provincetown, two ex-wives, his then current 
wife, and a host of Mailer children. The slim, 
dim plot: the Secret Service agents guarding 
Norman T. Kingsley (Mailer) hope to assassi- 
nate him before he trumps both Richard Nixon 
and Hubert Humphrey in the 1968 election. 

The film is remembered mainly for its coda, 
a legendary moment of painful reality intrud- 
ing on fluffy fiction. Rip Torn, who played 
Kingsley’s brother, went for Mailer’s head 
with a toy hammer. As the camera ran, a sur- 
prised, bleeding Mailer retaliated by sinking 
his teeth into Torn’s ear. It was the most dubi- 
ous battle since the two Ali-Liston fights. 
Mailer’s spouse, Beverly Bentley, joined in, 
clobbering Torn. Two against one — so much 
for macho Norman Mailer. 


Why the attack? Rip Torn claimed that he 
was improvising in character, trying to wound 
Kingsley, and that somehow real-life Mailer’s 
noggin got in the way. “I think Rip was right,” 
Mailer conceded 15 years later in Boston. “We 
made up long ago. But my eldest daughter, 
who witnessed the fight as a child, wouldn't 
talk to him at parties for years.” 


I WASN’T A HUGE FAN of Kids when it 
came out in 1995. But looking at posters and 
photos of the cast at the Larry Clark Retro- 
spective at New York’s International Center of 
Photography (through June 5), I felt an ex- 
citement, an iconic shiver. Clark was on to 
something, discovering raw high-schoolers 
Chloé Sevigny and Rosario Dawson and, as a 
co-screenwriter, Harmony Korine. Is this story 
of teen sex, drugs, and violence exploitative? 
Certainly, but so is everything that Clark’s 
been doing, in photography and film, since 
the early 1970s. It’s all one piece, from homo- 
erotic photo books like Tulsa (1971) through 
his bare-chested muscle-boy movies. 

In addition to displaying 200 Clark photos, 
the ICP is revolving three Clark features: Kids, 
Another Day in Paradise, and Bully. There’s a 
cool room with scattered couches in which 
you can watch the video projections on a wall. 
But where is Clark’s X-rated Ken Park (2002), 
which was co-directed by Ed Lachman? Or 
Teenage Cavemen (2002), futuristic adolescent 
posing, which he did for cable TV? 5 


Contact Gerald Peary at 
gpeary@geraldpeary.com. 
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trailers 


FORGET SOCCER: when Brother Sum and the real Axe Gang arrive, all kung fu 
breaks loose. 


KUNG FU HUSTLE 


After Miramax dropped the ball with its han- 
dling of Stephen Chow’s first domestic re- 
lease, 2001's Shaolin Soccer (an agreeable 
merging of CGI with his trademark brand of 
“nonsense-speak”), the outlook for his scoring 
with an American audience appeared grim. 
But Chow, who ranks Bruce Lee as a defining 
idol, wasn’t going to give up without a fight. 
First seen declaring “No more soccer!” as he 
stomps a ball flat, he makes it clear that Kung 
Fu Hustle will be different. Set in a “time of 
social unrest” (which seems to mean 1930s 
Shanghai), Hustle careers through influences 
from Gangs of New York to gravity-defying 
Road Runner cartoons. Chow's Sing is a 
wrongheaded thief masquerading as a mem- 


THE AMITYVILLE HORROR 


Thanks to director Andrew Douglas’s stylistic raz- 
zle-dazzle, this remake of the 1979 schlock hor- 
ror film (which looked cheesy and cheap even for 
its time) is an upgrade in the creeps department. 
That's not to say the story is any more plausible. 
Purported to be based in fact, it revolves around a 
Long Island manse with a “vibrant history” (as an 
over-zealous real-estate agent puts it) that 
amounts to the mass murder of six people in 
1974. A year later, the Lutz family move in think- 
ing they've realized the American Dream. Then 
the haunted house signs on. Ghastly incantations 
whisper through the heating ducts, gruesome ap- 
paritions crop up, and blood flows from the walls. 

As George Lutz, a super-buff Ryan Reynolds 
(Van Wilder) is the image of James Brolin and 
nails the descent into homicidal madness with 
aplomb. (Think Jack Nicholson in The Shining.) 
An equally comely Melissa George is effective as 
George’s wife, Kathy, with three children from a 
previous marriage. Douglas extracts great ten- 
sion from the two, especially as George unravels 
and Kathy switches from caring spouse to pro- 
tective mother. The ridiculous pig with the glow- 
ing eyes may be gone, but the inane expansion 
illuminating the origins of evil will have you 
screaming bloody murder. (100 minutes) At the 
Boston Common, the Fenway, the Fresh Pond, 
and the Circle and in the suburbs. 

— Tom Meek 


THE INTERPRETER 


The first film ever shot inside the United Nations 
building won't do much to rehabilitate that insti- 
tution’s image. True, Sydney Pollack acknowl- 
edges the organization's goals of diplomacy, jus- 
tice, and peace. But those values are just the 
backdrop for a suspense melodrama that tries to 
dissipate banality through multiplicity. So we have 
not one but three renegade leaders of the ficti- 
tious African country of Matobo, one in power and 
two on the lam, each, one presumes, out to kill 
the others and any innocent civilians who might 
get in the way. (You can see piles of dead Africans 
in Hotel Rwanda and Sahara but they won’t show 


ber of the natty, malevolent Axe Gang in a 
bungled extortion attempt aimed at the 
denizens of Pig Sty Alley. This triggers the ar- 
rival of the real Axe Gang, led by Brother Sum 
(Chan Kwok Kwan), and a face-off with the 
alley’s hidden dragons (Chiu Chi Ling and 
Xing Yu) and its harridan landlady (Yuen Qiu, 
one of Lieutenant Hip’s two nieces in The 
Man with the Golden Gun). With its countless 
film references rendered meaningless in con- 
text, this eager-to-please comedy is both 
everything and nothing; you’ll either love it or 
feel hustled. In Mandarin and Cantonese with 
English subtitles. (99 minutes) At the Boston 
Common, the Fenway, the Kendall Square, 
the Coolidge Corner, the Chestnut Hill, and 
the Embassy and in the suburbs. 

— Brett Michel 





the real thing on the TV news.) We have not one 
but two characters with traumatic family histories: 
Silvia Broome (Nicole Kidman), the UN linguist of 
the title, who lost folks in the Matobo fighting, 
and Tobin Keller (Sean Penn), a US Secret Ser- 
vice agent who drinks a lot and calls his wife’s an- 
swering machine. When Silvia overhears a possi- 
ble assassination plot against one of Matobo’s 
leaders, she and Keller are thrust together. The ro- 
mance is not much more convincing than the 
mystery. Big mistake setting this at the UN — it’s 
a reminder that in films like North by Northwest 
Alfred Hitchcock never confused surface clutter 
with genuine suspense. (135 minutes) At the 
Boston Common, the Fenway, the Harvard 
Square, and the Circle and in the suburbs. 

— Peter Keough 


A LOT LIKE LOVE 


Nigel! Cole’s formulaic romantic comedy kicks off 
with a meet-cute scenario that seems a lot like 
assault and battery. Volatile punker Emily 
(Amanda Peet) trails dorky dreamer Oliver (Ash- 
ton Kutcher) into an airplane rest room and 
jumps his bones. He wants to be friends, she 
wants to spew barbed repartee, and the two part 
— only to bump into each other in New York 
City. On to seven When Harry Met Sally-esque 
years of banter, drunken hook-ups, and changing 
hairstyles during which predictable circum- 
stance and folly thwart a relationship. Peet and 
Kutcher parlay their toothy prettiness into goof- 
ball charm (she sticks straws up her nose! he 
talks with a mouthful of Cheetos!), and they 
share an affable chemistry. But the story is te- 
dious and far-fetched. In a Sleepless in Seattle 
twist, the two curse the miles that separate Los 
Angeles from . . . San Francisco. A Lot like Love 
offers no fresh insights on the mating game, and 
its biggest accomplishment may be that it does 
feel seven years long. One wishes that director 
Cole (Calendar Girls) had taken to heart Emily’s 
advice to Oliver: “Stop. You'll ruin it.” (97 min- 
utes) At the Boston Common, the Fenway, the 
Fresh Pond, and the Chestnut Hill and in the 
suburbs. 

— Alicia Potter 


and versatile musical theatre performers for its 








is looking for vocalists 
and dancers for their 
stage shows and events! 





Disney Cruise Line is seeking talented 








Mainstage Productions on their luxury cruise ships 
in the Caribbean. 

















All performers must be trained vocalists and actors 
who move well, or trained dancers who can also 
sing on key. Added consideration for dancers who 
also tap. Rehearsals will be held in Toronto. 
Applicants must be at least 18 years of age. 































Contracts are approximately seven months in 
length, and include competitive pay, room and 
board, and no cruise duties. 


May 1, 2005 


Boston Ballet 





(Metrowest Studio) 


863 Washington Street 
Newtonville, MA 
10:00 am - DANCERS 
1:00 pm - VOCALISTS 





We strongly encourage performers from all cultural 
backgrounds to attend. 


Wace D¥enep Entertainment 


For more information, including audition requirements, 
visit www.disneyauditions.com or call the 
Audition Hotline at 407-397-3299. 

Please check the audition listing carefully. 

















EOE + Drawing Creativity from Diversity « ©Disney 
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THOSE WERE THE DAYS I: Henry Fonda and family wonder 


whether they weren't better off in Oklahoma in The Grapes 
of Wrath, Thursday at the Boston Public Library. 


> Listings 


Unless otherwise noted 
this week are fc j 

Thursday April 28. Times ofte 
with littl 










le notice, so please call t 
ater before heading out 
film-schedule informati 
Boston Phoenix Web site 
www.bostonphoenix.com 


@ BOSTON COMMON (617-423 
3499), 175 Tremont St 





Sun., 10:3 


6:05, 9:10. 





noon, 1:30, 3, 4 
and Fri.-Sat., 12 a.m.; and Mon 
Thurs., 1, 2, 4, 5, 7, 7:50, 10, 10:30 

King’s Ransom: Fri.-Sun., 10:55 a.m 








1:10, 3:55, 6:35, 8:55; and Fri.-Sat 
11:30; and Mon 1:05 20. 
5:50, 8:10, 10:20 

Kung Fu Husti 10:45 a.m 






11:45 a.m., 1:20, 50, 6:20 
7:20, 8:50, 9:50; and Fri , 11:10, 
12:10 a.m.; and Mon.-Thurs., 1:10, 2. 
3:30, 4:30, 6:05, 7:10, 8:20, 9:30, 1 ) 
A Lot like Love: Fri.-Sun., 10:3 
a5; 4,.-7:15 

12:10 a.m.; an 
6:20, 9:10 
The Amityville Horror: Fri-Sun 




















12:4: 5:40, 7:10, 8:20, 10, 10:55 
and Fri.-S, 12:10 and Mor 
Thurs 5:40, 7 8:15, 10:05 
10:35 

Beauty Shop: Fri 11:20 a.m 
2:40, 5:25, 8:35, 11:05: and Mor 
Thurs., 2:35, 5:05, 8, 10:25 

Fever Pitch: Fri-Sun., 10:40 
11:30 a.m., 12:20, 1:45, 2:30, 4:10, 5 





5:30, 6, 7, 7:40, 8, 8:45, 9:30, 10:15 


10:50; and Fri.-Sat., 11:20, 12:10 a.m 
and Mon.-Thurs., 1, 1:40, 3:40, 4, 4:40 
5:20, 6:10, 6:40, 7 


30, 8:45, 9, 9:25, 10 
Frank Miller’s Sin Ci Sur 
12:10, 3:15, 6:30, 9 
night; and Sat., 10: 
7:45, 10:40; and 
5:10, 7:55, 10:30 
Guess Who: Fri.-Sun., 11:10 an 
2:20, 5:50, 8:30, 11; and Mon.-Thur 
2:05, 4:50, 7:40, 10:10 

Hitch: Fri-Sun., 1; and Mon.-Thurs 
1:20 

Million Dollar Baby: Fri.-Sun 
11:40 a.m.; and Mon.-Thurs., 1 

Miss Congeniality 2: Armed and 
Fabulous: Fri.-Sun., 3:10; and Mon 
Thurs., 2:2 
Robots: Fri-Sun 
and Mon.-Thurs., 1, 3:10, 5:30 
Sahara: Fri.-Sun., 10:50 a.m., 2, 3:25 
4:45, 6:45, 7:50, 9:40, 10:45; and Fri 
Sat., 12:05 a.m.; and Mon.-Thurs., 1:55 
25, 8:30, 10:15 


The ‘Upside of Anger: Fri-Sun 














11 a.m., 1:35, 4:20; 








11:55 a.m., 2:45, 6:15, 9:05; and Fri 
Sat., 11:40; and Mon.-Thurs., 1:35, 4:15, 
7:05, 9:50 


@ FENWAY (617-424-6266), 201 
Brookline Ave 

Please call to confirm bookings and for 
times. 

The Interpreter 

King’s Ransom (tentative) 

Kung Fu Hustle 

A Lot like Love 

The Amityville Horror 

Beauty Shop (tentative) 

Be Cool (tentative 

Fever Pitch 

Frank Miller’s Sin City 

Guess Who 

Hitch (tentative) 

Hostage (tentative) 

Million Dollar Baby (tentative) 
Miss Congeniality 2: Armed and 


Fabulous (tentative 

The Pacifier (tentative) 
The Ring Two (tentative) 
Robots 

Sahara 


@ MUSEUM OF SCIENCE, Omni The 
atre (617-723-2500), Science Park 
Boston. Tickets $7.50, $5.50 for ages 3 
11 and seniors; Tues.-Wed 
late $3 for ages 3-11 and seniors 
Amazing Journeys 

Forces of Nature 

Mystery of the Nile 

Roar: Lions of the Kalahari 





at 7 p.m. or 








@ NEW ENGLAND AQUARIUM, Si 
mons IMAX Theatre (866-815-IMAX) 
Central Wharf, Boston. Tickets $12, $10 
for ages 3-11 and seniors 

Aliens of the Deep 

Galapagos 

Into the Deep 

Ocean Wonderland 

Polar Express 

Volcanoes of the Deep Sea 





brookline 


@ CHESTNUT HILL (617-277-2500), 
Rte. 9 and Hammond St 

Kung Fu Hustle: 12:15, 2:45, 5:15, 
7:30, 10 

A Lot like Love: 12:30, 3, 5:30, 8, 
10:20 

Fever Pitch: noon, 2:30, 5, 7:45, 10:15 
Guess Who: 1:15, 4:15, 7, 9:30 

Miss Congeniality 2: Armed and 
Fabulous: 4:30, 7:15, 10:05 

Robots: 11:45 a.m., 2:15 





@ CIRCLE CINEMA (617-566-4040 


( d Circl 





ievelé 





Please for times 

The Interpreter 

The Amityville Horror 
Frank Miller’s Sin City 
Sahara 

The Upside of Anger 


® COOLIDGE CORNER (617-734 
2500), 290 Harvard St 
Kung Fu Hustl 30, 5:30, 7:30. 





9:45 
ight 
Independent Film Festival o 
Boston: Fri.-Sun., see 
www.iffboston.org 

Academy Award Nominated 
Shorts: Mon-Wed., 9:30 

Millions: Fri.-Sat., Tues.-Wed., 9:30; 
and Sat.-Sun., noon; and Sun.-Mon 
Thurs., 10 

Watermarks: Mon.-Tues., Thurs., < 
Mon.-Thurs., 5:15; and Tues.-Wed., 7:15 
The Wild Parrots of Telegraph 
Hill: Fri.-Mon., Wed.-Thurs., 2:30; and 
Fri.-Sat., Mon., Wed.-Thurs., 5; and Fri 
Sat., Mon., Wed., 7; and Sun., 8; and 
Tues., 7:15 

The Animation Show: Fri., midnight 
Gigi: Mon., 7:30 

Macbeth: Tues., 4:30 (free screening) 
Putney Swope: Wed., 7 

Public Spaces: Thurs., 7 

Funny Ha Ha: Thurs., 7:30 


3 
and Sat.-Sun., 1:30; and Sat., mid 















| cambridge 


@ BRATTLE (617-876-6837), 40 Brattle 
St., Harvard Sq 
Shakespeare Behind Bars: Fri., 1 
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Mutual Appreciation and The 
Meaning of Life: Fri., 4 

Closed on Sundays: Fri., 7 

The Heart Is Deceitful Above All 
Things: Fri., 10:30 

The Future of Food and Magda: 
Sat., noon 

After Innocence: Sat., 3 
Popaganda: The Art Crimes of Ron 
English: Sat., 9:30 

Dead Birds: Sat., midnight 

The Girl from Monday: Sun., noon 
Stolen: Sun., 2:30 

Same Sex America: Sun., 5:30 
Buddy: Sun., 8 

Willy Wonka and the Chocolate 
Factory: Mon.-Tues., please call for 
times 

The Pink Panther: 


please call for times 


Wed.-Thurs., 


@ FRESH POND MALL (617-661 
2900), 168 Alewife Brook Parkway 

The Game of Their Lives: 2:45, 5 
7:15, 9:30; and Fri.-Sun., noon 

King’s Ransom: 3, 5:30, 7:55; and 
Fri.-Sun., 12:15, 10:30; and Mon 
Thurs., 12:55, 10:15 

A Lot like Love: 1:15, 4, 7, 9:45; and 
Fri.-Sun., 10:45 a.m 

The Amityville Horror: 1:30, 3:45, 6 
8:30; and Fri.-S 10:50 

Fever Pitch: 30, 4:45, 6:15, 7:30 
8:50, 10; and Fri.-Sun., 11:30 a.m 
Frank Miller’s Sin City: 1:45, 4:30, 
6:35, 7:25, 9:15, 10:10; and Fri.-Sun., 
llam 

Guess Who: 3:15, 5:45, 8:10; and Fri.- 
Sun., 12:40, 10:40; and Mon.-Thurs., 1 
Ice Princess: 1 
Robots: 2:15, 4:20 





and Fri.-Sun., 


11:45 a.m 
Sahara: 2:30, 5:15, 7:45, 10:20; and 
Fri.-Sun., 11:15 a.m 


@ HARVARD SQUARE (617-864 
4580), 10 Church St 

The Interpreter: 12:45, 1:45, 3:30 
4:30, 6:30, 7:30, 9:30, 10:30; and Fri 

Sat., 12:15 a.m 

Melinda and Melinda: 1:15, 4, 7:15, 
9:45; and Fri.-Sat., midnight 

Million Dollar Baby: 2, 5, 8:15; and 
Fri., 11:15 

The Upside of Anger: 1, 3:45, 7, 10; 
and Fri.-Sat., 12:20 a.m 

The Rocky Horror Picture Show: 
Sat., midnight 


@ KENDALL SQUARE CINEMA (617- 
499-1996), One Kendall Sq 
Kung Fu Hustle: 1:10, 2:10, 4, 5, 7, 


Sat.-Sun., 11:40 a.m 
Wadt: Fri.-Sun., 6, 9; and Sat.-Sun., 3 


@ BEVERLY, Cabot Street Cinema 
(978-927-3677), 286 Cabot St 
Million Dollar Baby: Fri.-Sat., 
Mon.-Tues., 5:15, 8; and Sat., 2 
Bridge and Prejudice: Wed.-Thurs., 
5:30, 8; and Wed., 2 


@ BRAINTREE, AMC X (781-848- 
1070), South Shore Plaza 

The Interpreter: 1, 4, 7, 9:50 
King’s Ransom: 12:10, 2:30, 4:50, 
7:10, 9:40 

Kung Fu Hustle: 12:30, 2:50, 5:20, 
7:50, 10:15 

A Lot like Love: 12:05, 2:35, 5:05, 
7:35, 10:05 

The Amityville Horror: 12:45, 3, 
5:10, 7:20, 9:45 

Fever Pitch: 12:15, 2:45, 4:30, 5:15, 
7, 7:45, 9:30, 10:15 

Frank Miller’s Sin City: 1:30, 4:15, 
7:25, 10:10 

Guess Who: 1:45, 4:20, 7:30, 9:55 
Robots: noon, 2:15 

Sahara: 1:15, 4:10, 7:15, 10 





®@ DEDHAM, Showcase 10 (781-326 
4955), 950 Providence St 
Please call for times 

The Interpreter 
King’s Ransom 

Kung Fu Hustle 

A Lot like Love 

The Amityville Horror 
Fever Pitch 

Frank Miller’s Sin City 
Million Dollar Baby 
The Pacifier 

Robots 

Sahara 





@ DEDHAM, Community Theatre 
(781-326-0409), 580 High St 

Million Dollar Baby: 1:15, 4, 6:40; 
and Fri.-Sat., 9:10 

The Upside of Anger: 1:45, 4:15, 
6:45; and Fri.-Sat., 9 


@ HINGHAM, Loring Hall Cinema 
(781-749-1400), 65 Main St 
Millions: 4:45, 7; and Fri.-Sat., 9:10; 
and Sat.-Sun., 2:30 


@ LEXINGTON, Flick (781-861- 
6161), 1794 Mass. Ave 
Melinda and Melinda: 6:20, 8:30; 





THOSE WERE THE DAYS II: Maurice Chevalier reminisces to 
Louis Jourdan in Gigi, Monday at the Coolidge Corner. 


7:40, 9:25, 10:05 

Turtles Can Fly: 1:50, 4:30, 7:20, 9:40 
Up and Down: 4:25, 9:55 

Born into Brothels: 2:05, 4:55, 10; 
aad Fri.-Mon., Wed.-Thurs., 7:45 
Comme une image/Look at Me: 
1:40, 4:15, 7:15, 9:50 

Non ti muovere/Don’t Move: 1:35; 
and Fri.-Tues., Thurs., 7:10 

Oldboy: 1:25, 4:10, 7:05, 9:45 

Der Untergang/Downfall: 1:20, 
4:40, 8 

Walk on Water: 1:55, 4:45, 7:30, 9:55 





suburbs 


@ ARLINGTON, Capitol (781-648- 
4340), 204 Mass. Ave. 

The Aviator: 1:10, 4:30, 8 

Because of Winn-Dixie: 2:15; and 
Fri.-Sun., 11:45 a.m 

Millions: 
9:40; and Fri.-Sun., 11:10 a.m 


Miss Congeniality 2: Armed and 
Fabulous: 2, 4:45, 7:15, 9:45; and 


Fri.-Sun., 11:30 a.m. 
Sideways: 4:40, 7:20, 9:55 


The Wild Parrots of Telegraph 
Hill: 1:40, 3:35, 5:30, 7:25, 9:20; and 





1:15, 3:20, 5:25, 7:35, 


| Pooh’s 


and Fri.-Sun., 1:45, 4 
Der Untergang/Downfall: 7:30; 
and Fri.-Sun., 1:30, 4:30 


@ NEWBURYPORT, Screening Room 
(978-462-3456), 82 State St 

The Boys and Girl from County 
Clare: Fri.-Sat., 6:45, 8:45; and Sat., 
4:45; and Sun., 5:30; and Sun.-Thurs., 
7:30 


@ NEWTON, West Newton Cinema 
(617-964-6060), 1296 Washington St 
Because of Winn-Dixie: Fri.-Tues., 
1:25 

Comme une image/Look at Me: 
10:55 a.m., 1:20, 3:55, 6:30, 9 

Les choristes/The Chorus: Fri.- 
Wed., 1:30 

Dear Frankie: 11 a.m., 1:40, 4:20, 


6:50, 9:05 


Hotel Rwanda: 8:55 

Millions: 11:05 a.m., 1:45, 4:15, 
6:55, 9:05 

Paper Clips: 11:20 a.m., 4:05, 8:55 
Heffalump Movie: 
11:50 a.m 

Schultze Gets the Blues: 6:25 
Walk on Water: 11 a.m., 1:35, 4, 
6:35, 9 


Watermarks: 7; and Fri.-Wed., 4:10 


@® RANDOLPH, Showcase Cinema 
(781-963-5600), Rte. 139 
Please call for times 

The Interpreter 
King’s Ransom 

Kung Fu Hustle 

A Lot like Love 

The Amityville Horror 
Fever Pitch 

Frank Miller’s Sin City 
Guess Who 

The Pacifier 

Robots 

Sahara 


@ REVERE, Showcase Cinema (781 
286-1660), Rte. 1 and Squire Rd 
Please call for times 

The Interpreter 

King’s Ransom 

Kung Fu Hustle 

A Lot like Love 

The Amityville Horror 

Fever Pitch 

Frank Miller’s Sin City 

Guess Who 

Hitch 

Hostage 

Million Dollar Baby 

Miss Congeniality 2: Armed and 
Fabulous 

The Pacifier 

The Ring Two 

Robots 

Sahara 


@ SOMERVILLE, Loews Theatres 
(617-628-7000), 35 Middlesex Ave., 
Assembly Sq. Mall 

King’s Ransom: Fri.-Sun., 12:15, 
2:35, 5:20, 7:45, 10:10; and Fri.-Sat., 
12:05 a.m.; and Mon.-Thurs., 1, 3:15, 
5:40, 8, 10:20 

A Lot like Love: 1:40, 4:20, 7, 9:30; 
and Fri.-Sun., 11:10 a.m.; and Fri.-Sat., 
11:40 

The Amityville Horror: Fri.-Sun., 
11:10 a.m., 1:20, 4, 6:45, 9:40; and 
Fri.-Sat., 11:50; and Mon.-Thurs., 2, 
4:05, 6:10, 8:20, 10:20 

Beauty Shop: 1:30, 4:10, 7:10; and 
Fri.-Sun., 10:30; and Mon.-Thurs, 
10:10 

Fever Pitch: Fri.-Sun., 11:30 a.m., 
12:50, 2:20, 3:15, 4:50, 5:40, 7:20, 
8:15, 9:55, 10:40; and Fri.-Sat., 
12:10 a.m.; and Mon.-Thurs., 1, 2:20, 
3:30, 6:40, 9:40 

Frank Miller’s Sin City: Fri.-Sun., 
11 a.m., 1:50, 4:35, 7:30, 10:20; and 
Mon.-Thurs., 1:10, 3:50, 6:40, 9:40 
Guess Who: fFri.-Sun., 1:05, 3:30, 6, 
8:35; and Fri.-Sat., 11:15; and Mon.- 
Thurs., 2:40, 5:20, 7:40, 10:05 

Ice Princess: Fri.-Sun., noon; and 
Mon.-Thurs., 1 

Million Dollar Baby: 6:30, 9:20; 
and Fri.-Sun., 3; and Mon.-Thurs., 
3:40 

Miss Congeniality 2: Armed and 
Fabulous: Fri.-Sun., 11:45 a.m., 2:45, 
6:10, 9:05; and Fri.-Sat., 11:30; and 
Mon.-Thurs., 1:05, 3:40, 6:10, 8:40 





| The Ring Two: 6:20; and Fri.-Sun., 


8:55; and Fri.-Sat., 11:05 

Robots: Fri.-Sun., 12:30, 3:45; and 
Mon.-Thurs., 1:20, 4 

Sahara: Fri.-Sun., 11:20 a.m., 2:10, 5, 
7:55, 10:50; and Mon.-Thurs., 1:15, 
4:10, 6:50, 9:50 


@ SOMERVILLE THEATRE (617- 
625-5700), 55 Davis Sq 
Independent Film Festival of 
Boston: Fri.-Sun., see www.ifs 
boston.org 

The Aviator: Mon.-Thurs., 4:30, 8 
Hitch: Mon.-Thurs., 5, 7:30, 9:55 
Hotel Rwanda: Mon.-Thurs., 4:15, 


7:20, 10 

Millions: Sat.-Sun., 2; and Sat 
Thurs., 4:20, 7:15, 9:20 

Sideways: Mon.-Thurs., 4, 7, 9:40 


@ WALTHAM, Embassy Cinema (781- 
893-2500), 16 Pine St 

Kung Fu Hustle: Fri-Sun., 1:30, 
4:20, 7, 9:20; and Mon.-Thurs., 2:30, 5, 
7:45 

Born into Brothels: Fri.-Sun., 1:10, 
3:10, 5:10, 7:10, 9:10; and Mon 
Thurs., 2:25, 4:20, 6:15, 8:10 
Melinda and Melinda: Fri.-Sun., 
4:30, 6:55; and Mon.-Thurs., 2:35, 
755 

Million Dollar Baby: Fri.-Sun., 
1:50, 4:50, 8:10; and Mon.-Thurs., 
2:15, 5, 7:45 

Non ti muovere/Don’t Move: 
1:40, 9:15; and Mon.-Thurs., 5:10 
Der Untergang/Downfall: Fri.- 
Sun., 1:20, 4:40, 8; and Mon.-Thurs., 
4:10, 7:15 

The Wild Parrots of Telegraph 
Hill: Fri.-Sun., 1, 3, 5, 7:05, 9:05; and 
Mon.-Thurs., 2:20, 4:15, 6:10, 8:05 


@ WEYMOUTH, Cameo Theater 1 & 2 
(781-335-2777), Columbia Sq., South 
Weymouth 

Fever Pitch: 4:45, 7:15; and Fri 
Sun., 2:15; and Fri.-Sat., 9:40 

The Upside of Anger: 4:30, 7; and 
Fri.-Sun., 2; and Fri.-Sat., 9:30 





@ WOBURN, Showcase (781-933 
5330), Main St., Middlesex Canal Park 
Please call for times 

The Interpreter 

Kung Fu Hustle 

A Lot like Love 

The Amityville Horror 

Fever Pitch 

Frank Miller’s Sin City 

Guess Who 

Miss Congeniality 2: Armed and 
Fabulous 

The Pacifier 

Robots 

Sahara 

The Upside of Anger 





film specials 


@ ARLINGTON CENTER (781-316 
0282), 369 Mass. Ave., Arlington. Sug 
gested donation $7 

“NOW Women’s Perspective Film Se 
ties”: Ferry Tales (2003), directed by 
Katja Esson, and The Ladies’ Room, 
screen Fri., 8 





@ BOSTON PUBLIC LIBRARY (617 
536-5400), Copley Sq., Boston. Free 
admission 
by Frederick Wiseman 
Aspen (1991), screens Mon., 6. 


— “Films 


@ HARVARD FILM ARCHIVE (617 
495-4700), Carpenter Center for the Vi 
sual Arts, 24 Quincy St., Cambridge 
Tickets $7 for seniors and students 
free for ages 8 and under. 

“The Death of the Sixties”: Gimme 
Shelter (1970), directed by David 
Maysles, Albert Maysles, and Charlotte 
Zwerin, screens Fri., 7. Performance 
(1970), directed by Nicolas Roeg and 
Donald Cammell, screens Fri., 9. Maid- 
stone (1970), directed by Norman 
Mailer, screens Sat., 7. Coming Apart 
(1969), directed by Milton Moses Gins: 
berg, screens Sat., 9. Zabriskie Point 
(1969), directed by Michelangelo Anto- 
nioni, screens Sun., 7. The Last 
Movie (1971), directed by Dennis 
Hopper, screens Sun., 9. 

— “Visions of the South: Korean Cine 
ma 1960-2005”: Camel(s) (2002), di- 
rected by Park Ki-yong, screens Mon., 








— “Black and White on Screen”: The 
Story of a Three-Day Pass (1968), 
directed by Melvin Van Peebles, screens 
Mon., 9 
— “Fashion and Film”: Emak-Bakia 
(1926), directed by Man Ray, Puce 
Moment (1949), directed by Kenneth 
Anger, Lines Horizontal (1962), di- 
rected by Norman McLaren and Eve 
lyne Lamart, and You Be Mother 
(1990), directed by Sarah Pucill, screen 
Tues., 7 
— “Film and Autobiography”: Bright 
Leaves (2003), directed by Ross McE! 
wee, screens Tues., 8 

“Frames of Mind”: The Matrix 
(1999), directed by Andy and Larry 
Wachowski, screens Wed., 7 
— “Deleuze: Philosophy and Film” 
Prénom Carmen/First Name: 
Carmen (1983), directed by Jean-Luc 
Godard, screens Wed., 9:30 


@ HARVARD UNIVERSITY (617- 
495-5 Fong Auditorium, Boylston 
Hall, Harvard Yard, Cambridge. Free 
admission 

— “Brazilian Journeys: The Documen 
taries of Dorrit Harazim”: Travessia 
do escuro/Journey Through 
Darkness (2002), and Passageiros/ 
Passengers (2000), screen Fri., 4:30 





@ THE INDEPENDENT (617-440 
6022), 75 Union Square, Somerville 
Free admission 

— “The Brat Pack and Friends”: Ferris 
Bueller’s Day Off (1996), directed 
by John Hughes, screens Tues., 9 


@ INTERNATIONAL INSTITUTE OF 
BOSTON (617-695-9990), 1 Milk St., 
Boston. Tickets $5 

— Afghan Film Festival is Fri., 6; 
Sat.-Sun., 3 


@ MUSEUM OF FINE ARTS (617- 
369-3300), 465 Huntington Ave., 
Boston. Tickets $9, $8 for students and 
seniors unless otherwise noted. 

— Independent Film Festival of 
Boston is Fri.-Sun.; see www.iff 
boston.org. 

— “Cinema Vino”: Mondovino 
(2004), directed by Jonathan Nossiter, 
screens Thurs., 2. 

— “Art on Film”: Antonio Gaudi 
(1984), directed by Hiroshi Teshiga- 
hara, screens Thurs., 8:30 


@ SOUTH BOSTON BRANCH LI- 
BRARY (617-268-0180), 646 Broad- 
way, South Boston. Free admission 

— “April Fools Adult Film Series”: 
Brother Orchid (1940), directed by 
Lloyd Bacon, screens Thurs., 6. 
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>Capsule reviews 


A 

“ACADEMY AWARD NOMINAT- 
ED SHORTS.” This batch of eight 
shorts includes the Academy Award 
nominees and winners from the an 

mated and live-action categories 
and it’s worth seeing if only for the 
animated winner “Ryan,” Chris Lan 
dreth’s piece about Ryan Larkin, an 
Oscar-nominated (for the 1968 
“Walking”) animator turned home- 
less burnout. It’s psychedelic, stir 
ring, and beautiful to watch. Jeff 
Fowler’s fluffy “Gopher Broke” is a 
cartoon about a chubby gopher try 

ing to snag some veggies. Quiet 
comparison is Sejong Park’s “Birth 
day Boy”; set in Korea in 1951, it fol 
lows a little bear cub of a boy wan 
dering around his empty. village 
where war looms. In the live-actior 
set, Ashvin Kumar’s “Little Terrorist” 
features a young Pakistani boy who 
accidentally crosses the border into 
India, with his innocence playing 
predictably against the politics of his 
mistake. In “Two Cars, One Night,” 
an atmospheric piece from Taika 
Waititi and Ainsley Gardiner, the 
New Zealand accent sometimes 
makes English sound like another 
language. Spanish director Nacho 
Vigalando’s “7:35 in the Morning” is 
a funny, dark musical in which a 
man considers how to woo a woman 
in a café. And “Wasp,” the well-de- 
served live-action winner, is Andrea 





n 


kkk Superb 
kkk Good 
** Middling 
* Bearable 


A turkey 


Arnold’s story of a young, fiery 
British mother of four little girls 
who's alternately neglectful, hysteri- 
cal, and loving. (87m) Coolidge Cor 
(Monday through Wednesday) 
**xALIENS OF THE DEEP 
(2004). Director James Cameron 
has spun his passion for deep-sea ex 
ploration into a series of tricked-out 
pseudo-documentaries. Unfortunate- 
ly, they’re more self-aggrandizing 
love-ins than enlightening scientific 
nvestigations. In Ghosts of the Abyss 
2003), Cameron probed the wreck- 
age of Titanic, the platform for the 
1997 romance that struck Oscar and 
box-office gold. Here, he, co-director 
Steven Quale, and a crew of buff 
young scientists descend some 3500 
meters to the Mid-Ocean Ridge hop- 
ing to uncover life forms akin to 
those envisioned on distant planets 
(NASA was in on the gig.) Both films 
are shot/shown in the IMAX 3-D for 
mat (yes, you have to wear glasses) 
and though the experience is mind- 
boggling, it can also spark blurry op- 
tical overload. (48m) New England 
Aquarium 
THE AMITYVILLE HORROR 
(2005). Tom Meek’s review is on 
page 7. (100m) Boston Common, 
Fenway, Fresh Pond, Circle, suburbs. 
***“THE ANIMATION SHOW 
2005.” The dozen animated shorts 
that Mike Judge and Don Hertzfeldt 
selected for this compilation are vio- 
lent, dark, existential, sometimes 
funny, rarely cute, gorgeous to 
watch, and almost entirely without 
dialogue. Named after a poem by 
Robert Frost, David Russo’s atmos- 
pheric “Pan with Us” fuses live ac- 
tion and animation in a sober, sil 
houettic way. There’s a similar if 
more gruesome sense of the macabre 
in Polish director Tomek Baginski’s 
“Fallen Art,” in which an obese war- 


“A GUT-BUSTING AND 
SIDESPLITTING COMEDY!” 


ANTHONY ANDERSON 


JAY MOHR, KELLITA SMITH, NICOLE PARKER, 
REGINA HALL, LORETTA DEVINE, DONALD FAISON, 
CHARLIE MURPHY, BROOKE D’ORSAY, LEILA ARCIERI 
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THEATRE 
201 BROOKLINE AWE. ATE 1.2.178 OO NSA TE C1 a SQUIRE RO. BELR,ON MAGEE a 


617-424-6266 —_—-781-326-4955 


781-286-1660 781-963-5600 


781-648-1070 


lord choreographs his own animated 
dance of death. “Ward 13,” Peter 
Cornwell's gothic horror, is about a 
man imprisoned in a sadistic hospi- 
tal. Tim Miller's “Rock Fish” com 
bines Star Wars and Tremors as a 
giant cockroachish creature leads the 
hero and his future-version-of-dog 
through a post-apocalyptic land 
scape. It’s more impressive for its an 
imation than for its story. A over 
imaginative dog fantasizes about the 
various threats to his master — 
squirrel attack, jump-rope hanging 
bird-nest beheading — in Bill Plymp 
ton’s “Guard Dog.” And Hertzfeldt’s 
own “The Meaning of Life” is an 
H.G. Wellsian look at evolution and 
de-evolution peopled by stick figures 
and mouthy creatures hurtling 
through the cosmos. (80m) Weekend 
midnights at the Coolidge Corner 

**1/2 ANTONIO GAUDi 
(1984). Hiroshi Teshigahara’s tone 
poem gives us shot after shot of the 
buildings — including the monu- 
mental, unfinished Templo de la 
Sagrada Familia — that the vision- 
ary architect designed at the turn of 
the century in Barcelona: angled 
stone columns, scalloped 
balustrades, oblong windows and 
doors, chimneys that stare like hood- 
ed, gape-mouthed figures. Gaudi’s 
biomorphic forms seem to defy their 
medium; they're like dripped clay 
What’s more, the film, with its 
evocative Toru Takemitsu score 
makes a strong case for the architect 
not as gross sensualist but as reli- 
gious ascetic, But you wish Teshiga 
hara would tell us more about 
Gaudi’s life. He wants to present the 
architecture undiluted, but film 
doesn’t have architecture's ability to 
transform space, so in the end he’s 
asking his camera to do something 
that just isn’t possible. In Japanese 


From the acclaimed director 


with English subtitles. (72m) 

day at the Museum of Fine Arts 
ASPEN (1991). Frederick Wiseman 
turns his camera on the glitzy Col 
orado ski resort. (146m) Monday at 
the Boston Public Library 

***1/2 THE AVIATOR (2004). 
Before there was Spielberg, there was 
Howard Hughes, who spent three 
years to make his World War I flying 
ace extravaganza Hell’s Angels, flew 
around the world in record-breaking 
time, gave flying lessons to Katharine 
Hepburn, and bought TWA. All before 
he was 35. Orson Welles would spot a 
come-uppance 
Rosebud t¢ 


on the way, a missing 
account for. But Martin 
and Leonardo 
(who despite hav 
taves higher than H 
into the part) never 
this bio-pic’s openin 
Howard’s young mother tende 
most lasciviously, bathing her 


Scorsese 


scene 
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FOR SOUND INFORMATION AND SHOWTIMES 


THE BOSTON PHOENIX ARTS & ENTERTAINMENT APRIL 22,2005 9! 


; 












CELEBRATE THE 


WitH Movieworks 


, MA ¢ 617- 


PRESENT Your IFFB pass ALL YEAR LONG 
AND RECEIVE A 15% DISCOUNT OFF RETAIL 


FOR ANY DVD PURCHASE (evcwupes NoN-sTOcK ITEMS) 
(OFFER VALID THROUGH 12/31/05) 
































































OPEN 10 A.M -MIDNIGHT DAILY 


movieworks 


movies dvds videos games fun 


“A GREAT, IMPORTANT AND 
UNFORGETTABLE MOVIE.” 


—Molissa Levine, SAN FRANCISCS WEEKLY 


TheWild Parrots. 
offi 4 


featuring MARK BITTNER 


* Released by Shadow Distribution 


NOW PLAYING 


WALTHAM BROOKLINE 


STARTS FRIDAY 


ARLINGTON DANVERS 
Embassy Coolidge Corner Capitol Theatre Hollywood Hits 
781-893-2500 617-734-2500 781-648-4340 978-777-4000 


Call theatres for showtimes 


“ASTONISHING...A STUNNER.” 


-Joe Morgenstern, WALL STREET JOURNAL 


"ek tk POWERFUL.” 
-Roger Ebert, CHICAGO SUN TIMES 
“A FEVERISH, MIND-TWISTING 
REVENGE TALE.” 
Stephen Holden, The New York Times 
“A BRILLIANT 


MASTERPIECE... 
EASILY AMONG THE BEST 
OF THE YEAR.” 


-Ain't it cool News 
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Pheenix ani AGM 
Invite you to enter for a chance to win... 





“RECONSTRUCTION” 
on DVD! 


Send a postcard with your address and phone number to: 


Become a Landmark FiLM Club member and be eligible 
to receive DVDs, CDs and screening invites. To sign up, 
visit www.movienet.com and click on “FiLM Club” 
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Continued from page 9 
Ice Cube that engendered it. It has 
the same assemblage of wacky char- 


acters, this time more female-cen- 
tric: the comedy now is about breast 
implants and cheating men, though 
still with the token white stylist (Ali- 
cia Silverstone) struggling to fit in 
and still with financial troubles 
threatening to ruin everyone's good 
time. Kevin Bacon misses the mark 
as a rival salon owner, his perform 

ance nothing more than a bad accent 
wrapped in a too-tight shirt. But 
Queen Latifah as Gina, the plucky 
new salon owner, carries the film 
with laid-back ease, and director 
Bille Woodruff sprinkles a few-good 
looking men into the mix, including 
Djimon Hounsou, to make for attrac- 
tive backgrounds. Like Barber Shop, 
Beauty Shop achieves a pleasant 
vibe, but it’s too relaxed, like a saggy 
permanent. Predictable conflicts are 
resolved with minimal fuss, the plot 
twists and romantic entanglements 
are visible from a mile off, and no 
character strays from his or her pre- 
scribed role. No dye job will hide the 
fact that this franchise has gone pre- 
maturely gray. (105m) Boston Com- 
mon, Fenway (tentative), suburbs 

* 1/2 BECAUSE OF WINN-DIXIE 
(2005). It’s a Hollywood axiom that 
a kid or a dog will upstage even the 
best pera All the same, Ci- 
cely Tyson (a near-blind recluse), 
Eva Marie Saint (a lonely librarian), 
Jeff Daniels (the dad), and rocker 
Dave Matthews (a mentally chal- 
lenged drifter) try their darndest to 
compete with the antics of Anna- 
sophia Robb as Opal and the uncred- 
ited star who plays the mutt Opal 
names ‘after the supermarket where 
she found him. Dirty, smelly, and de- 
structive, Winn-Dixie is no favorite 
of the owner of the trailer park 
where Opal lives with her lonely dad 
(Daniels), who she refers to in sac- 
charine voiceover as “The Preacher.’ 
But the dog is new-kid-in-town 
Opal’s only friend, and his antics 
have a way of helping people's lives 
get better. Opal’s mother left home 
long ago, and her father’s poorly 
paid clergy job keeps them on the 
move, so of course they will bond 
over this troublesome pooch, who 
also helps Opal win over the town's 
oddballs. Director Wayne Wang has 
made a sappy, predictable film, and 
Miss Robb’s performance grates on 
the nerves. But there are some bright 
spots, as when Dave Matthews’s Otis 
softly sings a song to Opal and 
soothes the savage breast of every 
critter in the pet shop. It’s silly but 
sublime, like most movies about 
dogs who don’t speak in human voic 

es. (106m) West Newton, Arlington 
Capitol, suburbs 

*1/2 BE COOL (2005). What's 
cool about Be Cool, sequel of sorts to 
Barry Sonnenfeld’s very cool Get 
Shorty, the 1995 adaptation of El- 
more Leonard’s black-comic crime 
novel? Not John Travolta returning 
as Chili Palmer, the mob “shylock” 
who decides to take up movie pro- 
ducing. Here he turns to popular 
music, a career move complicated 
when a pal (the long uncool James 
Woods) gets offed by the Russian 
mob. Although Travolta does take a 
graceful turn on the dance floor, he 
plays the role like a beef carcass 
sporting a black suit and a smirk 

Neither is it the usually cool Uma 
Thurman; she plays the dead man’s 
widow and now sole owner of his in- 
dependent record company (she 
wears T-shirts reading “mourning” 
and “widow,” which is cool) who has 
an Aerosmith tattoo on her butt 
(Aerosmith is this film’s measure of 
cool) but comes off otherwise as a 
whiny and not bright basket case. 
The cool singer she and Chili are pro- 
moting (Christina Milian) is not cool; 
she has less pizzazz than Christine 
Aguilera doing a Pepsi ad. And F 
Gary Gray’s direction, which shows 
no discrimination between utter crap 
and the occasional gem of coolness, 
is not cool. So what is cool about Be 
Cool? Vince Vaughn is hilarious as a 
record executive with gangsta preten- 
sions. The Rock is a hoot as a gay 
actor/bodyguard whose audition 
monologue is actually a dialogue 
from Bring It On. And Cedric the En- 
tertainer is very cool as a rap produc- 
er who, when someone utters a racial 
insult, delivers an eloquent speech 
about the history of racism and the 
unacknowledged contribution of 


African-Americans to our culture and 
economy. Then he blows the guy’s 
toupee off with a jewel-encrusted re- 
volver. In a movie as crassly exploita- 
tive as this one, such truths aren't 
just cool, they’re cruel. (114m) Fen- 
way (tentative), suburbs 

**xxBORN INTO BROTHELS: 
CALCUTTA’S RED-LIGHT KIDS 
(2004). A camera might not be able 
to redeem reality, but sometimes it 
can save the soul of the person snap- 
ping the picture. Photographer Zana 
Briski took the red-light district of 
Calcutta as a subject and lived there 
for a few years, getting to know the 
prostitutes and their families, sever 
al generations of prostitutes often 
living and working under one roof 
The plight of the children touched 
her, and being at a loss for any other 
way to help them, she taught them 
her craft. In many cases, they re- 
sponded with enthusiasm and gen- 
uine talent, and a handful of the 
brightest are profiled in this moving 
and inspiring documentary Briski di- 
rected with Ross Kauffman. As 
touching as it is to see a waif-like 10- 
year-old girl escape the fate of her 
mother and her grandmother and 
enter a prestigious boarding school, 
it’s more impressive to look at the 
beauty, pathos, and magic these kids 
with their cameras discover in their 
sordid surroundings. Although the 
film indulges at times in stylized, 
sitar-backed montages, Briski comes 
across as a compassionate artist and 
humanitarian, and her film took 
home the Oscar for Best Documen- 
tary of 2004. In English and Bengali 
with partial English subtitles. (85m) 
Kendall Square, Embassy. 
**x*xBRIGHT LEAVES (2003). 
Cambridge filmmaker Ross McElwee 
(Sherman’s March) returns once 
more to his Southern roots, prompt- 
ed by a bit of family lore suggesting 
that Bright Leaf, a 1950 melodrama 
starring Gary Cooper, may have 
been inspired by his own great- 
grandfather, John Harvey McElwee, 
a 19th-century North Carolina tobac- 
co tycoon who lost his fortune and 
has become a forgotten footnote in 
regional history. McElwee, who's 
made a career out of shooting home 
movies, is ecstatic to discover what 
may be a home movie re-enacted by 
Hollywood A-listers, but in probing 
the history of his home town, he 
finds the truth behind the movie to 
be elusive, even as he enjoys the col- 
orful and often humorous distrac- 
tions along the way. Like many of his 
films, Bright Leaves is a personal 
essay about family, Southernness, 
and mortality. In noting the paradox- 
es of tobacco — acknowledging both 
the pleasure of smoking and its 
deadly effects, observing that the 
economic health of the region de- 
pends on a product that damages the 
health of its customers — McElwee 
finds connections to his own family 
legacy (after John Harvey, several 
generations of McElwees became 
doctors) and to his own work as a 
filmmaker. He notes that smoking 
and filmmaking are both activities 
that seem to arrest the flow of time, 
however ineffectively. After the gen- 
erous repast of Sherman’s March and 
the food for thought of Time 
Indefinite, Bright Leaves seems like 
an after-dinner cigarette, but if it’s a 
slighter film than McElwee’s others, 
it’s no less entertaining. (107m) 
Tuesday at the Harvard Film Archive 
BROTHER ORCHID (1940). Ed- 
ward G. Robinson plays a gang boss 
who after being wounded in a fight 
with his old gang takes refuge in a 
monastery and gets a new outlook 
on life. With Ann Sothern, 
Humphrey Bogart, Donald Crisp, 
Ralph Bellamy, Allen Jenkins, 
Charles D. Brown, and Cecil Kell- 
away; Lloyd Bacon directed. 
(b&w/88m) Thursday at the South 
Boston Branch Library. 


Cc 
**xxCAMEL(S) (2002). Park Ki- 
yong’s film follows two strangers — 
a man and a woman — who have 
arranged to meet for the first time. 
They drive to a seaside resort and go 
to a restaurant, then to a love hotel, 
the camera following them all the 
while with low-affect digital-video 
persistence. Their conversation is so 
sparse and strained that it becomes a 
big question in the viewer’s mind, 
after they have sex, whether they'll 
even manage to talk about whether 











to see each other again. Both disqui- 
eting and comforting in its serene re- 
moteness, Camel(s) should be highly 
enjoyable for anyone who can bear 
it. In Korean with English subtitles 


(b&w/91mm) Monday at the Har 
vard Film Archive 
*x*x*xLES CHORISTES/THE 


CHORUS (2004). Christophe Bar 
ratier’s tender coming-of-age tale of 
fers a few twists on the tough-love 


formula of such classics as To Sir 
with Love and Stand and Deliver 
Here the instructor thrown into the 


task, Clément Mathieu (Gérard Jug 
not), uses his love of music to reach 
out to the disenfranchised at a post 
WW2 boys’ reform school tucked 
away in the French countryside. He’s 
the offset to the megalomaniac 
headmaster (Francois Berléand) 
who has delusions of grandeur and 
favors draconian disciplinary tactics 
yet allows Mathieu to “experiment” 
by forming a choir (thu 
The predictable pitfalls are followed 

by emotional healing, yet Les cho- 

ristes works, much of its success 

hanging on the poised performance 

by Jugnot, whose failed musician is 

also in need of redemption. In one 

telling moment, after a mercurial 

youth has rendered a bulbous carica- 

ture of Mathieu's bald head on the 

board, Mathieu one-ups his assailant 

with a stroke of chalk, gaining credi- 

bility with the boys and the audience 

as well. In French with English subti- 

tles. (97m) West Newton 

COMING APART (1969). This 

first film from Milton Moses Gins- 

berg is set within the apartment of 
Joe (Rip Torn) and seen entirely 
through the viewfinder of a camera 

Joe has set up to film what goes on, 

including sexual encounters. Joe, a 
troubled psychiatrist, knows the 
camera in running; his visitors don’t 

(b&w/110m) Saturday at the Har- 

vard Film Archive. 

**1/2 COMME UNE IMAGE/ 
LOOK AT ME (20057?) “Listen to 
Me” might be a better title for Agnés 
Jaoui’s charming gabfest of ruthless 
egos. Almost all the characters want 
attention, and those who keep quiet 
are the only ones who deserve it 

Her name alone might make Lolita 
(Marilou Berry), the large-sized 
ugly-duckling daughter of famed 
writer Etienne (Jean-Pierre Bacri), 
the neediest of the bunch. Late for 
the opening of her dad’s new play, 
she’s stopped at the door by security 

and pouts with the other excluded 
groundlings on the street. One of 
them, Sébastien (Keine Bouhiza), 
has passed out, and in a rare com- 
passionate gesture, Lolita covers him 
with her coat. Thus begins a rela- 
tionship that she at first disdains and 
later dismisses as just another at 

tempt by a writer wanna-be to gain 
access to her celebrated father. No 
one, it seems, is immune from this 
self-interest, not even Lolita’s osten 

sibly sympathetic singing teacher, 
Sylvia (Jaoui), who gloms on to the 
great man to further her husband's 
career. As for Etienne, he’s 
munificent, neurotic, self-centered 

and a total asshole who walks out of 
his daughter’s singing recital in what 
proves to be the film’s most moving 
moment. Jaoui orchestrates this 
bitch fest with subtlety and irony 
(note that Lolita doesn’t hit the Haa 

gen-Dazs every time she has a set 

back, as would be the case in the 
Hollywood version), but the petu- 
lance gets tiring. I wish the director 
had paid more attention to the less 
squeaky wheels, like the humble and 
gifted Sébastien, and Etienne’s nar 
coleptic hanger-on Vincent (Grégoire 
Oestermann), whose brief snippet of 
back story sounds like a fascinating 
movie in itself. In French with Eng- 
lish subtitles. (110m) Kendall 
Square, West Newton 


D 
**1/2 DEAR FRANKIE (2005). 
Shona Auerbach’s heartfelt melodra- 
ma may rely overmuch on manipula- 
tive artifice, but there are plenty of 
rewards at the end of this bitter- 
sweet rainbow. The title refers to the 
opening salutation of the letters that 
Lizzie (Emily Mortimer) pens to her 
deaf nine-year-old son (Jack McEl- 
hone). The catch is that the letters 
are supposed to be from his father, 
whom Frankie hasn't seen since he 
was a bantling. The story Lizzie has 
cooked up is that dad is out at sea 
toiling on a freighter, but the reality 












is that he’s an oddball with an unsa 
disposition who pursues her 
from afar. One day, the ship that he’s 
supposed to be on into port, 
and Lizzie is pressed to find a surro- 
(Gerard Butler). McElhone’s 
subtle, physical emoting and Auer- 
bach’s loving depiction of a damp, 
glum Glasgow help lift the film 
above its treacly underpinnings, and 
Sharon Small (Havers on PBS’s In 

] 


vory 


Sails 


gate 





spector Lynley Mysteries), as the 
shopkeeper who brokers the father- 
for-hire deal, adds a shot of vigor. 
(105m) West Newton 


F 

“FASHION AND FILM: VARIOUS 
SHORT FILMS.” Man Ray’s 
“Emak-Bakia” (1926; b&w/17m) 
Kenneth Anger’s “Puce Moment” 
(1949; 6m), Norman McLaren & 
Evelyne Lamart’s “Lines Horizon- 
tal” (6m), and Sarah Pucill’s “You 
Be Mother” (1990; 7m), in a free 
screening. Tuesday at the Harvard 
Film Archive 

* *xFERRIS BUELLER’S DAY OFF 
(1986). John Hughes’s premise 
couldn't be simpler: high-school con 
artist Ferris Bueller (Matthew Brod- 
erick) decides he’s got to take a day 
off from school, so he gets his best 
friend (Alan Ruck) and his gorgeous 
girlfriend (Mia Sara) to join him 
The first half of the movie is prank- 
ishly amusing. But when the trio get 
to Chicago, instead of reveling in the 
exhilaration of being young and on 
the loose in the city, Hughes serves 
up slickly edited montages and 
never develops any give-and-take 
among the performers. Worse still is 
the glib superiority in the portrayals 
of the poor souls who cross Ferris’s 
path, especially Jeffrey Jones (in a 
labored subplot) as a sadistic high- 
school disciplinarian. At least Brod- 
erick manages to alleviate Ferris’s 
obviousness with some of his own 
charm. (102m) Tuesday at the Inde- 
pendent Bar & Restaurant 
**x*xFEVER PITCH (2005). The 
Farrelly Brothers’ American version of 
Nick Hornby’s bestselling 1992 mem- 
oir about his passion for London's Ar. 
senal soccer team retains only the 
title and the obsession from the origi- 
nal. Ben Wrightman (Jimmy Fallon 
transcending caricature to create a 
character who’s sympathetic, amus: 
ing, and lovable), a math teacher at 
East Boston High, has two love inter- 
ests: workaholic career woman Lind- 
say (Drew Barrymore), who grows to 
appreciate his bumbling, child-like 
sense of humor, and the Red Sox. Ben 
is drawn to Lindsay because he’s chal- 
lenged to score with someone out of 
his league — it’s the Red Sox inferior- 
ity complex talking, perhaps. Then he 
finds her, as should the audience, 
more than just a trophy babe. (She is, 
after all, Drew Barrymore.) But then 
there’s the other love story, one that 
Red Sox fans and all others who have 
committed themselves to an obses- 
sion will recognize. This malady is 
the heart of Hornby’s book, and he 
ruefully acknowledges that such ma- 
nias, like similar disorders in his sub- 
sequent novels High Fidelity and 
About a Boy, are symptomatic of a re- 
fusal to gcow up. Romantic comedies 
are about impossible dreams. Maybe 
the Farrellys’ greatest achievement is 
the way the Sox’ World Series tri- 
umph complements rather than over: 
shadows Ben and Lindsay's hill of 
beans. For cinematic images of ro- 
mantic and comic triumph it will be 
hard to beat that of Drew Barrymore, 
barefoot and beautiful, running 
across the Fenway outfield and into 
the arms of her beloved. (98m) 
Boston Common, Fenway, Fresh Pond, 
Chestnut Hill, suburbs 

**1/2 FRANK MILLER’S SIN 
CITY (2005). Robert Rodriguez’s 
precise rendering of every page 
(those deleted from the film will ap- 
pear in the DVD version) of three vol- 
umes of Frank Miller’s comic-book se- 
ries recalls Gus Van Sant’s frame-by- 
frame re-creation of Psycho, though 
it’s not as self-consciously pointless. 
Rodriguez has even given Miller co- 
directing credit, despite objections 
from the Directors Guild, and added 
Miller’s name to the title. In integrat- 
ing the three story lines, he engages 
in some chronological sleight-of-hand 
similar to that of Quentin Tarantino 
(who is “special guest director” for 
one brief segment) in Pulp Fiction 
Not that he needs to. It’s the same 
basic story in each case, with a hard- 
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boiled nihilist/romantic knight errar 
saving an innocent (almost always 
big-breasted, or soon to be) from the 
depraved powers that be or, failing 
that, killing as many of the bad guys 
in graphically inventive ways as pos 
sible. In “The Hard Goodbye,” Marv 
(Mickey Rourke) is framed for the 
murder of a beautiful dame and has 
to call on his own superpowers plus 
the warrior prostitutes of Old Town to 
take down the omnipotent Bishop 
Roark (Rutger Hauer) and his ninja 
cannibal nerd Kevin (Elijah Wood). In 
“That Yellow Bastard,” Bruce Willis 
brings iron-jawed righteousness to 
Hartigan, a cop compelled to tie up 
one last loose end — rescuing an 11 
year-old girl from a “drooling lunatic 
— before retiring. But it’s pretty obvi 
ous that the culprit is a projection of 
his own repressed desire, especially 
when years pass and the girl grows 
into Jessica Alba as a lasso-spinning 
dancer in a topless club. In “The Big 
Fat Kill,” the good intentions of Clive 
Owen’s shadowy Dwight drown in a 
gruesome massacre orchestrated by 
Rosario Dawson’s army of heavily 
armed hookers. In short, the kids are 
going to love it — and perhaps it’s 
not for adults to tell them not to 
(126m) Boston Common, Fenway, 
Fresh Pond, Circle, suburbs 

FUNNY HA HA (2003). Andrew Bu- 
jalski’s baby-boomer indie gets a sneak 
preview prior to its April 29 opening 
Thursday at the Coolidge Corner 


G 
THE GAME OF THEIR LIVES 
(2005). Wes Bentley, Richard Jenik, 
and Patrick Stewart star in the true 
story of the US’s shock 1-0 victory 
over mighty England in the 1950 
World Cup. From the book by Geof 
frey Douglas; David Anspaugh di 
rects. Fresh Pond 
xxx *xGIGI (1958). Fantastically 
popular, a multiple Oscar winner 
this Lerner-Loewe musical, adapted 
from Colette and directed by Vin- 
cente Minnelli, has probably shaped 
more than any other movie, Ameri 
cans’ fanciful vision of what Paris 
felt like during La Belle Epoque. It’s 
as fanciful a portrait of its period as 
Minnelli’s Meet Me in St. Louis — full 
of bons mots and Broadway show 
tunes, and incredibly overdressed 
(by Cecil Beaton). It’s also 
terrifically enjoyable — maybe the 
most entertaining clotheshorse musi- 
cal Hollywood's ever released. Leslie 
Caron plays the bourgeois waif who, 
under the tutelage of her grand- 
mother (Hermione Gingold) and her 
aunt (Isabel Jeans), learns to be a 
courtesan and ends up a lady. Min- 
nelli makes everyone in the cast look 
good: Louis Jourdan is animated and 
debonair, and Maurice Chevalier 
hardly ever makes you wince. Lerner 
and Loewe help by giving him the 
best song, “I’m Glad I’m Not Young 
Anymore.” The score also includes 
“Thank Heaven for Little Girls,” “The 
Night They Invented Champagne,” 
and of course the title tune. (119m) 
Monday at the Coolidge Corner 
**x*xGIMME SHELTER (1970). 
This “direct cinema” documentary by 
Albert and David Maysles and Char- 
lotte Zwerin about the Rolling 
Stones’ 1969 Altamont free concert 
(during which a fan was knifed to 
death by a member of the Hell’s An 
gels) turns 30 years old this year, but 
it remains as enigmatic and powerful 
as the events it recorded. A master- 
piece of editing and foreshadowing, 
it offers concert footage of the 
Stones feeling their collective oats 
unleashing killer renditions of 
“Brown Sugar,” “Satisfaction,” and 
“Sympathy for the Devil.” Not to 
mention Tina Turner performing vir- 
tual fellatio with her mike, a per 
formance that continues to electrify 
no matter how often it’s repeated. It 
also shows us fans high on drugs, 
naked, blissed out and stumbling 
around — a startling mirror image of 
the would-be utopian Woodstock 
Nation. In the blink of an eye, a song 
(the Stones were playing “Under My 
Thumb”) went from being a battle 
cry of male sexuality to background 
music to kill people by. Most remark- 
able is the way the filmmakers cap 
ture the impotence of Mick Jagger, 
rock god, trying to control a baccha 
nale with the mere words “chill out” 
as Hell's Angels and tripping fans 
alike mob the stage. The emperor, it 
seems, has no clothes. (91m) Friday 
at the Harvard Film Archive 
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* * ** HOUSE OF FLYING DAGGERS (Sony). The successor to 
Zhang Yimou's less-than-satisfying Hero is as brilliant in its conception 
and its cohesion as it is in its production numbers, and more convincing 
in its emotional power. In 10th-century China, a corrupt central empire 
struggles to maintain its tyrannical grip. The Empire has killed the leader 
of the House of Flying Daggers, but Leo (Andy Lau Tak Wah), captain of a 
local squadron of deputies, tells his subordinate Jin (Takeshi Kaneshiro) 
the medieval Chinese equivalent of James Bond, that an unknown new 
leader has arisen and that Jin must go undercover to seek him, or her, 
out. Their lead is Mei (Zhang Ziyi, who as Zhang’s new muse succeeding 
Gong Li seems to have inspired him to a new level of achievement), a 
blind dancehall girl at the Peony Pavilion. Leo tests her credentials by in 
sjsting she play “the echo game,” a Busby Berkley-like extravaganza in 
volving pebbles and drums and a mile-long scarf. The function of color in 
this film is more subtle and rigorous than the color coding that Yimou use 
in the Chinese-box structure of Hero. As Jin progressively limits his choic 
es and defines his identity in the course of acting on his loyalties and his 
jesires, the film’s palette diminishes, until in the end the white of a uni 
versal snowfall prevails, and an image out of Robert Altman’s McCabe & 
Mrs. Miller. The resolution might be a little disappointing in terms of its 
mystery, but as an emotional and even spiritual experience, the film 
lingers, gleeful and melancholy. The victor in the bamboo duel is unim 
portant; the beauty is all, and that too must fade to white. In Mandarin 
with English subtitles. (119m) 










































































*** PRIMER (New Line). Shane Carruth’s tightly wound conundrum 
requires more than one viewing to follow, but I haven't decided whether 
I'll be accepting that invitation. For one thing, it’s not very easy on the 
eyes or the ears: set mostly in a garage and an industrial park, and edited 
with jarring jump cuts and ellipses, the dialogue overlapping 4 la Robert 
Altman, Primer doesn’t make the job of comprehension especially pleas 
ant. A group of young entrepreneurial engineers are developing some 
new invention, but they aren’t sure what it is or what it does or what its 
application might be. Is it an anti-gravitational device? A fungus incuba- 
tor? A time machine? Eventually, two of the team discover a function that 
affords them virtual omnipotence but with grave existential and meta- 
physical consequences. A Back to the Future without special effects or a 
Donnie Darko without innocence, Primer is the minimalist 2001 for the 
post-Bill Gates generation. (78m) 










































* * BIRTH (New Line). Sean (Michael Desautels) jogs jauntily through 
Central Park, enters a tunnel, and drops dead. Ten years later, his widow, 
Anna (Nicole Kidman), has succumbed to the blandishments of Joseph 
(Danny Huston) and agreed to remarry. But a 10-year-old boy (Cameron 
Bright) shows up at her door and claims to be Sean. He makes a convince 
ing case, too, and until the film gets bogged down in plot mechanics and 
implausibility, it roughs up some tender preconceptions about true love, 
mortality, and the innocence of children. Jonathan Glazer (Sexy Beast) 
evokes but does not capitalize on an atmosphere reminiscent of Rose- 
mary’s Baby with the film’s gloomy Manhattan manses and Nicole Kid 
man’s Mia Farrow haircut and the Ramses-like visage of the ancient Lau 
ren Bacall as Anna’s mother. As for the short do, it softens Kidman, mak- 
ing her more appealing than she’s been in years, even when she’s sharing 
a bath with a 10-year-old. (100m) 

























** MEET THE FOCKERS (Universal). As sequels to great comedies 
go, this had a better chance than most of holding its own against the 
original, with the return of the cast and the director (Jay Roach) of Meet 
the Parents and the addition of Dustin Hoffman and Barbra Streisand as 
Bernie and Roz, the unpresentable parents of hapless Gaylord “Greg” 
Focker (Ben Stiller). Unfortunately, the movie, like its hero, tries too hard 
to fit a pattern. Greg and his fiancée, Pam (Teri Polo), sweat over bringing 
her up-tight parents, Jack (Robert De Niro) and Dina (Blythe Danner) 
down to Florida to meet their counterparts, and the concern proves 
justified. After some plot turns reminiscent of such disparate films as 
About Schmidt and The In-Laws, Fockers devolves into a reprise of the high 
points of Meet the Parents with minor changes. (The disastrous dinner- 
table scene is replayed with Greg’s preserved foreskin substituting for 
Jack's mother’s ashes.) Padding the length to almost two hours are gratu 
itous jokes about a leg-humping dog and Greg’s last name. The new 
blood, however, earn their keep. Hoffman has fun as the latter-day hippie 
paterfamilias, perhaps more fun than the audience. But all those embar- 
rassed by similar dads will forgive him. Streisand is unusually restrained 
as Greg’s adoring mom, a geriatric sex therapist (about 10 minutes of 
cheap laughs there). But the hit of the show is Jack’s two-year-old grand 
son learning his first word. (114m) 
































































* 1/2 A LOVE SONG FOR BOBBY LONG (Sony). John Travolta 
shambles drunkenly around New Orleans as the title character in this 
Southern Gothic-lite drama from Shainee Gabel. Bobby Long is a down- 
and-out former literature professor who now lives in an alcoholic haze 
with his teaching assistant and protégé, Lawson Pines (Gabriel Macht) 
When their friend, whose house they live in, dies, her angry young 
daughter Pursy (played opaquely by Scarlett Johansson) moves in with 
them, and each side attempts to annoy the other into moving out. Then, 
of course, a friendship among the three evolves. Macht is awfully pretty 
to be playing someone so dissolute, but his Lawson has a simple charm 
that makes him the most appealing of the three characters. Gabel films 
their squalor with a romantic glow that makes poverty and unemploy- 
ment seem nicer than it is, and she allows the romantic ambiance of New 
Orleans to run over the plot. As Pursy tells Bobby, “You are such a shame 
less ham.” That about says jit. (119m) 
















***x*xTHE GRAPES OF WRATH 
(1940). Steinbeck’s great book was 
turned into a stirring John Ford movie 
about the Joad family’s trek from the 
dust bowls of Oklahoma to sunny Cal 
ifornia, the American dream state 
where fruit supposedly grows free for 
the picking by migrant workers. The 
monumental cast is headed by Jane 
Darwell as wise Ma Joad, Henry 
Fonda as deep-thinking Tom, and 
John Carradine as the Christ-like 
preacher man, Jim Casey. Never 
would director Ford — or Hollywood? 
— or the FDR government? — be so 
radical again. “We're the people. We 
keep a-comin’..” (b&w/128m) T 
day at the Boston Pul 
*GUESS WHO (2005). Turning 
the tables on Stanley Kramer's 1967 
drama Guess Who's Cx » Din 
ner, director Kevin Rodney van's 
unromantic comedy bri \ 
Mac as Percy Jones, family mar 
egomaniacal loan ¢ 
Kutcher as Simon Green, his w 
washy potential n-law. H 
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the just days 
prior to her parents’ 25th weddir 
anniversary. What ensues is a tired 
succession of set-ups in which Simon 
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dana) introd 








fh PG -13| PARENTS s STRONGLY CAUTIONED <> 


‘Some May Be Inappropnate tor Children Under 13 
in the intimidating presence of Percy ACTI 


(who fre 


seeks to prove his worth 


ntly refers to himself in 
the third person). Uncomfortable as 
this is for Simon, it’s more so for the 
audience to watch Kutcher goof his 
way unconvincingly through the 
movie. Guess Who is about under 
standing, and anyone who's seen the 
trailer has probably understood all 
there is to know about the film 
(103m) Boston Ce Fenway, 
Fresh Pond, Chestnut Hill, suburb. 
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1/2 HITCH (2005). Alfie meets RE : oa 
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Queer Eye nt Guy in this 
romantic pate: 2 of errors. Will 
Smith’s Alex Hitchens is a profession- 
al pick-up consultant who helps his 
uncouth clients win over their dream 
dates. His latest project is an obese 
accountant (Kevin James, from TV’s 
King of Queens) who yearns for a 
blue-blooded heiress. All seems well 
until an attractive gossip columnist 
(Eva Mendes) starts snooping for a 
scoop on the date doctor. Much of 
Hitch has an artificially old-fashioned 
feel: the newsroom banter and the 
sappy dialogue in scenes with 
Mendes sound cribbed from a Cary 
Grant movie-and out of place in the 
picture’s yuppie milieu. Still, what the 
film lacks in depth it compensates for 
in its well-played slapstick. Smith's 
improvisations are reliably fine, but 
it’s the oafish James who steals the 
show. (120m) Boston Common, Fen- 
way (tentative), Somerville Theatre 
(Monday through Thursday), suburbs 
xx *xHOSTAGE (2005). Bruce 
Willis gets back to his Die Hard roots 
in this hard-boiled thriller about a 
cop trying to rescue an impounded 
family while his own kindred are like- 
wise being held somewhere sight un- 
seen. Like John McClane, Jeff Talley 
is the X-factor in a maelstrom of 
machinations where his resourceful- 
ness and his resolve serve him better 
than his brawn or his Glock. The 
standoff begins ordinarily enough 
when a trio of joyriding punks (led by 
Boston's own Jonathan Tucker) seize 
the palatial hillside estate of an exec- 
utive (Kevin Pollak) and Talley, once 
a negotiator with the LAPD, now the 
chief of police in a small Ventura 
County enclave, is the Johnny-on-the- 
spot. From there, the wild cards fall. 
One of the home invaders is a trigger- 
happy sociopath (Ben Foster, also 
from Boston and looking like Trent 
Reznor’s mini-me), the executive 
moonlights as a bookie for an organ- 
ized crime syndicate with a vested in- 
terest in the situation’s outcome, and 
the manse holds more lock-up and 
lock-out surprises than Panic Room 
French director Florent Emilio Siri, 
who cut his teeth on video games and 
has an obvious penchant for pulp 

noir, keeps the adrenaline flowing ah o Serwereeeg ee 
even when the plot snags and Willis SEXUAL CONTENT, MU WADE 
is blistering as the torn soul dancing ' 
on hot embers while trying to hold 
the universe together. (113m) Fenway 
(tentative), suburbs 

*HOTEL RWANDA (2004). Like 
The Killing Fields and Schindler's List, 
Tetry George’s Hotel Rwanda has to 
execute a delicate balancing act, 
Continued on page 12 
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COMPLIMENTARY MOVIE PASSES 


THE a 


Phecenix 


Invite you and a guest to a special advance 
screening on Tuesday, April 26th 














Continued from page 11 

making you feel bad but not so bad 
that you won't stay until the end of 
the movie. It must make you feel that 
however horrific the circumstances, 
some beacon of redemption and sal- 
vation shines forth. No easy task 
when more than 900,000 Tutsis are 
getting hacked to death by machete- 
wielding Hutu militia while the West- 
ern powers look on and do nothing 
Paul Rusesabagina, the fussy Hutu 
manager of the four-star Hétel des 
Milles Collines in Kigali, did do 
something: through craft, bribes, ma- 
nipulation, and sheer brazenness, he 
saved more than a thousand people 
Paul Cheadle certainly does justice to 
his character’s heroism with his re- 
strained, vulnerable, and passionate 
performance. George, however, re- 
duces the unthinkable tragedy to a 
banal TV disaster movie replete with 
narrow escapes, tears, and embraces 
He gives lip service to the West's ap- 
palling failure to intervene, and he 
does the necessary service of making 
people remember. But only at the ex- 
pense of making them feel good 
about not forgetting. (110m) West 
Newton, Somerville Theatre (Monday 
through Thursday), Arlington Capitol 
(Monday through Thursday), suburbs. 


I 
**xICE PRINCESS (2005). At 
first, this Cinderella story about a 
physics whiz turned figure skater 
(Michelle Trachtenberg of Buffy the 
Vampire Slayer) appears to be a 
schmaltzy hybrid of The Princess Di- 
aries and Ice Castles. But then Sex 
and the City’s Kim Cattrall swaggers 
in as a hard-bitten coach, all glowers 
and squints and tough talk about 
triple loops, and it’s clear that this is 
the Johnny Guitar of ice-skating 
movies. In the repressed Mercedes 
McCambridge role is a hapless Joan 
Cusack as the heroine’s Harvard-ob- 
sessed feminist mother; when she 
discovers a slinky red skating cos- 
tume in her daughter's bag, it’s as if 
she'd turned up crystal meth. Such 
howlingly campy dramatics actually 
rescue the film from its halting start, 
as do the inevitable salchows and 
sitspins and the arrival of a knight 
on shining Zamboni (Trevor 
Blumas). Not exactly what you'd ex- 
pect from director Tim Fywell, who 
last helmed the lush 2003 teen ro- 
mance | Capture the Castle. This 
earnest allegory about passion, 
hyper-parenting, and the agonies of 
a popped lutz is wobbly at best 
(92m) Fresh Pond, suburbs 
**x*xTHE INCREDIBLES (2004). 
Pixar, the animation studio behind 
Toy Story and Finding Nemo, adds to 
its laurels and then some with this 
tale of a family of costumed 
crimefighters. Writer/director Brad 
Bird’s witty take on the domestic lives 
of superheroes is set in a cheery, post- 
modern society where frivolous litiga- 
tion (collateral damage and personal 
injury) against superheroes had be- 
come so rampant that the heroes — 
much like the mutants in X-Men — 
were legally required to suppress 
their superpowers and fit in with 
everybody else. As the film opens, it’s 
15 years later: Mr. Incredible (Craig 
T. Nelson), now plain old Bob Parr, 
has traded his six-pack for a beer gut 
and is pushing a pencil at an insur- 
ance company, and his wife, Elastigirl 
(Holly Hunter), now Helen Parr, has 
become a stay-at-home mom super- 
vising a rambunctious trio of super- 
charged children. Sick of the mun- 
dane malaise of suburbia, Bob puts 
on his Mr. Incredible tights and joins 
his former sidekick, Frozone (Samuel 
L. Jackson), in parlaying their bowl- 
ing night into an opportunity to re- 
vive their superhero escapades. One 
thing leads to another, and without 
telling Helen, Bob accepts an invita- 
tion to a mmote island to battle a 
peevish megalomaniac (Jason Lee) 
and his omnipotent iiber-bot. Mr. In- 
credible proves not as incredible as he 
used to be, and an angry Helen and 
the kids have to bail him out. Sure, 
the world hangs in the balance, but 
it’s the adult-savvy everyday dynamic 
between Bob and Helen that saves 
the day. (115m) Friday at the Egleston 
Square Branch Library. 
“THE INTERNATIONAL FILM 
FESTIVAL OF BOSTON.” Peter 
Keough's review is on page 5. Friday 
through Sunday at the Brattle Theatre, 
the Somerville Theatre,- the Coolidge 
Corner, and the Museum of Fine Arts. 









* 3s" A REAL DISCOVERY! ONE OF THE STRONGEST DEBUTS IN SEVERAL YEARS. 
A JOYOUS BLEND OF CREATIVITY AND COMPASSION ™ -Michael Witming Chicago Tribune 
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FOOD S NDZ!” -David Grand, 






"A TRANSFORMING. MOVING EXPERIENCE 





* Bruce Diones. The New Yorker Magazine 





























































* ASSISTED LIVING’ NEVER GETS OLD!" Desson Thomson. Washington Post 


Tedd werks in mysterieus ways 


This film is rated PG. Supplies limited. No phone calls please. 
One pass per person. No purchase necessary. 








INDEPENDENT 
FILM FESTIVAL 


The Girl From 
Monday 

Fri, Apr 22, 1:30 pm 
Hal Hartley’s new 
sci-fi film. 


Casting About 
Fri, Apr 22, 4 pm 
Documentary about 
acting auditions. 


Grey Gardens 

Fri, Apr 22, 7pm 
Screening honors Albert 
& David Maysles. 


Stolen 

Sat, Apr 23, 11 am 
Doc on the Gardner 
Museum art theft. 


Rhythm Is It! 

Sat, Apr 23 

Teens perform The Rite 
of Spring 


Closed on Sundays 
Sat, Apr 23, 4:30 pm 
Doc on the closing of 
Boston parishes. 










































Mondovino, 
through May 22 


Same Sex America 
Sat, Apr 23, 7:30 pm 
The same-sex marriage 
struggle 


Stranger: 
BernieWorrell on 
Earth 

Sat, Apr 23, 10 pm 
Performance by Worrell 
follows film. 


ENGAGEMENTS 


Mondovino 
Thu, Apr 28, 2 pm 
Controversial wine 
documentary 


Antonio Gaudi 

Thu, Apr 28, 8:30 pm 
Doc on Barcelona 
architect. FINAL SHOW! 
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For more info, call 
617-369-3770 or visit 
www.mfa.org/film 


MFA Film Program is sponsored The media sponsor 
by sundance 


channel 's 


available on (Comcast 
Museum of Fine Arts, Boston 617-267-9300 www.mfa.org 
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THE INTERPRETER (2005). 


| Peter Keough’s review is on page 7 


(136m) Boston Common, Fenway 
(tentative), Harvard Square, Circle, 
suburbs 


K 


KING’S RANSOM (2005). Antho- 


ny Anderson plays a wealthy busi- 
nessman who arranges to have him- 
self kidnapped and ransomed so he 
can keep his money away from his 
golddigging wife, but then he finds 
thee are others who are also interest- 


| ed in his money. Jeff Byrd (Break- 


down) directs. Boston Common, Fen- 
way (tentative), Fresh Pond, suburbs. 

KUNG FU HUSTLE (2005). Brett 
Michel's review is on page 7. In Man- 
darin and Cantonese with English 
subtitles. (99m) Boston Common, 
Fenway, Kendall Square, Coolidge Cor- 
ner, Chestnut Hill, Embassy, suburbs 


L 
& we x*L.A. CONFIDENTIAL 
(1997). Curtis Hanson's adaptation 
of James Ellroy’s massive noir pre- 
serves the novel's atmosphere, tough 
dialogue, and lurid detail while un- 
tangling, compressing, and realign- 
ing the implausible overplotting. It’s 
1950s Hollywood (the place), and a 
string of assassinations is tarnishing 
the image of the LAPD. Brown-nos- 
ing pencil-neck geek Sergeant Ed 


| Exley (Guy Pearce) gets a promotion 


| Welles filmed Shakespeare's tragedy | 


after pinning the crimes on a trio of 


| “Negro” teens; subsequently, he 


blows them away after a botched es- 
cape attempt. But something about 
the case doesn’t sit right with Exley, 
and he forms an uneasy alliance 
with his nemesis, strong-arm cop 
Sergeant Bud White (Russell Crowe 
as a beefy Jack Webb), and slick 
Sergeant Jack Vincennes (reliable 
Kevin Spacey) to plumb the truth in 
a cesspool of corruption, pornogra- 
phy, prostitution, and murder. Al- 
though the main characters’ moral 
conversions are a bit glib, the dense 
narrative soars, and the performanc- 
es — especially Spacey’s suavely 
cynical Vincennes — convince. With 
Danny DeVito appropriately reptilian 
as a scandal-sheet editor, and Kim 
Basinger (who collected the Best 
Supporting Actress Oscar) as a call 
girl who’s supposed to look like 
Veronica Lake but actually looks like 
Kim Basinger, L.A. Confidential is a 
glitzy tribute to the hardboiled 
genre. (138m) Tuesday at the Boston 
Common 

THE LAST MOVIE (1971). 
There’s no point trying to explain the 
plot of this Dennis Hopper rarity, 
which is either a Joycean meditation 
on film or a complete mess. Suffice 
to say that Hopper’s Kansas is the 
unit wrangler on a film that’s being 
made in Peru but is abandoned 
when an actor is killed, whereupon 
Kansas decides to stay on and shack 
up with local prostitute Maria (Stella 
Garcia). Sam Fuller plays himself 
(108m) Sunday at the Harvard Film 
Archive 

A LOT LIKE LOVE (2005). Alicia 
Potter’s review is on page 7. (97m) 
Boston Common, Fenway, Fresh Pond, 
Chestnut Hill, suburbs 


M 
**1/2 MACBETH (1948). Orson 





in 23 days on a Gene Autry set at Re- 
public Pictures. (That explains much 


| of the desperately sweeping camera 
| movement.) It would be nice to say 


| that he turned out a gem under | 


these atrocious conditions, but visu- 
ally audacious as this Macbeth is (it’s 
certainly never boring), it can’t be 
called a good movie. Welles gives a 
distracted performance in the title 
role; his peculiar decision to outfit 


blocks him, and it finished off 
Jeanette Nolan’s Lady Macbeth. She 
may be the worst Lady Macbeth on 
record, reducing her lines to a kind 
of brogue cant. The sole survivor of 
this mesmerizing mess is Dan O’Her- 
hily, who brings something very fine 
and subtle to the role of Macduff. 
(107m) Tuesday at the Coolidge Cor- 
ner. 

MAIDSTONE (1970). See “Film 
Culture, on page 6. (110m) Saturday 
at the Harvard Film Archive 

**1/2 THE MATRIX (1999). 
This feverish sci-fi thriller from Larry 
and Andy Wachowski combusts on 
the idea that mankind’s perceived re- 
ality is in truth a virtual veil con- 


trolled by a higher, undetected dark 
force — we might believe it’s the 
prosperous 1990s, but we're actually 
enslaved as a sheepish energy source 
on a barren Earth nearly a century 
later. It’s through a creepy, digital 
caesarean that computer nerd Neo 
(Keanu Reeves) is birthed into the 
resistance by Laurence Fishburne’s 
charismatic Morpheus, who believes 
the iiber-hack is “the one” to master 
‘the matrix” and free man’s mind 
The performances here are notewor- 
thy, but the real stars of The Matrix 
are the Wachowski brothers and 
their slick, gothic future world, 
where hip black garb is paramount, 


| cyber combat is a death-defying 


thrill ride, and an individual can be- 
come an instant martial-arts expert 


| simply by downloading a program to 


his or her cerebral cortex. (136m) 
Wednesday at the Harvard Film 


| Archive. 


**1/2 MELINDA AND MELIN- 
DA (2004). This Woody Allen film 
is more of a return to formula than a 
return to form. It opens at a casual 
Upper East Side bistro with Sy (Wal- 
lace Shawn), one of two playwrights 
seated at the table, arguing that life 
is largely comedy and Max (Larry 
Pine) taking a more Ingmar 
Bergmanesque view. An anecdote 
about a woman who disrupts a gath- 
ering of friends during a dinner 
party leads to the parallel stories of 
Melinda and Melinda (both played 
by Finding Neverland’s Radha 
Mitchell). Tragic Melinda, just off a 
bus, is an old college acquaintance 
of her dinner hosts, married couple 


| Laurel and Lee (Chloé Sevigny and 


Jonny Lee Miller). Arriving some- 
what uninvited, months after she’s 
expected, Tragic Melinda soon be- 
comes a disruptive, alcoholic force 
between the lives of the “Park Av- 
enue Princess” and the once promis- 
ing, now failing actor. As details 
about her past emerge, the film 
shifts gears slightly, to Comic Melin- 
da, and her hosts, indie-film director 
Susan (current film: The Castration 
Sonata) and her neurotic husband, 
failed actor Hobie (Amanda Peet and 
Will Ferrell, respectively). You might 
wish that Allen and cinematograph- 
er Vilmos Zsigmond had devised 
separate visual styles, since it’s not 
always clear which story we're 
watching, and Mitchell, a talented 
actress in the Mia Farrow mold, isn't 
given much room to create differing 
characterizations of the two Melin- 
das. As for Will Ferrell, this eminent- 
ly likable comedian who’s ham 
strung as the Woody Allen surrogate, 
since Allen's brand of one-liners runs 
in diametric opposition to his own 
goofy comic timing. When ordinarily 
hilarious comedians like Ferrell and 
Steve Carell barely get a laugh in a 
story meant to embody “comedy,” 
something’s wrong. The tragedy 
fares better. Still, when the two tales 
conclude — and the comic version 
just stops — there’s no clear answer 
to the comedy-or-tragedy question 
After 35 films, Woody’s still afraid of 
commitment. (100m) Harvard 
Square, Embassy, suburbs 

***1/2 MILLION DOLLAR 
BABY (2004). Clint Eastwood’s 
Oscar winner is the story of a man 


| who against his better judgment and 





inclination gets involved with anoth- 
er human being and ends up paying 
for it. The product of a poor rural 
background and a grasping family, 
Maggie (Hilary Swank) enters Mil- 
lion Dollar Baby out of nowhere: she 


| just appears in the Hit Pit Gym, fully 


formed, and asks boxing trainer 
Frankie (Eastwood) to remake her. 
Frankie has made it a principle never 
to train women, and though he 


| keeps making Maggie answer the 
everyone with Scottish accents really | 


question “What is the rule?” with “To 
protect myself at all times,” he does- 
n't protect himself. Darkness sur- 
rounds the characters, both as a sign 
of danger and as the background of 
non-existence from which they 
emerge. This is human life for East- 
wood: half-lit, temporary safe zones 
chipped out of darkness. The film 


| isn’t a complete success — there are 


three, maybe four ways to shoot a 
boxing match, and despite his skill at 
pacing himself, Eastwood can't avoid 
running through them before the 
script runs out of in-the-ring action. 
The proceedings slump in a se- 
quence where former boxer Scrap 
(Morgan Freeman, excellent in a 
conventional role) is left in charge of 
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the gym. And triteness creeps into 
the ominous underlining of the for- 
midable stature of oné opponent 
Maggie must face. Their match re 
sults in a late-fiim plot shift of the 
type that in lesser directorial hands 
would have sent Million Dollar Baby 
into a tailspin. But Eastwood has 
never been more moving, as a direc 
tor or as an actor, than he is in the _ 
last 30 minutes of this film. He won 
his second Best Director Oscar 
Swank took home her second Best 
Actress statuette, and Freeman was 
voted Best Supporting Actor. (132m) 
Boston Common, Fenway (tentat 
Harvard Square, Embassy, suburbs 
**1/2 MILLIONS (2004). The 
first hour or so of Danny Boyle’s 
Manchester-set film evokes genuine 
wonder; the dispiritingly conven 
tional dénouement, on the other 
hand, is all fake innocence and plati 
tudes. The best children’s movies 
start with a child, and in this Boyle is 
blessed by Alexander Nathan Etel 
As Damien, whose mother has re- 
cently died, he makes a convincing 
religious zealot, as earnest in help- 
ing the unfortunate as he is in de- 
scribing the tortures of the martyrs 
to his grossed-out classmates. And 
well he should be, since the saints 
visit him and offer advice, including 
a dope-smoking St. Clare. When a 
gym bag full of pounds drops on 
Damien's cardboard retreat by the 
railroad tracks, he finds that giving 
away money can cause more prob- 
lems than it solves. Boyle touches on 
the blasphemy of Luis Bufiuel’s Virid- 
iana and Neil Jordan’s The Butcher 
Boy but quickly skedaddles with 
CGI'd whimsy. The adults take over 
in the end, but by then the kids have 
gotten their money’s worth. (98m) 
Coolidge Corner, West Newton 
Somerville Theatre (Saturday through 
Thursday), Arlington The t 
urbs. 
**1/2 MISS CONGENIALITY 2: 
ARMED AND FABULOUS 
(2005). This belated sequel 
2000 Sandra Bullock empow 
comedy wears the latent hon 
cism of the action/buddy movie 
its flirty sleeve. Bullock's FB 
Gracie Hart, gets a higt 
nance makeover along with a 
partner, at 



















g’s character is nan 
(a bizarre choice that 
cinephiles), and when 
meets girly Gracie, sparks fly. Late in 
the film, one of their bosses (Treat 
Williams) tells Gracie and Sam that 
“you two are going down together 
After all the fighting, begging, recon 
ciling, and same-bed heart-to-hearts 
the two women have shared, only 
the densest member of the audience 
won't think, “No kidding.” Miss Con 
geniality 2 flaunts non-buried sub- 
text in a Tim Allen-level setting and 
represents the continuing Wal- 
Martification of the demographic 
formerly known as deviant. When 
the movie reaches a climax at a Las 
Vegas drag show, a realization 
dawns: as far as Hollywood is con- 
cerned, not only do straight women 
make the best cops, they also make 
the best gay men. The whole thing is 
like Die bitteren Trdnen der Petra von 
Kant turned into a ride at Disney- 
land. Fun, sure. But weird. (115m) 
Boston Common, Fenway (tentative), 
Chestnut Hill, Arlington Capitol, sub- 
urbs. 

***x1/2 MONDOVINO (2004). 
If Sideways is wine’s buddy movie, 
Mondovino is its shockumentary 
Jonathan Nossiter’s survey of indus- 
try globalization travels to Italy, 
France, South America, and the USA 
to show how traditional winemaking 
methods are vanishing as wealthy 
corporations buy up hectares from 
small European vineyards. Traveling 
“consultant” Michel Rolland teaches 
modern fermentation techniques 
that produce homogenized flavors 
and the loss of “terroir,” that distinc- 
tive blend of soil, sun, and location 
Ah, but Rolland’s “improvements” 
earn mediocre wines high ratings 
from pretentious wine critic Robert 
Parker, and cynical French shopkeep- 
ers admit that a high score in the 
Wine Spectator doubles sales. Fellow 
critic James Suckling smugly opines 
that “our parents wore Hermés, we 
wear Armani” to justify his prefer 
ence for generic Italian wines over 
particularized French ones. Wine is 
“blood, poetry, passion,” says 
Languedoc vintner Aimé Guibert, a 





Sam 


grizzled purist, “but wine is dead.” 
Napa-based Robert Mondavi talks of 
“changing with the times,” his blind- 
ing tennis whites beaming affluence 
This ideological split is the heart of 
this ambitious, visually eloquent 
film, by turns a charming, celebrato- 
ry ramble and a provocative, cau- 
tionary ode. In English and French, 
Spanish, Italian, and Portuguese 
with English subtitles. (135m) 
Thursday at the Museum of Fine Arts 
**& xMOOG (2004). Robert Moog, 
inventor of the modern synthesizer 
and one of the founding fathers of 
electronic music, makes his electric, 
analog keyboard machine feel organ- 
ic in Hans Fjellestad’s engaging por- 
trait. In the first five minutes of the 
film, the cogent, clear-eyed Moog 
(rhymes with rogue) says that he 
can feel what’s going on in a piece of 
electronics and that ideas come 
through him in a process that falls 
between discovering and witnessing 
You don’t have to buy into his mysti- 
cal musings to see that he’s an artic- 
ulate and intelligent old man 
Fjellestad films the white-haired en- 
gineer rocking on a porch swing and 
tending to tomatoes in his North 
Carolina garden as well as traipsing 
around Tokyo, New York, and LA giv- 
ing lectures and meeting with musi- 
cians and collaborators including DJ 
intellectual Paul D. Miller (DJ 
Spooky) and Yes keyboardist Rick 
Wakeman. Moog is of the moment, 
not caught up in the days of 
Switched-On Bach, Sergeant Pepper, 
or Emerson, Lake and Palmer. And 
though some of the techie talk gets 
obtuse at times, he reminds us that 
in the iPod age of solitary producers 
producing for solitary listeners, we 
can’t forget the importance of the in- 
teraction between live musicians 
and an audience. With live music by 
the Invisible Rays. (70m) Monday at 
Massachusetts College of Art 
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**xNON TI MUOVERE/DON’T 
MOVE (2004). While his teen 








daughter clings to life on the operat 
table after a bicycle accident 
an surgeon Timoteo 





(Sergio 


astellitto) bro: 





ds in the hall 





the most conf 


f his marr 








daughter was conceived 
ough wedded then (and still) to 
aithful bourgeois woman (Claudia 
Ger he opted for the 
wearying double life. He became 
embroiled in an affair with a season- 
al worker, Italia (Penelope Cruz), 
whom he raped one day after using 
her telephone. After the rape came 
apologies, then heated S&M, and, 
finally, the illusion of love. For a 
while, Timoteo’s ludicrous adultery 
fascinates, even though he’s a heel, 
and Cruz does all right dubbed in 
Italian as a neo-realist lumpen chick 
with running mascara and an ill- 
fitting mini-skirt. But their affair 
grows repetitive and annoying as the 
movie plods on for more than two 
hours. Castellitto is also the director 
and co-screenwriter, and the screen- 
play is based on a novel by Margaret 
Mazzantini, his wife. They both sen- 
timentalize the obnoxious protago- 
nist, giving Non ti muovere a fatal 
case of turgid melodrama. In Italian 
with English subtitles. (125m) 
Kendall Square, Embassy. 


0 
***1/2 OLDBOY (2003). Per- 
sons unknown have imprisoned Dae- 
su (Choi Min-sik), a noisome but oth- 
erwise nondescript Seoul drunk, for 
15 years in a seedy apartment with 
only cable TV and hideously decorat- 
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most 


ed walls for company. He channel- 


surfs and beats the walls until, also 
without explanation, he’s released. 


(One of the news stories he sees on 
the TV is about the murder of his 
wife and daughter, which is blamed 
on him.) His incarcerator turns out to 
be an “oldboy” with a grudge deeper 
than Dae-su could ever imagine and 
resources greater than any viewer 
could believe. Of course, Dae-su’s 
real tormentor is the director Park 
Chan-wook, who teases and tor- 
ments his hero as he regales the 
viewer with his sadistic caprices. 
the hero can 
defy destiny by crusading for re- 
venge, by seeking the truth, or by re- 
signing himself to ignorance and in- 
Park exquisitely demon- 
strates how each option is not only 


Against such forces, 


difference 













futile but self-destructive. It hardly 
matters in the end that to do this he 
must distract us from (or emphasize) 
the absurdities and implausibilities of 
his story with often hilarious stylistic 
tricks aud hoary plot devices (hypno- 
sis, tranquilizers, a beautiful female 
sushi chef). What matters is the skill 
and determination and outré specta- 
cle with which the hero rushes to his 
own awareness and destruction. In 
Korean with English subtitles 
(120m) Kendall Square. 


P 

*1/2 PAPER CLIPS (2004). It 
might have been a fascinating sub- 
ject for a documentary: the eighth- 
grade class of a school in Whitwell, 
Tennessee (a community of 2000, 
predominantly white and Christian), 
decides to study the Holocaust and 
create a commemorative art project 
Spurred by the little-known fact that 
paper clips represented a secret sign 
worn by supporters of victims of the 
Nazis, the students decide to at- 
tempt, via grassroots appeals, to 
amass nine million of them. The re 
sponse and its effect upon the com- 
munity are indeed remarkable. The 
students enlist two savvy and lov- 
able German journalists to expand 
the scope of their project, and even- 
tually the project is widely publi- 
cized and celebrated. But directors 
Elliot Berlin and Joe Fab have made 
Paper Clips a self-congratulatory, in- 
genuous, and smarmy portrait of a 
small-town America that had appar- 
ently never heard of, much less con- 
sidered, the Holocaust. The extem- 
poraneous words of students are 
moving, as are their encounters with 
actual survivors, but there are so 
many egregiously scripted and gra- 
tuitously choreographed moments 
that this film can serve as an exam- 
ple of how not to make a documen 
tary. (82m) West Newton 

*1/2 PERFORMANCE (1968). 
James Fox and Mick Jagger star as 
opposite numbers — a gangster and 
a rock singer who, Persona-like 
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merge and switch personalities — in 
this druggy cult favorite by Nicolas 
Roeg (who also photographed) and 
Donald Cammell (who wrote the 
script). Fox is pretty pre-Tarantino 
smashing. Roeg, on the other hand, 
hadn't yet acquired a talent for eroti 
ca: the sex scenes, which hint at all 
sorts of combinations, make so little 
visual sense that they have a so- 
porific effect. Perhaps only viewers 
under the influence of chemicals can 
decipher this extremely unpleasant 
film. The few redeeming moments 
are provided by Jagger, who per- 
forms the terrific “Memo from Turn 
r.” (b&w and color/105m) Friday at 
the Harvard Film Archive 
**x*xTHE PINK PANTHER 
(1964). Blake Edwards’s original 
Inspector Clouseau film, in which 
you'll remember, the Pink Panther is 
the diamond that gets heisted, and 
the Phantom is the notorious heister 
A little Peter Sellers goes a long way, 
and Capucine as his wife is only 
passable, but there are outstanding 
turns from David Niven, Robert Wag- 
ner, and Claudia Cardinale — and of 
course the animated credits. Look 
for David and Claudia on a bearskin 
rug, and the gorilla that sings “Rule 
Britannia.” (113m) Wednesday and 
Thursday at the Brattle. 
**x*xPOOH’S HEFFALUMP 
MOVIE (2005). This time, the wry, 
cuddly, animated bear (voiced by 
Jim Cummings, who does Tigger 
too) and crew from the Hundred 
Acre Wood are confronted with mon- 
strous Heffalumps, who have en- 
croached on their turf. The mysteri- 
ous beasts turn out to be docile pink 
elephants, but in a case of mistaken 
intentions, Pooh, Tigger, Piglet 
(John Fiedler), and Rabbit (Ken San 
som) launch an expedition to cap- 
ture the trespassers. Meanwhile, Roo 
(Nikita Hopkins), who's suffering 
from an identity crisis, has befriend 
ed an adolescent Heffalump named 
Lumpy (Kyle Stanger with an infec 
tious British accent). The underlying 
message that we're all the 
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the inside if you take the time to 
stop and look resonates without 
being heavy-handed. The direction 
by Frank Nissen is crisp, and the 
sing-along tunes by Carly Simon add 
a nice touch, though there could be 
a dollop more tongue-twisting Pooh 
babble to keep adults awake in their 
seats. (68m) West Newton, suburbs 
**PRENOM CARMEN/FIRST 
NAME: CARMEN (1983). Jean 
Luc Godard tries — in vain — to wed 
his radical style to the rest of West 
ern culture. This is the rare Godard 
film with a beginning, a middle, and 
an end: the hotblooded Gypsy Car- 
men is now a feckless young thief 
(Maruschka Detmers) who enthralls 
a bank guard (Jacques Bonnaffé) 
during a robbery attempt. Godard 
cuts from the sexually impacted en 
counters between Carmen and Joe 
to scenes of a string quartet rehears 
ing Beethoven, a the human con- 
tent of the film doesn’t sustain the 
esthetic experiment — his young 
protagonists are empty. With Godard 
himself (in an amusing vaudeville 
turn) as Carmen's dissipated Uncle 
Jean; Raoul Coutard did the lus- 
trously beautiful cinematography. In 
French with English subtitles. (85m) 
Wednesday at the Harvard 
Archive 
PUTNEY SWOPE (1969). This is 
Robert Downey Sr.’s classic satire 
about a token black on the board of 
an advertising firm who by mistake 
is elected chairman, whereupon he 
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*THE RING TWO (2005). Want 
est thing about The 
ferbinski 


to know the scar 
Ring Two, sequel to Gore 
2002 fright fest? Directed by Hideo 
Nakata (creator of the Japanese-lan 
guage Ringu and el, the very 
films that inspired The Ring), it’s a 
horribly inferior bastardization of his 
own material. The root of this film’s 
within Ehren Kruger’s 
screenplay, which discards the video 
tape/phone-call mick that 
thrilled fans of s movie 
Indeed, the best scene here is also 
the first, and it’s the last time the 
original rules apply. Lured by an air 
of sex, randy teens (that old horror 
staple) pay a deadly price, as a Hell 
born video tape becomes the ulti 
mate form of coitus 
Alas, with video bei 
out with the old in with 

DVD? If only. As Naomi Watts’s 
Rachel adapts to small-town life 
she’s once 
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*ROBOTS (2005). 


saber-toothed 
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squirrel of Chris 
Wedge & Carlos Saldanha’s 2002 
computer-animated ge, hilari 
ously stars in a short film announc 
e 2. Then Ro 
e from Wedge 
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until the far 


huge 


bottom, a 
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vocal 


McGregor 


cast as 





plucky young automaton with 
dreams of working 

Wizard of Oz 
Brooks) in Robot City, a name that 
conveys the level of invention on 
display. Robin Williams recycles his 
now-cliché’d sidekick shtick, embar 
rassing himself alongside Oscar win 
ners Jim Broadbent and Halle Berry 
the latter doing little 
memory of Catwoman 
clude Jay Leno as a fire hydrant; in 
sert your own piss joke. Full of bolts 
but devoid of any nuts, this Robots 
shoots blanks. (90m) Boston Com 
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**xTHE ROCKY HORROR PIC- 
TURE SHOW (1976). This horror 


camp extrav 





Chestnu 





zanza still draws mid 
ry of two dorky 








night crov Its ste 








all-American kids (Barry Bostwick 
and Susan Sarandon) who find 
themselves indoctrinat into the 
pansexual ways of Dr. Frank-N 
Furter is no more outrageous than 





Cage aux Folles, but only a curmudg- 
eon would deny the magnetism of 
Tim Curry, whose lip-smacking ren 
dition of “Sweet Transvestite” re 
mains one of the high points in all of 
cult movies. Jim Sharman directs 
(100m) Saturday midnight at the 
Harvard Square 


Ss 

* SAHARA (2005). To judge from 
the five-minute opening 
Sahara might have been made by 
someone with intelligence and tal 
ont A superior History 
nnel-type episode about a Con 
running a Union 

blockade fades into an engraving o 
the vessel lying among the items in 
the living quarters of that 21st-cen 
tury Indiana Dirk Pitt 
(Matthew McConaughey). The 
newspaper clippings, snapshots, anc 


sequence 








federate ironclad 


Jones, 





assorted gewgaws fill in the back 
story and set the stage for the adven 
ture to come. Not just a splendid bit 
of exposition, but a sly look at cine- 
matic semiotics and layers o 
ification Then you wake up 
and the film directed by Michael Eis: 
ner’s son Breck starts, an astound 
ingly dumb, noisy, inept adaptation 
of the Clive Cussler bestseller. Any 
film that poses McConaughey and 
Penélope Cruz, who plays a doctor 











tracking down the source of a myste 
rious West African plague, as a ro 
mantic item is doomed to begin 


with, but their lack of heat is almost 
a relief from the kinetic futility sur 
rounding them. Pitt’s search for the 
vessel of the opening takes him up 
the Congo River, which happens to 
be along the good doctor's way, and 
together and separately they en 
counter many preposterous special 
effects and narrow escapes that we'll 
ill be able to share when the video 
game comes out. (127m) Boston 
Common, Fenway, Fresh Pond, Circle, 
suburbs 

* x SCHULTZE GETS THE BLUES 
(2003). Not much happens in the 
lif tubby 
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miner (Horst Krause). And that’s a 
problem for German writer/director 
Michael Schorr’s offbeat but ulti 
mately plodding debut. Forced into 
retirement with his dour but dutiful 
buddies (Harald Warmbrunn and 
Karl-Fred Miiller), Schultze shuffles 
into a premature twilight of fishing, 
chess, and too many cold cuts. That 
is, until he catches a burst of zydeco 
on late-night radio. He pumps out 
the lively tune on his accordion, and 
a smile quivers great 
meaty head. Slowly (very slowly) 

he dares to take a risk — even trad 

ing his traditional polka for what his 
horrified music club calls “Yankee 
jungle music.” Krause musters much 
emotion in the laconic role, and 
Schorr lightens Schultze’s heart-tug 

ging predicament with absurd, 
blackly comic details. Yet the film 
south in every way when 
Schultze, in a plot turn telegraphed 
early, scores a trip to a polka fest in 
New Braunfels, From here, 
poignancy turns to preciousness 

leaving this oom-pah-pah tale in 
need of some oomph. In German 
with English subtitles. (114m) West 
Newton 

*k*1/2 SIDEWAYS (2004). 
Writer/director Alexander Payne's 
latest is an alternately rollicking and 
mournful road comedy about the 
terrors of settling into middle < 
Jack (Thomas Haden Church) is 
about to get married, so his pal since 
college, Miles (Paul Giamatti) devis 
es a week-long vacation in Southern 
California wine country as a male 

bonding ritual centered on golf, 
good food, and Miles’s hobby, wine 
tasting. But Jack has other ideas: he 
wants to enjoy his last vestiges of 
sexual freedom, and he hopes that 
Miles, who has sunk into a miserable 
reclusiveness since his own marriage 
broke up, can get laid too and loosen 
up a little. Church (Lowell Mather 
on the TV series Wings) is hilarious 
he gets the one-two punch of Jack’s 
puerile sensuality and his han 
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chastised. The movie is wise enough 
to match him up with Payne's wife, 
the raucous Korean-Canadian actress 
Sandra Oh, as Stephanie, whom the 
men run into pouring ata winery — 
a good-time gal with a vulnerable 
heart. But Miles is the protagonist, 
and Virginia Madsen’s Maya is the 
warm-blooded waitress who tempts 
him out of his emotional hiberna- 
tion 





Their scenes together are su- 
perb, even the big one Payne and 
Taylor can’t resist overwriting, where 
these two aficionados couch their 
sexual desires and trepidations in a 
discussion of wine. Sideways winds 
up on a tentative, hopeful note as 
Miles puts his heart on the line one 
more time. About Schmidt may have 
catapulted Payne into the ranks of 
major Hollywood directors, but this 
is the movie that earns him his place 
ong them. (123m) Somerville 
Theatre (Monday through Thursday), 
Arlington Capitol, suburbs 

THE STORY OF A THREE-DAY 
PASS (1968). That would be the 
one given to black American soldier 
Turner (Harry Baird) while he’s sta- 
tioned on a French airbase. He goes 





to Paris, meets white shop clerk 
Miriam (Nicole Berger, from Tirez 
sur le pianiste), and off they go to 
spend a weekend at beach hotel in 
Normandy. Melvin Van Peebles di- 
rected. (b&w/87m) Monday at the 


Harvard Film Archive 


T 
TURTLES CAN FLY (2005). Peter 
Keough’s review is on page 6. In Kur- 
dish with English subtitles. (98m) 
Kendall Square 


U 
*DER UNTERGANG/DOWN- 
FALL (2004). Oliver Hirschbiegel’s 
Best Foreign Film Oscar nominee 
dramatizes the last days of Adolf 
Hitler. The story of the Nazis’ final 
battles against the invading Russians 
and the double suicide of Hitler and 
va Braun is told efficiently. The 
German actor vho portray recog 
nizable Nazi commandants 
Goebbels, Himmler, Speer, etc all 
pass muster. Hitler's okay too, if a bit 
aged, stooped and 60ish instead of 
straight-shouldered and 50ish: the 
fine Swiss-German actor Bruno Ganz 
(Alice in die Stadten, Der amerikanis- 
che Freund). He kind to his 
secretary, Traud] (Alexandra 
Maria Lara), friendly to those fierce- 
y loyal to him, such as* Magda 
(Corinna Harfouch) and Joseph 
Goebbels (Ulrich Matthes), and 
courtly toward Eva (Juliane Kohler) 














can be 
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But he’s also cranky, mean-tem 
pered, and, most important, a fer- 
vent, up-front anti-Semite who 


praises himself for having “cleansed” 
Germany How do his under 
ings react to his hatred? They say 
nothing at all, standing about polite- 
y, as if embarrassed by their boss's 
racist improprieties. In fact, only 
Adolf and a few nutty extreme loyal- 
ists are implicated in what Nazi Ger- 
many did to the world in the 1930s 
and 1940s. Many of the Third Reich 
military are regular GI Joes, and 
most who share Hitler’s bunker are 
nice people, civilians in the wrong 
place and the wrong time. Albert 
Speer (Heino Ferch) seems a decent 
man; Eva Braun is a likable party 
girl. Ordinary Germans? To a person, 
they are victims of the war, victims 
of Hitler’s madness. Innocents! The 
vilest scene takes place in a German 
hospital that’s been bombed by the 
Russians. There’s a shot of patients 
looking numb and comatose. The 
image is familiar: it’s the starved, 
half-alive in Hitler's death camps 
awaiting liberation. Der Untergang 
has the audacity to replace Jews 
with Aryan Berliners, making the 
latter virtual Holocaust survivors. In 
German and Russian with English 
subtitles. (150m) Kendall Square, 
Embassy 

**xUP AND DOWN (2004). Jan 
Hrebejk, who made the well-re- 
ceived Holocaust-period film Divided 
We Fall, is concerned about the 
racism that’s permeating the Czech 
Republic. His wife worked for 
Amnesty International, and he gave 
former Czech president Vaclav Havel 
a cameo in Up and Down because of 
Havel’s welcoming support of for- 
eign dissidents. But standing on the 
appropriate side of a key issue hard- 
ly guarantees a good picture. One 
story here has a somewhat cuckoo 


of Jews 








Prague woman, Mila (Natasa Burg- 
er), and her soccer-hooligan hus 
band, Franta (Jiri Machacek), adopt 
ing an infant found after 
Czech smugglers have dropped off a 
load of illegal immigrants; Franta 
fantasizes that the dark-skinned kid 
is a diminutive version of Brazilian 
superstar Ronaldo. That should be 
enough for a movie, but we also get 
a second story in which late-60ish 
university professor Oto (Jan Triska) 
falls ill and decides it’s time for a re 
union of his families, wife and son 
and mistress and daughter, the son 
coming back from racially enlight- 
ened Australia. They all sit at a table 
and talk, talk, talk. Then we cut back 
to Franta at home with a racist soc 
cer-fan buddy, and talk, talk, talk 
Ultimately, the two stories are 
brought together through a pick 
pocketing incident involving both 
sets of characters. Up and Down 
should have been two movies, or 
better, one movie, dropping alto 
gether the laborious professor's tale 
But without a Czech summoned 
from Australia, how would we know 
how much better things are Down 
Under? In Czech, English, German, 
and Russian with English subtitles 
(108m) Kendall Square 

**1/2 THE UPSIDE OF ANGER 
(2005). No doubt reflecting some 
emerging demographic, a new sub 
genre about single parents having 
troubles with their kids has sprung 
up, as Because of Winn-Dixie, Hide 
and Seek, Ice Princess, Millions, and 
the upcoming The Ballad of Jack and 
Rose attest. Or is it kids having trou 
ble with their single parents? In 
Mike Binder’s funny, funky, but ulti 
mately phony film, the adults are a 
mess, the kids smugly self-sufficient 
Terry Wolfmeyer (Joan Allen at her 
brittle, hilarious best), as her daugh 
ter “Popeye” (Evan Rachel Wood) 
points out in voiceover, has been 
mad as hell since her husband van 


who's 


ished, presumably with his Swedish 
secretary, and left her with three 
girls to raise and financial malfea 
to overcome. So mom rails at 
her eye-rolling kids and drinks dur- 
ing the day, a hobby she shares with 
next-door neighbor Denny Davies 
(probably Kevin’ Costner’s best ‘per 
formance), a former 
who now makes a living with auto 
graphed balls and mall openings 
They form a convincing, if dissolute 
and dysfunctional, couple, and the 
offbeat family that develops is actu 
ally rather wonderful. But Binder 
wants this to be a kind of Terms of 
Endearment with an athlete instead 
of an astronaut, and his contrived 
plotting proves the downside of 
Anger. (118m) Boston ( on, Har 


vard Square, Circle 


Ww 

**x*xWALK ON WATER (2004). 
Israeli director Eytan Fox here under- 
mines stereotypes with less flamboy 

ance and with more ambiguity, per 

haps, or less conviction than he did in 
his first film, Yossi & Jagger. Eyal (Lior 
Ashkenazi) is a dry-eyed assassin for 
Mossad who's sent after the grandson 
of a Nazi war criminal when Axel 
(Knut Berger) arrives in Israel to visit 
his sister Ria (Caroline Peters), who's 
renounced the family’s Nazi past and 
is living on a kibbutz. By the time it’s 
obvious even to Eyal that Axel is gay, 
he already likes the guy. The assign- 
ment takes him to Berlin, and what 
follows is like Notorious if the Ingrid 
Bergman character had been played 
by Claude Rains. Or could have been 
had Fox mustered some of the tran 
gressiveness he showed when he had 
Yossi and Jagger wander out into the 
snow. Instead, he leaves questions of 
male bonding and macho violence 
hanging and brings us back to Pia, 
who's pining on the kibbutz because 
Israeli men show no emotion. (And 
when they do, it’s usually resentment 
over her family’s Nazi past.) Will 
Axel’s gay eye set this Israeli guy 
straight? Although far from miracu- 
lous (the title refers to Jesus’s testing 
of Peter), Walk on Water is a step in 
the right direction. In Hebrew, Ger 
man, and English with English subti- 
tles. (104m) Kendall Square, West 
Newton 

*** WATERMARKS (2004). At 
the end of MIT grad Yaron Zilber 
man’s intimate, affecting documen- 
tary, the Austrian-born women 
swimmers of the Jewish sports club 
Hakoah Vienna, all in their 80s, re- 


sance 


baseball star 






suburbs 





turn to Vienna for a swim in the 
same pool they had trained in be- 
fore the Nazis abolished the club 
and drove them into exile 65 years 
Zilberman follows eight 
women of Hakoah, who are spread 
from LA to London to Tel Aviv, in 
terspersing present-day interviews 
with footage and photographs of 


ago 


1930s swim meets. The vitality, 
strength, and youthful exuberance 
of the '30s-era photos remain evi 
dent, and indeed it’s the women’s 


stories more than the historical 
facts that drive the film, making for 
an atypical angle on the Holocaust 
Most remarkable is the pure joy the 
swimmers feel for their sport and 
one another set against the back 
drop of Hitler’s horror. When cham 
pion Judith Deutsch refused to com 
pete in the 1936 Berlin Olympics 
the Austrian Sports Association 
banned her from all future competi- 
tion and erased her from 
the books. But the delight the 
women express at reuniting — they 
project a gray-haired glow, joking 
about sex, laughing like teenagers 
triumphs over the grim weight of 
their history. (84m) Coolidge Corner 
(Monday through Thursday), West 
Newton 
**1/2 THE WILD PARROTS OF 
TELEGRAPH HILL (2003). This 
nimbly shot documentary about a 
flock of parrots and their loving 
chronicler shares the vibe and the 
beauty of its San Francisco setting 
Filmmaker Judy Irving and caretaker 
Mark Bittner almost dare you to be 
cynical as they spin years of observa 
tion into mini-dramas about the 
green birds’ individual personalities 
and relationships. Irving has an eye 
even uncanny mo 
an outcast perched beside a 
nuzzling pair, a fledgling’s spastic 
virgin flight, even a startling pan 
from the airborne flock to a fighter 
jet. The film is equally a portrait of 
Bittner, himself a rare bird, though 
probably a recognizable type to San 
Franc empathic 
ats and has 
knocked about careerless ever since 
No smotherer, he before a 
city council for leaving the birds 
motional lives of parrots 
r alike are compelling, but 





records 


for expressive 


ments 


iscans. This soul 


after the B 





came 


argues 





some may quail before the poignan 


cy or 


lisplay. By the end, when he 





recounts sensing gratitude from a 

bird named Tupelo, you'll ei 
ther be deeply moved or wish Errol 
Morris had gotten here first. (83m) 
Coolidge Corner, Embassy, Arlington 
Capit 


***1/2 WILLY WONKA AND 
THE CHOCOLATE FACTORY 
(1971). A Wizard of Oz for the 
weird, this is a ghoulish live-action 
rendition of Roald Dahl's perverse 
children’s tale Charlie and the Choco 
late Factory. Charlie’s the good kid 
on the block who wins a lottery 
chance to tour a mysterious choco 
late plant along with four other chil 
dren, each of them bratty and ob 
But wait till they run up 
against factory owner Willy Wonka 
(Gene Wilder, in a virtuoso perform 
ance of sadism) 
and his frightful workforce of 
Oompa-Loompas. The filthy-rich girl 
child wearing mink gave her name 
to the semi-super group Veruca Salt 
When will we have a megaband 
named for the obese, candy-bar- 
gulping Augustus Gloop? (97m) 
Monday and Tuesday at the Brattle 


z 

* * *xZABRISKIE POINT (1969). 
It's never safe to underestimate 
Michelangelo Antonioni, but exami- 
nation of the late-’60s California 
counter-culture, his English-lan- 
guage successor to Blow-Up, has 
some abject elements about it. Like 
the two leads, Daria Halprin as an- 
thropology student Daria and Mark 
Frechette as college dropout Mark, 
who's wanted in connection with 
the death of a police officer during a 
student riot. Or is Antonioni trying 
to convey something through his 
use of non-actors, an attitude to- 
ward America’s hippies and their 
politics that’s not as simple-minded? 
His work can be naive, but it’s never 
simple. With Rod Taylor as Daria’s 
corrupt boss and the famous nude- 
love-in mirage at the title location 
in Death Valley National Park 
(110m) Sunday at the Harvard Film 
Archive 
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FIGHT SEQUENCES! ‘KUNG FU HUSTLE’ CAN 
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Ancient’s glory 


David Patrick’s Kelly's Iago rules Hartford's Othello 


BY CAROLYN CLAY 


Othello, The Moor of Venice 


By William Shakespeare. Directed by Karin Coonrod. Set 
by Efren Delgadillo Jr. Costumes by Ellen McCartney. 
Lighting by Justin Townsend. Sound by Annalise 
Albright. Composer Tony Geballe. Fight director J. David 
Brimmer. With Simeon Moore, David Patrick Kelly, Nafe 
Katter, Firdous Bamji, Molly Ward, Christopher Michael 
Rivera, Michael Rogers, Danielle Skraastad, Gordana 
Rashovich, Scott Barrow, Ezra Barnes, and cellist 
Clarissa Howell. At Hartford Stage through May 8 


hy don’t we just change the name of the 
Wi: to Jago? Calling it Othello is like 
making the Steinway rather than the pi- 

anist the headliner. Oh, I know, the tragedy is 
Othello’s, even if the play belongs to the 
passed-over henchman who in a display of seat- 
of-his-pants malignity manipulates the newly- 
wed Moor into suspicion, jealousy, and murder. 
But at Hartford Stage, where one of director 
Karin Coonrod’s main ideas is to 
contemporize the Moor’s “other- 
ness” by making him not black 
but a light-skinned Arab, David 
Patrick Kelly’s oddbail Iago still 
steals the show, his noosed, 
white-lit face the last thing we 
see after the final body count. 
Skittering crablike on short legs, 
maniacally twirling the zippered 
truncheon from which Othello’s 
standard extrudes, tauntingly 
kneading Roderigo’s head or 
using his own hands as puppets 
planning “double knavery,” Kelly 
(a memorable Enrico IV at the 
American Repertory Theatre, 
also under Coonrod’s direction) 
is an eccentric dervish of a vil- 
lain, his mind a matrix of 
warped craft from which bursts 
the trajectory of the play. 

Coonrod collaborated with 
Harold Bloom on The Falstaffiad 
(in an ART concert reading of 
which the scholar actually 
played the fat knight), and she 
picks up on some of Bloom’s 
convictions regarding “honest 
Iago,” among them his belief 
that the ensign’s one true moti- 
vation is “what Milton’s Satan 
calls ‘a Sense of Injured Merit.’ ” 
Kelly’s exaggerated militaristic 
antics suggest a one-time zeal- 
ous devotee of Othello whose 
love and battle bravery have 
mutated into nihilism and hate after he was 
passed over for the lieutenancy conferred on 
Cassio. In breezily sinister soliloquies, the actor 
tosses off Iago’s other ostensible grievances, 
settling into destroying the Moor for the pure, 
twisted if silken artistry of it. When his plot 
gets away from him, he takes a particularly 
nasty revenge on bean-spilling wife Emilia (a 
gutsy Gordana Rashovich, in the production's 
other standout performance) and then, roped 
into custody, assumes a ghostly, shrunken 
mien, his craggy face a quizzical mask. 

Othello was the first play performed by 
Hartford Stage, in 1964 on a loading dock. 


This production is doubtless more expensive if 


also bold and straightforward, quickly unfold- 
ing on an island-like if concrete-colored raised 
stage on which banks of lights are lowered, 
lifted, and swiveled to create a stark contrast 


between purple night and blinding day, under- 


lining the dark-and-light imagery in the play. 
A lone cellist opens the production and moves 
about it like a moon, providing dramatic, dis- 





sonant comment. And Coonrod deploys the 
characters in circling patterns, whether to sug- 
gest entrapment or, in the case of Othello and 
Desdemona’s reunion at Cypress, a formal, 
breathless coming together. 

In keeping with the contemporary refocus- 
ing of the play’s prejudice on an Arab Muslim 
rather than a black African, the costumes are 
mostly modern albeit eclectic, with Moroccan 
touches for Indian-born actor Firdous Bamji’s 
Moor and a blue suit with open shirt for Kelly’s 
skittling Iago. Danielle Skraastad’s Desdemona 
spends much of the play wearing a coral 1950s 
dress over khaki pants — just the thing for a 
young officer’s wife at a Cypriot outpost. As if 
to drive home the idea that most of the play, 
even the romantic exchanges between Othello 
and Desdemona, has taken place in public, a 
large four-poster bed descends like a helicopter 
for the sacrificial murder in the marriage bed, 
a scene that prove predictably wrenching. 

Some African-American actors (notably 
James Earl Jones) have found themselves floor 


STEALING THE SHOW: Kelly’s oddball Iago is an eccentric 
dervish of a villain, his mind a matrix of warped craft 
from which bursts the trajectory of the play. 


wipes for their Iagos precisely because they es- 
chew the racial stereotype built into the role, de- 
clining to de-dignify the noble Moor with the 
savage passion into which he falls once gulled 
by the “green-eyed monster” on Iago’s leash. 
The irony is that Bamji, an attractive, authorita- 
tive, explosive Othello (though too young for 
the role), also does this. He conveys the gener- 
al’s early delight at his young wife, and he deliv- 
ers a scathing, pitiable suicide speech. But in the 
scene where Iago’s insinuations drive Othello to 
epilepsy (with Kelly scampering downstage to 
include us in “Work on, My medicine, work!” 
before hustling back to clap the Moor out of his 
infirmity), Bamji does little more than touch his 
heart and hint at hyperventilation. 

Skraastad is elegant and direct yet girlish 
as Desdemona, touching in her bewilderment 
and in her panicked, animal plea for a little 
more life. But the effeminate, snit-throwing 
Simeon Moore makes a Sir Andrew Aguecheeky 
Roderigo — a silly civilian snack for Kelly’s 
general-gobbling Iago. 8 
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Bat boys 


Take Me Out is a team effort 
























By Sally Cragin 


_. means everything in Richard Greenberg’s base- 
ball-centric drama Take Me Out, which makes its New 
England debut next week in a collaborative production by 
SpeakEasy Stage Company and Boston Theatre Works in 
association with Broadway in Boston. The hit play concerns 
a talented and charismatic bi-racial center-fielder, Darren 
Lemming, who divulges that he’s gay. It’s a gesture that 
sets off seismic waves of tragic repercussion for his team 

The play won the 2003 Tony Award for Best Play and 
was a hit on Broadway following a successful run at New 
York's Public Theater. “At face value, Take Me Out seems 
to be about this superstar character who comes out of the 
closet, but there’s a lot of dominos that fall,” explains 
SpeakEasy artistic director Pau! Daigneault, who helms the 
production. “From my point of view, it’s about how the 
baseball team is representative of society and America and 
how one little event can set up a series of events that in- 
clude community, belonging, racism, and friendship.” 

For the Boston staging of the high-budget work, collabo- 
ration was essential for the two theater companies. BTW 
artistic 
director 
Jason 
Souther 
land points 
out that 
the troupes 
share simi- 



























lar artistic 
missions 
and a 
dedication 
to new 
work: 
“Our 
works 
tends to 
be slightly 
different, 
but every 
once ina 
while, 
there's a 
play that 
fits both 
our criteria 
Add in the 
resources of Broadway in Boston and you have something 
that can be marketed to an audience beyond baseball fa- 
natics. “I'm glad this isn’t playing in October,” Southerland 
laughs. “If you want a baseball! audience to see the show, 
they're not leaving their living rooms in Oc 
Mason Marzac is a gay accountant who knows nothing 
about baseball when he becomes Darren’s money manager 
and friend. But he has an epiphany when he realizes how 
democratic the game is baseball, 
he muses. “What cc 
everyone all tl 
in as well? And 






















Ricardo Walker (center) with teammates 
Nathaniel Mcintyre and Christopher Brophy 
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> passion for the game: “You're really crazy about 


And he's 


been amazed by a trivia game 
some of the actors f 1 at rehearsals: someone will 
assume a bat 
50s” and — this 
who | 






by a player back in the 












“the other guys know 

t because it helps me focus 
e team 

Take Me Out is presented by SpeakEasy Stage Company 
and Boston Theatre Works in association with Broadway in 
Boston at the Roberts Studio Theatre in the Calderwood 
Pavilion at the Boston Center for the Arts April 29 through 
June 11. Tickets are $35 to $40, $30 to $35 for seniors, 
$10 student rush; call (617) 933-8600, or visit 

www. BostonTheatreScene.com yx 
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@ ACTOR'S REVENGE. TheatreZone 
presents this “festival of actor-selected 
plays,” in which some of the company’s 
favorite troupers got to pick their vehi 
cles. The remaining piece has Wanda 
Strukus directing Ann Carpenter (who 
plays Ma Joad) in Frank Galati’s adap: 
tation of John Steinbeck’s The Grapes of 
Wrath. At Chelsea Theatre Works, 189 
Winnisimmet Street, Chelsea (617-887 
2336), through April 23. Curtain is at 
8 p.m. Thursday through Saturday. Tix 
$12 to $18 at the door; $10 to $15 in 
advance. 

@ BACKSTORY. ImprovBoston puts a 
twist on spontaneity with this new 
show in which “successive scenes jump 
backwards in time to reveal how lives 
were intertwined and taken apart, how 
loves were found and lost, how motives 
were hatched and executed,” etc. “It’s 
like Memento, but funny and sad and 
completely improvised.” At Improv- 
Boston 3 Cambridge Street, Cam 
bridge (617-576-1253), through April 
29. Curtain is at 8 p.m. on Friday. Tix 
$12; $10 for seniors and students 

@ BIG APPLE CIRCUS. This 27th edi- 
tion of the popular one-ring circus di- 
rected by ringmaster Paul Binder is 
called Picturesque and is intended to 
bring to life circus-related art works by 
Renoir, Degas, Chagall, Toulouse- 
Lautrec, Calder, and Picasso. There are 
also displays of derring-do by acts from 
Mongolia, Ukraine, Russia, Switzer- 
land, China, Spain, England, and the 
United States encompassing clowning, 
trapeze, aerial acrobatics, juggling, and 
balancing acts, not to mention birds, 
dogs, cats, and Arabian stallions who 
do tricks. At Bayside Expo Center, Exit 
15 off of 1-93, Boston (617-931-ARTS; 
800-922-3772 for information), 
through May 8. Performance times 
vary. Tix $19 to $43. 

@ BIG DIG . . . THE END OF AN 
ERROR! Improv Asylum takes on our 
collective tax and traffic albatross in 
this improv- and sketch-comedy revue 
At Improv Asylum, 216 Hanover Street, 
Boston (617-263-6887), indefinitely. 
Curtain is at 8 p.m. on Wednesday and 
Thursday, at 9 p.m. on Friday, and at 8 
and 10 p.m. on Saturday. Tix $15 to 
$20, 

@ BLUE MAN GROUP. The Drama 
Desk Award-winning trio of cobalt- 
painted bald pates begin their delight- 
ful and deafening evening of anti-per- 
formance art beating drums that are 
also deep buckets of paint, so that 
ays of color jump from the instru- 
ments like breaking surf, and end by 
engulfing the spectators in tangles of 
toilet paper. Their new “twists and 
turns” include a piece on the state of 
world rock and one set in an Internet 
café. At the Charles Playhouse, 74 War: 
renton Street, Boston (617-426-6912), 
indefinitely. Curtain is at 8 p.m. Tues- 
day through Thursday, at 7 p.m. on Fri 
day, at 4, 7, and 10 p.m. on Saturday, 
and at 2 and 5 p.m. on Sunday. Tix $46 
to $56; $21.75 obstructed-view seating, 
available at the box office and Boston 
day of performance 
@ BODY/WORKS. Curt Miller directs 
the Boston premiere of a play by 
Boston-based playwright and actor 
Michael Z. Keamy, who also performs 
t e, “a highly physical comedic 
amatic performance piece detail- 
one man’s search for balance 
uind, soul, and body 
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@ LA CAGE AUX FOLLES. The Long: 


wood Players put on their high heels 





and sequins for the Tony-winning 1983 
musical with score by Jerry Herman 
and book by Harvey Fierstein about a 
happily married Saint-Tropez gay cou 
ple, a nightclub owner and his transves 
tite headliner, whose son is about to be 
married to the daughter of conservative 
old farts. It became the movie The Bird- 
cage. At Durrell Hall in the Cambridge 
Family YMCA, 820 Massachusetts Av 
enue, Cambridge (866-811-4111), 
April 22 through 30. Curtain is at 
8 p.m. on Thursday and Friday and at 
2 p.m. (April 30 only) and 8 p.m. on 
Saturday. Tix $14 to $25; $2 discount 
for seniors and students 

@ CHEVALIER — MAURICE AND 
ME. Belgian-born singer Tony Sandler 
(half of the duo Sandler and Young for 


play@play 


COMPILED BY CAROLYN CLAY 


two decades) stars as the boater-be- 
decked French entertainer who thanked 
Heaven for little girls in the 1958 film 
Gigi. The show finds Sandler singing 
the songs associated with Maurice 
Chevalier (accompanied, of course, by 
French accordion played by Ludo 
Marien), but it also looks at the per- 
former's traumatic years as a World 
War II prisoner of war and his use as a 
controversial instrument of the Nazi 
government. At the Cutler Majestic 
Theatre, 219 Tremont Street, Boston 
(800-233-3123), April 26 through May 
1. Curtain is at 7:30 p.m. on Tuesday, at 
and 7 p.m. on Wednesday, at 
30 p.m. on Thursday and Friday, at 3 
and 7:30 p.m. on Saturday, and at 
3 p.m. on Sunday. Tix $25 to $65 
@ CONSTANT STAR. Merrimack 
Repertory Theatre presents Tazewell 
Thompson's biographical play with 
music centered on journalist, suffra- 
gette, civil-rights activist, and crusader- 
against-lynching Ida B. Wells, who was 
born in 1862. Thompson also directs 
the piece, which weaves in 20 classical 
spirituals sung a cappella in five-part 
harmony by the quintet of vibrant per- 
formers who portray Wells at various 
times. And the combination of her un- 
apologetic, unflagging, and adaman- 
tine personality with the rousing, intri- 
cate music makes for a brimstone-and- 
sweet-butter effect that raises the piece 
above the general standard of one-per- 
son biographical drama. At Merrimack 
Repertory Theatre, 50 East Merrimack 
Street, Lowell (978-454-3926), through 
April 24. Curtain is at 8 p.m. on Thurs- 
day and Friday, at 4:30 p.m. and 
8:30 p.m. on Saturday, and at 2 and 
7 p.m. on Sunday. Tix $26 to $45; rush 
tickets 25 percent off, day of perform- 
ance, one hour prior to curtain 
@ CULTURE CLASH IN AMERICCA. 
The Huntington Theatre Company 
hosts the West Coast-based Culture 
Clash — comprising Latino artists 
Richard Montoya, Ric Salinas, and Her- 
bert Siguenza — in a mach-speed 
evening of satire designed to unravel 
the tangled sociological web of race 
and identity and sexuality America has 
woven, especially as it pertains to Chi 
cano culture. But Clash’s meétier is 
sketch comedy, not sociology, and the 
show amounts to little more than a 
surging stream of ethnic jokes dis- 
charged at a manic velocity. Some are 
even based on interviews the trio con- 
ducted in Boston. At the Wimberly The- 
atre in the Calderwood Pavilion at the 
Boston Center for the Arts, 527 
Tremont Street, Boston (617-933- 
8600), through May 8. Curtain is at 
7:30 p.m. Tuesday through Thursday, at 
8 p.m. on Friday, at 2 and 8 p.m. on 
Saturday, and at 2 and 7 p.m. on Sun- 
day. Tix $14 to $50; $5 discount for 
seniors and students; $14 student rush, 
two hours prior to curtain 
@ THE DEMOLITION DOWN- 
TOWN. MIT professor Jay Scheib is at 
the helm of this “highly physical, multi- 
lingual” staging of a little known one- 











act play by the great Tennessee 
Williams. Written in 1971, it pictures 
cocktail 
lives with 


he explosions 









of the ement coming 


ever nearer. This production takes an 





American crisis and makes it global 
h the language of the play morphing 
from English to Korean, Bengali, 
Oromo, Russian, Spanish, Lithuanian, 
and Cantonese — “in a display of both 
MIT’s diversity and a symbol for real al- 
ternatives.” At Kresge Little Theater, 48 
Massachusetts Avenue, Cambridge, 
April 22 through 30. Curtain is at 
8 p.m. Thursday through Saturday. Tix 
$8; discounts for students. 
@ DEN OF THIEVES. Company One 
presents an early work by Stephen Adly 
Guirgis (Jesus Hopped the “A” Train, Our 
Lady of 121st Street). A comedy in 
which a quartet of variously obsessive, 
addicted would-be thieves try to pull 
off a mega-heist and fail, winding up at 
the mercy of some nasty Mafiosi, the 
play suggests that the ills of the world 
might be averted if criminals channeled 
their aggression into problems solvable 
by 12 steps. It doesn't help that half the 
cast are candidates for Overactors 








Anonymous. At the Boston Center for 
the Arts’ Black Box Theatre, 539 
Tremont Street, Boston (617-933- 
8600), through April 23. Curtain is at 
8 p.m. on Thursday and Friday and at 4 
and 8 p.m. on Saturday. Tix ; $15 
for students 

@ GAGARIN WAY. Brendan Hughes 
directs the American premiere of Scot 

tish playwright Gregory Burke's terrific 
black comedy. Set in Northeast Scot- 
land, the play has a testosterone-fueled 
American Buffalo-type plot in which 
two dissatisfied workers pull off an 
inept kidnapping of a traveling execu- 
tive for the multinational corporation 
on whose food chain they are at the 
bottom. But at its core, Burke’s perverse 
95-minute comedy is about the incom- 
prehension and rage of a region — in 
this case the one-time anthracite towns 
of County Fife where coal mining (and 
communism) flowed in the lifeblood 
until the Thatcher government closed 
the mines — whose identity and tradi- 
tion have been pulled out from under 
it, to be replaced by nowhere jobs for 
faceless foreign bosses. And under 
Brendan Hughes's direction, it’s 
bristlingly well acted. Presented by 
Suigan Theatre Company at the Roberts 
Studio Theatre in the Calderwood 
Pavilion at the Boston Center for the 
Arts, 527 Tremont Street, Boston (617 

933-8600), through April 23. Curtain is 
at 8 p.m. on Thursday and Friday and 
at 4 and 8 p.m. on Saturday. Tix $15 to 
$38, 

@ THE HOUSE BY THE STABLE. 
Theater troupe LUX performs Charles 
Williams's 1939 drama as part of an 
“evening of faith-based art” that also in- 
cludes open mike. Williams was, along 
with C.S. Lewis and J.R.R. Tolkien, a 
member of the Oxford literary group 
the Inklings. Presented by Soli Deo Glo- 
ria at Park Street Church, 1 Park Street 
Boston, April 29. Curtain is at 7 p.m. on 
Friday. Free and open to the public 

@ I AM MY OWN WIFE. Doug 
(Quills) Wright's Pulitzer- and Tony- 
winning Broadway hit is a solo show 
starring Jefferson Mays (who also won 
a Tony) as Charlotte von Mahlisdorf, a 
real-life transvestite who survived the 
Nazi reign and the East German Com- 
munist regime. At the Wilbur Theatre, 
246 Tremont Street, Boston (617-931 

ARTS), April 19 through 24. Curtain is 
at 7:30 p.m. on Tuesday, at 8 p.m 
Wednesday through Friday, at 2 and 
8 p.m. on Saturday, and at 2 and 
7:30 p.m. on Sunday. Tix $32.50 to 
$72.50. (Carolyn Clay’s review is in 
“After Deadline,” in News & Features.) 

@ INTO THE WOODS. Rick Lombar- 
do has collected some of the region's 
best larynxes to stock his production of 
Stephen Sondheim & James Lapine’s 
1987 musical conflation of fairy tales: 
an exploration of what happens after 
happily-ever-after. The cast includes 
Leigh Barrett as the Baker's Wife, 
Nancy E. Carroll as the Witch, Miguel 
(Bat Boy) Cervantes as Jack of 
beanstalk fame, Kerry Dowling as 
Jack’s mother, and Todd Alan Johnson 
as Red Riding Hood’s Wolf and Cin 















derella’s Prince. Musical direction is by 
Todd C. Gordon. At New Repertory 
Thez 54 Lincoln Street, Newton 






Highle 
thro p.m. on 
Wednesday (with 2 p.m. matinees on 


ds (617-332-1646), April 27 
zh May 29. Curtain is at 7 


selected Wednesdays), at 8 p.m. on 
Thursday and Friday, at 4:30 and 
8:30 p.m. on Saturday, and at 3 p.m. on 
Sunday (with 7:30 p.m. performances 
on selected Sundays). Tix $35 to $53; 
$28 to $33 for April 27 and 28 pre- 
views 

@ LIES, HALF TRUTHS AND THE 
AMERICAN WAY. This new show is 
“an improvisational and sketch-comedy 
revue that asks the questions: does any- 
one tell the truth anymore, and does 
anyone take the blame?” Featured is a 
“prison duet” for Stewart and Saddam 
Hussein; other scenes are inspired by 
audience suggestions. At Improv Asy- 
lum, 216 Hanover Street, Boston (617- 
263-6887), indefinitely. Curtain is at 
8 p.m. on Wednesday and Thursday 
and at 8 and 10 p.m. on Friday and Sat- 
urday. Tix $15 to $20 

@ LIVING OUT. Lois Roach directs the 
New England premiere of Lisa Loomer’s 





punchy, poignant Los Angeles-set satire 
about the similarities and divergences 
in the lives of two women, one a have 

it-all attorney and new mother, the 
other the Latina woman she hires to 
care for her baby. The play, which looks 
at economic and ethnic divides as well 
as at the Catch-22s of immigration law 
that serve to broaden them, is topical 
without being a treatise — even if it 
does skid a little in its sharp tum from 
comedy to tragedy. Many of the charac 

ters are broadly drawn, but Loomer 
paints both lawyer Nancy and nanny 
Ana as struggling and sincere, at least 
suited up for if unable to leap the cul 

ture gap. And in Roach’s astutely differ 

ence-acknowledging production, the 
two women are smartly played by 
Mariela Lopez-Ponce, a warm if reticent 
Ana, and Rachel Harker, an anxious, el 

egantly shorting out Nancy. Like the 
rest of the cast, they do as credible a job 
as is possible of tending what are clear- 
ly infants from Toys “R” Us. At the Lyric 
Stage Company of Boston, 140 Claren- 
don Street, Boston (617-437-7172) 

through April 23. Curtain is at 
7:30 p.m. on Thursday, at 8 p.m. on Fri- 
day, and at 4 and 8 p.m. on Saturday 

Tix $19 to $43; $10 student rush, 30 
minutes prior to performance 

@ MACKENZIE. SouthCity Theatre 
Company presents this play by local au 

thor John Michael Manship that “ex- 
plores the impact of the famous 
MacKenzie Poltergeist’ on three Ameri 

cans in Edinburgh,” whose Covenan 

tor’s Prison “is among the most docu- 
mented and frightening areas of polter 

geist activity in the world.” Colleen Rua 
directs. At the Devanaughn Theatre in 
the Piano Factory, 791 Tremont Street. 

Boston (781-724-0316), through May 
1. Curtain is at 8 p.m. on Friday and 
Saturday and at 3 p.m. on Sunday. Tix 
$12; $10 for seniors and students. 

@ MENOPAUSE THE MUSICAL. 
Jeanie Linders’s hit Off Broadway musi- 
cal, which “relyricizes” tunes from the 
60s and °70s to create a parodic paean 
to a familiar checklist of aprés-40 con 

cems of the distaff set, is another critic 

proof show that nonetheless takes the 
easy way out at every opportunity. Still, 
the Boston cast is zippy, and a few of 
the sight gags are great. Just don't go 
expecting The Vagina Monologues. At 
the Stuart Street Playhouse, 200 Stuart 
Street, Boston (800-447-7400), 
indefinitely. Curtain is at 8 p.m 

Wednesday through Friday, at 4 and 
8 p.m. on Saturday, and at 2 and 5 p.m 
on Sunday. Tix $42.50, $38.25 for sen 
iors and “Girls’ Night Out” groups of 10 
or more 

@ MY PRICE POINT. Mike Albo is a 
Gumby-like, hyper-kinetic performance 
artist and the author (with Virginia 
Heffernan) of the novel The Undermin- 
er: The Best Friend Who Casually De- 
stroys Your Life. Heffernan directs this 
hilarious solo show, which includes 
plenty of pot shots at consumerism and 
celebrity culture. At the Boston Center 
for the Arts’ BCA Plaza Theatre, 539 
Tremont Street, Boston (617-933- 
8600), through April 30. Curtain is at 
8 p.m. Thursday through Saturday. Tix 


$24 to $30. 

@ THE OCEAN ROOM. 11:11 Pro- 
ductions presents the East+Coast pre 
miere of artistic director Brian Tuttle's 
play, “the stirring tale of a couple that 
reaches to keep their romance alive” by 
returning to the ocean's edge in celebra 
tion of their 50th anniversary. At the 
Actors Workshop's Studio 4, 327 Sum 
mer Street, Boston (www.1111the 
atre.com), April 29 through May 7. 
Curtain is at 8 p.m. on Friday and Sat 
Tix $15 

@ OLLY’S PRISON. American Reper 
tory Theatre artistic director and three 
time Elliot Norton Award winner 
Robert Woodruff is at the helm of this 
English-language stage premiere of a 
stark, brutal drama that British writer 
Edward (Saved) Bond originally wrote 
for television. The play which sets 
out to show how violence invades ordi 
nary life at the low end of a corrupt, 
capitalist social order — begins with a 
senseless, shocking murder, and the 
mayhem hardly stops there. Set in a 
claustrophobic white box that embraces 
both the audience and the spare, viscer 
ally compelling action, the piece is 
powerful, disturbing, and very well 
acted, especially by Bill Camp as a fray- 
ing father determined to elicit a human 
response from his teenage daughter — 
even if he has to strangle her dead. At 
Zero Arrow Theatre, Massachusetts Av- 
enue @ Arrow Street, Cambridge (617- 
547-8300), through April 24. Curtain is 
at 7:30 p.m. on Thursday, at 8 p.m. on 
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Friday, at 2 and 8 p.m. on Saturday, and | 539 Washington Street, Boston (617 
at 2 and 7:30 p.m. on Sunday. Tix $35 | 931-2787), through June 4. Curtain is 
to $45; $12 for students; 50 pay-what at 8 p.m. Monday through Friday 
you-can tix for Saturday matinee Monday performance May 30 only; 
@ ONCE IN A LIFETIME. Dan Win 2 p.m. Thursday matinee June 2), at 2 
erman is at the helm of this Boston Uni and 8 p.m. on Saturday, and at 2 and 
versity School of Theatre Arts produc 7:30 p.m. on Sunday. Tix $23 to $83 
tion of Kaufman & Hart’s 1930 farce @ RADIO GOLF. It ends where it 
about a trio of washed-up vaudevil began, at Yale Repertory Theatre, 
leans who head for Hollywood hoping where the first of August Wilson's epic 
to crack into the talkies. At TheatreLab ycle of plays chronicling the African: 
@ 855, 855 Commonwealth Avenue American experience of the 20th centu- 
Boston, April 27 through May 1. Cur ty, Ma Rainey’s Black Bottom, debuted 
tain is at 7:30 p.m. on Wednesday, at 1984. Now Yale Rep presents the 
8 p.m. on Thursday, at 4 and 8 p.m. on rid premiere of the cycle’s final 
Friday, at 8 p.m. on Saturday, and at the 1990s-set Radio Golf, wherein 
7 p.m. on Sunday. Free and open to the deceased neighborhood seer 
public Aunt Ester’s symbolic abode at 1839 
@ OTHELLO. Back in 1964, on a load Wylie Avenue in Pittsburgh's Hill dis- 
ing dock in Kinsey Street, Hartford | trict “is slated for demolition in a rede 
Stage staged its first production: Othe velopment project when a stranger, 
lo. Now it revisits Shakespeare's classic claiming ownership, shows up and be- 
tale of jealousy and deceit. Karin Coon gins to paint it.” At Yale Repertory The- 
rod directs. At Hartford Stage, 50 atre, 1120 Chapel Street, at York Street, 
Church Street, Hartford, Connecticut New Haven, Connecticut (203-432- 
(860-527-5151), through May 8. Cur 1234), April 22 through May 14. Cur 
tain is at 7:30 p.m. Tuesday through | tain is at 8 p.m. Monday (April 25 only) 
Thursday (with 2 p.m. Wednesday through Friday and at 2 and 8 p.m. on 
matinees but no evening performance Saturday. Tix $20 to $45. 















finally 


May 4), at 8 p.m. on Friday, at 2 p.m @ ROBERTA. Boston Conservatory 
(May 7 only) and 8 p.m. on Saturday Theatre Ensemble revives Jerome 
and at 2 and 7:30 p.m. on Sunday (no | Kern's 1933 musical comedy, with book 


evening performance May 8). Tix $20 
to $60. (Carolyn Clay’s review 
page 16.) 

@ THE PHANTOM OF THE 
OPERA. The Tony Award-winning 
1988 Andrew Lloyd Webber mega-hit 
based on Gaston Leroux’s 1911 melo 
drama about a facially disfigured musi 
cal genius who terrorizes the Paris 
Opera House and falls in love with a The 
beautiful soprano retums (and to an 
appropriate venue). The organ-pound 
ing score strikes many as derivative 
overwrought, and schlocky. But there's 
no denying the breathtaking nature and 
attention to detail of Harold Prince's 
staging. And the lead actors — Gary 
Mauer at the Phantom, Rebecca Pitcher 
as Christine, and Tim Martin Gleason 
as Raoul in this fine touring production 
enhance the score. At the Opera House 


by Otto Harbach, based on 
Duer Miller's book Gowns by 
It’s about an all-American foot- 
ball hero who inherits a Paris dress 
shop and falls in love with his French 
business partner, who turns out to be a 
Russian princess. The spectacular score 
includes “Smoke Gets in Your Eyes,” 
To Look At,” “Yesterdays,” and 
Touch of Your Hand.” Neil Dono- 
hoe directs, with musical direction by 
William Casey. At Boston Conservatory 
Theater, 31 Hemenway Street, Boston 
(617-912-9222), through April 23. Cur- 
tain is at 8 p.m. Thursday through Sat- 
urday. Tix $16; $5 for seniors and stu- 
dents 
@ 75 LAUGHS: AN EVENING 
WITH JONATHAN KATZ. The live 
version of the animated protagonist of 
Comedy Central's Dr. Katz: Professional 
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Roberta 


Lovely 









Winner! 2003 Tony Award - Best Play! 


TAKE ME 


OUT 


By Richard Greenberg 
Limited Engagement begins April 29th! 


Calderwood Pavilion at the BCA ~ 527 Tremont Street, Boston 


Tix/Info: 617-933-8600 
www.BostonTheatreScene.com 


OEE BROADWAY 


JIMMY TINGLE AND TONY V 
A RARE CO-HEADLINING EXTRAVAGANZA 
WITH TWO BOSTON COMEDY GREATS & DING HO ALUMNI! 
FRI. & SAT., APRIL 22 & 23 AT 7:30 PM 


JONATHAN KATZ 

"75 LAUGHS: AN EVENING WITH JONATHAN KATZ" 

- STAR AND CO-CREATOR OF 
ON COMEDY CENTRAL 

FINAL SHOW AT JTOB! SUNDAY, APRIL 


TODD BARRY 
SPECIAL BOSTON AREA APPEARANCE BY COMEDIAN TODD BARRY 
COMEDY CENTRAL, LETTERMAN, CONAN - 
ONE SHOW ONLY! FRIDAY, APRIL 29 AT 7:30 P.M. 


24 AT 3:00 PM 


2 FOR 1 FOR STUDENTS 
WOMEN IN COMEDY ON SUNDAY NIGHTS 
COLLEGE COMEDY NIGHT MONDAYS 


Jimmy Tingle’s OFF BROADWAY 


Davis Square 255 Elm St., Somerville 
617-591-1616 © www.jtoffbroadway.com 





Therapist performs stand-up and reads 
from his book in progress, Humility 
What Is It and Where Can I Find Some? 
He's joined on staged by Dr. Katz co-cre- 
ator Tom Snyder and comedian Bill 
Braudis. Also on deck: a sneak preview 
of Katz & Snyder's full-length docu- 
mentary The Traveling Talent Show. At 
Jimmy Tingle’s Off Broadway, 
Street, Davis Square, Somerville (617 
591-1616), through April 24. Curtain is 


Rainier’s play about a 29-year-old mu 
sician about to turn 30. 
part of his life, 
simple creed of ‘sex, drugs, and rock 'n 
* A punk-rocker through and 
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Afternoon at the Opera 
Boston Civic 


Symphony 
Max Hobart, Conductor 
Claudia Huckle, Mezzo-Sop 


Ross Benoliel, Baritone 
Jason Abrams, Countertenor 


Arias & Duets by Handel Rossini, 
Massenet, Britten, 
Orch: Wagner, Strauss 


Sunday, May 1 at 2 pm 
Tix: $28, $23 
Regis College, Westin 
Call 781-768-7070 


Bentley College's 
APO Theatre Society 
presents 
"The Complete Works of 
William Shakespeare 

(Abridged)" 
















April 21st, 22nd and 23rd 
All shows at 7:30 pm 













Bentley College 
Koumantzelis Auditorium 
175 Forest St., Waltham, MA 





www.bentley.edu 


$3 for students $7 for non-students 





2 p.m 
seniors and students 
@ STILL LIFE WITH VIDEO. Boston 
College senior Matt O'Hare directs his 


album 
lelling Cursive’s songs, the story traces 
the lives of four people through song 
ternating with scenes of dialogue.” 






Boston 
26. Curtain is at 8 p.m 
Tuesday. Tix $17 

@ TAKE ME OUT. SpeakEasy Stage The ke 
Company 
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MADNESS 


Boston's Hilar 
Now in its 
Tuesdays - Fridays at 8 
Saturdays at 6:30 and 9:3: 
Sundays at 3 and 7:30 


For tickets call: 


617-426-5225 


order online at 
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SARASA 
Amor hai Vinto 


“Love, You Have 


Conquered” 


Highlights of the German 
and italian Baroque 
with world-renowned 
countertenor Michael Chance 


8 PM, Saturday, April 23 


Friends’ mPa House, 
ambridge 


5 Longfe’ llow Park 





Sarasa Ensemble in concert 






Tehaghowe: ‘617 7 492 4758 
Website: sarasamusic.org 
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Classics in rehab 


Martha Graham Dance Company in New York 


BY MARCIA B. SIEGEL 


EW YORK — Nearly 15 years 

after Martha Graham’s death 

in 1991, her company is be- 
ginning to reconstitute the style and 
the repertory that established the 
choreographer as a prime force in 
20th-century dance. The two-week 
season at City Center that ended 
Sunday exhibited some positive 
signs, but the Martha Graham of 
the future is still a work in progress. 

The ephemeral works of a dance 
artist are always endangered once 
the creator is no longer around to 
look after them or hold together the 
institutions that brought them into 
being. Right now, some of the most 
influential American dance organi- 
zations — New York City Ballet, the 
Joffrey Ballet, the companies of 
Alvin Ailey and José Limon — are 
struggling with ongoing identity 
crises. The Graham enterprise has 
had a particularly difficult transi- 
tion. 

When the choreographer named 
her associate and confidant Ron 
Protas as her heir, she precipitated a 
10-year turf war between Protas 
and the Graham board of directors. 
Still worming its way through the 
appeal process, the legal dispute 
over the right to produce her 





dances has mostly gone in the com 
pany’s favor, but operations almost 
ceased for a while. The continuity a 


dance company needs to pass on Its 
style and the interpretation of roles 
grew thin without the test of regu- 
lar performing. 

One of the great challenges faced 
by the present curators is the way 
Graham’s work changed over the 
decades. Schooled in the show-biz 


exotica that was Denishawn, she 
launched her own career with stark 
abstractions, moved through patri- 
otic flourish and nostalgic romance, 
ensconced herself in Greek tragedy, 
and slid into histrionic decadence 
during her last years. The technique 
developed, grew harsh, grew soft; 
costumes and sets were remade; 
music was recorded, amplified, 
scaled down. What we see as Gra- 
ham repertory today is a composite 
vision drawn from co-artistic direc- 
tors Terese Capucilli and Christine 
Dakin, the exemplars who survive 
from earlier generations, and a con- 
temporary sensibility suited to 
today’s dancers and audiences. 
Graham’s reputation was estab- 
lished through her own solo per- 


forming and her women’s company 
of the 1920s and ’30s. Primitive 
Mysteries (1931) and Chronicle 
(1936) may be even more stunning 
today than in their own time, with 
their ranks of women treading and 
wheeling in contained militancy. 
There was nothing really “natural” 
about these massed bodies that 
surged forward shoulder to shoul- 
der in ritualistic line-ups, their arms 
jutting in threatening angles, torsos 
contracted, feet drumming into the 
floor. They conveyed a suppressed 
excitement that burst out like a col- 
lective yell when they began leap- 
ing in circles. 

Graham channeled emotions for- 
bidden to women — anger, aggres- 


sion, sexual heat — into twisted un- 


derground root systems and spiny 
projections of movement. She could 
even make ladylike sentiments 


seem dangerous. Years after the 
sexual revolution, the best Graham 
dancers can make your earlobes 
crackle. 

The extraordinary Taiwanese 
dancer Fang-Yi Sheu did the solos in 
the mostly posthumous reconstruc- 
tion Sketches from Chronicle and 
played Medea in the 1946 dance of 
vengeance Cave of the Heart. Sheu 
doesn’t illustrate emotions or give 
them away melodramatically. She’s 
contained, moving with great econ- 
omy from the center, so that a very 
slight shift seems monumental; a 
big change of gesture seems in- 
evitable. She “gets” Graham on a 
more profound level than some of 
the other featured dancers, whose 
attempts to act out the drama make 
it banal as a sit-com. 

Graham’s dances, especially the 
dramatic ones from the 1940s on, 
can seem hermetic, focusing as they 
do on women’s inner turmoil and 
unconsummated desire. The season 
revival of Deaths and Entrances 
(1943), based ostensibly on the 
Bronté sisters but perhaps sublimi- ° 
nally on Graham and her own sis- 
ters, has always baffled the viewer. 
A serious and restrained Miki Orihara 
played the central role in a different 





style against Virginie Mécéne and 
Katherine Crockett as her over- 
wrought siblings. This is a dance 
about memory — Graham was un- 
dergoing Jungian analysis. The 
dancers didn’t establish its subtle 
interplay of inner and outer con- 
sciousness, time past and present. 
Uneven casting plagued Ap- 
palachian Spring but couldn’t sink 
it. There were wonderfully spatial 
dances by the four women of the 
ensemble and a spidery, accusatory 
Maurizio Nardi as the Revivalist. 
Aaron Sherber kept the orchestra 
moving at a spirited pace, and that 
prevented the wedding in the 
wilderness from getting sentimen- 
tal. Heidi Stoeckley was a calm and 
smiling Pioneer Woman. Mécéne’s 
ecstatic Bride and the good-looking 
but un-physical David Zurak weren't 
much of a match. Mécéne and 
Crockett once again hammed it up 
as Eve and Lilith in the 1958 sex 
quadrille Embattled Garden, with 
Zurak as Adam and a reptilian 
Martin Lofsnes as the Stranger. 


The Martha Graham Dance Com- 
pany will perform at Jacob’s Pillow 
Dance Festival June 29 through July 
3; call (413) 243-0745. 





PRIMITIVE MYSTERIES: Graham channeled emotions forbidden to women — anger, aggression, sexual heat — into twisted underground root 
systems and spiny projections of movement. 
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Extreme Dancesport Studio, 288 Nor- 
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>Listings 





dance 


@ THURSDAY 21 

ALVIN AILEY AMERICAN DANCE 
THEATER presents “Ailey Classics” in 
cluding Revelations at 8 p.m. at the 
Wang Theatre, 270 Tremont St., Boston 
Tickets $32-$67; (800) 447-7400. 
HEADLONG DANCE THEATER 
presents “Hotel Pool” Thurs. at 7 p.m 
and Fri. at 7 and 10 p.m. at the 
Williams Inn, Williamstown. Tickets 
$15; (413) 662-2111 


@ FRIDAY 22 

ALVIN AILEY AMERICAN DANCE 
THEATER performs Juba (Robert Bat 
tle), Treading (Elisa Monte), Burlesque 
Donald Byrd), and Revelations (Alvin 
Ailey) at 8 p.m. at the Wang Theatre 
270 Tremont St., Boston. Tickets $32 
$67; (800) 447-7400 

BIG TIME with Kelley Donovan, Leslie 
& the Lys, Raquel Ev 

Fly Girls, Ms. De 

s Fri.-Sat. at 8 p.m. at the Dance Com 
plex, 536 Mass. Ave., Cambridge. Tick 
ets $15: (617) 869-2970 

EMERSON COLLEGE DANCE THE- 
ATRE PROGRAM presents “Six for 
Noth el 
Theatre at the 














g” Fri.-Sat. at 8 p.m. at the 





Tufts PPC, 10 Boy 





Pl., Boston. Free: (978) 807-4039 
JOSE MATEO’S BALLET THEATRE 
presents “Time Beyond Time” Fri.-Sat 


at 8 p.m., Sun. at 6 p.m., and Thurs. at 
8 p.m. at the Sanctuary Theatre, 400 
Harvard St., Cambridge. Tickets $32; 
(617) 354-7467. 

“TEN’S THE LIMIT” with BoSoma 
Dance Company, Collage Dance En- 
semble, AKRNYM/Hannah Ramsey & 
Amber Hirsch, Debra Bluth, Ipswich 
Moving Company, 5 Flights Up, Lor- 
raine Chapman: The Company, and Re 
yecca Rice Dance is Fri.-Sat. at 7 and 
9 p.m. at Green Street Studios, 185 
Green St., Cambridge. Tickets $15; 
(617) 876-4275 

HEADLONG DANCE THEATER. See 
isting for Thurs 


@ SATURDAY 23 

ALVIN AILEY AMERICAN DANCE 
THEATER presents “Ailey Classics” in 
cluding Revelations at 2 p.m. and Love 
Stories (Judith Jamison), Hidden Rites 
(Ailey), and Revelations (Ailey) at 
8 p.m. at the Wang Theatre, 270 
Tremont St., Boston. Tickets $32-$67; 
800) 447-7400 

“TEN’S THE LIMIT.” See listing for Fri 
BIG TIME. See listing for Fri 
EMERSON COLLEGE DANCE THE- 
ATRE PROGRAM. See listing for Fri 
JOSE MATEO’S BALLET THE- 
ATRE. See listing for Fri 


@ SUNDAY 24 

ALVIN AILEY AMERICAN DANCE 

THEATER performs Vespers (Ulysses 

Dove), Caught and Shining Star (David 

Parsons), and Revelations at 3 p.m. at the 
neatre, 270 Tremont St., Boston 
$32-$67; (800) 447-7400 








ATRE. See listing for Fri 


lm THURSDAY 28 

JOSE MATEO’S BALLET THEATRE 
presents “Time Beyond Time” Thurs.-Sat 
at 8 p.m. and Sun. at 6 p.m., at the Sanc- 
tuary Theatre, 400 Harvard St., Cam- 
bridge. Tickets $32; (617) 354-7467 


PA PATORY 





@ THURSDAY 21 

GREEK FOLK DANCE is at 7 p.m. at 
the Greek Orthodox Church of the Vir- 
gin Mary, 29 Central St., Somerville 
Free; (617) 625-2222 

MILONGA LA PORTENA is at 
8:30 p.m. at the Brookline Community 
Center for the Arts, 14 Green St., 
Brookline. Tickets $10; (617) 738- 
2800. 

NEW ENGLAND CONTRAS AND 
SQUARES is at 8 p.m. at the VFW 
Mount Auburn Post, 688 Huron Ave., 
Cambridge. Tickets $6; (781) 662 
6710. 

SCOTTISH COUNTRY DANCE is at 
8 p.m. with a beginners’ dance at 
7:30 p.m. at the Universalist Church, 
211 Bridge St., Salem. Tickets $3; 
(978) 745-2229 

TANGO SALON is at 9 p.m. (with a 
lesson at 8 p.m.) at the Brookline Com 
munity Center for the Arts, 14 Green 
St., Brookline. Tickets $12 (with les. 
son), $7 (without); (617) 771-2554 
TEMPORADA LATINA SALSA AND 
MERENGUE DANCE is at 8 p.m. at 
Ryles Jazz Club, 212 Hampshire St., 
Cambridge. Tic $12 before 9 p.m.; 
$8 after 9 p.m.; (617) 876-9330 






@ FRIDAY 22 
BAILATANGO MILONGA is at 
9 p.m. (with a lesson at 8:15 p.m.) at 
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folk St., Cambridge. Tickets $10 ($15 
with class); (617) 792-4533 

BALKAN DANCE is at 7:30 p.m. at 
Scalzi School of Dance, 101 Bigelow Ave., 
Watertown. Tickets $8; (617) 840-2362 
HAVANA CLUB SALSA is at 8:30 p.m 
at the Greek Club, 288 Green St., Cam- 
bridge. Tickets $12; (617) 312-5550 
INTERNATIONAL FOLK DANCE is 
at 8 p.m. at Park Avenue Congregation- 
al Church, 50 Paul Revere Rd., Arling- 
ton. Tickets $7, $4 for students; (781) 
662-7475 


@ SATURDAY 23 

GAY AND LESBIAN CONTRA 
DANCE is from 7:30 to 11 p.m. at the 
First Unitarian Universalist Church, 
Centre and Eliot Sts., Jamaica Plain 
Tickets $6, $5 before 8 p.m.; (617) 
522-2216 

NEW ENGLAND CONTRAS AND 
SQUARES COUPLES DANCE is at | 
8 p.m. at the Scout House, 74 Walden | 
St., Concord. Tickets $8; (617) 547- 
7781 

NOCHE DE LA SALSA is at 9:30 p.m. 
at the Brookline Community Center for 
the Arts, 14 Green St., Brookline. Tick- 
ets $10; (617) 738-2800. 

RYLES DANCE HALL with Latin, 
swing, and tango sounds with DJ Chris 
Johnston is at 9 p.m. at Ryles Jazz 
Club, 212 Hampshire St., Cambridge 
Tickets $12; (617) 876-9330. 


| Mi SUNDAY 24 


EAST COAST SWING AND TWO- 
STEP is at 7 p.m. at Ashland Country 
Dance Hall, 162 West Union St., Ash- 
land. Tickets $4-$8; (508) 435-0950 

INTERNATIONAL FOLK DANCING 
is from 8 to 11 p.m. at MIT, Sala de 
Puerto Rico, Stratton Student Center 
(second floor), 84 Mass. Ave., Cam- 
bridge. Tickets $1; (617) 253-3655 


8 p.m. at Harvard-Radcliffe Hillel, 52 
Mount Auburn St., Cambridge. Tickets 
$3, $2 for students; (617) 484-3267. 
MAMBO/SALSA CLUB with music 
by Mackie Burnette and DJ O’Bruno is 
at 1 p.m. at the Middle East, 480 Mass. 
Ave., Cambridge. Tickets $15, $12 for 
students; (617) 524-2763 

SAMBA SUNDAY is at 7 p.m. at the 
Brookline Community Center for the 
Arts, 14 Green St., Brookline. Tickets 
$10; (617) 738-2800. 

SCOTTISH COUNTRY TWELFTH 
NIGHT DANCE is from 6:30 to 
8:30 p.m. at the Church of Our Sav- 
iour, 25 Monmouth St., Brookline 
Tickets $5; (617) 661-5899. 

WEPA SALSA SUNDAY DANCE is 
from 8 p.m. to midnight at 179 South 
St. (sixth floor), Boston. Tickets $10; 
(617) 388-0925. 


@ MONDAY 25 
BULGARIAN/BALKAN DANCING is 
at 7:30 p.m. at Green Street Studios, 
185 Green St., Cambridge. Tickets $12; 
(617) 840-2362. 

HAVANA CLUB MAMBO MONDAY 
SALSA DANCE is at 9:30 p.m. at 
Green Street Grill, 280 Green St., Cam- 
bridge. Tickets $8; (617) 312-5550; 
www. havanasalsa.com 

ISRAELI FOLK DANCE is from 8 p.m. 
to midnight at Temple Kehillath Israel, 
384 Harvard Ave., Brookline. Tickets 
$4, $3 for students; (617) 484-4282 
NEW ENGLAND SQUARES AND 
CONTRAS features music by Yankee 
Ingenuity at 7:30 p.m. at the Scout 
House, 74 Walden St., Concord. Tickets 
$7; (781) 272-0396. 

SCOTTISH COUNTRY DANCE is at 
7:45 p.m. at Springstep, 98 George P. 
Hassett Dr., Medford. Tickets $7, $4 for 
students; (617) 661-5899. 

SWING ARLINGTON is at 9 p.m 


Elks Dance Hall, 56 Pond Lane, Arlington 
Tickets $10 before 9 p.m., $6 after; 
(617) 623-3134 


@ TUESDAY 26 


BALKAN DANCE is at 8:30 p.m. at 
Sava Serbian Orthodox Church, 33 
West Water St., Wakefield. Tickets $7; 
(781) 246-9663 


@ WEDNESDAY 27 


| ARGENTINE TANGO DANCE is at 


7:30 p.m. at the Elks Lodge, 55 Bishop 
Allen Dr., Cambridge. Tickets $5; 
(617) 270-4994. 

DANCE FREEDOM is a srroke- and 
alcohol-free barefoot dance at 
7:30 p.m. at the First Congregational 
Church, 11 Garden St., Cambridge 
Tickets $6; (978) 369-7522 
ENGLISH COUNTRY DANCE is 
from 7:30 to 10:30 p.m. at Park Av- 
enue Congregational Church, 50 Paul 
Revere Rd., Arlington Heights. Tickets 
$8, $3 for students; (781) 662-6710 
ISRAELI DANCE is at 7 p.m. at MIT, 
Lobby of Building 13, 77 Mass. Ave. 
Cambridge. Suggested donation $1 
(617) 253-3655 

TANGO BREAK is at 8:30 p.m. at the 
VFW Mount Auburn Post, 688 Huron 
Ave., Cambridge. Tickets $5; (617) 
699-6246 


@ THURSDAY 28 

GREEK FOLK DANCE. See listing for 
previous Thurs. 

MILONGA LA PORTENA. See listing 
for previous Thurs 

NEW ENGLAND CONTRAS AND 
SQUARES. See listing for previous Thurs 
SCOTTISH COUNTRY DANCE. See 
listing for previous Thurs. 
TEMPORADA LATINA SALSA AND 
MERENGUE DANCE. See listing for 
previous Thurs 
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Perennials and 
obsessions 


The 2005 DeCordova Annual, 
and “Over + Over” in Andover 


By Randi Hopkins 


he DeCordova Museum and Sculpture Park’s annual 
show of regional talent is insistently “non-thematic” 


“= that is, organizers Rachel Lafo, Nick Capasso, George 


Fifield, and Alexandra Novina look for quality and diver- 
sity rather than a common topic. But it's always hard to 
resist viewing the show in terms of connections and reso- 
nances. 

The 2005 DeCordova Annual, which opens April 30 
with work by 10 artists from four New England states, 
explores subject matter from international politics to 
hearth and home using materials from sawed-up couches 
to feathers. One “theme” that pops up concerns the new 
concepts of “drawing” and “line.” Lalla A. Essaydi’s 
photography addresses the complex issue of Arab female 
identity in part through the use of intricate Islamic cal- 
ligraphy marked onto clothing and skin with henna. 
Michael Lewy’s installation examines the business-jargon 
world of PowerPoint presentation, with bullet-point out- 
lines and clip art. Milan Klic’s delicate three-dimension- 
al “vehicles” are so spare, they seem to be drawn in 
space using bamboo and thread. 

Geometry and trippy optical effects also figure, for ex- 
ample in Barbara Takenaga’s swirling abstract paintings 
and in Mark Wethli’s massive installation, which takes 
over the towering elevator-shaft wall of the DeCordova's 
Grand Staircase. And don't miss Jean Blackburn's de- 
construction of your comfy living room, Sally Moore’s 
mini wall sculptures (they look like 3-D landscapes), 
Laurie Sloan's recombinant drawings, Nao Tomii’s “lis- 
tening” flora and fauna, and Nadya Volicer’s liquid pas- 
sageway, all of which are poised to play well with one an- 
other. 

Speaking of sums and parts: “Over + Over: Passion fot 
Process,” which opens at the Addison Gallery of American 
Art on April 30, unites 13 artists whose output could be 
identified as “Extreme Craft” — obsessive handiwork by 
artists using ordinary materials and traditional hobby and 
craft skills in the most time- and labor-intensive manner 
possible. Like Tom Friedman, who hand-folds 36 one-dol- 
lar bills to construct — a one-dollar bill! Or Jennifer 
Maestre, who'll spend more than 40 hours sharpening, 
shortening, and drilling 400 pencils to string as weird 
beads, or the master of beading herself, Liza Lou. There 
are, of course, many interesting social, political, historical, 
and art-historical reasons why these folks would do such 
things, but the bottom line is that the work is fascinating 
to look at. 

The 2005 DeCordova Annual Exhibition is at the 
DeCordova Museum and Sculpture Park, 51 Sandy 
Pond Road in Lincoln, April 30 through July 31, with 
an opening reception on May 6 from 6 to 9 p.m.; call 
(781) 259-8355. “Over + Over: Passion for Process” 
is at the Addison Gallery of American Art at Phillips 
Academy in Andover April 30 through July 31; call 
(978) 749-4015. Aa 
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galleries 


Admission to the following galleries is 
free, unless otherwise noted. In addition 
to the hours listed here, many galleries 
are open by appointment. Galleries are 
in Boston, except where indicated other 
wise. Galleries with photo exhibitions 
are listed under Photography 


NEWBURY STREET 
BACK BAY 

ACME FINE ART (617-585-9551), 38 
Newbury St., Boston. Tues.-Fri., 
10:30 a.m.-5 p.m.; Sat., 11 a.m.-5 p.m 
Through April 30: “Dorothy Eisner 1906- 
1984: Late Expressionist Paintings.” 
ALPHA GALLERY (617-536-4465), 14 
Newbury St., Boston. Tues.-Fri., 10 a.m. 
5:30 p.m.; Sat., 11 a.m.-5:30 p.m 
Through May 4: work by Aaron Fink 
ARDEN GALLERY (617-247-0610), 
129 Newbury St., Boston. Mon.-Sat., 
11 a.m.-5:30 p.m. Through April 29 
“Margaret Gerding: New Landscapes.” 
LATTITUDE GALLERY (617-927 
4400), 218 Newbury St., Boston 
Mon.-Sat., 10 a.m.-6 p.m.; Sun., noon 
5 p.m. Through May 15: “Paper & 
Paint: New Works by Corinne Okada 
and Lana Gordon.” 

BARBARA KRAKOW GALLERY (617 
262-4490), 10 Newbury St., Boston 
Tues.-Fri., 10 a.m.-5:30 p.m. Through 
May 4: “Long Playing: Record Covers”; 
“Jonathan Seliger: Born To Shop.” 
BOSTON ARCHITECTURAL CEN- 
TER (617-262-5000), 320 Newbury St., 
Boston. Mon.-Thurs., 8:30 a.m.- 
10:30 p.m.; Fri., 8:30 a.m.-9 p.m.; Sat., 
9 a.m.-5 p.m.; Sun., noon-7 p.m 
Through April 24: “Spirit Matters.” 
CASSAVA BOBA LOUNGE (617-266- 
5397), Call for hours. Through April 30 
“Bren Bataclan: Boston Smile Project.” 
CHASE GALLERY (617-859-7222), 
129 Newbury St., Boston. Mon.-Sat 
10 a.m.-6 p.m. Through April 30: work 
by Dozier Bell. 

CHILDS GALLERY (617-266-1108), 
169 Newbury St., Boston. Tues.-Fri., 
9 a.m.-6 p.m.; Mon., Sat., 10 a.m.-5 p.m. 
Through May 7: “Gertrude Beals 
Bourne: Brahmin Artist in Boston”; “The 
Prints of Chauncey Ryder”; “Alexander 
Brook Drawings.” 

COPLEY SOCIETY OF BOSTON (617- 
536-5049), 158 Newbury St., Boston 
Tues.-Sat., 10:30 a.m.-5:30 p.m. Through 
April 30: “Kathleen Cammarata & Kath- 
leen Brennan: In Relation”; “Dianne 
Panarelli Miller: Red Room Exhibition.” 
ECLIPSE GALLERY (617-247-6730), 
164 Newbury St., Boston. Tues.-Sat., 
9 am.-6 p.m. Through April 30: “Paul 
Kerpka: New Paintings.” 

FRENCH LIBRARY AND CULTURAL 
CENTER (617-912-0400), 53 Maribor 
ough St., Boston. Mon., Tues., Thurs 
10 a.m.-6 p.m.; Wed., 10 a.m.-8 p.m:; 
Fri.-Sat., 10 a.m.-5 p.m. Through May 2 
“Sceneries of the Principality of Monaco 
and France: Blossom on Claude Gauthi 
er’s Canvas.” 

GALLERY NAGA (617-267-9060), 67 
Newbury St., Boston. Tues.-Sat., 
10 a.m.-5:30 p.m. Through April 23 
“Sam Earle: Scrap Paintings”; “Masako 
Kamiya: New Paintings.” 

HARCUS GALLERY (617-451-3221), 6 
Melrose St., Boston. Call for hours. On- 
going: Boston Group Artists show. 

JUDI ROTENBERG GALLERY (617- 
437-1518), 130 Newbury St., Boston 
Tues.-Sat., 10 a.m.-6 p.m. April 22-May 
7: “The Nudes: Mary Ellen Strom”; “Teri 
Rueb: Itinerant.” 

JUDY ANN GOLDMAN FINE ART 
(617-424-8468), 14 Newbury St., 
Boston. Tues.-Sat., 11 a.m.-5 p.m 
Through April 30: ‘Juliann Cydylo: Cut 
Paper Drawings”; “Michael Wetzel: Re- 
cent Paintings.” 

JUST AFRICA GALLERY (617-536- 
1648), 201 Newbury St., Boston. Tues 
Sat., 10 a.m.-6 p.m.; Sun., noon-S p.m 
Ongoing: contemporary stone sculptures 
by major and emerging artists from Zim- 
babwe, with works by Henry Mun- 
yaradzi and Gladman Zinyeka. 

KAJI ASO GALLERY (617-247-1719), 
40 St. Stephen St., Boston Tues., 7-9 p.m.; 
Sat., 3-5 p.m. Through June 2: “Japanese 
Calligraphy and Sumi Painting.” 


KEIKO FINE JAPANESE HAND- | 
CRAFT (617-725-2888), 121 Charles 
St., Boston. Mon., Wed.-Thurs., and Sat., | 


10 am.-6 p.m.; Fri, 10 am-7 p.m, 
Sun., noon-5 p.m. Through May 8: “Rie 
& Madoka Sakamoto.” 

KELLY BARRETTE FINE ART (617 
266-2475), 129 Newbury St., Boston. 
Tues.-Sat., 10 a.m.-5 p.m.; Sun., 1- 
5 p.m. Ongoing: revolving exhibit fea- 
turing works by Lisa Houck, Nancy Wag- 
ner, and others 

KIDDER SMITH GALLERY (617-424- 
6900), 131 Newbury St., Boston. Mon.- 
Sat., 11 a.m.-5:30 p.m. Through April 
30: “Gil Mares: Harbor Abstracts.” 


MARTIN LAWRENCE GALLERIES 
617-360-4800), 77 Newbury St 
Boston. Mon.-Sat., 10 a.m.-9 p.m.; Sun 
11 a.m.-7 p.m. Ongo works by Picas. 
so, Chagall, Warhol, Lichtenstein, and 
more. 

MERCURY GALLERY (617-859-0054 
8 Newbury St., Boston. Mon.-Sat., 
10 a.m.-5:30 p.m. Through May 22 
Prelude: Music in Painting.” 

MPG CONTEMPORARY (617-357 
8881), 450 Harrison Ave., Suite 315 
Boston. Tues.-Sat., 11 a.m.-5:30 p.m 
Sun.-Mon., 1-5 p.m. Through April 30: 
“Gage Opdenbrouw: The Strangers Se 
ries”; sculpture by Hala Ahwach 
NIELSEN GALLERY (617-266-4835) 
179 Newbury St., Boston. Wed.-Fri 
10 a.m.-5 p.m. April 23-May 28 
“Sachiko Akiyama: Between Dream and 
Memory”; “Works on Paper.” Reception 
April 23, 3-5 p.m 

PEPPER GALLERY (617-236-4497) 
38 Newbury St., Boston. Tues.-Fri 
10 a.m.-5:30 p.m.; Sat., 11 a.m.-5 p.m 
Through April 30: “Recollections: Suzi 
Cozzens, Marcus Kenney, Randa New 
land.” 

PUCKER GALLERY (617-267-9473), 
171 Newbury St., Boston. Mon.-Sat., 
10 a.m.-5:30 p.m.; Sun., 1-5 p.m. April 
16 though May 30: “Ali (Alison Cann 
Clift) and Marco Abarca.” 
RICHARDSON-CLARKE GALLERY 
(617-266-3321), 38 Newbury St., 
Boston. Tues.-Fri., 10 a.m.-5 p.m.; Sat 
11 am.-5 p.m. Ongoing: American & 
European 19th & 20th Century Paintings 
& Drawings 

ST. GEORGE GALLERY (617-424 
0024), 162 Boylston St., Boston. Tues.- 
Sat., 10 a.m.-5:30 p.m.; Sun., noon 
5 p.m. Through April 30: “Cinco.” 
THOMAS KINKADE NEWBURY 
STREET GALLERY (866-639-2879), 
221 Newbury St., Boston. Mon.-Sat., 
10 a.m.-8 p.m.; Sun., noon-6 p.m. Fea- 
tures over 100 limited edition canvas 


noon-S p.m.; Fri.Sat., noon-10 p.m 
Through June 5: “Bruce Bemis: Recipro 
cal Illumination.” 

Cyclorama. Mon.-Fri., 9 a.m.-S p.m 
Sat.-Sun., 1-4 p.m. Through April 27 
‘Fay Chandler: Viewpoints: Ten Years of 
Paintings and Objects.” 

BOSTON SCULPTORS GALLER 
(617-482-7781), 486 Harrison Ave 
Tues.-Sat., 11 a.m 

igh May 21: “Peter 
Haines: New Work 
BROMFIELD GALLERY 
3605), 450 Harrison Ave., Bos 
Sat., noon-5 f Through A 
‘Kathy A. Hz a: Reconst 
Arthur | 
Paintings.” 
EQUATOR GALLERY (857-540-9236 
450 Harrison Ave., Suite 201, Boston 
Mon.-Fri., 10 a.m.€ m.; Sat., noon 
5 p.m. Ongoing: “Latin American Fine 
Art 
GALERIE SWANSTROM 
9800), 450 Harrison Ave 
Boston. Tues.-Sat., 11 a.m 
Through April 30: “Mare Leavitt: New 
Works.” 
GENOVESE/SULLIVAN GALLERY 
617-426-9738), 23 Thayer St., Boston 
Tues.-Sat 10:30 m.-5:30 p.m 

h May 3: “Fred Faudie: Wings 

Stevens Suite: Sea Surface Full of 
Clouds. 
KINGSTON GALLERY 
4113), 450 , 3 
Sat., noon-5 p.m. Through April 
Carolyn Wirth: Discig 
LUSH LOUNGE (617-247-9001 
Columbus Ave., Boston. Call for 
Through May 1: “Small Wonder 
MARIO DIACONO GALLERY (617 
560-1608), 500 Ha on Ave., Boston 
Tues.-Sat., 11 a.m.-5 n. Through May 
4: “Dan Walsh: Sentence. 
NAO PROJECT GALLERY 
2977), 535 Albany St., 
Boston. Thurs.-Sat., 1 

ugh April 30: “Incrementz 
tion.” 
SAMSON PROJECTS (617-357 
7177), 450 Harrison Ave., Boston. Fri 
Sun., noon-6 p.m. Through May 1: work 
by Pablo Vargas Lugo, Nicole Cherubini, 
and Lamar Peterson 


GOETHE-INSTITUT BOSTON (6 
262-6050), 170 Beacon St., Bost 
Mon.-Thurs., 10 a.m.-6 

May S: “Beyond Manz 

ity as Political Art by 

ception April 22, 5 n 

THE INN AT LONGWOOD MED- 
ICAL (617-731-4700), 342 Longwo« 


Ave 


HOT! 


SPACE 200 
place Center 
Mon.-Sat., 10 


29: “Corporate Cc 


OTHER BOSTON 
NEIGHBORHOODS 
ARTWORKS GALLERY (617 


6009), 84 Fairmont Ai 


face Tension 
GREAT SCOTT (61 


Con AV 


JOHN RAIMONDI 


GALLERY (617 


MAVERICK GALLERY 
123 37 Maverick ‘ E 
Mon.-Fri., 10 a.n 

30: “Mary Dreitlein 
PARADISE LOUNGE 
967 Comm. Ave.,Boston 


DHANBAD, BIHAR STATE, INDIA, 1989 is among the photographs in Sebastido Salgado's land- 
mark photo essay "Workers: An Archaeology of the Industrial Age," which is up through June 


5 at the Groton School. 


lithographs by Thomas Kinkade. 
TRIDENT BOOKCELLAR & CAFE 
(617-267-8688), 388 Newbury St., 
Boston. Daily, 9 a.m.-midnight. Through 
May 1: paintings by Duncan Reid. 


SOUTH END 

ALLSTON SKIRT GALLERY (617 
482-3652), 65 Thayer St., Boston Wed 
Sat., 11 a.m.-S p.m. Through April 30: 
“Magda Fernandez: Home Sweet Gated 
Home”; “Nowhere I Really Need To Be.” 
ARS LIBRI (617-357-4212), 500 Harri- 
son Ave., Boston. Mon.-Fri., 9 a.m 
6 p.m.; Sat., 11 a.m.-5 p.m. Permanent 
collection features rare and scholarly 
books in the fine arts. 

BERENBERG GALLERY (617-536- 
0800), 4 Clarendon St., Boston. Tues 
Sat., 11 a.m.-6 p.m. Through April 30 
“Scott Griffin: Drawing a Line.” 
BERNARD TOALE GALLERY (617 
482-2477), 450 Harrison Ave., Boston 
Tues.-Sat., 10 a.m.-5:30 p.m. Through 
April 30: “Mary Lum: Tracing the City.” 
bf ANNEX (617-451-3344), 450 Harri 
son Ave., Boston. Tues.-Fri., 9:30 a.m 
5:30 p.m.; Sat., 10 a.m.-5 p.m. Through 
April 30: “Ruth Daniels.” 

BOSTON CENTER FOR THE ARTS 
Mills Gallery (617-426-5000), 539 
Tremont St., Boston. Sun., Wed.-Thurs., 


SOUTH END BRANCH LIBRARY 
(617-536-8241), 685 Tremont St., 
Boston. Mon., Wed.-Thurs., 10 a.m 

6 p.m.; Tues., noon-8 p.m.; Fri., 9 a.m 

5 p.m.; Sat., 9 a.m.-2 p.m. Through May 
2: “Particle Playground: work by Izumi 
Ashizawa, Jonathan Zalben.” 

STUDIO SOTO (617-461-7686), 63 
Meicher St., Boston. Thurs.-Fri., 6 
9 p.m.; Sat., 2-5 p.m. Through May 15 
‘New Media Art from Finland.” 


DOWNTOWN 

ART ADVISORY/BOSTON (617-574 
0022), 535 Albany St., Suite 3B, Boston 
Thurs., noon-5:30 p.m.; Fri.-Sat., noon- 
5 p.m. Through May 21: “Roger Golden 
berg and Joseph Barillaro: Recent As 
semblage and Collage Works.” 
ARTEMIS GALLERY (617-338-4122), 
92 South St., Boston. Tues.-Sat., 
10 a.m.-6 p.m., extended hours to 
8 p.m. on Thurs. Ongoing: 18th and 
19th century Chinese furniture. Now on 
view: “New Chinese Works”; works from 
Quin Feng’s “Original Sound” series, and 
“lyrical” scrolls by Fei Yang, 

FORT POINT ARTS COMMUNITY 
GALLERY (617-423-4299), 300 Sum 
mer St., Boston. Mon.-Fn., 10 a.m.- 
3 p.m.; Sat., noon-5 p.m. Through April 
30: “Beyond Color: 12 Artists’ Books.” 


to late. Through May 4: “The Art of 
Modern Rock: The Poster Explosion 
STOVE FACTORY GALLERY (617 
241-0130) 523 Medf t 
Charlestown. Thurs.-Fri., 6-8 

Sun., 1-5 p.m. April 22-24 
Charlestown Exhibition 


CAMBRIDGE 

SOMERVILLE 

WATERTOWN 

ART ATTACK (617-441-3833), 108 
Beacon St., Somerville. Call for hours 
Through May 11: “Shanti: Battlescenes.” 
ART INTERACTIVE (617-498-0100) 
130 Bishop Allen Dr., Cambridge 
Thurs., Sat.-Sun., noon-6 p.m. April 22 
July 3: “Scott Snibbe: Shadow Play.” Re 
ception April 22, 6-9 p.m 
BRICKBOTTOM GALLERY (617-776 
3410), 1 Fitchburg St., Somerville 
Thurs.-Sat., noon-5 p.m. Through May 
14: “The Dictionary Project.” 
CAMBRIDGE ARTS COUNCIL 
GALLERY City Hall Annex (617-349 
4380), 344 Broadway, Cambridge 
Mon.-Fri., 8:30 a.m.-5 p.m., until 8 p.m 
on Thurs. Through April 22: “Walking 
Central Square: Photographs by Karen 
Davis and John Tagiuri.” 
CAMBRIDGE MULTICULTURAL 


Continued on page 22 
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Continued from page 21 Modernism Seekings and Findings and Mortal Coil”: “Nina Levy: Headlong Sun.), $7 for seniors, $5 for students Beuys: Lightning with Stag in Its Glare” 9a m.-6 p.m. Admission $13.50, $11.50 re 
ARTS CENTER (617-5 1400), 41 Paintings by Elena Keller and Susan Sut- and Big Baby”; “William Tucker: Chinese with ID, free for ages 18 and under. The “Outrageous Supercharge: Hand Painted for seniors, $7.50 for ages 3-11, free for plus 
Second St., Gambridge. Mon.-Fr ton Robinson.” Horse If and Turning.” April 25-Ongoing: museum, built in the style of a 15th-cen Movie Posters from Ghana”; “Natalie Je children under 3. More than 70 exhibits aaa 
10 a.m.-6 p.m noon-4 p.m PEARL STREET GALLERY (617-347 “Nam June Paik: Requiem for the 20th tury Venetian palace, houses more than remijenko: Tree Logic”; “Sound Art at featuring aquatic animals from Boston oa 
Through May 4: “A Melody of Curves 4000), 100 Pearl St., Chelsea. Call for Century 2500 art objects, with emphasis on Ital- MASS MoCA.” Through Spring 2005 Harbor to the Amazon River. Includes per 
and Angles: Classical Arabic & Islamic hours. Through May: work by Howie The Store @ DeCordova Through ian Renaissance and 17th-century Dutch “Cai Guo Qiang: Inopportune.” Through the 200,000-gallon giant ocean tank 10 ; 
Calligraphy by M.J. Alhabeet Greer May 8: “Ornamental Art VI.” works. Among the highlights are works | May 2005: “The Interventionists: Art in | with sharks, moray eels, 600 pound sea 18 
CAMBRIDGE SEVEN ASSOCIATES ERIC CARLE MUSEUM OF PIC- | by Rembrandt, Botticelli, Raphael, Tit the Social Sphere”; “Matthew Ritchie turtles, and hundreds of other Caribbean bn P 
617-492-7000), 1050 Mass. Ave., Cam SUBURBS: WEST TURE BOOK ART (413-658-1100) ian, and Whistler. Guided tours given Proposition Player”; “Trade Show.” creatures. Pick up a hermit crab or watch Us 
bridge. Through April 29: “Infinity Con CENTER FOR THE ARTS IN NAT- 125 West Bay Rd., Amherst. Tues.-Sat Fridays at 2:30 p.m. Through April 30 MUSEUM OF AFRO-AMERICAN vets care for animals in the Aquarium 61 
trived: Heath (Tad) Bradley ICK (508-647-0097), 14 Summer 10 a.m.-4 p.m.; Sun., noon-4 p.m. Ad “Mrs. Gardner’s Gown.” Through May 8 HISTORY (617-742-1854), 46 Joy St., Medical Center Yard 
GALLERY AT BOSTON BIOMEDICAL St.,Natick. Tues.-Sat., noon-6 p.m.; Sun mission $4, $2 for children under 18 “Chairs.” Boston. Mon.-Sat., 10 a.m.-4 p.m. Free — Now open: “Living Links: Choices for adr 
RESEARCH INSTITUTE (617-658 1-3 p.m. Through April 29: “Nancy Ali Features picture book art from around | JOHN F. KENNEDY LIBRARY AND | admission. Collection includes docu Survival” with baby sea turtles, poison in G 
7700), 64 Grove St., rear mansky & John Wawrzonek: Scapes. the world. Through July 9 2006: “Dutch MUSEUM (617-514-1600), Morrissey ments, artifacts, and art works pertain arrow frogs, and rare tropical fish that ute 
tertown. Mon.-Fri, 8:30 a Sounds & Musaics: Music and the Land Treats: Contemporary Illustration from Blvd., Columbia Point, Boston. Daily. ing to the African American experience shows how people affect aquatic life Belc 
21-May 31: “Celebra' scape the Netherlands.” 9 a.m.-5 p.m. Admission $10, $8 for stu in New England. Includes the African both postively and negatively around iron 
tographs, Masks d by Katja CLARK GALLERY (781-259-8303) FITCHBURG ART MUSEUM (978 dents, seniors, $7 for ages 13-17, free for Meeting House, the oldest standing world. Through Dec. 2005: “Amaz Bae 
Esser.” Reception April 28, 5:30-7 p.m Mall at Lincoln Station, 145 Lincoln Rd black church in America; and the Abeil ing Jellies ‘Ol 
HURST GALLERY (617-491-6888), 5 Lincoln. Tues.-Sat., 10 a.m.-5 p.m ith School, Boston's first public NORMAN ROCKWELL MUSEUM “Str 
Mt. A t ( bridge. Wed.-Sat Through April 21: “Martha Jane Brad school for Black children and an early (413-298-4100), 9 Glendale Rd., Stock WA 
00) m ougt ford: Look Inward Looking Out home of the Abolitionist movement bridge. Mon.-Fri., 10 a.m.-4 p.m.; Sat 278 
par ces Ruth Bauer: New Work MUSEUM OF FINE ARTS (617-267 5 10 a.m.-5 p.m. Admission $12 Tue 
MIDDLE EAST (617 DEPOT SQUARE GALLERY (781 9300), 465 Huntington Ave., Boston free for ages 18 and unde n accom 10: 
Mass. Ave., Cambridge. Call f 863-1597), 1837 Mass. Ave., Lexingtor Sat.-Sun., 10 a.m.-4:45 p.m.; Mon panied by an adult. The M n houses ae 
Through Apr i Shud Tues.-Sat., 10 a.m.-5:30 p.m.; Sun., Tues., 10 a.m.-4:45 p.m., Wed.-Fr Rockwell’s studio, and world’s oat 
Collective Art Snack noon-4 p.m. Through May 1: “Joan Car 10 a.m.-9:45 p.m., (Only West Wing largest collection of his pa zs Ongo- Eur 
MOBILIA GALLERY (617-876-210¢ a: T ed by Fire: Saggar-Fired Ves open Thurs.-Fri. after 5 p.m.) Admission g: “My Adventures as ustrator wail 
358 Huron Ave., Cz ¢ es.-Fr ‘ S Yee: Bey La $15, $13 for students with college ID Through May 30: “Building Books: The e 
ll am.-6 Sat 0 am.-5 p Oil Paintings and seniors; free for ages 17 and t Art of David Macaulay.” Through June ya 
EVOS ARTS INSTITUTE (978-251 during non-school hours. Mon.-Fri.: in 12: “Once Upon a Time! The Picture aa 
8138), 98 Middle St., Lowell. Wed.-Sat troductory walks through all collections Book Art of Creative Editions. of J 
xan noor April 22-May 8 he begin at 10:30 a.m. and 3 p.m.; “Art of | OLD SOUTH MEETING HOUSE We 
OUT OF TH 617 May ception April 23, 2-5 p.m Asia Walks” begin at 11 a.m.; “Art of Eu (617-482-6439), 310 Washington St ps 
354-528 ] LACOSTE GALLERY (978-369-0278 rope Walks” begin at 11:30 a.m.; “Art of Boston. Daily, 10 a.m.-4 p.m. Admission Joh 
2S Main St., Concord. Mon.-Sat the Americas Walks” begin at1:30 p.m $5, $4 for students and seniors, $1 for Spr 
Local Car 10 am.-5:30 f{ Thurs., 10 a.m ‘Art of Egypt and the Classical World | children. A museum and historic site Thr 
Collectio Lat 7 Sun., noon-5 5 Through April Walks” begin at 2 p.m.; introductory built in 1729 as a Puritan house of wor Flo 
Koehler-Bittkow 2 ok by Chris Gustin, Radny John walk is also offered Wed. at 6:15 p.m ship, the Meeting House served as the aa 
SOMERVILLE CITY HALL (617-62 ston, James Lawton Sat.-Sun. at 11 a.m., 1 p.m., 2 p.m., 3 p.m location for meetings of Colonial revolu ina 
3719), 93 Ave., Somer LECEI GALLERY (978-341-0001), 81 — Exhibitions: Through April 24 tionaries leading up to the war for inde we 
Mon.-Wed., 8:30 z 4:30 p.m.; T Cc nwe Ave., Concord. Sun “Damien Hirst.” Through May 30 pendence. Ongoing: “Voices of Protest”; 796 
8:30 a.m.-7:30 p.m.; Fri., 8:30 a.n Th n Sat., 10 a.m “Sets, Series, and Suites: Contemporary “Behind the Scaffolding”; “If These Walls Wei 
12:30 p.m. Through June 1: “Color 6 p.m g 30: “Holly S. Mur Prints.” Through June 12: “Pursuits of Could Speak.” ll; 
1369 COFFEEHOUSE CENTRAL ray: Examination: Imagery of a Bioeng Power: Falconry and the Samurai, OLD STATE HOUSE (617-720-1713), pet 
SQUARE (617-576-4600), 757 Mass 1eered World 1600-1900.” Through Sept. 26: “Lethal 206 Washington St., Boston. Daily Sone 
Ave., Cambridge. Daily, 8 a.m p.t Elegance: The Art of Samurai Sword 9 a.m.-5 p.m. Admission $5, $4 for stu inn 
gh April 30: “Artful Endeav CAPE COD Fittings.” dents and seniors, $1 for ages 6-18. On wi 
1369 COFFEEHOUSE INMAN ROBYN WATSON GALLERY (508 — Special Exhibition (Admission $22, going exhibits detail the history of oki 
76-1369), 1369 Can 487-3511 432 Commercial St $20 for students seniors). Through July Boston during the Revolution, the histo dia 
mbridge. Daily, 7 a Provincetown. Daily, 11 a.m.-11 3: “Speed, Style, and Beauty: Cars from ry of firefighting, the John Hancock fam cal 
April 30: “Sarah Go: Or g: “Stan On the S| the Ralph Lauren Collection.” ly, inns and taverns, and the Massachu an 
n: New England Landscap G A 1 the O ape’s Gallery lectures are free with museum setts Supreme Judicial Court. Also ad Cal 
INIVERSITY PLACE GALLERY Car Past admission. Thurs. at 11 a.m., “The Ma ministers a Boston reference library and pos 
bridge Art Associat rine Mosaic from Antioch.” Sat. at photographic resource center at 15 State oat 
617-876-0246 Mt. Aubi S = — — noon, “Love, Lust, and Marriage in St. Now open: “Where in the World Does “Ww 
Cambridge. Mor a.m.-€ Dutch Painting.” Sun. at 2 p.m., “The Baston Come From?” Ongoing: “A Histo Thi 
Sat, 9 am Apr museums JUDY HABERL'S COMPLEX COMPLEXION is among the Late-Medieval Cult of Saints.” Wed. at | ry of Boston through Fire”; “The Boston a 
“Parellels and Cross 2 





works in "Icograms," which is up through May 21 at the 6’ pi, Tigges “ce the Eargpemn: | | Masase 2 Seis se nee wit 


tographs by Emily Corbato and Karer AMERICAN TEXTILE HISTORY MU- Sculputre Collection.” Thurs. at ORCHARD HOUSE/HOME OF THE 


























































































































Davis, sculpture by Milan Klic SEUM (978-441-0400), 491 Dutton St. | New Art Center in Newton. 11 a.m., “Highlights of the Egyptian Col- | ALCOTTS (978-369-4118), 399 Lex bs 
WASHINGTON STREET ART CE) Lowell. Tues.-Fri., 9 a.m.-4 p.m.; Sat lection.” ington Rd., Concord. Mon.-Fri., 11 a.m 
TER (617-623-5315), 321 Was un., 10 a.m.-5 p.m. Admission $6, $4 MUSEUM OF SCIENCE (617-723 3 p.m.; Sat., 10 a.m.-4:30 p.m.; Sun., 1 
St., Somerville. Sat., noon-4 p.m for seniors, students, and ages 6-16, free 345-4207), 185 Elm St., Fitchburg ages 12 and under. Exhibitions portraying | 2500), Science Park, Boston. Sat.-Thurs 4:30 p.m. Admission $6, $5 for students = 
Through April work by Joetta Maue for ages 6 and under. The Museum | Tues.-Sun., noon-4 p.m. Admission $5. the life, leadership, and legacy of Presi- 9 a.m.-7 p.m.; Fri., 9 a.m.-9 p.m. Admis and seniors, $4 for ages 6-17, free for 
ZEITGEIST GALLERY (617-876 houses the nation’s largest collection of $3 for seniors, free for students and dent Kennedy through memorabilia, sion $13, $11 for seniors, $10 for ages 3 ages 5 and under. Home of the Alcotts 7 
6060), 1353 Cambridge St., Inman artifacts and documents relating to children. Through June 5: “Andy video presentations, and settings. Ongo- 11. The Museum features the Theater of and the site where Louisa May Alcott AD 
Sq.,Cambridge. Tues.-Sun., 1-7 p.m America’s textile manufacture Warhol: Intimate and Unseen”; “Kenro ng: “Attorney General Robert F Electricity (with indoor thunder-and- wrote Little Women in 1868. Features AC 
Through April 24: “Political Paintings by ARMENIAN LIBRARY AND MUSE- __ Izu: Sacred Places.” Kennedy”; “Jacqueline Bouvier Kennedy lightning shows daily at noon and personal objects and furnishings that be i Ch 
Mary Steele UM OF AMERICA (617-926-2562),65 | FULLER CRAFT MUSEUM (508-588- First Lady”; ‘John Glenn and the Space | 2 p.m. and on Fri. at 7 p.m.) and more longed to the Alcott family, the Concord 10 
Main St., Watertown. Admission $2. Fri 6000), 455 Oak St., Brockton. Daily, | Race”; “The Cuban Missile Crisis”; “The | than 600 hands-on exhibits. Ongoing: “A | School of Philosophy, and historical pro tas 
BROOKLINE/NEWTON Sun., Tues., 1-5 p.m.; Tues., 7-9 p.m. On- 10 a.m.-5 p.m. Admission $5, $3 for sen Nixon v. Kennedy Presidential Race”; Bird’s World”; “Dinosaurs: Modeling the | grams and exhibitions. The museum of tin 
BROOKLINE ARTS CENTER (617 going: “The Armenian Genocide: In iors and students, free for children under The St le for Civil Rights”; “Mrs Mesozoic”; “Current Science & Technol fers a variety of guided “living history” AL 
566-5715), 86 Monmouth St., Brook Memoriam”; “Armenian Musical Tradi- 12. Permanent collection features over Kennedy’s Tour of the White House”; ogy Center”; ‘Journey into Amazing tours Ma 
line. Mon.-Fri., 9 a.m.-4 p.m. Through tions”; “The Bedoukian Family Collec- 4,000 pieces of 19th and 20th century “The Kennedy Family;” “Jacqueline Caves”; “Natural Mysteries”; “Cahners PAUL REVERE HOUSE (617-523 Th 
May 6: “Our Town.” tion”; “Moses Hadji Gulesian: An Ar American art and crafts. Through May 1 Kennedy Travels Abroad.” Through Nov ComputerPlace”; “The Virtual Fish | 2338), 19 North Sq., Boston. Tues.-Sun., Bo: 
NEW ART CENTER IN NEWTON menian Visionary.” “Trashformations East.” Through June 5 13 2005: “Presents for a President and Tank”; “The Light House: Beaming, 9:30 a.m.-5:15 p.m. Admission $2.50 BO 
617-964-3424), 61 Washington Park ART COMPLEX MUSEUM (781-934- “Chess: Chess Pieces by Ninety Metal First Lady.” Bounc and Bending Light”; “Mes- $2 for students and seniors, $1 for chil un 
Newtonville. Mon.-Fri, 9 a.m.-5 5 6634), 189 Alden St., Duxbury. Wed smiths”; “Dawn Southworth: Talebearer.”. | JOHN FITZGERALD KENNEDY NA- sages”; “Science in the Park: Playing dren. Restored 17th-century house Mc 
Sun., 1-5 p.m. Through May 2 Sun., 1-4 p.m. Free. Permanent collec- HARRISON GRAY OTIS HOUSE TIONAL HISTORIC SITE (617-566 with Forces and Motion”; “Human Body owned by Revere during the Revolution Sp 
‘Icograms tion. features ker furniture, prints, (617-227-3956), 141 Cambridge St., 7937), 83 Beals St., Brookline. Wed.- Connection”; “The Computing Revolu ary War. Next door is the Pierce/Hich: Tr 
NEWTON FREE LIBRARY (617-796. American paintings, and Japanese art Boston. Wed.-Sun., 11 a.m.-4:30 p.m Sun., 10 a.m.-4:30 p.m. Admission $3, | tion.” Through April 21: “Playing with born House, a Georgian brick building For 
1360), 330 Homer St., Newton. Mon Through June 19: “Complex Conversa Admission $8, $7 for seniors, $2.50 for free for ages 16 and under. President | Time.” built circa 1711 BR 
Thurs., 9 a.m.-9 p.m.; Fri. 9 am tions: Elizabeth Pothier and Roy Dawes.” children. Designed by Charles Bulfinch Kennedy (born in 1917) and his family MUSEUM OF TRANSPORTATION PEABODY ESSEX MUSEUM (978 56) 
6 p.m.; Sat., 9 a.m.-5 p.m. Through April BOSTON PUBLIC LIBRARY (617 in 1796 and restored in the 1970's, the lived in this restored nine-room house (61 -6547), Larz Anderson Park, 745-9500), East India Square, Liberty & lin 
28: “Marilyn Tarlow: Babel Series: An 536-5400), Copley Sq., Boston. Mon grand mansion provides insight into the until 1927. It was the first home shared 15 Newton St., Brookline. Tues.-Sun., | Essex Sts., Salem. Daily., 10 a.m.-5 p.m Th 
cient Artifacts Thurs., 9 a.m.-9 p.m.; Fri.-Sat., 9 a.m social, business, and family life of the | by the president’s father and mother, 10 a.m.-5 p.m. Admission $5, $3 for sen- Admission $13, $11 for seniors, $9 for tea 
PERRIN GALLERY (617-277-4357), 5 p.m.; Sun., 1-5 p.m. Art and Architec American elite in the New Republic. Joseph P. and Rose Fitzgerald Kennedy, iors, students, and ages 6-16. Exhibits students, free for ages 16 and under. Ad CA 
320A Harvard St., Brookline. Mon.-Fr ture tours offered Mon., 2:30 p.m Guided Tours of the house are Wed.- and re-creates the social and political be- focus on the automobile and its role in ditional admission to Yin Yu Tang $4 AR 
10 a.m. p.m.; Sat., 10 am.-5 po Tues., Thurs., 6 p.m.; Fri.-Sat., 11 a.m.; Sun., 11 a.m.-4 p.m. on the hour and ginnings of one of the world’s most American society. Ongoing: “New Eng The recently transformed Peabody Essex Se. 
Through May 7: “Departure: Mixed Sun., 2 p.m. Through May 30: “Advertis half hour (all visitation is guided) prominent families land Paves the Way.” Museum presents art and culture from 10 
Media by Rachael Berman ng Trade Cards from 1875 to 1900." | HOUSE OF THE SEVEN GABLES | LONGFELLOW NATIONAL HIS- | NAISMITH MEMORIAL BASKET- | New England and around the world ty’ 
Through “Boston Ink: A Centu (978-744-0991), 54 Turner St., Salem TORIC SITE (617-876-4491), 105 BALL HALL OF FAME (413-781 The museum's collections showcase a Re 
SUBURBS: SOUTH nting 1905-2005.” Through July Mon.-Sat., 10 a.m.-5 p.m.; Sun., noon Brattle St., Cambridge. Wed.-Sun., 6500), 1150 West Columbus Ave spectrum of American art and architec a: 
GALLERY X (508-992-2675), 169 15: “Miguel de Cervantes and the Span 5 p.m. Admission $8, $7 for seniors, $6 10 a.m.-4:30 p.m. Admission $3, free for | Springfield. Daily, 10 a.m.-5 p.m. Admis ture and Asian, Asian Export, Native a 
William St., New Bedford. Wed.-Sur sh Golden Age for ages 6-17, free for ages 5 and under 15 and younger. Built in 1759, this sion $10, $6 for youth 7 to 14, children American, African, Oceanic, Maritime, 69 
11 a.m.-3 p.m. Through May 1: “New Deferrari Hall (ext. 2336). Ongoing The House of the Se Gables, the in Georgian mansion is where George free. A 48,000 square foot, three-level and Photography collections. The muse- Bo 
Works “We Bostonians: Intersecting Spiritual spiration for Nathaniel Hawthorne’s | Washington planned the siege on Boston museum highlighting all levels of the um campus features numerous parks, Th 
SOUTH SHORE ART CENTER (781 Jou s novel, is the oldest 17th-century man during the Revolutionary War and later | game, featuring a virtual-reality game, period gardens, and 24 historic proper Hi 
383-2787), 119 Ripley Rd., Cohasset CAPE MUSEUM OF FINE ARTS _ sion remaining in New England. Fur served as home to poet Henry interactive video monitors, a movie the- ties, including Yin Yu Tang, a 200-year fe 
Mon.-Sat., 10 a.m.-4 p.m noon 508-385-4477), Cape Playhouse, Rte nishings include furniture and artifacts | Wadsworth Longfellow. Ranger-guided | ater, hoop shoot-out, and historic mem old house that is the only example of (6 
4 Through May 29: “TechArt II 6A, Dennis Village. Tues.-Sat., 10 a.m spanning three centuries, including tours throughout the day orabilia. Ongoing: “Freedom To Play Chinese domestic architecture on display Bo 
5 1-5 p.m. Admission $7 Hawthorne memorabilia. The grounds | LONGYEAR MUSEUM (800-277- The Life & Times of Basketball’s African in the United States. Through April 24 : 
SUBURBS: NORTH 16 and under and on Sat also contain Hawthorne's birthplace, a 8943), 1125 Boylston St. Rte. 9, Brook: American Pioneers. “Yangtze Remembered: The River Be b 
BRUSH ART GALLERY (978-459 The permanent collection 19th-century counting house, period line. Mon., Wed.-Sat., 10 a.m.-4 p.m.; | NATIONAL CENTER OF AFRO- | neath the Lake.” Through June 5: “Is- Ye 
7819), 256 Market St., Lowell. Tues vorks by Ross Moffett, Arthur gardens, and a visitor center with inter Sun., 1-4 p.m. Free admission. Museum AMERICAN ARTISTS (617-442 land Thresholds: Contemporary Art 45 
Sat., 11 a.m.-4 p.m.; Sun., noon-4 p.m Diehl, William Paxton, Arnold Geissbuh active video, orientation programs, and exhibits explore the life of Christian Sci- 8614), 300 Walnut Ave., Roxbury. Tues from the Caribbean.” Through June 22 Bo 
Through April “Massachusetts ler, Oliver Newberry Chaffee, and Sig | garden cafe. Currently on view: “Digging | ence founder Mary Baker Eddy through Sun., 1-5 p.m. Admission $4, $3 for stu “Carved by Nature: Untamed Traditions 
Artists 2005: A hibition.” Purwin. Through April 24: ‘John Grego Up the Past: 330 Years of Salem’s Histo: artifacts, manuscripts, books, and the bi dents and seniors. Ongoing: “Aspelta: A | in Chinese Decorative Art.” Through Sh 
GALANT GALLERY (978-745-1001) ry: Coastal Reflections”; “Joyce Johnson ry at the House of the Seven Gables”; ographical history of early workers in Nubian King’s Burial Chamber.” Sept. 5: “The Art of Shopping in r 
197 Derby St., Salem. Call for hours A Retrospective ‘Images of the Seven Gables: Paintings, the Christian Science Church circa 1910 NATIONAL HERITAGE MUSEUM | China.”Through Sept. 18: “In Nature's ‘a 
Ongoing: “Mary Rogers & Joel Levine COMMONWEALTH MUSEUM (617 Prints, and Photographs of Salem’s Most Located on 8 acres including flower gar (781-861-6559), 33 Marrett Rd., Lex- Company.” R 
Where the Land Meets the Sea.” 727-9268), 220 Morrissey Blvd., Colum Illuminated Home.” dens, a fountain, pool, and statues. Now ington. Mon.-Sat., 10 a.m.-5 p.m.; Sun., | REVOLVING MUSEUM (978-937 W 
GALLERY OF MODERN ART (781 bia Point, Boston. Mon.-Fri., 9 a.m INSTITUTE OF CONTEMPORARY | open: “Mary Baker Eddy: A Spiritual noon-5 p.m. Free admission. Ongoing 2787), 22 Shattuck St., Lowell. Thurs 
631-3204), 154 Washington St., Marble 5 p.m.; Sat., 9 a.m.-3 p.m. Free admis ART (617-266-5152), 955 Boylston St., Journey.” “Lexington Alarm’d,” an introduction to | Sun., noon-4 p.m. Through Aug. 21 me 
head. Thurs., 1:30-5 p.m., Fri., § sion. Ongoing: “Archaeology of the Cen Boston. Tues.-Wed., Fri., noon-5 p.m MARY BAKER EDDY LIBRARY (617- Colonial Lexington exploring the town’s | “Family Rooms.” bo 
Tues., noon-5 p.m., Sat., noon-6 p.m Artery: Highway to the Past Thurs., noon-9 p.m.; Sat.-Sun., 11 a.m.- 450-7000), 200 Mass. Ave., Boston. connection to the Revolutionary War SPORTS MUSEUM OF NEW ENG- 
Ongoing: “Conr ns: Past, Present “Through the Eyes of Baystaters: Massa 5 p.m. Admission $7, $5 for seniors and Tues.-Sun., 10 a.m.-S p.m. Admission | “Made in Massachusetts;” “To Build and | LAND AT THE FLEETCENTER (617 » 
and Future,” works by Bernd Haus chusett’s Experience in the Civil War students, free for children under 12, free $5, $3 for students, seniors, children Sustain: Freemasons in American Com 624-1234), Causeway St., Boston. Tues — 
mann and Suzanne Ulrict DECORDOVA MUSEUM (781-259 after 5 p.m. on Thurs. Established in | Reflect in the Hall of Ideas, explore goals | munity”; “A Glimpse of Boston Theater: Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m di 
LYNNARTS (781-598-5244), 25 5), 51 Sandy Pond Rd., Lincoin 1936 as the first non-collecting contem in the Quest Gallery, learn how a news- 1850-1903.” Through April 24: “The | Admission $5, $4 for seniors and ages 6- hs 
change St., Lynn. Mor ies.-Sun., 11 a.m.-5 p.m. Admissior porary art institution in the U.S paper is put together in the Monitor | Western Pursuit of the American Dream 17, free for ages 6 and under. A show 4 
~ 3 p.m. April 28-June 1( Monu $9, $6 for students, seniors, and chil Through May 1: “Likeness: Portraits of Gallery, plus the famous Mapparium Selections from the Collection of Ken case for Boston sports history with ex- 7 
mentals”; rielle Rossmer mated dren. Through July 31: “Abstract Ele Artists by Other Artists”; “Momentum 3 MASSACHUSETTS MUSEUM OF | neth W. Rendell.” Through June 5 hibits dedicated to the Celtics, Bruins, Gi 
Social Narrat ments: The Dr. Beatrice H. Barrett Col Kanishka Raja.” CONTEMPORARY ART (413-664- “Deep Inside the Blues: Photographs by Boston Garden, and the FleetCenter 9 
MARBLEHEAD ARTS ASSOCIA- lection of Art.” ISABELLA STEWART GARDNER | 4481), 87 Marshall St., North Adams Margo Cooper.” Currently on view: “Ted Williams: An ( 
TION (781-631-2608), 8 Hooper St he 35-acre Sculpture Park is open MUSEUM (617-566-1401), 280 The Daily, 10 a.m.-5 p.m. Admission $10, $8 NEW ENGLAND AQUARIUM (617 American Hero.” . 
Marblehead. Tues.-Sat., noor p.m dail vn to dusk. Recent additions in Fenway, Boston. Tues.-Sun., 11 a.m for students, $4 for ages 6-16; free for 973-5200), Central Wharf, Boston STERLING AND FRANCINE CLARK 





Sun., 1-5 p.m. Through April 26: “Post clude “Henry Richardson: Chiseled Orb 5 p.m. Admission $10 ($11 on Sat children under 6. Ongoing: “Joseph Mon.-Fri., 9 a.m.-5 p.m.; Sat.-Sun ART INSTITUTE (413-458-2303), 225 
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South St., Williamstown. Museum's col 
lection centers on French Impressionist 
paintings, including over 30 by Renoir 
plus American works by Homer, Sar 
gent, Cassatt, and Remington, as well as 
extensive collections of prints, drawings. 
silver, and sculpture. Open Daily, 
10 a.m.-5 p.m. Admission $10, free fo 
18 and under. Through June 19 
by Paul Gaugin.” 

USS CONSTITUTION MUSEUM 
(617-426-1812), Charlestown Navy 
Yard, Boston. Daily, 10 a.m.-S p.m. Free 
admission. Ongoing: “Around the World 
in Old Ironsides,” chronicling the Consti 
tution’s diplomatic mission, and “A Look 
Below the Waterline: Preserving Old 
Ironsides” which explores past and cur 
rent restorations of the boat. Ongoing 
“Old Ironsides in War and Peace” 
“Strengthening Old Ironsides.” 
WADSWORTH ATHENEUM (860 
278-2670), 600 Main St., Hartford, CT 
Tues.-Fri., 11 a.m.-5 p.m.; Sat.-Sun 
10 a.m.-5 p.m. Admission $9, $7 for sen 
iors, $5 for students, free for ages 12 
and under. Collections of American and 
European paintings and sculpture, as 
well as glass, silver, Wallace Nutting fur 
niture, and Meissen porcelain. The sec- 
ond floor of the Morgan Building fea- 
tures the J. Pierpont Morgan collection 
of American decorative arts. Ongoing 
“We Also Served: African-Americans in 
the U.S. Military — Selections from the 
John H. Motley Collection.” Through 
Spring 2005: “Ellen Carey/Matrix 153.” 
Through April 24: “Contemporary Art 
Floor to Ceiling, Wall to Wall.” Through 
June 19: “African Art, African Voices 
Long Steps Never Broke a Back.” 
WORCESTER ART MUSEUM (508- 
799-4406), 55 Salisbury St., Worcester. 
Wed., Fri., Sun., 11 a.m.-5 p.m.; Thurs., 
11 a.m.-8 p.m.; Sat., 10 a.m.-5 p.m. Ad 
mission $8, $6 for seniors and students, 
free for ages 17 and under. Admission 
free on Sat. from 10 a.m. to noon. The 
museum includes an extensive collection 
of Asian art in its Chinese, Japanese, In 
dian, and Islamic galleries. Korean ce 
ramics from the Sth and 6th centuries 
are on display. The Marianne E. Gibson 
Gallery includes works by John Single 
ton Copley, James Peale, Robert Fulton, 
and Edward Savage. Through April 30 
“Wall at WAM: Don’t Be Afraid.” 
Through July 17: “Evoking Rasa in Lu 
minous Visions: Indian Art from the Her 
witz Collection.” Through Sept. 25 
“Hope and Healing: Painting in Italy in a 
Time of Plague, 1500-1800.” 


Prints 








photography 


ADDISON GALLERY AT PHILLIPS 
ACADEMY (978-749-4015), Rte. 28 & 
Chapel Ave., Andover. Tues.-Sat., 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Through 
June 5: “Alexis Rockman’s Manifest Des- 
tiny.” 

ALL ASIA CAFE (617-497-1544), 354 
Mass. Ave.,Cambridge. Call for hours 
Through April 30: “Art Institute of 
Boston Graduating Student Exhibition.” 
BOSTON COLLEGE McMullen Muse 
um (617-552-8100), Chestnut Hill 
Mon.-Fri., 11 a.m.-3 p.m.; Sun., noon- 
5 p.m.Closed holidays. Through July 12 
“Tree: A New Vision of the American 
Forest.” 

BROOKLINE ARTS CENTER (617- 
566-5715), 86 Monmouth St., Brook 
line. Mon.-Fri., 9 a.m.-4:30 p.m 
Through May 7: “Artists: Photographs by 
Lori Taveroff.” 

CAMBRIDGE MULTICULTURAL 
ARTS CENTER (617-577-1400), 41 
Second St., Cambridge. Mon.-Fri., 
10 a.m.-6 p.m. Through May 3: “Gravi- 
ty’s Reign: A Visual Journey Through the 
Republic of Georgia: Photographs by 
Roger Colombik.” 

CLIFFORD-SMITH GALLERY (617 
695-0255), 450 Harrison Ave., 3rd floor 
Boston. Tues.-Sat., 11 a.m.-5:30 p.m 
Through April 30: “Henry Honenstein 
Humans.” 

COPLEY SOCIETY OF BOSTON 
(617-536-5049), 158 Newbury St., 
Boston. Tues.-Sat., 10:30 a.m.-5:30 p.m 
Through April 30: “Alternative Photogra- 
phy.” 

GALLERY KAYAFAS (617-482-0411) 
450 Harrison Ave., Garden Level, 
Boston. Tues.-Fri., 1-5:30 p.m.; Sat., 
noon-5:30 p.m. Through April 30: “Silas 
Shabelewska: Roads”; “Thomas Gustai- 
nis: Pin Wheel Romanticism.” 

GRIFFIN MUSEUM OF PHOTOG- 
RAPHY (781-729-1158), 67 Shore Rd., 
Winchester. Tues.-Sun., noon-4 p.m. Ad- 
mission $5, $2 seniors, free for children 
and students; free admission for all on 
Thurs. Through May 15: “Griffin Muse- 
um Juried Show”; work by Julie Melton 
and Rachel Papo. 

— Agassiz House (617-495-8212), Rad- 
cliffe Yard, 14 Mason St., Cambridge 
Tues.-Fri., noon-6 p.m.; Sat., noon- 
4 p.m. Through April 22: “Wendy Jacob: 
The Funambulist and the Two Year Old.” 
GROTON SCHOOL de Menil Gallery 
(978-448-7ART), 282 Farmers Row, Gro- 
ton. Sun.-Tues., Thurs.-Sat., 11 a.m.- 
6 p.m. Through June 5: “Workers: An 


Archaeology of the Industrial Age,” phc 
tographs by Sebastido Salgado. April 21 
at 7:15 p.m., a lecture by Salgado’s co’ 
laborator Fred Ritchin 
LEE GALLERY (781-729-7445), 9 Mt 
Vernon St., Winchester. Mon 
10 a.m.-5:30 p.m. Through April 29 
Todd Webb & Samuel Gottscho: Vin 
t Photographs of New York City from 
the 1930s and 40s.” 
MASSACHUSETTS COLLEGE OF 
ART (617-232-1555), Tower Bidg., 621 
Huntington Ave., Boston. Through April 
22: “Senior Photographic Thesis Show 
MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY, Cambridge 
— Compton Gallery (617-253-4444), 77 
Mass. Ave. Mon.-Fri. 9 a.m.-5 p.m 
Through June 15: “Constructing Stata 
Photographs of Richard Sobol.” 
— MIT Museum (617-253-4444), 265 
Mass. Ave. Tues.-Fri., 10 a.m.-5 
Sat.-Sun., noon-5 p.m. Admission $5, $2 
for seniors, students, and youth 5-18 
Ongoing: “Flashes of Inspiration: The 
Work of Doc Edgerton.” 
MOUNT HOLYOKE COLLEGE ART 
MUSEUM (413-538-2245), South 
Hadley. Tues.-Fri., 11 a.m.-5 p.m.; Sat 
Sun., 1-5 p.m. Free admission. Through 
July 3: “Architecture of Silence: Cister 
cian Abbeys of France: Photographs by 
David Heald.” 
MUSEUM OF FINE ARTS (617-267- 
9300), 465 Huntington Ave., Boston 
Sat.-Tues., 10 a.m.-4:45 p.m., Wed.-Fri., 
10 a.m.-9:45 p.m. Admission $15, $13 
for seniors, students, free for ages 17 
and under during non-school hours. Vol- 
untary contribution after 4 p.m. on Wed 
Through June 29: “Photographs by Hi- 
roshi Sugimoto: The Sylvan Barnet and 
William Burto Collection.” 
NATIONAL HERITAGE MUSEUM 
(781-861-6559), 33 Marrett Rd., Lex 
ington. Mon.-Sat., 10 a.m.-S p.m.; Sun., 
noon-S p.m. Free admission. Ongoing 
“Lexington Alarm’d,” an introduction to 
Colonial Lexington exploring the town’s 
connection to the Revolutionary War; 
“Made in Massachusetts;” “To Build and 
Sustain: Freemasons in American Com- 
munity.” Through June 5: “Deep Inside 
the Blues: Photographs by Margo Coop- 
er. 
NAVE GALLERY (617-625-4823), 
Clarendon Hill Presbyterian Church, 155 
Powerderhouse Blvd., Somerville 
Thurs., 4-8 p.m.; Sat., 1-5 p.m. Through 
May 14: “Terrain Vague: Exploring No 
Man's Land of New Photography.” 
NEWTON FREE LIBRARY (617-552- 
7145), 330 Homer St., Newton. Mon 
Thurs., 9 a.m.-9 p.m.; Fri., 9 a.m.- 
6 p.m.; Sat., 9 a.m.-5 p.m.; Sun., noon 
5 p.m. Through April 28: “Newton Cam 
era Club Annual Print Show.” 
ON THE HILL TAVERN (617-629- 
5302), Corner of Medford St. and 
Broadway, Somerville. Call for hours 
April 22-May 14: “Christopher Banda & 
Nicole Tammaro: Return to the Hill.” Re 
ception April 22, 5-9 p.m. 
PANOPTICON GALLERY BOSTON 
Hotel Commonwealth, (617-267-8929), 
500 Comm. Ave., Boston. Call for hours. 
Through May 28: “The Color of Base 
ball: Photographs by Bill Chapman and 
Emest C. Withers.” 
PANOPTICON GALLERY WALTHAM 
(781-647-0100), 435 Moody St., 
Waltham. Mon.-Fri., 10 a.m.-6 p.m 
Through April 23: “Cuba: There Is Light 
and Shadow.” 
PEABODY ESSEX MUSEUM (978- 
745-9500), East India Square, Liberty & 
Essex Sts., Salem. Daily., 10 a.m.-5 p.m 
Thurs. until 9 p.m. Admission $12, $10 
for seniors, $8 for students, free for ages 
16 and under. Through April 24 
“Yangtze Remembered: The River Be- 
neath the Lake.” Through Nov. 1: “Air 
Lines: Photographs by Alex MacLean.” 
PEABODY MUSEUM OF ARCHAE- 
OLOGY AND ETHNOLOGY (617 
496-1027), 11 Divinity Ave., Cambridge 
Please call for hours. Ongoing: “Break 
ing the Silence: Nineteenth Century In 
dian Delegations to Washington, D.C.” 
PHOTOGRAPHIC RESOURCE CEN- 
TER AT BOSTON UNIVERSITY (617 
353-0600), 832 Comm. Ave., Boston 
Tues.-Fri., 10 a.m.-6 p.m.; Thurs. until 
8 p.m.; Sat.-Sun., noon-5 p.m. Through 
May 5: “Land/Mark: Locative Media and 
Photography.” 
RHODE ISLAND SCHOOL OF DE- 
SIGN Museum of Art (401-454-6500), 
224 Benefit St., Providence, RI. Tues.- 
Sun., 10 a.m.-5 p.m. Admission $6, $5 
for seniors, $3 for students, $2 for ages 
5-18. Through May 22: “Consent to 
Gravity: Frederick Sommer’s Pho- 
tographs and Musical Scores.” 
ROBERT KLEIN GALLERY (617-267- 
7997), 38 Newbury St., Boston. Tues.- 
Fri., 10 a.m.-5:30 p.m.; Sat., 11 a.m.- 
5 p.m. Through April 30: work by Olivia 
Parker 
SASAKI ASSOCIATES (617-926- 
3300), 64 Pleasant St., Watertown 
Mon.-Fri. 8:30 a.m.-5:30 p.m. Through 
June 6: “Four Places: Photography by 
Micahel Seif.” 
SCHOOL OF THE MUSEUM OF 
FINE ARTS Grossman Gallery (617- 
369-3718), 230 The Fenway, Boston 
Mon.-Tue., Fri., 10 a.m.-5 p.m.; Wed 




































10 a.m.-8 p.m 
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Andrew Xenios. 
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617-536-8241), 685 Tremont St 
Fri 
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Lebanon.” 
STEBBINS GALLERY (617-576-01 
Zero Church St., Ca "4 
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6 p.m. Ti rii 29 
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1369 COFFEEHOUSE CENTRAL 
SQUARE (617-576-4600) Mass 
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April 30: Cheryl Brusgalis: Ex 
ntal Color Photography.” 





schools & 
universities 


ADDISON GALLERY AT PHILLIPS 
ACADEMY (978-749-4015), Rte. 28 & 
Chapel Ave., Andover. Tues.-Sat 

10 a.m.-5 p.m.; Sun., 1-5 p.m. Perma 
nent collection includes works by 
Winslow Homer, Maud Morgan, Allan 
Crite, and Justin Kirchoff. Through June 
5: “Alexis Rockman: Manifest Destiny.’ 
Through July 31: “Eye on the Collection 
Copley to Hopper.” 

BABSON COLLEGE (781-239-5682 

Reynolds Campus Center, Wellesley 
Mon.-Sat., 9 a.m.-7 p.m. Through May 
8: “Line Bruntse: Cocoon: Sculpture In 
stallation of Twine.” 

BOSTON COLLEGE McMullen Muse 
um (617-552-8100), Chestnut Hill 
Mon.-Fri., 11 a.m.-3 p.m.; Sun., noon 
5 p.m.Closed holidays. Through July 12 
“Gone: Site Specific Works by Dorothy 
Cross.” 

— Thomas P. O'Neill, Jr. Library (617 
552-4470). Mon.-Sat., 11 a.m.-4 p.m 
Ongoing: ’”Tip’ O'Neill Memorial Exhib 
it 
BOSTON UNIVERSITY 
33.49 
— Boston University Art Gallery (617 
353-3329), 855 Comm. Ave. Tues.-Fri 
10 a.m.-5 p.m.; Sat.-Sun., 1-5 p.m 
Through May 8: “MFA Graphic Design 
Exhibition.” 

—808Gallery at Boston University (617 
358-0922), 808 Comm. Ave. Tues.-Fri 
10 a.m.-5 p.m.; Sat.-Sun., 1-5 p.m 
Through May 8: “MFA Painting Exhibi- 
tion 
BRANDEIS UNIVERSITY Rose Art 
Museum (781-736-3434), 415 South 
St., Waltham. Tues.-Sun., noon-5 p.m 
Admission $3, $2 for seniors, free for 
children 16 and under. Through April 
24: “Dreaming Now.” 

Women’s Studies Research Center 
(781-736-8102. Through June 30 
‘Body Maps.” 

BROOKS SCHOOL Lehman Art Center 
(978-725-6232), 1160 Great Pond Rd., 
North Andover. Tues.-Fri., 8:30 a.m 
5 p.m.; Sat., 8:30 a.m.-noon; Sun., 2:30- 
5 p.m. Through June 18: “Intellectual 
Substance Paired with Visual Delight: An 
Exhibit of the Work of Sol LeWitt.” 
BUNKER HILL COMMUNITY COL- 
LEGE (617-228-2018), 250 New 
Rutherford Ave., Boston. Call for hours. 
Through June 10: “2005 Student Art Ex. 
hibit.” 

EMERSON COLLEGE (617-824 
8540), Little Bldg., 80 Boylston St., 
Boston. Call for hours. Emerson Col 
ary, 120 Boylston St. (617-824 
hrough June 6: work by Brian 
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lege Lit 
8668) 
McNeil 
HARVARD UNIVERSITY and RAD- 
CLIFFE INSTITUTE, Cambridge 
Arnold Arboretum of Harvard Univer 
sity (617-524-1718), 125 Arborway, Ja 
maica Plain. Call for hours. More than 
6500 species of plants in a 265-acre 
botanical garden designed by Frederick 
Law Olmsted 
— Department of the History of Science 
Special Exhibition Gallery (617) 495 
2779, 1 Oxford St., Cambridge. Through 
June 10: “Bringing Nature Inside.” 
— Busch-Reisinger Museum (617-495- 
9400), 32 Quincy St. Mon.-Sat., 10 a.m 
5 p.m.; Sun., 1-5 p.m. Admission $6.50, 
$5 for students and seniors, free for ages 
18 and under. Free on Sat. from 10 a.m 
to noon. Tours Mon.-Fri. at 1 p.m. Fea 
tures Central and Northern European 
art, including late medieval, Renais 
sance, and Baroque sculpture, 16th-cen: 
tury painting, and 18th-century porce 
lain. Features a collection of 20th-centu- 
ty German works. Through June 12: “As 
Though My Body Were Naught But Ci- 
phers: Crises of Representation in Fin- 
de-siecle Vienna.” 
— Carpenter Center for the Visual Arts 
(617-495-3251), 24 Quincy St. Mon.- 
Sat., 9 a.m.-11:30 p.m.; Sun., noon- 
11:30 p.m. Through April 22: “Yvonne 
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of MIT Scientists and Engineers”; “Ro 
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PROJECT SF, a Boston-based design collective, has an in- 
stallation up at Great Scott through April 30 (photo 
courtesy Chris Johnson). 


brate Paleontology. Through May 1 

“Origins: Life’s First Three Billion Years.” 
— Peabody Museum of Archaeology and 
Ethnology (617-496-1027), 11 Divinity 
Ave. Ongoing: “Hall of the North Ameri- 
can Indian: Change and Continuity”; 
“Pacific Islands Art and Artifacts”; “Dis- 
tinguished Casts: Curating Lost Monu- 
ments”; “Encounters with the Americas.” 
Through April 30: “Bringing Japan to 
Boston. Through June 30: “Imazighen! 
Beauty and Artisanship in Berber Life.” 

— Arthur M. Sackler Museum (617-495- 
9400), 485 Broadway. Mon.-Sat., 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Admis- 
sion $6.50, $5 for seniors and students, 
free for ages 18 and under. Free admis- 
sion on Sat. from 10 a.m. to noon. Do- 
cent tours Mon.-Fri. at 2 p.m. The sec 
ond and fourth floors feature a perma- 
nent collection of works from Oriental, 


bots and Beyond: Exploring Artificial In 
telligence at MIT”; “Holography: The 
Light Fantastic”; “Flashes of Inspiration 
The Work of Doc Edgerton”; “Gestural 
Engineering: The Sculpture of Arthur 
Ganson”; “Thinkapalooza”; “Young In 
ventors at MIT.” Through May 1: “The 
Body.” Through July 10: “The Clipper 
Ship Era.” Ongoing: “Young Inventors at 
MIT.” 

— Center for Advanced Visual Studies 
(617-253-4415), 265 Mass. Ave 
Through Spring 2005: “The Traveling 
Magazine Table.” 

— Hart Nautical Galleries (617-253- 
5492), 55 Mass Ave. Daily, 9 a.m.-8 p.m 
Ongoing: “Ship Models: The Evolution 
of Ship Design”; “Deep Frontiers: Ocean 
Engineering at MIT”; “IQuarium.” 

— Media Lab (617-859-3483), 20 Ames 
St. Call for hours. Through June 12 
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STONEHILL COLLEGE Cushing-Mar 
tin Library (508-238-6250), 320 Wash 
ington St., Easton. Mon.-F 8 am 

8 p.m. Thre May 6: “Here and There 








Deterritorializing Miami and Havana.” 
THE SUFFOLK UNIVERSITY LAW 
SCHOOL Adam 
8508), 120 Tremont St., Boston. Daily 
10 a.m.-6 p.m. Through April 24: “Pil 
grims, Patriots & Products: Selling the 
Colonial Image 

TUFTS UNIVERSITY Art Gallery 
(617-627-3518 
ford. Tues.-Sun 


617-57 


Gallery 
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ford: The Untold Story 
House Slaves. 


UMASS-BOSTON Harbor Art Gallery 


617-287-7988), 100 Morrissey Blvd 
Boston. Mon.-Thurs., 11 a.m.-6 p.m.; Fri 
llam.-5S fp Through April 21: “Works 





in Progress: Representations of the Built 
Environment by Dereck Mangus.” 
WELLESLEY COLLEGE (781-283 
2051), 106 Central St., Wellesley 
Davis Museum and Cultural Center, 
Tues.-Sun., noon-4 p.m. Ongoing: “Art 
of the Ancient Americas”; “Divine Mir 
rors: The Madonna Unveiled”; “African 
Art In/Out of Context”; “The Multiple.” 
Through June 19: “The “Master Prints’ 
of Hendrick Goltzius and Mannerist 
Art”; “The Observed and Envisioned 
16th to 19th Century Indian Miniature 
Paintings of Mughal and Rajput 
Women”; “Ghada Amer: The Reign of 
Terror”; “Modernist Art.” Through 
June 2006: “Art from China, Japan and 
Korea.” 

WHEELOCK COLLEGE Towne Art 
Gallery (617-879-2219), 180 The River 
way, Boston. Mon.-Fri., noon-5 p.m 
Through April 22: “Working the Grid 
Three Artists.” 
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Walking and talking 


Kenneth Branagh does FDR, and Geraldine McEwan takes on Jane Marple 


BY JOYCE MILLMAN 


efore HBO got into the fea 

ture-film production biz, the 

term “TV movie” used to be a 
negative thing, and if you remem 
ber those made-for-TV message 
movies of the "70s, you know why. 
Prime time was awash with “tri- 
umph of the human spirit” movies, 
docudramas in which courageous, 
liberal-minded individuals prevailed 
over bigotry, repression, and social 
injustice. In defense of this art form 
(and, I suppose, of the human spir- 
it), I will set aside my cynicism and 
agree that, sometimes, people actu 
ally do noble things and their sto- 
ries are worth telling. 

Eighty-year-old director Joseph 
Sargent is the master of the TV 
movie well told, having won 
Emmys for Miss Evers’ Boys, A Les- 
son Before Dying, and last year’s 
Something the Lord Made. He has 
dedicated his long career to two 
themes — racism and anti-Semi 
tism. And he specializes in finding 
little-known true stories with which 
to illuminate the struggle against 
these evils. His films are uplifting 
but seldom preachy or superficial 
His latest, Warm Springs (debut- 

ing April 30 at 8 p.m. on HBO), 
might seem a departure: it’s the true 
story of Franklin Delano Roosevelt’s 
struggle to adjust to paralysis after 
being stricken with polio in 1921, at 
the age of 39. But Sargent’s crusad- 
ing heart asserts itself here too. The 
scourge may not be racism or anti- 
Semitism, but the director depicts 
the prejudice with which FDR and 
other disabled individuals were 
treated as arising from similar igno- 
rance and fear. Warm Springs treats 
FDR as a role model for the disabled 
first and one of the greatest leaders 
in history second. And that’s its 
main problem. His premise begs the 
question “Isn’t this just seeing the 
wheelchair and not the man?” 





FOXY! Where Joan Hickson’s Marple was 
impassive with an arid wit, Geraldine 
McEwan is an impish creature with hooded 
eyes that seem to hold the promise of mis- 
chief or worse. 
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Warm Springs is not as fresh or as 
elegantly shaped as Sargent’s last 
HBO movie, the unsentimental yet 
heartfelt Something the Lord Made, 
which was about the white surgeon 
and the black lab technician who 
pioneered open-heart surgery de- 
spite the social strictures of the Jim 
Crow South. But it does humanize 
FDR for a generation unfamiliar 
with him except as the face on the 
dime. And that’s mostly due to 
British actor Kenneth Branagh’s vi- 
brant performance. With his blunt 
features, Branagh looks nothing like 
FDR, but he does find a clever way 
to capture Roosevelt’s expansive pa- 
trician vigor. He plays him as a 
smarter version of Gilderoy Lock- 
hart, the swaggering superstar wiz- 
ard he portrayed in Harry Potter 
and the Chamber of Secrets. 
Branagh’s pre-polio FDR is a wiz at 
the political photo op, appropriately 
larger than life even when he’s wal- 
lowing in post-illness depression. 
Unfortunately, Warm Springs grinds 
to a halt whenever Branagh is not 
on screen. As Eleanor Roosevelt, 
Cynthia Nixon is undone by a dis- 
tracting pair of prosthetic buck 
teeth and an ill-considered attempt 
to approximate Eleanor’s high- 
pitched voice. Nixon is a terrific ac- 
tress, but she doesn’t give a per- 
formance here, she does an imita- 
tion. You keep thinking, “Oh, it’s 
Miranda from Sex and the City at a 
costume party!” 

Warm Springs begins with the 
image of a man whom we gradually 
realize is Branagh’s FDR swimming 
in a lake. But something is not right. 
When he’s lifted out of the water in 
a big fishing net, we see his atro- 
phied legs. (This is accomplished 
through special effects.) FDR slumps 
on the dock with a sfnoke and a 
drink, and the first quarter of the 
movie lurches by in clunky flash- 
back. We see the young 
FDR in constant motion, 
being groomed for a run 
for president, rassling on 
the lawn with his brood 
of kids, cheating on his 
mousy wife. He’s all priv- 
ilege and virility. Then he 
gets polio and his life as 
a political star and (he 
believes) as a man is 
over. He’s forced to en- 
dure indignity; carried 
over people’s shoulders 
like a sack of potatoes, he 
laments, “I can’t even 
visit the bathroom with- 
out a team of associates 
to pull my pants down.” 
He sinks into a depres- 
sion that doesn’t lift until 
he’s invited to Warm 
Springs, a crumbling re- 
sort in backwoods Geor- 
gia owned by George 
Foster Peabody. Local leg- 
end claims that the wa- 
ters can heal “cripples”; 
in fact, the mineral con- 
tent of the springs make 
the water so buoyant that 
paralyzed persons can be 
held up enough to exer- 





HUMANIZED: Kenneth Branagh (here with Cynthia Nixon as Eleanor) 
may look nothing like FDR, but he captures Roosevelt’s expansive pa- 
trician vigor by playing him as a smarter version of Gilderoy Lock- 
hart from Harry Potter and the Chamber of Secrets. 


cise their limbs. 

FDR first sees Warm Springs 
through the eyes of a snob; he tells 
caretaker Tom Loyless (Tim Blake 
Nelson) that it ought to be con- 
demned. But the straightforward 
and compassionate attitude of Tom 
and his largely poor black staff in- 
trigues FDR, and he gives the wa- 
ters a try. While he’s at Warm 
Springs, his political adviser, Louis 
Howe (David Paymer, 
wasted in a role that’s all 
exposition), decides to 
keep the Roosevelt name 
alive by grooming the shy, 
cowed Eleanor as a social 
reformer. This is where 
Margaret Nagle’s script 
picks up some momentum. 
Sargent is especially good 
at telling parallel stories, 
usually setting the person- 
al within the larger story of the 
times. In Warm Springs, the paral- 
lels are FDR’s journey inward and 
Eleanor’s journey outward. 

At Warm Springs, FDR regains 
some strength, and when his story 
gets out, the resort is beset by para- 
lyzed polio and accident victims, for 
whom he’s become an inspiration. 
FDR is at first reluctant to be the 
poster boy for the wheelchair-bound. 
But when he sees the injustices 
heaped upon the disabled, he puts 
his energies and his personal fortune 
into making Warm Springs the cen- 





ter for new methods of rehabilita- 
tion. (He would return tc Warm 
Springs throughout his four presi- 
dencies; he died there in 1945.) 
Meanwhile, Eleanor discovers her 
voice as an activist for social change 
and develops a following of her 
own. The estranged Roosevelts find 
their way back to each other as their 
personal journeys converge — she 
uses her clout to help FDR crash a 


Cynthia Nixon is a terrific actress, 
but here you keep thinking, 
“Oh, it’s Miranda from Sex and 
the City at a costume party.” 


convention of orthopedists in order 
to drum up investors for Warm 
Springs. 

Warm Springs is an ode to FDR’s 
comeback from illness, but Sargent 
and Nagle also limn a darker, more 
complex story. When the influential 
first report on Warm Springs’ suc- 
cess rate is published and the evalu- 
ating doctor documents improve- 
ment in every patient but FDR, the 
future president flies into a rage. He 
admits to Eleanor his self-interest in 
championing Warm Springs: he 
wanted to walk again. When he re- 





turns to political life to place New 
York governor Al Smith’s name in 
nomination for the presidency at 
the 1928 Democratic National Con- 
vention, Sargent shows us (albeit 
briefly) the measures undertaken to 
hide the extent of his condition as 
an operative confiscates the camera 
of a photographer who had gotten a 
shot of FDR being carried through a 
back entrance. 

And then there’s FDR’s “walk” to 
the podium at the convention as he 
leans on a cane and the arm of his 
son. As re-created in Warm Springs, 
it’s reminiscent of the controversial 
Super Bowl ad for Nuveen Invest- 
ments in which, through special ef- 
fects, Christopher Reeve appeared 
to rise from his wheelchair and 
walk. That commercial was cheered 
by some for its optimism, maligned 
by others for raising false hope and 
for Reeve’s seeming abandonment 
of the fight for the rights of the dis- 
abled in favor of healing himself. 
Warm Springs is bound to elicit the 
same kind of debate. 


SO BELOVED WAS JOAN 
HICKSON’S portrayal of Agatha 
Christie’s sleuth Miss Marple on 
Mystery! from 1984 to 1992 that 
you have to wonder how PBS could 
dare ask another actress to follow in 
her sensibly shod footsteps. If the 
new Jane Marple, Geraldine McE- 
wan, should meet with foul play, 
police will have a few million Hick- 
son fans as their prime suspects. 

The new series of four Marple 
mysteries, which began on PBS’s 
Mystery! April 17 and runs through 
June 12 (Sundays at 9 p.m. or so), 
was sanctioned by the estate of 
Agatha Christie, even as the screen- 
writers take some whopping liber- 
ties with Jane’s past. For instance, 
we learn in flashback that the spin- 
ster was quite the fox in her 
younger days, having been romanti- 
cally involved with a married sol- 
dier during WWI. Christie purists 
may cringe, but the series, compris- 
ing The Murder at the Vicarage (con- 
cluding episode April 24), A Murder 
Is Announced (May 1 and 8), 4:50 
from Paddington (May 15 and 22), 
and The Body in the Library (June 5 
and 12), is a sparkling production 
all around. St. Mary Mead never 
looked so Edenic. 

Where Hickson’s Marple was im- 
passive with an arid wit, McEwan’s 
Marple is an impish creature with 
hooded eyes that seem to hold the 
promise of mischief or worse. Mc- 
Ewan’s Marple is perhaps more pe- 
tite and adorable than Christie envi- 
sioned, and she’s certain- 
ly softer and sweeter 
than Hickson’s tweedy 
persona, with no aver- 
sion to playing the fee- 
ble-old-lady card. In The 
Murder at the Vicarage, 
she hobbles about on a 
bad ankle with a cane, 
prompting an exasperat- 
ed police officer to ex- 
claim, “I don’t know 
whether to buy her a box of choco- 
lates or kick away her stick.” 

Why does Miss Marple endure? 
It’s the tidy morality of these mys- 
teries. For a small village, St. Mary 
Mead has more than its share of 
murders, not to mention lesser sins. 
And Jane Marple, that pillar of rec- 
titude, is there to ensure, gently but 
firmly, that no bad deed goes un- 
punished, even among the neigh- 
bors with whom she attends church 
and takes tea. She is the nicest 
judge, jury, and executioner you'll 


ever meet. Bw 
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THURSDAY 
9:00 (2) National Geographic’s 
Strange Days on Planet Earth: 
Predators/Troubled Waters. Scare away 
the predators and what do you get? Ac 
cording to this, the results t 
bands of voracious howler monkeys, a 
glut of iguanas, and hordes of 
ants.” And thanks to toxins 
world’s waters, we're losi 














Togs and 





whales and getting too many “mon 
strous sea stars” in Australia. To be 
peated on Friday at 10 p.m. on Channel 
44. (Until 11 p.m.) 

FRIDAY 


8:00 (44) National Geographic’s 
Strange Days on Planet Earth: in 
vaders/The One Degree Factor. Repeated 
from last week. Tonight’s d 
displaced plants and animals that 
continents and destroy their ne\ 
ronments and climate changes 1 
by energy use that lead to selective ex 
tinctions. (Until 10 p.m.) 

10:00 (2) Farming the Seas. Having 
done our best to ruin our pla 
we now go after its water. “This ¢ 
mentary “travels from British Colu 
and Mexico to Thailand and the 
Mediterranean coast to explore what's at 
stake as the aquaculture industry 
spreads across the globe.” Could what's 
at stake be Earth's survival? 
11:30 p.m.) 


SATURDAY 

1:00 (44) The Grand Ole Opry’s 
Vintage Classics. Didn't we have 
pledge programming just a month or so 
ago? This certainly looks like a resump 
tion. Classic clips from Eddy Amold, 
Willie Nelson, Dolly Parton, Patsy Cline 
Johnny Cash, Loretta Lynn, and Chet 
Atkins. Vince Gill hosts. To be repeated 
on Sunday at 8 p.m. (Until 2:30 p.m.) 
2:30 (44) California Dreamin’: 
The Songs of the Mamas and the 
Papas. Suspicions confirmed. Classic 
performances, clips, and interviews fea 
turing John Phillips, Michelle Phillips, 
Denny Doherty, and Cass Elliot. To be re- 
peated on Tuesday at 9 p.m. on Channel 
2, and on Thursday at 4:30 p.m. on 
Channel 44. (Until 4 p.m.) 

3:00 (5) Basketball. NBA first-round 
playoff action. 

4:00 (44) Dr. Christiane 
Northrup’s Mother/Daughter Wis- 
dom. For those who somehow missed 
the umpteen airings of this in February 
and March. Suze Orman: For the Young. 
Fabulous, and Broke, As Skin: S 
from Dr. Denese, and Dr. Wayne Dyer: The 
Power of Intention are also back. To be 
repeated on Monday at 4 p.m., and on 
Thursday at 12:30 a.m. on Channel 2 
(Until 6 p.m.) 

6:00 (44) My Music: The ’60s Ex- 
perience. Repeated from last month 
The roster of performers includes Roger 
McGuinn (the Byrds), Eric Burdon (the 
Animals), Chuck Negron (Three Dog 
Night), and John Kay (Steppenwolf). To 
be repeated on Sunday at 2 a.m. on 
Channel 2, and on Monday at 8 p.m. on 
Channel 44, and on Tuesday at 
3:30 p.m. on Channel 44 and 1 a.m. on 
Channel 2. (Until 8:30 p.m.) 

6:20 (2) The 10 Tenors: Larger 
Than Life. Who knew? They're Aus 
tralian, and in this 2004 concert from 
Brisbane, they “blend music and come 
dy.” (Until 8 p.m.) 

8:00 (2) Funny Blokes/Ladies of 
British Comedy. Okay 
stumped. The WGBH Members de 
has “Funny Blokes”; the Web site has 
“Funny Ladies.” On the one hand, 
Rowan Atkinson of Blackadder, John 
Cleese of Fawlty Towers, and Geoffrey 
Palmer of As Time Goes By, with bloke 
Lenny Henry (Chef) hosting. On the 
other, Mollie Sugden of Are You Being 
Served?, Judi Dench of As Time Goes By, 
Prunella Scales of Fawlty Towers, and Pa 
tricia Routledge of Keeping Up Appear 
ances, with genuinely funny lady Pene 
lope Keith (Good Neighbors, To the 
Manor Born, Born and Bred) hosting 
Hard to lose either way, but why can't 
‘GBH clean up its act? (Until 10 p.m.) 
8:00 (5) Wonderful World of Dis- 
ney: Laura Ingalls Wilder’s Little House 
on the Prairie. The fourth installment of 
the six-hour Disney production follow- 
ing the Ingalls family’s adventures as 
chronicled in the third book of the popu- 
lar all-Anierican pioneer series, which 
brings the family to Kansasis (Until 
9 p.m.) 

8:30 (44) Celtic Woman. Actually, 
there are five Celtic women here: singers 
Chloé Agnew, Lisa Kelly, Méav Ni 
Mhaolchatha (first name should be 
Méadhbh, but then the whole thing 
would be really daunting), and Orlagh 
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BY JEFFREY GANTZ 


Fallon plus violinist Mairéad Nesbitt, 
who “engages in a musical battle with 
two Irish bodhran drummers.” Ms. Ni 
Mhaolchatha, meanwhile, sings “a 
inique arrangement of ‘Danny Boy’ and 
She Mov'd Through the Fair.’ ” From a 
2004 concert at Dublin's Helix Centre. 
To be repeated on Sunday at 2:15 p.m 
on Channel 2, and on Monday at 
10:15 p.m. on Channel 2, and on 
Wednesday at 9 p.m. on Channel 44. 
Until 10:45 p.m.) 

9:00 (5S) Jurassic Park Il (movie) 
This only-okay 2001 Jurassic entry has 
Paul (William H. Macy) and Amanda 
Kirby (Téa Leoni) getting paleontologist 
Alan Grant (Sam Neill) to help them 
save their 14-year-old son Eric (Trevor 
n) from Isla Sorna. Probably 
't look as good on the small screen 
Until 11 p.m.) 

10:45 (44) Live Aid: The Day the 
Music Changed the World. An oft- 
repeated selection of performances from 
the world-changing 1985 famine-relief 
concert that includes U2’s “Sunday 
Bloody Sunday,” Paul McCartney’s “Let 
It Be,” Eric Clapton’s “Layla,” and 
Queen's “Radio Ga Ga.” To be repeated 
on Monday at 2:30 a.m. on Channel 2 
(Until 1 a.m.) 

11:00 (2) In the Life: Tax-Paying Cit- 
izens. This monthly gay-and-lesbian 
magazine-format show looks at lesbian 
Muslim women post-September 11 
aging with AIDS, an LGBT youth group 
in Miami, and the battle for marriage 
rights in Hawaii. NYPD’s Bill Brochtrup 
hosts. (Until midnight.) 

Midnight (2) Get Down Tonight: 
The Disco Explosion. It's been all of 
two months since this last aired. With 
K.C. & the Sunshine Band and hosted by 
Frankie Valli, Karen Lynn Gorney (from 
Saturday Night Live), Denny Terrio, 
Barry Williams, and Irene Cara and “a 
mix of new live performances and clas- 
sic clips.” To be repeated on Sunday at 
11:45 a.m., and on Wednesday at 1 a.m 
(Until 2:30 a.m.) 


SUNDAY 

Noon (44) Liberty! The American 
Revolution. The Peabody Award-win 
ning series from 1997 gets yet another 
raising afternoon in the sun. “The 
Reluctant Revolutionaries” is followed 
by “Blows Must Decide” at 1 p.m., “The 
Times That Try Men's Souls” at 2 p.m., 
Oh, Fatal Ambition!” at 3 p.m., and 
World Turned Upside Down/Are 
We To Be a Nation” at 4 p.m. (Until 
6 p.m.) 

1:00 (4) Auto Racing. Formula 1 
back on network television? Yep, the 
Grand Prix of San Marino, which is actu- 
ally run in Italy, at Imola, where in 1994 
one of the circuit's brightest-ever stars, 
Brazilian driver Ayrton Senna, was 
killed. Renault is in the ascendant after 
this season's first three races; Michael 
Schumacher and Ferrari are struggling. 
CBS will also show the Formula 1 events 
at Barcelona, the Nurburgring, and 
Montreal. (Until 3 p.m.) 

1:00 (25) Star Wars Episode 4: A 
New Hope (movie). A new Star Wars 
movie? No, just the original 1977 
George Lucas blockbuster retro-titled to 
fit into the overall scheme. Harrison 
Ford, R2-D2, and C-3P0 show why they 
went on to become stars; Mark Hamill 
and Carrie Fischer show why they didn’t 
(Until 3:30 p.m.) 

3:00 (5) Basketball. More NBA first- 
round playoff action. 

3:30 (25) Star Wars Episode 5: 
The Empire Strikes Back (movie). 
The original 1980 sequel. We assume 
Fox is showing these to get you hyped 
for Episode 3, which will hit the big 
screen next month. (Until 6:30 p.m.) 












6:00 (44) Magic Moments: The | 


Best of ’50s Pop. Repeated from last 
month. A combo concert of old clips and 
“Jive on stage again just the way they 
were before you forgot them” reunions: 
the McGuire sisters, Debbie Reynolds 


(“Tammy”), Patti Page (“Old Cape | 
Cod”), the Crew Cuts (“Sh-Boom”), the | 


Four Lads, Aces, and Coins, and Gogi 
Grant. Plus tributes to 1950s icons Dean 
Martin, Perry Como, Rosemary Clooney, 
and Johnny Ray. Taped at Trump’s in At- 
lantic City. (Until 8 p.m.) 


| Guy, Hubert Sumlin, John Mayer, Carlos 


8:00 (2) Nature: Deep Jungle: Mon- 
sters of the Forest. From the rain forests 
of Borneo, Peru, Cambodia, and the 
Central African Republic. To be repeated 
tonight at midnight on Channel 44, and 
on Monday at 1 p.m. on Channel 44 
(Until 9:30 p.m.) 

9:30 (2) M 
N r at tf 


nh 


ss Marple: The 
part 
tha Christie 
was Murder 






urde wo. The 
A&E prese A 
mystery, with Joan Hickson 
ut the Vicarage; this Geraldine McEwan 
Murder at the Vicarage 
of clue? Probably not 
— the novel has appeared under both ti 
tles. But the current Penguin/Signet edi 
tion could have benefitted from some de 
tective work: at one point it reads “Mrs. 
Protheroe” where Christie obviously 
meant “Mrs. Clement.” (Joyce Millman’s 
review is opposite this page.) To be re- 
peated tonight at 1 and 4 a.m. on Chan 
nel 44, and on Monday at 2:30 p.m. on 
Channel 44. (Until 11 p.m.) 

9:00 (4) Locusts (movie). Official 
subtitle: “When You Hear the Buzz, It’s 
Too Late.” Could that be a clue that this 
is a “2005 CBS Telemovie”? Lucy Law 
na: Warrior Princess) stars as Dr. 
Maddy Rierdon, a “USDA voracious in 
sect expert hoping to work on her strug- 
gling marriage when a locust outbreak 
erupts on both coasts of the United 
States,” the result of a colleague's mis- 
guided bio-engineering experiment 
With Dylan Neil as Dan Rierdon (“Hus- 
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Rules: 


* $25 cash only at The Colonial Theatre, 
Wilbur Theatre or Opera House Box Office 
© One hour before curtain 
* Day of performance only 
© One ticket per student 
+ Tickets must be purchased at the 
box office where the show is playing 


some 





© Must show student ID 

® Not valid Sat. evening perts. 

* Tickets subject to availability 

* Not every show in the season is offered 

* Tickets are subject to handling fees 
and service charges 

¢ No exchanges or refunds 
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Check for Availability By Visiting 
WWW.BROADWAYINBOSTON.COM/STUDENTRUSH.HTML 





























WDREW ELOYD WEBBER'S 


band to Dr. Maddy”) plus Mike Farrell . [ 7 
and John Heard. (Until 11 p.m.) AM f yN { ; 
1s IN INA vi 
MONDAY she Now Playing Thru June 4 


9:00 (2) American Experience: The 
Fall of Saigon. A rebroadcast of the final 
episode of the 1983 WGBH series Viet- 
nam: A Television History, in observance 
of the 30th anniversary of the city’s sur- 
render. To be repeated tonight at 1 a.m. 
on Channel 44, and at 4 a.m. on Chan- 
nels 2 and 44, and on Tuesday at 1 p.m 
on Channel 44. (Until 10:15 p.m.) 


TUESDAY 

8:00 (44) Islam: Empire of Faith: 
The Messenger, The Awakening, and The 
Ottoman. We're 99 percent sure this is an 
encore presentation of a worthy series 
detailing the history of Islam. We're only 
one percent sure (less, actually) Presi- 
dent Bush will be watching. (Until 
11 p.m.) 


WEDNESDAY 

8:00 (2) Cooking Under Fire. PBS 
goes reality on us with this “fast-paced” 
cookoff series whose winner will get a 
job at one of Todd English’s NYC restau- 
rants. Todd himself will be judging 
along with chef Ming Tsai and food 
writer Michael Ruhlman. To be repeated 
tonight at 3 a.m. on Channel 44. (Until 
9 p.m.) 

8:00 (44) Battlefield Britain: Battle 
1403. A re-creation of the 
Welsh independence movement led by 
Owain Glyndwr, whom you may re- 
member from Shakespeare's Henry IV 
part one. (Until 9 p.m.) 

9:00 (7) Revelations (movie). Hour 
three. Jerry Jenkins and Tim LaHaye, au 
thors of the bestselling “Left Behind” se 
ries, have called NBC’s attempt at the 
Apocalypse muddled and unbiblical. No 
kudos from the mainstream media, ei- 
ther. So who's watching? (Until 10 p.m.) 


THURSDAY 

7:30 (2) Witness to Hope. The can- 
onization of Pope John Paul II begins 
Based on the George Weigel book. We 
wonder what note history will take of 
the late pope's far more liberal predeces 
sor, John Paul I, who died after just a 
month in office in circumstances that re 
main unclear. (Until 10:30 p.m.) 

8:00 (5) Sweet Home Alabama 
(movie). Reese Witherspoon in an all- 
right 2002 film where she’s a New York 
designer who goes back home to get a 
divorce from her childhood-sweetheart 
husband (Josh Lucas) so she can marry 
the NYC mayor's son (Patrick Dempsey) 
She doesn't, of course, and she and her 
husband do all over again. Andy Ten- 
nant directs. (Until 10 p.m.) 

9:30 (44) Eric Clapton’s Cross- 
roads Guitar Festival. Repeated 
from last month. A sweltering show fea- 
turing Robert Cray, Vince Gill, Buddy 
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BY EVENT, ORGANIZATION, GENRE, DATE, OR ANY KEYWORD 
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RIGHT AWAY! 

* CONFIRMATION EMAILS WITH ALL YOUR ORDER 

© ONLINE ACCOUNTS WHERE YOU 
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Santana, James Taylor, Jimmie Vaugh- 
an, Joe Walsh, and ZZ Top. (Until 
11:30 p.m.) 






The 525th line. The “Hey, Where's 
Clif?” Dept.: no need to worry, just a 
final tune-up. He'll be back in two week; 
meanwhile, the bullpen begs your con- 
tinued indulgence 
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pening on almost every page. 


CHEAP THRILLS AND MORE: in Gail Simone’s Birds of Prey, there’s something hugely entertaining hap- 
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Pleasure islands 


Superheroes, ‘super-readers; and the 
latest generation of mainstream comics 


BY DOUGLAS WOLK 


he cover of Birds of Prey: Sensei 

and Student (DC Comics) carries 

a blurb from Entertainment 
Weekly: “A well-written guilty pleas- 
ure.” That phrase says a lot about the 
state of superhero comic books right 
now. They’re the wealthy stepchildren 
of the comics world — their sales 
drive the industry, but they can’t get 
any respect, even when they warrant 
it. So, if Sensei and Student is well 
written, why is it a guilty pleasure? 
What exactly is pleasurable about it? 
And where does the guilt come in? 

The first few sticking points are 

obvious from the cover: six hot-look- 
ing babes in spandex, a series name 
with a little trademark sign next to it, 
and nine last names listed below the 
subtitle. There are genre conventions 
associated every step of the way with 
a superhero comic like Birds of Prey: 
costumes, heroes and villains, secret 
identities, physical fights, and espe- 
cially back story and continuity. The 
Birds of Prey set-up is that Oracle, a 
wheelchair-bound ex-superheroine 
and computer genius with ties to Bat- 
man, works with a couple of field 
agents, notably Black Canary, who’s 
been in the hero game for many 
years and has a lot of psychological 
baggage. Sensei and Student collects 
seven issues of Birds in which Black 
Canary teams up with two untrust- 


worthy assassins to try to find the 
people who killed her teacher. 

It’s the work of a factory’s worth of 
artists, along with a single writer, 
Gail Simone, who’s circumscribed by 
the way other writers have defined 
the characters she’s working with. If 
you're looking for an auteur, you're 
not going to find it here. The usual 
assumption is that one creator (or 
sometimes two) means Art and any 
more than that means Product. That 
never stopped anybody from liking 
Six Feet Under or Ray, but it’s a major 
issue in comics. And the auteurists 
have a point: with the exception of 
the Neil Gaiman-written, revolving- 
door-drawn Sandman series, virtually 
every fondly remembered mainstream 
comic is the product of a single car- 
toonist or a writer/artist team who 
developed a distinct look and tone. 

Product or not, Sensei and Student 
is absolutely a pleasure to read. Yes, 
there are cheap thrills — the phrase 
“kickboxing in wet lingerie” comes to 
mind — and it’s drawn in the smooth 
but generic style that future histori- 
ans will call “mainstream comics 
circa 2005.” But much of its fun 
comes from its deft handling of su- 
perhero conventions. One in particu- 
lar drives Simone’s story, and it’s a 


specialty of serial comics: the interac- 


tion of larger-than-life characters 


whose evolution readers have been 
following for years or decades. Soap 
operas do that too — but their view- 
ers can’t look back at the old stories 
the way comics readers can. 

Sensei and Student revolves around 
a handful of characters whose back 
stories are unbelievably tan- 
gled up. To take just one ex- 
ample: Cheshire, the poisoner 
and international terrorist, is 
also the mother of a baby 
whose father is the former 
sidekick of Black Canary’s ex- 
boyfriend, Green Arrow, a 
small-time superhero, ex- 
junkie, and inveterate screw- 
up called Arsenal. (Draw a 
diagram if it helps.) Every- 
thing they do and say to each 
other is colored by their his- 
tories, and that’s what drives 
the plot. 

Simone knows that there’s 
an enormous pleasure in 
watching characters act like 
themselves in even the small- 
est ways. And that is good 
writing for adventure comics 
— the conventions of the 
form aren't a formula that 
just anyone can plug in. 
Gilbert Hernandez, one of the 
geniuses behind the Love & 
Rockets art-comics series, 
briefly wrote Birds of Prey a 
while back; by his own ad- 
mission, it was a bellyflop. 


What's right about Sensei and Stu- 
dent, though, is also part of what’s 
wrong with mainstream comics. As 
the average age of their audience has 
crept upward over the past 20 years, 
their writers have become increasing- 
ly sure that readers know the charac- 
ters and their back stories. And that’s 
a problem for new readers: nobody 
wants to have to be The Simpsons’ 
Comic Store Guy to enjoy an issue of 
Spider-Man. It’s no wonder that kids 
who're starting to read comics now 
are turning to manga — translated 
Japanese comics, which don’t have 
that problem. 

There’s also been a trend in the 
last 20 years or so toward tweaking 
the conventions of superhero comics 
— inverting them, questioning them, 
toying with their meanings and their 
limitations. Alan Moore & Dave Gib- 
bons’ Watchmen was the first great 
metacomic, in the mid ’80s, and 
they’ve kept coming: Kurt Busiek & 
Brent Anderson’s Astro City (which 
imagines how the presence of super- 
heroes would change urban life), 
Warren Ellis & John Cassaday’s Plan- 
etary (the 20th century’s pulp-hero 
archetypes as members of a grand 
conspiracy), Ed Brubaker & Sean 
Phillips’s Sleeper (superhero joins the 
villains’ team as a double agent and 
becomes so morally compromised 
that he no longer knows what side 
he’s on). 

But the side effect of metacomics’ 
rise is that they’ve become the 
province of “super-readers,” those 
who are so conversant in the minuti- 
ae of genre conventions and comics 
lore that it’s possible to make allu- 
sions to those minutiae the whole 
point of a story. There are series in 
which almost every major character is 
meant to be understood as a thinly 
disguised allusion to another comics 
character. Super-readers would have 
recognized a group of characters 
called the Elite in a recent Superman 
story line as conceptual stand-ins for 
the cast of The Authority — one of 
whom is, in turn, a stand-in for Su- 
perman. If at this point your brain is 
exploding like Krypton, that’s under- 
standable. 

The other problem afflicting main- 
stream comics is the one that writer 
Brian Michael Bendis evokes by de- 
scribing two comics he writes — the 
Secret War mini-series and the current 
story line in The Pulse — as, respec- 
tively, the “Hollywood blockbuster” 
and “made-for-TV movie” versions of 





BETWEEN THE PANELS: Brian Michael 
Bendis’s Daredevil story lines leap about 
in time, and nobody else draws the way 
Alex Maleev does. 





the same story. Secret War is a glossy, 
fast-moving thriller about internation- 
al superhero skullduggery; The Pulse 
looks at that story’s supporting cast 
and the human cost of the big fight. 
And the big comics companies, hav- 
ing made a lot of money from Spider- 
Man and Batman movies, are pushing 
live-action versions of their comics as 
hard as they can and drafting makers 
of movies and TV shows to do 
comics, sometimes fruitfully: the cur- 
rent Astonishing X-Men story line, 
written by Buffy the Vampire Slayer 
creator Joss Whedon, is a bestseller. 

All the same, thinking of comics in 
terms of other visual media limits 
their aspirations to what movies or 
TV can do and is apt to produce 
comics that are little more than pleas 
for licensing deals. Comics don’t 
work the same way film and video 
do — they have the capacity to show 
impossible things without having to 
make them look real, and to present 
a world transformed through an 
artist’s hand. And their secret 
weapon is the area between panels: 
they can suggest the passage of time 
and movement through space with a 
series of individual images. 

Bendis, his descriptions aside, 
knows that perfectly well. His collab- 
oration with artist Alex Maleev on 
Daredevil (Marvel) has been extraor- 
dinary; it’s the first time in 20 years 
that series hasn't tried to evoke 
writer/artist/Sin City creator Frank 
Miller’s classic run in the early ’80s 
or else rebelled against it. The prem- 
ise of the Bendis/Maleev Daredevil 
begins with a metacomics-ish twist 
on a familiar formula: Daredevil is 
outed as being blind lawyer Matt 
Murdock on a daily newspaper’s 
front page. Everybody knows the se- 
cret now — and the only thing Mur- 
dock can do is deny, and keep lying, 
and make those friends who know 
the truth lie too. Everyone associated 
with him is implicated or corrupted 
by the lie. There’s no going back. 

Bendis has a reputation for writing 
comics with snappy, fragmented, 
David Mamet-ish dialogue, but 
what's made his Daredevil stand out 
is the way he plays with time. His 
chronology leaps about, building up 
to crucial moments and then jump- 
ing back to lead up to them from a 
different angle, opening up incidents 
you've seen to reveal additional de- 
tails. And nobody else draws the way 
Maleev does — everything looks like 
some combination of a police sketch 
and a photo sent through a copy ma- 
chine until its textures congeal into a 
series of almost tactile black blobs. 
When he does flashbacks to incidents 
in the ’60s, he makes them look like a 
40-year-old comic-book page: faintly 
yellowed backgrounds, bolder ink 
lines, colors made of visible arrays of 
dots. This Daredevil is grounded in 
comics’ history, but Bendis and 
Maleev are also aware of their own 
place in that history, and they’re try- 
ing to make a mark on it. 

Which brings us back to Birds of 
Prey: Sensei and Student as a “well- 
written guilty pleasure.” Simone 
knows how to push her readers’ but- 
tons — there’s something hugely en- 
tertaining happening on almost every 

page. But nobody’s ever going to 
refer to “the classic Simone/Benes/ 
Golden/Bennett/Richards/Lei/Jose/ 
Manley/Hanna era of Birds of Prey,” 
because it doesn’t have an zsthetic of 
its own. And by the end of Sensei and 
Student, Simone has put all of its 
pieces back where they were when 
she began. That’s not a reason to feel 
guilty over enjoying it — it’s just a 
sign that the book’s genuine pleasure 
is also a transient one. ye 


BIRDS OF PREY © DC COMICS. USED WITH PERMISSION, ALL RIGHTS RESERVED: MARVEL, DAREDEVIL: TM & © 2005 MARVEL CHARACTERS. INC, ALL RIGHTS RESERVED, WWW.MARVEL.COM 
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BY RICHARD C. WALLS 


H.P. Lovecraft: Tales 


Library of America, 856 pages, $35 


H.P. Lovecraft: Against 
the World, Against Life 


By Michel Houellebecq, translated from 
the French by Dorna Khazenl. Believer 
Books/McSweeney’s, 248 pages, $18 


he addition of Howard Phillips 

Lovecraft (1890-1937) to the 

Library of America’s presti- 
gious list of honored authors begs 
the question whether he really is 
that good or whether the L of A is 
just running out of Great American 
Writers. It’s not a question of 
snobbery toward writers of pulp 
origin who maintained their fealty 
to a déclassé genre — Dashiell 
Hammett’s induction in 1999 
caused no heads to turn — but 
rather Lovecraft’s reputation as 
wonderfully eccentric in his prose 
and other than that just a terrible, 
terrible writer. He’s rarely gotten 
any respect outside the realm of 
hardcore fandom (though Joyce 
Carol Oates has been kind to him 
recently and Michel Houellebecq 
loves him to death), and for some, 
this serious-looking volume will be 
a vindication. But he’ll always be 
odd man out in the canon — it’s 
likely, for example, that he’s the 
only writer on the Library of 
America roster to have had a work 
made into a movie starring Sandra 
Dee, 1970's The Dunwich Horror 

Lovecraft’s stylistic sins are nu 
merous. There’s the constant reit- 
eration that what he’s trying to de- 
scribe is undescribable. The exces- 
sive and often arcane verbosity 
with its unintentionally comic 
pomposity, like an adolescent's 
idea of sophistication. The pro 
tracted descriptions that postpone 
the obvious and give the impres 
sion that he’s being paid by the 
word. The characters who are 
never more than stick figures. And 
the scant use of dialogue, which 
give many of his stories the pace, 
texture, and numbing effect of a 
scholarly lecture on an egregiously 
obscure topic. When I first read 
him, at age 12, I thought 
he was brilliant. 
Lovecraft, who spent 

most of his life in Provi- 
dence, wrote mainly for 
the pulp magazine Weird 
Tales; he was always 
struggling, and though 
he found a small cult of 
admirers during his life- 
time, he never came 
anywhere close to the 
mainstream. That he wrote what 
he felt compelled to write rather 
than what might have had more 
commercial potential is admirable 





in a romantic sort of way but does- 


n't make the stories any easier to 
slog through. And apart from the 
writing, there’s his racism. He was 
a prodigy in this area; the Library 


of America’s biographical time line 
includes a 1905 work titled “De 
Triumpho Naturae: The Triumph 
of Nature over Northern Igno- 
rance,” “a poem decrying aboli- 
tion, based on white supremacist 
writings of William Benjamin 
Smith.” And then there’s this from 
his first professionally published 
story, “Herbert West — Reanima- 
tor,” where he describes a black 
man killed in an illegal boxing 
match: “He was a loathsome, go- 
rilla-like thing, with abnormally 
long arms which I could not help 
calling fore legs, and a face that 
conjured up thoughts of unspeak- 
able Congo secrets and tom-tom 
poundings under an eerie moon. 
The body must have looked even 
worse in life — but the world 
holds many ugly things.” 

Consisting of five short vignettes 
linked together (it was written for 
serialization), “Reanimator” is ac- 
tually one of Lovecraft’s more ef- 
fective stories, gruesome and at- 
mospheric. (It’s the source of a 
1985 cult-hit horror movie and a 
couple of sequels.) The early “The 
Outsider,” with its relative brevity 
and Escher-like geography, is an- 
other success. It’s when he hits his 
stride and finds his cosmic theme 
that he becomes leaden. In these 
stories, a race of Elders who live in 
a sort of timeless parallel universe 
are occasionally aroused by snoop- 
ing humans, and their grandiose 
awfulness, their sheer undescrib- 
able hideousness, leads to the 
snooper’s death or at least drives 
him or her into an agonizing in- 
sanity. As Houellebecq puts it in 
Against the World, Against Life, in 
these stories “. . . something is 
hiding beneath the surface of real- 
ity that at times allows itself to be 
perceived. Something truly vile.” 
This something is often a creature 
called Cthulhu, which Edmund 
Wilson described, in a dismissive 
essay on Lovecraft, as a “whistling 
octopus.” That’s a little harsh — 
Cthulhu, as any fan will tell you, is 
so much more — but it points to 
the generally anticlimactic ending 
of so many of Lovecraft’s tales. 
More often than not, the guy was 
all wind-up and no pitch. 

French novelist Houellebecq 
makes a case for Lovecraft in his 


Lovecraft is likely the only Library 
of America author to have had 
a work made into a movie 


starring Sandra Dee. 


longish essay, which was first pub- 
lished in France in 1991 and will 
be reissued by Believer Books on 
May 1 fleshed out by two Love- 
craft stories — “The Call of Cthul- 
hu” and “The Whisperer in Dark- 
ness” — and an introduction by 
Stephen King. Houellebecq’s nov- 
els are aggressively gloomy, espe- 
















































cially in regard to sex (which does- 
n't exist in Lovecraft’s world), and 
are peopled by unhappy, chronic 
masturbators and hard-working 
ofgiasts. But they can also be 
darkly funny and insightful, so 
that after a while you start to skim 
over the sex scenes in 
order to get to the good 
parts. In the Lovecraft 
essay, he spells out his 
own world view: “The 
world stinks. The stench 
of cadavers and of fish 
blends together. A sense 
of failure, a hideous de- 
generation. The world 
stinks. There are no 
ghosts under the tumes- 
cent moon; there are only bloated 
cadavers, swollen and black, about 
to explode in pestilential vomit- 
ing,” etc. 

Houellebecq sees Lovecraft as a 
kindred misanthropist. “Those who 
love life do not read,” he writes. 
“Nor do they go to movies, actually. 
No matter what might be said, ac- 


UNDESCRIBABLE: Lovecraft’s prose was wordy, his 
characters were little more than stick figures, and he 
was a prodigious racist, and yet . . . 


fed up with the 


SY STEPHEN KING 
i 


cess to the 
artistic universe 
is more or less 
entirely the pre- 
serve of those 
who are a little 


world. As for 
Lovecraft, he 
was more than 
a little fed up.” 
An acute 
polemicist, 
Houellebecq 
knows that the 
best way to 
argue for Love- 
craft is to make a virtue of his 
shortcomings. “HPL writings have 
but one aim,” he contends, “to 
bring the reader to a state of fasci- 
nation. The only human sentiments 
he is interested in are wonderment 
and fear. He constructs his universe 
upon these and these alone. It is 
clearly a limitation, but a con- 
scious, deliberate one. And authen- 
tic creativity cannot exist without a 


true fans prefer.” 
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LOVECRAFT: 
AGAINST THE WORLD. 
AGAINST LIFE ‘ 


MICHEL 
HOUVELLEBECQ 


THE HORROR: Houellebecq argues that 
it’s the unrestrained “emphatically 
inflated passages” of Lovecraft “that 


spook of Providence 
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and adverbs pile upon 
one another to the point 
of exasperation 

And so Houellebecq 
puts himself on the side 


of authenticity and 





against the limite 


id D 
udition 


ceptions of er 






Smart move 
very convincing. He does 
he moves 


better when 


away from the texts 





entirely opp¢ 





site to ours 


He was fi 





reactior 


hed purl 


sins 
SiOl 





ns and evi 
dently found 
all ‘direct erot 
ic manifesta 


tions’ repul 





sive. Resolute 
ly anti-com 
mercial, he 
spised 


considered 
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democracy to 
be an idiocy 
and progress 
to be an illu- 
sion. The 
word ‘free 
dom,’ so cher 
ished by 
Americans, 
prompted only 
a sad, derisive guffaw. Throughout 
his life, he maintained a typically 
aristocratic, scornful attitude to- 
ward humanity in general coupled 
with extreme kindness to individu- 
als in particular.” 

My own summary: is Lovecraft 
entertaining? Sometimes. Is his 
writing terrible? By most stan 
dards. Are his stories frightening? 
I would say no. é 






> dp. 


we) 







april 22-may 8, 2005 eae 
















readings 


@ THURSDAY 21 

“A CELEBRATION OF THE SMALL 
PRESS” with Doug Holder, Deborah 
Priestley, Linda Haviland Conte, Steve 
Luttrell, and Michael Macklin is at 
8 p.m. at Adams House, Entry C, 26 
Plympton St., Cambridge. Suggested 
donation $3, $1.50 for students; (617) 
547-4648 

ROBERT ALLISON AND ULRIKE 
WELSCH discuss their Revolutionary 
Sites of Greater Boston at 6 p.m. at the 
Old State House Museum, 206 Wash 
ington St., Boston. Free; (617) 720. 
1713 

NEIL GERSHENFELD discusses his 
Fab: Personal Fabrication, Fab Labs, and 


Boston Cyberarts Festival-§ 


uniting the worlds of art « technology 











rere & at Art Interactive 


Start your exp of the Boston Cyberarts Festival 
at CyberArtCentral 


+ Pick up a catalogue with information about 
all the 2005 Festival programs 


© Play with a unique interactive guide designed by 
Integrated Media Environments 

















¢ Check out the display of memorabilia from gray a aoe omen 
2 D3 >.m at e rst nite 1 
Festivals past and present Church, 3 Church St., Cambridge. Free; 
(617) 661-1515 
jew: “Shadow Play” by acclaimed G t y MARC “MOSHE” GOLDFINGER 
Also wages s Y e our reads from his poetry at 6:30 p.m. at 


San Francisco-based media artist Scott Snibbe 


Visit www.b estoncyberarts .org for more information 


san Bea 


ea 





Bestseller’s Cafe, 24 High St., 
Free; (781) 391-7171 
CHUCK GOLDSTONE reads from his 
This Book Is Not a Toy at 7 p.m. at 
Brookline Booksmith, 279 Har- 
vard St., Brookline e; (617) 
566-6660. 

MARIE HOWE reads from her 
poetry at 1 p.m. at UMass-Boston, 
Harbor Point Campus, Wheatley 
Hall, Room 47, Boston. Free; 
(617) 287-6700 

AGNI 61 RELEASE PARTY with 
Lan Samantha Chang, Ben Miller, 
Gail Mazur, Suzanne Berne, and 
food and drink is at 7 p.m. at 
Boston Playwrights’ Theatre, 949 
Comm. Ave., Boston. Free; (617) 
353-7135 

BILL JANOVITZ reads from his 
Exile on Main Street at 7:30 p.m. 
at the Attic, 107R Union St., 
Newton. Tickets $5; (617) 244- 
6619 

H. PETER KAROFF discusses his 
Just Money: A Critique of Contem- 
porary American Philanthropy at 
7:30 p.m. at the Newton Free Li- 
brary, 330 Homer St., Newton 
Free; (617) 796-1360. 
FRANNIE LINDSAY AND 
DAVID SURETTE read from 
their poetry at 7:30 p.m. at the Ar- 
lington Center for the Arts, 41 
Foster St., Arlington. Free; (781) 
648-6220. 

MARIE MYUNG-OK reads from her 
Somebody's Daughter at 7 p.m. at the 
Center for New Words, 186 Hamp- 
shire St., Cambridge. Free; (617) 948- 
6584 

CHRISTINE McDONALD discusses 
her Images of the Congo at 7 p.m. at the 
Harvard Coop, 1400 Mass. Ave., Cam- 
bridge. Free; (617) 499-2000 

ERIC PAYSON discusses his Gladia- 
tors at 6:30 p.m. at the Institute of 
Contemporary Art, 955 Boylston St., 
Boston. Free; (617) 927-6620. 
PUBLICATION 
INC MAGAZINE with Jennifer Bar- 
ber, Raymond Cavanaugh, Peter 
Desmond, Ivan Gold, a tribute to the 
late Vera Gold, and Nikki Strahinich is 
at 7 p.m. at the BU Barnes & Noble, 
660 Beacon St., Boston. Free; (617) 
267-8484 

MARTHA RHODES reads from her 
poetry at 7 p.m. at Emerson College, 
Emerson Room, 80 Boylston St., 
Boston. Free; (617) 824-8500 

BETH TEITELL discusses her From 
Here to Maternity: The Education of a 
Rookie Mom at 12:30 p.m. at Borders, 
10-24 School St., Boston. Free; (617) 
557-7188 


@ FRIDAY 22 
CAROL BUNDY reads from her The 
Nature of Sacrifice: A Biography of 
Charles Russell Lowell, Jr., 1835-54 at 
3 p.m. at the Harvard Book Store, 1256 
Mass. Ave., Cambridge. Free; (617) 
661-1515. 

ROBERT J. LIFTON discusses his 
Home from the War at 7 p.m. at the 
Harvard Coop, 1400 Mass. Ave., Cam- 
bridge. Free; (617) 499-2000. 

LEIGH MONTVILLE discusses his 
Why Not Us? The 86-Year Journey of the 
Boston Red Sox Fans from Unparalleled 
Suffering to the Promised Land of the 
2004 World Series at 12:30 p.m. at Bor- 
ders, 10-24 School St., Boston. Free; 
(617) 557-7188 

GJERTRUD SCHNACKENBERG 
reads from his poetry at 5 p.m. at 
Boston University College of General 
Studies, Room 505, 871 Comm. Ave., 
Boston. Free; (617) 353-4020. 
WORDBEAT POETS with Victor Mar- 
tinez is at 7:30 p.m. at Out of the Blue 
Gallery, 106 Prospect St., Cambridge 
Suggested donation $3-$4; (617) 354- 
5287. 


Medford 


groove on. 


music & club listings. 


Phoenix 


THE ARTS & ENTERTAINMENT AUTHORITY 


























£3 CyberArtCentral at Art Interactive - 130 Bisisop Allen Drive » Cambridge 








out of print and rare 


art books 


contemporary art / ancient art 
architecture / photography 

asian art / american art 
renaissance and baroque art / etc. 


ars libri Itd 


500 harrison avenue, boston 
in the SoWa gallery district 





















































tel 617.357.5212 www.arslibri.com 


Cars for sale. 


monday-friday 9-6, saturday 11-5, 
6-8 pm on the first friday of the month 


visit our branch at the MFA shop 
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@ SATURDAY 23 

TONY MASSAROTTI reads from his 
A Tale of Two Cities: The 2004 Yankees- 
Red Sox Rivalry and the War for the 
Pennant at 2 p.m. at the Wellesley Free 
Library, 530 Washington St., Wellesley 
Free; (781) 431-1160. 

“OPEN BARK POETRY NIGHT” 
with Deborah Priestly is at 8 p.m. at 
Out of the Blue Gallery, 106 Prospect 
St., Cambridge. Suggested donation 
$3-$5; (617) 354-5287 


@ SUNDAY 24 

LIZARD LOUNGE POETRY SLAM 
& JAM is at 7:30 p.m. at the Lizard 
Lounge, 1667 Mass. Ave 
Tickets $6; (617) 547-0759 
POETRY EXCHANGE hosted by 
Richard Moore is from 3 to 5 p.m. at 
the Harvard Coop, 1400 Mass. Ave 
Cambridge (617) 489-0519 


Cambridge 


Free; 


@ MONDAY 25 

ROBERT ALISON discusses his A 
Short History of Boston at 7 p.m. at the 
Harvard Coop, 1400 Mass. Ave., Cam 
bridge. Free; (617) 499-2000 
ROMEO DALLAIRE reads from his 


Shake Hands with the Devil Mon. at 
7 p.m. at Porter Square Books, Porter 
Square Shopping Center, Cambridge, 
(617) 491-2220, and Thurs. at 6 p.m 
at the Carr Center for Human Rights 
Policy, JFK School of Government, 
Rubenstein Building, Cambridge; 
(617) 661-1515 

ALICE HOFFMAN reads from her 
The Ice Queen at 7 p.m. at Brookline 
Booksmith, 279 Harvard St., Brook 
line. Free; (617) 566-6660. 

MAXINE KUMIN reads from her po- 
etry at 8 p.m. at the Cambridge Cen- 
ter for Adult Education, 56 Brattle St., 


| Cambridge. Tickets $3; (617) 547- 


6789 ext. 1. 

RUTH REICHL reads from her Garlic 
and Sapphires: The Secret Life of a Critic 
in Disguise at 6 p.m. at the Brattle 
Theatre, 40 Brattle St., Cambridge 
Free; (617) 661-1515 

STONE SOUP POETRY OPEN MIC 
with Jack Powers is at 8 p.m. at Out of 
the Blue Gallery, 106 Prospect St., 
Cambridge. Suggested donation $4; 
(617) 227-0845 


| m TUESDAY 26 


“A SEASON OF LAUREATES: 
READINGS IN HONOR OF THE 
70TH BIRTHDAY OF WOLE 
SOYINKA” serenades the Nobel 
winning Nigerian activist, poet, and 
novelist with readings by fellow Nobel 
laureates Nadine Gordimer, Toni Mor- 
rison, and Derek Walcott, with host 
Henry Louis Gates and introductions 
by Homi Bhabha, Jamaica Kincaid, K. 
Anthony Appiah, and Margaret H 
Marshall at 6 p.m. at the JFK School 
of Government, 79 JFK St., Cam- 
bridge. Free; (617) 495-3611. 
BROOKLINE HIGH SCHOOL 
POETRY FEST is at 7 p.m. at Brook- 
line Booksmith, 279 Harvard St., 
Brookline. Free; (617) 566-6660 
POTLUCK POETRY with Joda and 
Ejay Khan and Mixashawn is at 7 p.m 
at Atlantic Works, Third Floor, 80 Bor- 
der St., East Boston. Free; (617) 567- 
7693. 

JEAN VALENTINE reads from her 
poetry at 8 p.m. at Adams House, 
Entry C, 26 Plympton St., Cambridge 
Suggested donation $3, $1.50 for stu- 
dents; (617) 547-4648. 

LAURA WATERMAN reads from her 
Losing the Garden at 7 p.m. at Porter 





WOLE SOYINKA is honored Tuesday 
at the JFK School of Government. 


Square Books, Porter 
ping Center, Cambridge 
491-2220 


@ WEDNESDAY 27 
M. SHAHID ALAM 
There an Islamic Problem 
lamicate Societies, the | 
at 7 p.m. at the Harvard Coop 
Mass. Ave., Cambridge. Free 

499-2000. 

BOSTON POETRY SLAM & OPEN 
MIC is at 8 p.m. at Cantab 
Lounge, 738 Mass. Ave., Cambridge 

Tickets $3; (617) 354-2685 

MOLLY JONG-FAST re 
The Sex Doctors in the Bas 


Square 


Free 


Shop 


(617) 


discusses Is 
Essays on Is 

and Israel 
1400 


617 


S 


the 





from her 







otories from a Semi-¢ 
hood at 6:30 p.m. at the 
Store, 1256 Mass. Ave 
Free; (617) 661-1515 


“PQETRY IN STORIES & STO- 
RIES IN POETRY” v Anna M 
Warrock and Ben B ks is at 
0 p.m. at Mcintyre 
Booksellers, 255 Elm St 
Free; (617) 629-4840 
KATHLEEN ROONEY read 
her Reading with Oprah: The Book 
Club That Changed America at 
7:30 p.m. at Newtonville Books 
296 Walnut St., Newton. Free; 
(617) 244-6619 
SOPHIE WADSWORTH reads 
from her Letters from Siberia at 
7 p.m. at Porter Square Books, 
Porter Square Shopping Center, 
Cambridge. Free; (617) 491- 
2220 


@ THURSDAY 28 

SAM APPLE reads from his 
Schlepping through the Alps: My 
Search for Austria’s Jewish Past 
with Its Last Wandering Shepherd 
at 7 p.m. at Porter Square Books, 
Porter Square Shopping Center, 
Cambridge. Free; (617) 491- 
2220. 

HOLLY BISHOP reads from her 
Robbing the Bees: A Biography of 
Honey, the Sweet Liquid Gold 
That Seduced the World at 
7:30 p.m. at Newtonville Books, 
296 Walnut St., Newton. Free 
(617) 244-6619 

HENRY HORENSTEIN dis 
cusses his Humans at 7 p.m. at 
Brookline Booksmith, 279 Har- 
vard St., Brookline. Free; (617) 











is from 


566-6660 
BARBARA C. KASSELMANN, 
HARRIS GARDNER, AND 


PAMELA BAILEY POWERS read 
from their poetry at 7:30 p.m. at the 
Arlington Center for the Arts, 41 Fos 
ter St., Arlington. Free; (781) 648 
6220 

ROMEO DALLAIRE See listing for 


Mon 
talks 








| M@ THURSDAY 21 


“THE SCIENCE OF RATIONALITY 


| & THE RATIONALITY OF SCI- 


ENCE: THOUGHTS ON THE FU- 
TURE OF EDUCATION RE- 
SEARCH & POLICY” is a discussion 
with Michael Feuer at 5:30 p.m. at the 
Harvard Graduate School of Educa- 
tion, Gutman Library, Cambridge 
Free; (617) 496-1884 


| M WEDNESDAY 27 


“WRITING PROFILES” is a discus- 
sion with Carlo Rotella, Vanessa E 
Jones, and Nan Levinson at 8 p.m. at 
the Cambridge Center for Adult Edu- 
cation, 56 Brattle St., Cambridge 
Tickets $6; (617) 547-6789 ext. 1 


@ THURSDAY 28 

AN EVENING WITH DEREK WAL- 
COTT is at 8 p.m. at the Peabody 
Essex Museum, East India Square, 
Salem. Tickets $20; (978) 745-9500 
ext. 3011 

“JOHN ADAMS: TWENTY-FIRST 
CENTURY REVOLUTIONARY” is a 
lecture by Margaret H. Marshall at 
6 p.m. at the Boston Public Library, 
Copley Square, Boston. Free; (617) 
536-5400. 

“SUPPRESSION & MISUSE OF 
SCIENCE BY THE BUSH ADMIN- 
ISTRATION” is a lecture by Suzanne 
Shaw at 7 p.m. at the First Unitarian 


| Church, 3 Church St., Cambridge. 
Suggested donation $5; (617) 492- 


5443 
“VIRTUAL MEMORIALS? INTER- 
ACTIVE MEDIA & THE STRUC- 
TURES OF COMMEMORATION” 
is a discussion with Ricardo Barreto, 
John Czaplicka, Ralph Helmick, Clau- 
dia Steinberg, Tamiko Thiel, and 
George Fifield at 6 p.m. at the Goethe- 
Institut, 170 Beacon St., Boston. Free; 
(617) 262-6050. 
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Codebreakers 


The Boston Secession cracks ‘The 
Stravinsky Code/ plus the Dresden 
Staatskapelle at Symphony Hall 


By David Weininger 


* lassical music's premier h 
joke about Leonard Bern 


heard that Mr. Bernstein won another award 





t, Victor Borge, had a great 
s musical outreach efforts. “I 


Pause. “For ex 














plaining the music of Igor Stravinsky.” Pause. “To Igor Stravin- 
sky.” Cue the laughter 
Of course, the folks at the Boston Secession aren't attempting 


anything so exalted as explaining Stravinsky's music (much less 







to the man himself). But for its program next Friday, the innova- 
tive ar itrepid chorus has crafted a program called “The 
Stravinsky Code” designed to open up a musical idea that pro- 


at all points of his career 





vided him inspiratio 








That thread — the code of the concert title — is the octatonic 





scale, a modal scale made up of alte 
whole steps. (If you start on C, the scale would be C-C#-D#-E- 
F#-G-A-B-flat.) “What this scale accomplishes is a marvelous 
polytonality, a kind of determined dissonance,” says Jane Ring 
Frank, the Secession’s music director, in an e-mail exchange. 
With its implication of different keys, the scale functions as a 
kind of midway point between tonality and atonality. “! believe 
that this music really creates an electric (and often tension- 
filled) beauty,” Frank says. “My sense is that it is accessible to 
the ear, because there is so much for the listener to recognize, 
to access, to hang on to.’ 

Frank has chosen a broad range of this ‘coded’ music. She 
reaches back to. Stravinsky's predecessors, including Schubert 
(the Sanctus from the E-flat Mass) and Mussorgsky (the Corona- 
tion Scene from Boris Godunov) and forward to his imitators 
(“Tempus est iocundum” from Carl Orff's Carmina Burana). And 
from Stravinsky’s own ceuvre, she chooses from works as diverse 
as Petrushka (the “Shrove-Tide Fair,” which she'll play in a two- 
piano arrangement with the chorus’s accompanist, Scott 
Nicholas), the ballet Les noces, and his late 12-tone work Re- 
quiem Canticles 

The second half of the program explores Stravinsky’s pastiche 
style. It opens with his scandalous arrangement of “The Star- 
Spangled Banner,” which is full of lush harmonies and dotted 
rhythms. “I am fascinated that Stravinsky wrote the arrangement 
as a gift to the country he loved and adopted,” Frank says. For 
his generosity, Stravinsky was arrested for violating a law that 
forbade reharmonization of the National Anthem. (“The music 
was pulled from the music stands of the Boston Symphony Or- 
chestra by the ) From there, Frank and company 


rnating half-steps and 












al police.” 





terest 


the vocal parts in a Gesualdo motet) 





rly music (as attested by his composition of two of 
his sexy Tango for the 
i-like melodies in Le rossignol.” To 
conclude, they revisit the c scale in its full bloom: the 
of Symp: of Psalms, with its overlaid triads 
of C major and E-fiat major. And that, Frank points out, “natu 


rally falls into Bernstein’s Quintet from West Side Story. Bern 





nd his use of Ross 









final movement 


stein directly copied the Symphony's harmonies and rhythms. So 






the pastiche tradition moves on... . 

The Boston Secession performs “The Stravinsky Code” next 
Friday, April 29, at 8 p.m. at the First Congregational Church, 
11 Garden Street in Harvard Square. Tickets are $35; call (617) 
499-4860. 


YOU COULD ARGUE that there’s a Brahms Code as well: careful- 
ly wrought structures and dense counterpoint that disguise them- 
selves as ardent lyricism. But unlocking that code didn’t seem to 
be on the agenda when the Dresden Staatskapelle arrived at 
Symphony Hall last Sunday, courtesy of the Bank of America 
Celebrity Series. The orchestra was to have been conducted by 
Bernard Haitink, who took over as interim music director when 
Giuseppe Sinopoli died in 2001. But Haitink fell into.a squabble 
with the orchestra’s management over the choice of Sinopoli’s 
successor (Fabio Luisi) and withdrew from the tour, and it fell to 
Korean conductor Myung Whun Chung to lead the Brahms pro- 
gram, which opened with the Second Piano Concerto (with 
Emanuel Ax) and closed with the Fourth Symphony. 

The scarcity of the Staatskapelle’s visits here means that it’s 
seldom included in the same breath as its brethren in Berlin, 
Amsterdam, and Vienna when the topic of Europe’s great or- 
chestras comes up. It should be. Its sound is transparent but 
full of depth, with a dark sweetness in the strings, and extra 
weight in the cellos and basses, and gleaming brass. The players 
blend well, and there’s a roundedness, a luxuriance in the 
sound, even at the music’s biggest moments. 

The big moments were plentiful. Whatever the concert might 
have sounded like under Haitink, it would surely have been dif- 
ferent. Under Chung, the orchestra served up a full serving of 
expansive, Romantic-with-a-capital-R Brahms. Chung’s music- 





BOSTON SYMPHONY ORCHES- | THEATRE, OPERA WORKSHOP, 


igor Stravinsky 


making is all about intense contrasts, big gestures, and a wide 
range of tempos. This allowed some moments in the symphony 
to come through with blistering intensity. | don’t think I’ve heard 
the codas to the first and the last movement played with the fury 
that Chung marshaled. The scherzo had a brutal, militant edge 
to it, which was either exciting or crude, depending on your 
view. It was like Brahms filtered through a Tchaikovskian lens. 

But Brahms is Brahms, not Tchaikovsky, and for all the pas- 
sion, plenty of other moments — the intricate motivic play and 
development — seemed to get left by the wayside. Phrases 
would simply roll one into the other. You knew how you were get- 
ting from one exit to another, but the overall sense of the trip 
seemed to get lost in the commotion. 

The concerto fared better. The volatile Chung and the no-non- 
sense Ax may seem an odd couple, but the pairing brought out 
the best in each. Ax’s greatest asset is his clarity, and it was re- 
warding to hear him play with dead-on accuracy lines that often 
come off as a blur. He produced a sound broad and deep 
enough to match the orchestra's, even at its height, and he loos- 
ened his classical leanings just enough for Chung to tighten his 
control over the flow of the music. 

The high point was a beautifully suspended rendition of the 
slow movement that featured a gorgeous, warm solo from the or- 
chestra’s first cellist, Wolfgang-Emmanuel Schmidt. Almost as 
soon as the final notes sounded, Ax jumped up and dragged 
Schmidt out to take a bow with him, and he repeated the ges 
ture during the curtain calls that followed. It was a selfless, 
classy move, and a fitting end to a performance in which every- 
one seemed to be working toward a greater good. That should be 
a code of its own. a 





SARASA CHAMBER ENSEMBLE. Ave., Boston. Tickets $30-$95; (617) 


266-1200 
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@ THURSDAY 21 

BOSTON SYMPHONY ORCHES- 
TRA CONDUCTED BY 
CHRISTOPH VON DOHNANYI per 
forms LutosYawski’s Concerto for Or 
chestra, Schumann's Cello Concerto 
with ardt, and Ravel's La 
valse Thurs and Tues. at 8 p.m. at 
Symphony 1, 301 Mass. Ave 
Boston. Tickets $27-$105; (617) 266 
1200. 

BRYAN EYBERG gives a piano recital 
at 6 p.m. at the Mary Baker Eddy Li 
brary, 200 Mass. Ave., Boston. Free 
(617) 450-7000 

MEMBERS OF THE HARVARD 
ORGAN SOCIETY perform at 
12:15 p.m. at Adolphus Busch Hall, 29 
Kirkland St., Cambridge. Free; (617) 
495-9400 

OPERA INSTITUTE, OPERA THE- 
ATRE, OPERA WORKSHOP, AND 
BU CHAMBER ORCHESTRA pres 
ent Mozart's La finta giardiniera Thurs. 
at 7:30 p.m., Fri.-Sat. at 8 p.m., and 
Sun. at 2 p.m. on the Boston University 
Theatre mainstage, 264 Huntington 
Ave., Boston. Tickets $10-$15, $8 for 
students, seniors; (617) 933-8600 
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@ FRIDAY 22 

BACH SOCIETY ORCHESTRA per 
forms Richmond’s Les plusieurs vies des 
dames nobles, Mozart’s Bassoon Con 
certo, with Bradley Balliett, and Rim 
sky-Korsakov’s Capriccio espagnol at 
8 p.m. at Harvard University, Music 
Building, Paine Hall, between Mass 
Ave. and Oxford St., Cambridge. Tick 
ets $8, $6 for students, seniors; (617) 
496-2222 

PETER H. BLOOM AND MARY 
JANE RUPERT perform works for 
flute, piano, and harp by Bach, Saint 
Saéns, Frangaix, and Amy Cheney 
Beach at 7:30 p.m. at St. Andrew’s 
Episcopal Church, 77 Denton Rd., 
Wellesley. Tickets $20, $10 for seniors, 
$5 for students; (781) 235-7310 
CHAMBER ORCHESTRA OF 








BOSTON CONDUCTED BY DAVID 


FELTNER performs the Schoenberg/ 
Riehn chamber-orchestra version of 
Mahler’s Das Lied von der Erde, with 
mezzo-soprano Jessica Bowers and 
tenor James Ryan, and Britten’s Sin 
fonietta at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Tickets $15- 
$55; (617) 266-1626. 

JARED JOHNSON gives an organ 
recital at 12:15 p.m. at Old’ South 
Church, 645 Boylston St., Boston. Dona- 
tions accepted; (617) 536-0944 ext. 376 
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TRA CONDUCTED BY CHRISTOPH 
VON DOHNANYI. See listing for 
Thurs 

OPERA INSTITUTE, OPERA THE- 
ATRE, OPERA WORKSHOP, AND 
BU CHAMBER ORCHESTRA. See 
listing for Thurs 


@ SATURDAY 23 

BOSTON CONSERVATORY OPERA 
presents the children’s opera Little 
Red's Most Unusual Day at noon and 
2 p.m. at Seully Hall, 8 the Fenway, 
Boston. Free; (617) 912-9222 

LI FAN performs Tan Dun’s Eight Mem 
ories in Watercolor, Wang Janzhong’s 
Three Variations on Plum Blossom 
Brahms’s Piano Sonata No. 3, and 
Haydn's Piano Sonata No. 60 in C at 
8 p.m. at Jordan Hall, 30 Gainsbor 
ough St., Bosten. Tickets $20-$24 
(617) 536-2412 

ROW TWELVE CONTEMPORARY 
MUSIC ENSEMBLE performs works 
by Richard St. Clair, Greg Steinke, and 
others at 7:30 p.m. at Harvard-Ep- 
worth Methodist Church, 1555 Mass 
Ave., Cambridge. Tickets $15, $10 for 
students, seniors; (781) 784-4165 
SARASA CHAMBER ENSEMBLE 
performs German and Italian Baroque 
music Sat. at 8 p.m. at the Friends 
Meeting House, 5 Longfellow Park, 
Cambridge, and Sun. at 7 p.m. at the 
First Parish Church, 20 Lexington Rd., 
Concord. Tickets $19, $16 for students, 
seniors; (617) 492-4758. 

OPERA INSTITUTE, OPERA 





AND BU CHAMBER ORCHESTRA. 
See listing for Thurs 


@ SUNDAY 24 

COLUMBIA’S MUSICK presents 
“Music in Colonial Boston: Sounds of 
Sacred & Secular Boston, 1720-1770” 
at 5 p.m. at King’s Chapel, Tremont 
and School Sts., Boston. Suggested do- 
nation $12, $8 for students, seniors; 
(617) 227-2155 ext. 345 

GARDNER CHAMBER ENSEMBLE 
presents “The Great Vivaldi” at 
1:30 p.m. at the Isabella Stewart Gard- 
ner Museum, 280 the Fenway, Boston 
Tickets $20, $14 for seniors, $10 for 
students; (617) 278-5156. 

KALISTOS CHAMBER ORCHES- 
TRA performs Edvard Grieg’s Holberg 
Suite, Andrew List’s Violin Concerto, 
with Eva Szekely, and John McDon- 
ald’s Piano Concerto, with Winston 
Choi, at 3 p.m. at Longy School of 
Music, 27 Garden St., Cambridge. Tick- 
ets $20, $10 for students, seniors; 
(617) 522-3310 

MOZART SOCIETY ORCHESTRA 
performs Schubert’s Symphony No. 8 
(Unfinished), and Mendelssohn's Sym- 
phony No. 1 at 8 p.m. at Harvard Uni- 
versity, Music Building, Paine Hall, 
between Mass. Ave. and Oxford St., 
Cambridge. Tickets $8, $6 for stu- 
dents, seniors; (617) 496-2222 
OPERA INSTITUTE, OPERA THE- 
ATRE, OPERA WORKSHOP, AND 
BU CHAMBER ORCHESTRA. See 
listing for Thurs 


See listing for Sun 


@ TUESDAY 26 

MEGAN GRAY, LISA SHEPPARD 
HADLEY, AND HEINRICH CHRIS- 
TENSEN perform works for voice and 
organ by Bach, Purcell, and Vivaldi at 
12:15 p.m. at King’s Chapel, 58 
Tremont St., Boston. Suggested dona 
tion $3; (617) 227-2155 

YO-YO MA AND MEMBERS OF 
THE SILK ROAD ORCHESTRA per 
form at 12:30 p.m. at Borders, 10-24 
School St., Boston. Free; (617) 557- 
4995 

BOSTON SYMPHONY ORCHES- 
TRA CONDUCTED BY CHRISTOPH 
VON DOHNANYI. See listing for 
Thurs 


| Mi WEDNESDAY 27 


BOSTON CONSERVATORY PER- 
CUSSION ENSEMBLE presents “John 
(un)Cage(d): The Music of John Cage” 
at 8 p.m. at the Boston Conservatory 


| Theatre, 31 Hemenway St., Boston 


Free; (617) 912-9240 

BOSTON LYRIC OPERA performs 
Jonathan Dove's Flight at 7:30 p.m. at 
the Shubert Theatre, 265 Tremont St., 
Boston. Tickets $36-$159; (617) 542- 
4912 

EVGENY KISSIN AND JAMES 
LEVINE perform Schubert’s Fantasie 
in F minor D.940, Allegro in A minor 
D.947 (Lebensstiirme), and Sonata in C 
D.812 (Grand Duo) for two pianos at 
8 p.m. at Symphony Hall, 301 Mass. 





MIT CHAMBER ORCHESTRA per 
forms works by Handel, Hindemith, 
and Erkki Sven Tuur at 8 p.m. at MIT, 
Killian Hall, Room 14W-111, 160 
Memorial Dr., Cambridge. Free; (617) 
253-9800 

NEW ENGLAND CONSERVATORY 
SYMPHONY ORCHESTRA performs 
at 8 p.m. at Jordan Hall, 30 Gainsbor 
ough St., Boston. Free; (617) 585- 
1122 


@ THURSDAY 28 

BOSTON PHILHARMONIC CON- 
DUCTED BY BENJAMIN ZANDER 
performs Penderecki’s Threnody to 
the Victims of Hiroshima, Frank 
Bridge’s Oration, with cellist Alexan- 
der Baillie, and Prokofiev’s Sympho- 
ny No. 5 at 7:30 p.m. at Sanders 
Theatre, 45 Quincy St., Cambridge 
Tickets $15-$59; (617) 236-0999 
ext. 20 

BOSTON SYMPHONY ORCHES- 
TRA CONDUCTED BY CHRISTOPH 
VON DOHNANYI performs 
Birtwistle’s The Shadow of Night and 
Mahler’s Symphony No. 1 at 8 p.m. at 
Symphony Hall, 301 Mass. Ave., 
Boston. Tickets $27-$105; (617) 266- 
1200 

NEW ENGLAND CONSERVATO- 
RY CONCERT CHOIR AND 
CHAMBER SINGERS perform at 
8 p.m. at Jordan Hall, 30 Gainsbor- 
ough St., Boston. Free; (617) 585- 


1122 
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@ THURSDAY 21 

BOSTON CYBERARTS FESTIVAL 
OPENING NIGHT PARTY is at 
6 p.m. at Hotel @ MIT, 20 Sidney St 
Cambridge. Tickets $75; (617) 
2109. 

EVENTWORKS FESTIVAL KICK- 
OFF PARTY with multin a 

at 8 p.m? at Mass Co! 
Building, 621 
Boston. Free; (617) 879-7000 


@ FRIDAY 22 

BACCHANALIA SPRING FESTIV 
with a short film festival, poetry r 
ing, comedy festival, lectures, movie 
screenings concerts nd more Is f 
Sun. in locations throughout Bos 
University, Comm. Ave., Boston. Fr 
(617) 645-5181 

ONE PIXEL is a public art “perf 
ance map” as part of the 

tival Fri.-Wed. from ¢ 

the Back Bay Fens; for details and co 
ordinates call (978) 452-8138 
“OPTI-PHONIC” is an evening of live 
performances and discussion with 
audio-visual VJs Jen Rosselli, Shawn 
Faherty, and SoSoLimited at 8 p.m. at 
Harvard University, Science Center, 
Hall D, Kirkland and Oxford Sts., Cam 
bridge. Free; (617) 495-8676. 


@ SATURDAY 23 

ANNUAL STREET PERFORMERS 
AUDITIONS with magicians, pup 
peteers, jugglers, musicians, and 

is Sat.-Sun. from 11 a.m. to 5 p.m 
Fane . 

ket, Boston. Free; (617) 523 
EVENTWORKS FESTIVAL cx 
with a reception for “Mister Re 
100 Posters 


tingtor 















tinues 


m. at 
Building, 
Boston. Free 


621 
(617) § 







TURPENTINE BREtBY CAw 
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EVENTWORKS FESTIVAL 
continues Saturday with a 


ONE PIXEL. See listing for Fri 


@ THURSDAY 28 
EVENTWORKS FESTIVAL with film- 
er Joe Gibbons screening two new 
is at 8 p.m. at Mass College of 
North Building, 621 Huntington 
ve., Boston. Free; (617) 879-7000. 

SCREENWRITERS SCHMOOZE 
Ww networking, disc on, and 
7 p.m. at neron, 38 
. T Tickets 
$ 617) € 091 
NEW ENGLAND REAL ALE EXHI- 

BITION. See listing for Wed 


$15 


‘benefits - 


@ FRIDAY 22 

CONCERT TO BENEFIT THE 
AMERICAN CANCER SOCIETY 
with works by Beethoven, Mozart, 
Ravel, < geti is at 8 p.m. at Em- 
manuel Church, 15 Newbury St. 
Boston. Tickets $10 for students; 
(617) 266-3058 

“SEE, BE SEEN” TO BENEFIT 
THE INSTITUTE OF CONTEMPO- 
RARY ART’S VITA BREVIS PRO- 
GRAM with music, cocktails, dancing, 
and food is at 8 p.m. at the Institute of 
Contemporary Art, 955 Boylston St., 
Boston. Tickets $150; (617) 927- 
6613. 


@ SATURDAY 23 

BLACK TIE & MASK EVENT TO 
BENEFIT SAVE VENICE is at 7 p.m 
at the Algonquin Club, 217 Comm 
Ave., Boston. Tickets $175; (617) 268- 
6145 


@ SUNDAY 24 

CLOTHESLINE PROJECT EXHIBIT 
& SPRING SALE TO BENEFIT THE 
BOSTON AREA RAPE CRISIS CEN- 
TER is from 11 a.m. to 6 p.m. at the 
CambridgeSide Galleria, 100 Cam- 


lace. bridge 


gesid 
617) 492-8306 ext. 33 


@ TUESDAY 26 
“FASHION CONSCIOUS” TO BEN- 
EFIT PLANET AID NEW ENGLAND 
with a fashion show of vintage clothing 
and local de ers, a silent auction, 
and more is from 7 to 10 p.m. at Tonic 
Bar, 1316 Comm. Ave., Boston. Tickets 
$15 for students; (617) 262- 


@ WEDNESDAY 2 
HARBOR AUCTION TO BENEFIT 
THE BOSTON HARBOR ASSOCIA- 
TION is from 5 to 9 p.m. at the Boston 
Harbor Hotel, Rowes Wharf, Boston 
Tickets $100; (617) 482. 


@ THURSDAY 28 
BOSTON BASEBALL HISTORY 
CELEBRATION TO BENEFIT THE 
ALLSTON BRIGHTON CDC with 
Robert Cree and Dan Shaughnessy 
is at 1. at Harvard Business 
7 Western 
Allston < for kids 
18; (617) 787-3874 ext. 229 












reception at MassArt. 


PAPER RAD SCREENING EVEN 
at 3 p.m. at the Harvard Advocate, 21 
South St., Cambridge. Free; (617) 947 
9502 

BACCHANALIA SPRING FESTI- 
VAL. See listing for Fri 

ONE PIXEL. See listing for Fri 


@ SUNDAY 24 

“LE GRAND DAVID AND HIS 
OWN SPECTACULAR MAGIC 
COMPANY” perform at 3 p.m. at the 
Cabot Street Cinema Theatre, 286 
Cabot St., Beverly. Tickets $15, $10 for 
children under 12; (978) 927-3677 
“MBAPPAT: A SPECTACLE OF 
SENEGALESE DRUMMING, 
DANCE, AND WRESTLING” is at 
3 p.m. at MIT, Kresge Auditorium, 48 
Mass. Ave., Cambridge. Free; (617) 
253-9800. 

ANNUAL STREET PERFORMERS 
AUDITIONS. See listing for Sat 
BACCHANALIA SPRING FESTI- 
VAL. See listing for Fri 

ONE PIXEL. See listing for Fri 


@ MONDAY 25 
ONE PIXEL. See listing for Fri 


@ TUESDAY 26 
EVENTWORKS FESTIVAL conti 


formance by 

8 p.m. at Mass Colleg: 
Building, 621 Huntir 
Boston. Ticket 

ONE PIXEL. 


@ WEDNESDAY 27 

NEW ENGLAND REAL ALE EXHI- 
BITION is Wed.-Thurs. from t 
10:30 p.m. at George Dilboy Pc 
Summer Somerville 


North 
ton Ave 
879-7000 


EDIBLE ART TO BENEFIT THE 
ART INSTITUTE OF BOSTON with 
wine, a silent auction, and more 
6 p.m. at the Top of the Hub’s Sky- 
Pr al Buildi 90 Boyl 
St., Boston. Tickets $150; (617) 
26 2 
“SILVER LINING” TO BENEFIT 
THE MASSACHUSETTS CHIL- 
DREN’S TRUST FUND with a raffle, 
mechanical-bull riding contest, music, 
and more is at 5:30 p.m. at the Liqu 
Boylston Place, Boston. T 


gay & lesbia 


@ FRIDAY 22 

SPEED DATING FOR DYKES is at 
8 p.m. at Toast, 70 Union Square, 
Somerville. Tickets $7-$10; (617) 623- 
9211 


@ SATURDAY 23 
CANDYSHOP LESBIAN NIGHT is 
at 10 p.m. at Opal Lounge, 48 Winter 
St., Boston. Tickets $10; (617) 482- 
6725 

GLITTER SWITCH DRAG 
KARAOKE is at 8:30 p.m. at Club Hol- 
lywood Boston, 41 Essex St., Boston 
Tickets $5; (617) 417-0186. 


@ MONDAY 25 
LESBIAN RAP is at 7:3 1. at the 
ree; (617) 354-8807 
LIVING ART GROUP for lesbian 
tran . OF queer 

16 to 8 p.m. at 
Community C 
Ave., Boston. Free; (6 


xual 


SPEAKEASY DISCUSSION GROUP 
FOR LGBT YOUNG ADULTS 18-25 
is at 7 p.m. at Boston GL Commu- 
enter, 93 Mass. Ave., Boston 

; (617) 266-3349 





“Fierce and fearless!” 


— Boston Herald 


“Theater that cries 


out to be seen! 
Don't miss it!” 


ENDS 
SUNDAY! 


Thu at 7:30 
Fri at 8 Sat at 2&8 
Sun at 2&7:30 


ZERO ARROW THEATRE 


corner of Mass. Ave & Arrow Street 


The Boston Globe 


Print sponsor for Zero Arrow Theatre. 
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directed by Robert Woodruff 












American Repertory 7 heatre 
www.amrep.org 


617.547.8300 





Seeking erotic enc 









‘til we understand. 


Prifew 


by Edward Bond 


$25 tix for. . 
Phoenix readers. 


Www.amrep.org 

use code PHX 
ro) ior || 

617.547.8300 


unters? 


Looking for some NO~STrings fun? 
Have a Fantasy you want to live out? 
A fetish to explore? 


Apfil 29th, 8pm 


Emfsnuel Church 
1SiNewbury St. 
aa) 


eocirfo. Call 


\(767)899-3 


jazzComposersalliance: 


617-976-7585 


= 800-314-7958 





EROSPHERE  Pheenix| aduLT PERSONALS 






900-226-8559 


(call costs $2.89/rmin. must be 18+) 
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119 Gallery 


American Composers Forum New England 
Art institute of Boston 

Art Interactive 

Artists Foundation 

AT Boston 

Axiom 

Berklee College of Music 

bf Annex Gallery 

Boston Ballet Studios 

Boston Center for the Arts 

Boston Creative Music Alliance 
Boston Cyberarts at Kendall. Square 
Boston Public Library 

Boston University 

Brown University 

City of Boston 


HOTEL@MIT 
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COLLISIONcollective 

Danforth Museum 

DeCordova Museum and Sculpture Park 
Electronic Literature Organization 
Emerson College 

Emmanuel College 

Goethe-Institut Boston 

Green Street Studios 

Howard Yezerski Gallery 

Ideas in Motion 

institute of Contemporary Art 

Judi Rotenberg Gallery 

List Visual Arts Center at MIT 
Massachusetts College of Art 
Massachusetts Institute of Technology 
Mills Gallery 

MIT Museum 


Massachusetts Cultural Council 


www.bostoncyberarts 
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At museums, theatres, 


galleries, schools 
and public spaces 


ny 
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Montserrat College 

Museum of Fine Arts 

Museum of Science Computer Clubhouse 
New Bedford Art Museum 

New England Institute of Art 
Photographic Resource Center 
Rhode Island School of Design 
Rensselaer Polytechnic Institute 
South Shore Art Center 

Soso Limited 

Space 200 

Studio SOTO 

Turbulence.org 

UMass Dartmouth 

Weekly Dig 
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4) Sound bites 

A look ahead to the week’s 
events, which include Mudhoney, 
John Prine, and the New England 
Metal and Hardcore Festival. 


@ Local music 

Simon W. Vozick-Levinson goes 
“Out” with former New York Times 
film critic Elvis Mitchell and also 
checks out Plumerai and St. 


Thomas at T.T. the Bear’s and a 
mp3j” night at Common Ground; ; 
and Chris Rucker dishes the latest 5 : 
news on No Trigger, Eyes like : ; 


Powerman 5000, Disaster 
Strikes, and, uh, Bronson Arroyo’s 
new CD. Plus this week’s Top 10. 


Oisiciymcs : nd Co. turn East 
in “Cellars by taright”" Ted Droz Gam Londons HIP-HOP 


dowski talks to LCA about theit : e 
new album and tour and to Willie | n if 0 WO r| dj m u S | fp ? 
about the re-forming of his leg- . 


endary Boom Boom Band. 


8 ] Eduardo “Lalo” Guerrero 


In “Frequencies,” Josh Kun remem- 


bers the patriarch of Chicano pop. » BY NICK SYLVESTER 


@ American Hi-Fi ? PAGE 8 
Mikael Wood talks with the semi- 

Boston band about their semi-suc- 

cessful career, their new CD, and 

why they get no respect. 


@ the Wedding Present 


Adam Bregman talks with David 
Gedge about his Britpop band’s re- 
union and his undiminished streak 
of romantic melancholy. 


© Gary Burton 

In “Giant Steps,” Jon Garelick asks 
jazz master Burton about his new 
young band and asks his new 
young band about Burton. 


@ Dave Attell 


Ted Drozdowski talks with Come- 
dy Central’s resident insomniac 
about TV versus stand-up as well 
as drinking, smoking, strippers, 
and sleep deprivation. 


© Off the Record 

Reviews of CDs by Clem Snide, 
Damien Jurado, Adrian Belew, 
Hella, Dr. Dog, Ed Harcourt, and 
Sylvie Lewis. 
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<oei@s:: DUY One For 8.9 


ad 


get another For oni 


. Ka each CD 
“ay these 4 select titles only 





Buy either Kings oF Leon, Ray Lamontagne, Citizen Cope or Jem at 8.99 and get any or all of the other 3 titles For only 5.99 each. 


Frog of lon R AMONTAGN 


= (ple (fate “Fmrtvodt 
KINGS OF LEON RAY LAMONTAGNE CITIZEN COPE a 
Aha Shake Heartbrea Trouble The Clarence Greenwood Recordings Finally Woken 


Slapping big riffs onto garage- Ray LaMontagne’s debut will An utterly unique blend of Sprinkling hip-hop and electronic 
rock shake appeal, Heartbreak is bring you back to the glory days folk, dusty blues, street-corner accents over intimate vocals and 
@ miracle of mighty rock ’n’ roll of Van Morrison and Neil Young. hip-hop and skewed, highly buoyant melodies, this album 
“trirkk” — Q Magazine literate narratives. marks the arrival of a major talent. 


PLUS, stop by Tower Records ond Enter-To-Win _— samy Per Store! 
A [PETER MABD  \itter Box ' = 
Self-Cleaning Litter Box 
+ World's Fist Self-Cleaning litter Box 
* Never Scoop Agoin! 
Over 3 Million Cots Con't Be Wrong 
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Rescued from her unimaginative and sappy /do/ 
producers by a coterie of pop-rock alchemists, 
Kelly Clarkson proved she could scream like 
Avril Lavigne (who co-wrote the title track) and 
twitch like Gwen Stefani-on last year’s Break- 
away. And though gold records are nice, last 
month she got a priceless boost: just as Death 
Cab’s Ben Gibbard once bestowed sensitive-boy 
cred on Avril by taking up the cause of “Compli- 
cated,” Ted Leo gave Clarkson the indie-rock 
seal of approval by covering her Max 
Martin—produced single “Since U Been Gone 
We still think Kelly's version's better: with com- 
pact, pneumatic bursts of drop-tuned guitars, it 
soars and smokes the way Jimmy Eat World 
used to. Clarkson plays the Orpheum (617-931- 
2600) in Boston on Friday; Oakdale Theatre 
(203-265-1501) in Wallingford, Connecticut, on 
Sunday; and the Providence Performing Arts 
Center (401-421-2787) next Thursday, April 28 
According to his brother Chris, Ted Leo once 
came to blows with Guided by Voices leader 
Robert Pollard, and there's an-apocryphal tale 
that Pollard later took revenge by lobbying 
Matador to reject one of Chris Leo's albums — 
a disc, so the story goes, that’s now seeing an 
odd second life. Zruth Loved not only is included 
in Chris Leo's debut novel, White Pigeons, but in 
fact constitutes the seventh chapter of the book 
— where it’s credited tothe novel's fictional 
band, the Breaks. Formerly of the Van Pelt and 
the Lapse, Chris is touring behind the book/CD 
under the name Vague Angels, and he's already 
planning a second disc that will stand in for the 
final chapter of his next novel, 57 Octaves. On 
Tuesday, he plays an all-ages gig at Zeitgeist 
Gallery (617-876-6060) in Cambridge with 
opener Willard Grant Conspiracy/Ted Leo gui- 
tarist Drew O'Doherty — check his Myspace 
page for a cover of “Changes” that does for 
Sabbath what Mark Kozelek did for AC/DC 
Nikka Costa, you may recall, is the sex- 
bomb daughter of storied pop arranger (and 
Boston native) Don Costa. A worldwide pop sen- 
sation since the age of five, she’s relaunching 
with cantneverdidnothin’ (Virgin), an album of 
retro-futurist megaton funk whose remake of 
Ike and Tina Turner's “Funkier Than a Mosqui- 
to's Tweeter” is screaming for a white-label reg- 
gaeton remix. Costa opens for Lenny Kravitz 
Saturday at Oakdale Theatre and Sunday at the 
Orpheum. Meanwhile, Ryan Adams is threaten- 
ing three albums this year, with the first, the 
double-CD Cold Roses, out May 3. He kicks off a 
tour at the Calvin Theatre (413-584-1444) in 
Northampton on Wednesday, then plays Higher 
Ground (802-654-8888) in South Burlington on 
April 28 and the Hampton Beach Casino Ball- 
room (603-929-4100) on April 29; he'll circle 
back to Avalon (617-262-2424) in Boston on 
May 17: 
— Carly Carioli 


SOUNGC BITES 


Welcome to the jungle 


FRIDAY THROUGH SUNDAY: Massachusetts has become such a 


hallowed wildlife preserve for underground metal and hardcore that 


its finest specimens are continually on loan to other zoos — 


Killswitch Engage and Shadows Fall will spend the summer prowling 
Ozzfest’s mainstage. But the annual New England Metal and Hardcore 


Festival still teems with plenty of free-range Mass metal maniacs, 


including Unearth, Cannae, the Red Chord (whose Metal Blade debut, 
Clients, out next month, just snagged a perfect-10 rating in Decibel, 
and former Shadows Fall frontman Philip Labonte’s All That Remains 


(whose This Darkened Heart, released last year on Prosthetic, is 


getting bumped up to Razor & Tie in June). They're joined by choice 
specimens from across the diaspora — top-shelf death metal from 
Nile and Cryptopsy, old-school black metal from King Diamond and 


Glenn Danzig (who's reprising his Misfits set with guitarist Doyle), 


straight-up hardcore from Hatebreed (plus Jamey Jasta’s doom side 
project Ice Pick), thrash-revival devastation from 3 Inches of Blood 
and Trivium, and some 50 more bands — for a complete schedule, 
see our “Club Listings.” The NEMHF runs Friday through Sunday at 


the Palladium, 261 Main Street in Worcester, and tickets are $35 
per day, or $99 for the run; call (800) 477-6849. 


The week in music and other audible treats 
EDITED BY CARLY CARIOLI 


@ THURSDAY 21 


ROCK. Berzerk Philadelphians An Alba- 
tross debuted with an album called Eat 
Lightning, Shit Thunder, and they favor 
but their gonzo post-everything free-hard- 
core spazz-outs distinguish them from 
everybody else, with ringtone choruses 
and queasy keyboard blasts you can hum 
along to. On tour with paint-peeling Jap- 
noise sensations Melt Banana, they're 
downstairs at the Middle East, 480 Massa- 
chusetts Avenue in Central Square, with a 
rare above-ground performance by 
Somerville basement legends Fat Day; 
call (617) 864-EAST. 

“Who's getting into pants like me?” 

brags Night Rally drummer Luke Kirkland 
on “Breathing Room,” one of the tracks 
from his homemade new-wave/hip-hop 
side project Boo Radley Bruises 
Badly. “They used to call me skinny be- 
fore I French-kissed Missy and skinned P, 
Diddy.” Kirkland drops battle rhymes over 
one-man-band action at ZuZu, 474 Massa- 
chusetts Avenue in Central Square, as part 
of Big Digits’ month-long residency; call 
(617) 864-3278, extension 237. 
JAZZ. Jazz bass legend Dave Holland 
is doing the best he can to redefine the 
mainstream big band with his own large 
group: mixing funk grooves and jazz 
swing, collective improv and free duets 
with tight unison and contrapuntal ensem- 
ble passages. The Dave Holland Big Band 
comes into the Regattabar for the week- 
end with, among others, trombonist Robin 
Eubanks, vibist Steve Nelson, and, we're 
promised, the great young saxophonist 
Chris Potter. That's in the Charles Hotel, 1 
Bennett Street in Harvard Square; call 
(617) 661-5000. 

Robin McKelle — winner of the cov- 
eted 2004 Thelonious Monk Vocal Compe- 
tition and compared by Boston Pops con- 
ductor Keith Lockhart with Ella Fitzgerald, 
Sarah Vaughan, and Aretha Franklin — 
does the post-jazz-standards thing at 
Ryles, 212 Hampshire Street in Inman 
Square. Doors open at 8:30 p.m., and the 
cover is $10; call (617) 876-9330. 

A long-time collaborator with hard-bop 
legend Horace Silver, vocalist Andy Bey 
has recently come into his own as a major 
jazz singer, especially with the late-90s 
Evidence recordings Ballads, Blues & Bey, 
and Shades of Bey, and in 2004 he won the 


national Jazz Journalists Association vo- | 


calist of the year award. Bey and his rich, 
gospel-dipped voice are at Scullers in the 


DoubleTree Guest Suites Hotel, 400 Sol- 
diers Field Road at the Mass Pike; call 
(617) 562-4111. 


@ FRIDAY 22 
HIP-HOP. Woe be Lloyd Banks. Swept 
aside by bigger Game in the hunt to crown 
the next 50 Cent, the G-Unit brawler now 
finds himself in the court of last resort for 
commercial hip-hop prospects lacking 
radio airplay: the dreaded spring-break 
touring circuit. Lloyd will attempt to freak 
the particle-accelerator crowd at the MIT 
Spring Weekend Concert on a bill that in- 
cludes Fabolous, Chicago poetess/soul+ 
stress Nemiss, and an MIT rapper called 
Ridonkulous. A 9 p.m. show at MIT's 
Johnson Athletic Center, Vassar Street and 
Massachusetts Avenue in Cambridge, it's 
open to MIT students as well as college 
kids with valid ID. Tickets are $20; for in- 
formation, visit web.mit.edu/spring 
www/. 
CLUBS. The party/DJ collective Turnta- 
bles on the Hudson celebrates its fifth 
anniversary in New York City nightlife as 
DJs Nikodemus and Nappy G infiltrate 
Redline, 59 JFK Street in Harvard Square, 
with a play list sure to draw on their latest 
CD compilation, which reflects their eclec 
tic taste in Afrobeat, salsa, dub, and soulful 
house. Call (617) 491-9851 
ROCK. Like their label mates in Brand 
New, Boston's Receiving End of Sirens 
make the kind of commercial-gloss emo we 
don’t get mad at. Their bio mentions Hot 
Rod Circuit and Refused, and though we 
hear more of the former than the latter, 
their guitars stray off into Cave In-like 
psych-metal gales while the singer has 
flashes where you might mistake him for 
Pedro the Lion’s David Bazan. Formed less 
than a year ago and signed to big-time 
indie Triple Crown, they're celebrating the 
release of Between the Heart and the 
Synapse with a 6 p.m., all-ages show at the 
International Community Church, 557 
Cambridge Street in Allston, on a bill with 
Circa Survive, As Tall As Lions, and 
Emanuel; call (617) 782-8120. 

Across town, local Mogwai-esque space- 
rockers Caspian (who recently opened for 


the Japanese instrumental combo Mono) | 


have found another set of pews that all- 
ages kids can use: the Church of the Ad- 
vent, 30 Brimmer Street in Beacon Hill. 
And instead of playing the rectory base- 


Glenn Danzig 


ment, they're setting up their amps on the 
altar. It’s a 7 p.m. show and ac 

$5; call (617) 523-2377 
Damien Jurado od’s 1 
is in “Off the Record,” on page 16) plays th 
Middle East, 480 Massach 
Central Square; call (617 
JAZZ. In the mid ‘90s 
Danilo Pérez’s band 
Sanchez w 
to marry Cc 













Mikae 


and his band 
Scullers ir 


Hotel, 400 Soldiers I 





Pike; call (617 

CELTIC. The world’s best traditional | 
band? If nothing else, Altan deserve credit 
for keeping it going almost as long as th 








rest of the gang make their < 
come World Music-sponsored visit h 
Somerville Theatre, 55 Davis Square. Per 
formance is at 8 p.m., and tickets are $25 
to $35; call (617) 876-4275 





@ SATURDAY 23 
ROCK. In what you might end up looking 
back on as the Boston punk-rock bill of the 
year, the Unseen and Lost City Angels 
share the undercard at Axis. The Unseen 
are about to release their street-punk man 
festo State of Discontent, the best album of 
their 12-year career and their first for Epi 
taph’s Hellcat imprint. The Angels, mean 
while, have made a satisfying punk-pop 
disc for the Universal-distributed label Stay 
Gold. (Ted Drozdowski’s interview is on 
page 6.) Both are opening for Tiger Army 
at Axis, 13 Lansdowne Street in Boston 
call (617) 262-2437 

Mudhoney had the bad luck to have 
hit their stride in Seattle at the dawn of the 
90s — at any other time in the past 30 
years, they would've been the best band in 
town, heirs to a long tradition of North- 
west garage-punk greats. Saddled with the 
reputation of having invented grunge, they 
were ignored after it passed (teenage 
flannel magnets seemed to forget “Touch 
Me I'm Sick” by the time the end credits 
rolled on Singles), having never made a 
great album (unless you count Superfuzz 
Bigmuff Plus Early Singles). Despite years of 
neglect, malnutrition, and much worse, 


| they were as recently as two years ago still 


kicking mountains of ass — even if their 
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But even they're not stupid 


that crap 








relatively 
nings and ¢ 
biguity but favoring st 
over distant abstraction. Shipping News 
are at Great Scott, 1222 Commonwealth 
Avenue in Allston; call (617 
DUB. The New-York-via-Boston group 
John Brown’s Body have 


grassroots national following by paying 


'34-4502 
developed a 


rigorous attention to the strictures of reg 





ton in the 
1970s, but on their recent Pressure Points, 





gae as it was performed in Kin 


they indulged in a fascinating experiment 
in sonic anachronism. Working with pro- 
ducer Alex Perialas (best known for his 
work with ’80s thrashers Anthrax, Nuclear 
Assault, and Testament) and exec producer 
Lem Oppenheimer (Dub Side of the Moon), 
JBB incorporated ultra-modern digitalia, 
creating an album in which the spirits of 
Studio One convene with the video-arcade 
clamor of contemporary dancehall. They're 
at the Paradise, 967 Commonwealth Av. 
enue in Boston, with Dub Is a Weapon; call 
(617) 562-8800 
JAZZ. Herb Pomeroy, much-loved 
local trumpeter and long-time Berklee pro 
fessor (now retired) who, yes, played with 
Charlie Parker back in the day on his 
Boston dates, has a 7Sth birthday tribute at 
MIT with the MIT Festival Jazz Ensemble 
(which he founded in 1963 and led for 22 
Continued on page 4 






































































Prine mover 


SATURDAY: Sung with the bark and the bite of a Dust Bowl survivor and played to his spare guitar 


accompaniment, John Prine’s thorny tales of drug-addicted veterans and stories ripped from his own 
gnarled back pages have made him a Grammy winner (for 1991’s The Missing Years) and a 
songwriter’s songwriter who’s been covered by the Everly Brothers, Joan Baez, and Bette Midler. But 
though Prine may be an open book, his Symphony Hall co-headliner is pure enigma. Masked by a wide- 
brimmed hat and a bushy moustache, Leon Redbone is a master of old-time blues and rags who looks 
like a refugee from a Prohibition gin mill yet delivers timeless performances. The show starts at 8 p.m., 
Symphony Hall is at 301 Massachusetts Avenue in Boston, and tickets are $34.50 to $44.50; call 


(617) 266-1200. 


Continued from page 3 

nd a few alumni/faculty ringers 
Mark Harvey, Jamshied Sharifi, 
O'Dell, and Everett Longstreth. Pomeroy 
and Longstreth will also lead the MIT 
Alumni Jazz Band, and the program will 
include a piece by Longstreth for Pomeroy 
‘The Quiet Words of the Wise.” That’s at 
8 p.m. in Krésge Auditorium, 84 Massa 
chusetts Avenue, behind the MIT Coop 
and student center, with a pre-concert dis- 
cussion at 7. Admission is $5; call (617) 
253-2826 
WORLD. No surprise that Ladysmith 
Black Mambazo’s World Music appear 
ance at Sanders Theatre is officially sold 
out, and you probably don’t need us.to tell 
you why. But for the record, ticket prices 
were $20 to $37, the concert’s at 8, 
Sanders Theatre is at 45 Quincy Street in 
Harvard Square, the World Music number 
is (617) 876-4275, and you should start 
scrounging right now 


years) ar 


James 





@ SUNDAY 24 

HOW'S YOUR GIRL? What do Daugh- 
ters and Fall Out Boy groupies have in 
common? Musical satisfaction, it seems 
On Daughters’ widely hailed Canada 
Songs, the Providence noise-rockers had a 
song called “I Slept with the Daughters 
and All I Got Was This Lousy Song Written 
About Me.” And on Fall Out Boy’s forth- 
coming Island debut, From Under the Cork 
Tree, the Chi-town emo kids have a song 
called “I Slept with Someone in Fall Out 
Boy and All I Got Was This Stupid Song 
Written About Me.” We wish it were the 
same girl, if only so Daughters would be 
obliged to stomp FOB into a bloody, hair- 
gel-spattered pulp. Daughters are sched- 
uled to destroy Great Scott, 1222 Com 
monwealth Avenue in Allston, with Provi- 
dence no-wave/dance-punk dudes Chi- 
nese Stars; call (617) 734-4502. Mean 
while, the irascibly adorable Fall Out Boy 
get cute with Silverstein and the Acad- 
emy Is . . . at Avalon, 15 Lansdowne 
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Street in Boston; call (617) 262-2424 


@ MONDAY 25 

ROCK. Over the years, former Replace- 
ments leader Paul Westerberg has been 
cited as a grandfather of whatever strain 
of power pop is in vogue — thus his occa 
sional semi-incognito albums under the 
pseudonym Grandpa Boy. And a few years 
ago, he was adopted by emo kids, even 
putting out a few albums on Vagrant, a 
label best known for its releases by Dash- 
board Confessional and Saves the Day. The 
name of his latest group — Paul Wester- 
berg and His Only Friends Band — 
explains most of what you need to know 
about his take on the matter. The line-up 
includes guitarist Kevin Bowe of long-for- 
gotten Minneapolis faves the Dads (who 
were contemporaries of the Replace- 
ments), and the set list is reported to in- 
clude a straight-faced rendition of the Par 
tridge Family chestnut “I Think I Love 
You.” They're at Avalon, 15 Lansdowne 
Street in Boston; call (617) 931-2000. 


@ TUESDAY 26 

ROCK. Florida’s Underoath are true be- 
lievers (in metal, for sure; in God, proba- 
bly). On last year’s (They're Only Chasing 
Safety) (Tooth & Nail), they leavened their 
choked fury and twin-guitar Maiden voy- 
ages with uplifting melodies that are more 
alt-rock than emo — which is how kids 
who give a shit can tell them apart from 
Atreyu, maybe. Fear Before the March 
of Flames, on the other hand, strip met- 
alcore of its faith and its certainty, leaving 
guitars and voices to go staggering off into 
the wilderness, where they're eaten by 
wild animals and wind up stumbling 
bloody-shirted through befuddling, in- 
scrutable songs about the consumptive 
side effects of konsumer kulture. (“We 
were born to eat each other!” FBTMOF 
howler David Marion screams on their 
Matthew Ellard-produced Art Damage.) 
They're bookending performances by no 


Louis XIV 





MAR 


IC THE BOSTON PHOENIX 


less brutal compatriots the Chariot and 
These Arms are Snakes at Axis, 13 
Lansdowne Street in Boston. It’s a 7 p.m. 
all-ages show and tickets are $15; call 
(617) 262-2437 

JAZZ. When jazz vibes genius and edu- 
cator Gary Burton hung up his spurs as a 
long-time Berklee professor and adminis 
trator a few years back, he decided, “No 
more bands!” It was going to be retirement 
in Florida and the occasional gigs with 
trustworthy long-term duo mates like 
Chick Corea and Makoto Ozone. But then 
he heard a young guitarist named Julian 
Lage and . . . plans changed. Read about 
how Burton gave up retirement to form his 
first band in seven years in Jon Garelick’s 
“Giant Steps,” on page 14. The group are 
at the Regattabar of the Charles Hotel, 1 
Bennett Street in Harvard Square; call 
(617) 661-5000 


@ WEDNESDAY 27 

ROCK. Philly's Burning Brides 
watched their V2 disc Leave No Ashes go 
down in flames, partly because they could- 
nt decide whether they wanted to be 
Samhain-style mid-tempo death-rockers or 
the scorching beasts of the apocalypse who 
made their debut, Fall of the Plastic Empire 
(File 13), sound like the second coming of 
Queens of the Stone Age. When they de- 
cide upon the latter, they'll be unstop- 
pable. The Brides are guests of “Blackout 
Bar” at Great Scott, along with Epitaph’s 
Scatter the Ashes, who do dark, cathar- 
tic punk without sounding “post” some- 
thing or “’80s” anything. The DJs will also 
be spinning the new Nine Inch Nails 
record between sets. That's at 1222 Com- 
monwealth Avenue in Allston; call (617) 
734-4502. 

ROOTS. Poet, songwriter, and blazing 
guitarist Dave Alvin is one of the most 
important musicians in American roots 
music. Through his years with the Blasters, 
X, and as a solo artist, his songs have 
evoked the lives of everyday people with 
uncommon passion and detail. He per 
forms an acoustic show at Johnny D’s in 
Somerville with local tunesmith Tim 
Gearon opening. If you go, make Gearon 
play some numbers from his excellent un- 
released acoustic album Sadler’s Attic 


Royal pains 


That’s at 17 Holland Street in Davis 
Square; call (617) 776-2004. 

WORLD. Boston has a rich “world” music 
scene of its own, but not everyone is aware 
of its heavy-hitting Afropop transplants. 
The Senegal-to-Boston percussionist 
Lamine Touré brings his nine-piece Group 
Saloum — a mix of heavy drums, guitar, 
violin, keyboards, multiple vocalists, and 
dancers — to Ryles, 212 Hampshire Street 
in Inman Square; call (617) 876-9330. 
JAZZ. Not long ago, local jazz-scene stal- 
wart Charlie Kohlhase was pondering the 
old saws about trombonists, who are the 
butt of jokes about being unloved and 
unlovable. Why, then, Kohlhase wondered, 
whenever he tried to hire a trombonist, 
were they always unavailable? And like- 
wise, why was it so easy for him to find five 
top-notch saxophonists to rehearse on a Fri- 
day night? Something like that that inspired 
the creation of Saxophone Support 
Group — his handpicked aggregation fea- 
turing himself, Sean Berry, Matt Langley, 
Jared Sims, John Stinton, and Chris Vel- 
loux. Kohlhase says he’s going beyond the 
typical saxophone-quartet sound to empha- 
size the bottom end, with as many as three 
baritone saxes on a tune. They pay a birth- 
day tribute to the great Danish saxophonist 
John Tehicai at the Artists-at-Large Gallery 
in the First Congregational Church, 6 Web- 
ster Street in Hyde Park. The requested do- 
nation is $5; call (617) 276-3223. 


@ THURSDAY 28 

ROCK. With jangly Britpop back in 
vogue, the Wedding Present have re- 
turned to collect their due. (Adam Breg- 
man’s interview with David Gedge is on 
page 10.) They're at the Middle East, 480 


MONDAY: California’s Louis XIV embrace the very British camp and 
lechery of "70s glam rock (right down to the upper-crusty accents) with 
a Sadistic gusto that would make Tim Curry’s Frank-N-Furter recoil in 
(schlocky) horror. On “Finding Out True Love Is Blind,” mercury-tongued 
frontman Jason Hill taste-tests colored girls as if he were David Bowie 
on Fashion Week safari — sexual imperialism being one of glam’s 
lewdist in-jokes — while the band’s vinyl-era snare smacks and 
handclaps evoke the last moment in music history when bubblegum 
rock made hip-hop-worthy breakbeats. The Louis XIV album, The Best 
Little Secrets Are Kept (Atlantic), expands their retro-rocking palette to 
include high-fidelity homages to T. Rex (complete with low-end cello 
saws, mid-range one-string guitar riffs, and swooping high-end pixie 


shrieks), AC/DC, and, for a change of pace, the Beatles. Although there’s 


a nagging iPod-commercial sameness to many of the disc’s tracks, the 
band’s combination of unapologetic “me-me-me-me” onanism and Jet- 
powered guitar crunch has bulldozed right through our bullshit 
detectors: this is what asshole rock stars were born to sound like. 
They’re at the Middle East, 480 Massachusetts Avenue in Central 


Square; call (617) 864-EAST. 


John Prine 


Massachusetts Avenue in Central Square, 
with modern-day acolytes Crystal Skulls; 
call (617) 864-EAST. 

Having sat out the election season, the 
non-rapping members of Rage Against the 
Machine again convene with Soundgar- 
den’s Chris Cornell to road-test the upcom- 
ing Audioslave album Out of Exile (Inter- 
scope) with a sold-out gig at Avalon, 15 
Lansdowne Street in Boston; call (617) 
262-2424. 


future 
> PERFECT 


Dinosaur Jr. 


Dancing] 
\ 
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TED LEO. June 25 at Somerville Theatre: on sale 
Friday at 10 a.m., call (617) 931-2000. 


DINOSAUR JR. Now that the hatchets have been 
buried (with an assist from Lou Barlow's mom!) 
the seminal! Northampton trio are supporting their 
Merge-reissued back catalogue with a summer 
tour that brings J Mascis, Barlow, and Murph to 
Avalon on July 15. Tickets go on sale Tuesday at 
www.dinosaurjr.com 


LISA MARIE PRESLEY. Having sold her dad's estate 
to a former ClearChannel exec, LMP escapes the 
madness of her ex-hubby’s trial by touring in 
support of her second solo album; she’s at the 
Paradise on May 8. Tickets are $25; call (617) 562- 
8800 


SPOON. June 7 at the Paradise; call (617) 562- 
8800 


LCD SOUNDSYSTEM and M.I.A. June 9 at Avalon; 
call (617) 931-2000 


JVC JAZZ FESTIVAL NEWPORT. The annual jazz 
conclave kicks off with Eartha Kitt and the Artie 
Shaw Orchestra (August 12 at the Newport 
Casino), with highlights including performances 
by Wynton Marsalis, the McCoy Tyner Tric with Ravi 
Coltrane and Terell Stafford, Stanley Clarke in a 
trio with Jean-Luc Ponty and Béla Fleck, Patricia 
Barber, and Medeski Martin & Wood (all August 
13), plus an all-star 80th-birthday party for Roy 
Haynes (including Wynton, Chick Corea, Gary 
Burton, Joshua Redman, and Christian McBride) 
the Dave Brubeck Quartet, the Dave Holland Big 
Band, Redman’s Elastic Band, Don Byron, and Joe 
Lovano (all August 14), at Fort Adams State Park 
in Newport, Rhode Island. Tickets are $30 to $85 
for opening night, and $65 (in advance), $70 (day 
of show), and $75 (reserved seating) for the 
festival shows; call (866) 468-7619 
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Pander bears 


Elvis at Harvard; Plumerai at T.T’s; 
‘mp3j spares the DJ 


here was an Elvis sighting in th 
urdays ago, though not of the Pr y or Costello variety. In 
some circles, however Harvard Square being one of them 
former New York Times film critic Elvis Mitchell is almost as big a 
deal. The flamboyant cinéaste may have ditched the Gray Lady 
for a lecturing gig at Harvard (after being passed over for the 
chief film critic’s gig), but he’s the kind of academic whose panel 
discussions demand an afterparty. So following a Mitchell-led 
panel on the HBO feature film Lackawanna Blues, a group of 
Elvis fans made their way to Grafton Street, where the regular 
crowd included budding Ivy Leaguers nonchalantly sipping marti- 


e heart 


f Cambridge two Sat- 











s nis and foreign beers and otherwise doing their best to blend in 

e ____. with the room’s native up- 
e scale thirtysomethings. By 
r- 11, an almost continuous 
- stream of well-dressed 

“ revelers had made their 

5 Bs way to the back of the 

7) by Simon W. which was starting 


to look more like one of 
those swank post-show 


Vozick-Levinson 


rees R. Kelly is always 
e. DJ Incognito spun Lu- 
Jancers danced and the players 
honor was nowhere to be 


singing about than a Yardie watering | 


dacris and J 







Lo, and tho 


4 t of 


2d gues 


played, the lanky, drea gu 
Had 





seen. Finally, quelling fears He Left (or worse, Wasn't Com 
ing To) The Building, Elvis arrived — he'd just been keeping his 
crew waiting for a fashionable half-hour o before making an 








understated appearance with fellow paneli 
CSI: NY as well as Lackawanna B! 
On Tuesday night at T.T. the Bear’s Place, a small crowd arrived 
early to clairn valuable floor space for what would be a sardine- 
packed rave-up by Elephant 6-ers Of Montreal. Everyone's atten- 
tion focused intermittently on openers Plumerai, a Boston foursome 
who took the stage for a short set of candy-coated shoegaze. Martin 
Newman's guitar produced a swelling drone that Kevin Shields 
wouldn't be mad at, though there was only polite applause; the 
band avoided eye contact with the audience — and for that matter 
with one another. Such, after all, are the rules of shoegazing. But 


t Hill Harper, star of 








Signed and delivered 


| No Trigger go Nitro, Eyes like Knives get 
Bloody, and a Spider comes home to Allston 
) _ Holland's well-funded California punk label Nitro employs 
arad A&R guy named Sean Ziebarth who's been a boon to New 
England punk bands, having presciently signed Boston’s Lost City 


‘Local music 












Plumerai’s shyness was th 





their fifth show 





Martinez strt 





iggled to remember lead singer Kerry 





itted with a sheepish grin that t 













and he adm 1 y y i y 
recruited by Newman and his drumming t r James.) Later, tt r uy 
Nordic duo St. Thomas showed them the most direct route to a Hey Ya!” to “S j 
local audience’s heart: old-fashioned pandering. “\ ear A a few 

very good things about Cambridge and the Boston < rweg ) 
acoustic guitarist Thomas Hansen said, to heartier app x-Yanke 
through a heavy accent. “| had a feeling that you were nice; now w tur 

we are certain that you are nice.” In between the patter, Har t Scott 

and his Swedish band mate, Greg Peterson, managed a few songs analog twist on the 


the duo’s paisley-print irony was backed up by soaring folk teur deck wre 
melodies, and the audience soon took to their spaghetti-western 
twang, one-night-stand balladry, and yodeled scat 

The next night in Allston, Common Ground answered the age-old 
question: what if you held a trendy, iPod-based you-be-the-DJ night 
and no one came? In its third week, the bar and grill’s regular 
“mp3j” night had a cutting-edge concept but little else. Only a 











THROUGH THE KEYHOLE BURLESQUE, April 14 during “Ladies Night” at 


Hero, Marathon, Lock and Key, and Shanghai Valentine. nan have come full cir 
Eyes like Knives guitarist Rebekkah Takamizu is checking in from on board, as is new guit 
the band’s Left Coast tour, where they're being put up for the night in what | understand, it’s 


a mountain cabin set on a couple dozen acres of Northern California 





th 












forest alongside a river where earlier they’d panned for trace amounts e Sr ian, just before tt 
of gold. “It’s expansive,” she writes via e-mail, a feeling you also get failed to advance to the Ru 
from the two songs on ELK’s half of a split EP with Allston drug bud has Riggs beer ow? “| 
dies Officer May. Although the band just issued an album last Octo to win it, | just want to be ir 


ber (S/ow Distractions, on the NYC label Dopamine), the EP already 
shows growth — so much so that they’re talking about making key- 
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9 THE PIXIES WAVE OF MUTILATION. 


tate Angels and New Bedford’s A Wilhelm Scream. So even boards permanent at their live shows, and, perhaps inspired by the roster that includes fellow Boston icon Howard Zinr 
le | though I'd never heard of Ziebarth’s latest Nitro sign- experience of covering My Bloody Valentine’s “You Made Me Re- t bother checking for pat at N 
i ing, No Trigger, | wouldn’t bet against them. Who alise” (included on the split), adding more effects Comics) In reuni WS e heels 
562- ' are they and how'd some bald dude from Orange “We need more pedals!” Takamizu says, adding, of their back catalogue, Dinosaur Jr. annou 
si County find them? Turns out No Trigger are a “lam having 2 more arms surgically grafted so | brings the proto-grunge Avalor J 
i Central Massachusetts hardcore band in the will be like the great Hindu g_d Shiva and | can confirmed their own summer tour, but as yet there 
Strike Anywhere/Against Me!/Kid Dynamite play many instruments at once.” With increasingly closest is Long Island June 14, though re 
mold. They got a hook-up from their friends in A great boy-girl harmonies, what began as cathartic ised Sox hurler Bronson Arroyo has firmed uf 
n; Wilhelm Scream, but not the way you'd think: RUCKER Post-hardcore is now reaching for space rock. his rock debut, Covering the Bases, a grunge-hits 
Ziebarth also runs a custom drum company, and he Their tour with the NYC duo Mommy and Daddy jue out July 12 And Aerosmith’s Steven Ty 
had No Trigger drummer Mike Ciprari designing kits closes on May 16 at the Middle East are scheduled to be special guests > annua 
ie ! for AWS and the Aquabats. But after he heard No Trigger’s Extinc- Spider One — Haverhill native, brother of Rob Zombie, formerly sex benefit May 14 at the Chevalier 
i tion in Stereo (a Japanese reissue of the band’s self-released EPs), signed to DreamWorks — checked into Allston’s Mad Oak Studios www.ticketweb.com for tickets 
eS \ he flew out here to sign them. No Trigger are shooting for an early- last week to record yet another Powerman 5000 album, this one for 
Ravi 2006 album, and you can check 'em out Tuesday at the Cambridge the band’s own Megatronic Records. After their move to LA and a Chris Rucker is the host of New England Prox 
a Elks Lodge, 55 Bishop Allen Drive, on an all-ages bill with Fifth Hour hit-and-miss major-label run as a sci-fi electro-metal band, Power Sundays from 9 to 10 p.m. on WFNX 101.7 FM 
ia t 
t 6g ; 
} ; 
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GROUP THERAPY: “Seeing everybody get so deep into the songs when we play makes us feel like maybe 


we're doing something right,” concludes Lost City Angels drummer Adam Shaw. 


Sweet returns 


Lost City Angels and Willie Alexander’s Boom Boom Band 





BY TED DROZDOWSKI 


hen I checked in with Lost City Angels 
late last year, they were in the midst 
of beer-fueled sessions at Cambridge’s 
Camp Street Studios for their big-label debut. 
Amplifiers roared, lyrics that sounded like diary 
entries hit the tape, and they played like the 
bad-asses they are, with blazing guitar licks, dy- 
namics-rich rhythms, and vocal lines that bal- 
anced passion and melody. It augured the 
emergence of a punk-rock band with their own 
viewpoint and a style based as much on the tics 
of classic rock as on the Sex Pistols, the Ra 
mones, and the Mighty Mighty Bosstones, but 
twining the tendrils of vintage metal and boo 
gie invisibly within the fabric of their songs. Yet 
those blasts from the past, even as 
were in progress, create 
gave their lyrics breathir 
grooves depth 
Now Broken World (Stay Gold) is out, and so 
are the Angels, ricocheting about the country in 
a van on a tour that will bring them home this 
Saturday to play Axis with headliners Tiger 
Army and fellow Bostonians the Unseen. They 
had reached El Paso, where they were enjoying 
a rare day off on a tour with Catch 22, Don't 
Look Down, and Spittlefield, when I caught up 
with them. “In the studio making Broken World, 
we were thinking. ‘Oh God, people are gonna 
hate us,’” drummer Adam Shaw recalled. “But 
on the first show, people who had never seen 
us before were going nuts. It was awesome! 
Now, after nearly a month on the road, we may 
be exhausted beyond belief and our livers are 
failing, but we are so happy because the kids 
we're meeting understand it. We’ve always had 
a broad spectrum of musical tastes and styles 
that we draw on, but we wanted everybody to 
pick up on the songs and where we're coming 
from, because the topics we write about are im 
portant to us. They’re a form of therapy for the 
band members. Seeing everybody get so deep 
into the songs when we play makes us feel like 
maybe we're doing something right.” 
Indeed, with lyrics about spiritual disap- 
pointment and betrayal, Lost City Angels are 
doing a lot that’s right in Broken World. Wed 
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those messages to the 
guitar riffs of Nick Bacon 
and Drew Suxx needling 
and weaving through 
the mix, to Shaw’s 
power and control and 
bassist Duggan’s drive, 
and to Ron Ragona’s 
tough-but-measured 
vocal delivery and you 
have one of the best al- 
bums that'll come out of 
the city this year. 

So far, 2005 has been 
a big one for Boston's 
punk-rock scene. Drop- 
kick Murphys threw a 
bigger party than ever 
for St. Patrick’s Day. Bro- 
ken World follows Street 
Dogs’ exceptional Back to 
the World (Brass Tacks), 
and it joined Dark- 
buster’s bloody-knuckled 
A Weakness for Spirits 
(Jittery Jack) in early 
April release. But don’t 
tell Shaw that says some- 
thing about “the scene.” 
“That word ‘scene’ is like 
something that Red Bull 
wants to cram down 
everybody’s throat. It’s 
like a sales pitch, and it just divides people and 
music, and it’s confusing. There’s already too 
much of that in the world. Lost City Angels isn’t 
a banner on a Web site trying to sell CDs. It’s 
not some kind of industry-driven corporate 
product. And I don’t think of myself as part of a 
scene. Being in this band, working at the Middle 
East when I’m home, hanging out with other 
musicians and having a few beers isn’t a scene. 
It’s my life.” 

And life for the Angels, at least as lived in the 
wash of stage lights and heavy amplification, is 
just getting better. “We’re really getting in tune 
with each other as musicians and pushing a lot 
harder when we play,” says Ragona. “I mean, 
we were already in tune with each other, but 
now it’s really jelled. Things get so powerful on 























































































stage, I go into a trance some- 
times when we're all feeling it 
and going for it.” They’ve also 
taken to passing around an 
acoustic guitar in the van, dur- 
ing roadside stops, and while 
waiting their turn for sound- 
checks, to develop new songs. 

But life as a Lost City Angel 
ain’t all hard work. At Camp 
Street studios, you could see 
that they like to have a good 
time. And that’s true on the 
road, too, even with the all- 
night drives. “I'd like to say 
we're not drinking a lot,” says 
Ragona, “but I have to say we 
are. You start the day saying 
you're not gonna have a drink, 
and the next thing you know it’s 
four in the morning and there’s 
bottles on the floor.” 

Recently they had a boozy re- 
union with Dicky Barrett, the 
Bosstones frontman, on Tattoo 
Tuesday, his popular morning 
radio show on LAs Indie 103.1. 
Which explains Ragona’s new 
arm inking of an old-school mi- 
crophone with a devil’s tail. 
“Everybody had partied the 
night before at the guitar player 
from Flogging Molly’s birthday 
party — except me. I stayed in,” 
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OLD GUARD: supreme commander Willie Alexander has a new album that reunites him 
with the Boom Boom Band and rekindles the fire of their mid-’70s heyday. 


says Shaw. “But by 7 a.m., I had a shot of Pa- 
tron in me, Ronnie had a margarita, and Dug- 
gan had three.” “[ got to the station at six in the 
morning,” says Ragona. “I saw a bottle of tequi- 
la and the tattoo artist, Rockfish, with his nee- 
dies and moustache and bald head, and 
figured, why not?” 


JUST BECAUSE a sharp young breed of 
Boston punk bands like Lost City Angels is 
making important noise doesn’t mean the old 
guard’s inactive. In fact, its supreme command- 
er, Willie Alexander, has a new album that 
rekindles the fire of his mid-’70s days with the 
Boom Boom Band. Dog Bar Yacht Club (Fish 
Eye; visit www.williealexander.com) reunites 
Alexander and the original members of the 





group he led 25 years ago. And the damn thing 
rocks. 

The reunion started in 2003, after Japan’s 
Captain Trips label put out a live 1976 record- 
ing of Willie and the Boom Booms that prompt- 
ed them to assemble to hash over old times. 
Soon they were playing, and since Alexander is 
always writing new songs, nature took its 
course. “We didn’t even remember why we 
broke up, although it was probably the usual 
artistic-differences crap,” Alexander says over 
the phone from his Gloucester home. “We 
wanted to see how it felt to play again. This 
was the first band where I was frontman, and I 
was basically out of my mind at the time — a 
horrible rock-and-roll drunk. | think every- 
body’s playing better now, and we don’t have 5 
all the drugs and alcohol to befuddle the situa- 
tion. I haven't had a drink since 1985. Before 
that, I had 20 or 30 years of solid drinking, so 
there were no new avenues to explore.” 

Pianist Willie and the original Boom Booms, 
guitarist Billy Loosigian, bassist Sev Grossman, 
and drummer David McLean, do sound terrific 
on Dog Bar Yacht Club. Especially Loosigian, a 
world-class guitarist with a big tone and a 
snarling way of phrasing that recalls the best 
six-stringers of the British Invasion’s second 
wave. What’s most exciting, though, is the 
spontaneity in its grooves. Alexander credits 
David Minehan, who produced the disc with 
the band. But Willie has always had the heart 
of a poet and an improviser, and it beats strong 
behind this music. “What I don’t like about rock 
bands is once you have the arrangements, 
everybody wants them to stay the same. The 
good thing about these tunes is that Billy didn’t 
record the rehearsals like the other guys did, so 
when we got into the studio, he didn’t remem- 
ber the keys we played them in and some of the 
other parts, so I could change them back to the 
way they started.” 

The CD is mostly a song cycle inspired by 
the people and places of Alexander’s home 
town. The opening “Gravelly Hill” borrows 
its lyrics from 
Charles Olson, the 
poet who made 
Gloucester his 
home. The protag- 
onist of “High Tide 
Heroes” vows to a 
would-be sweet- 
heart that “I'd walk 
the greasy pole just 
for you,” invoking 
a tradition from 
Gloucester’s sum- 
mer festivals in- 
volving a horizon- 
tal telephone pole 
covered with 
grease, the ocean, 
and guys who 
think walking said 
pole without 
falling into the 
drink is a test of 
manhood. “Fred 
3uck’s Footsteps” 
is an ode to now- 
retired local post- 
man Buck, who 
walked Glouces- 
ter’s streets for 30 
years. Alexander 
improvised the col- 
orful and inspired 
lyrics, and Loosi- 
gian’s guitar erupts from the knotty, wind- 
ing arrangement. 

Willie Alexander and the Boom Boom Band § 
have played about six shows since they reunit- 
ed, and they’re contemplating a tour of Europe, 
where for decades Willie has had a cult follow- 
ing. And though Alexander and Loosigian con- 
tinue to play with other outfits, for now they’re 
planning to stick together. “It’s nothing we ever 
discuss,” Willie says, “but somebody said it best 
when they told Billy, ‘You guys are still alive. 

You should do more gigs.’” b | 


Lost City Angels perform this Saturday, April 
23, at Axis, 13 Lansdowne Street in Boston, with 
Tiger Army and the Unseen; call (617) 262- 
2437, or visit www.ticketmaster.com. 
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AMBASSADOR DIZZEE: and yet grime’s local nature remains its most fascinating quality. 


Here comes the 
neighborhood 


But can Dizzee Rascal get grime out of East London? 


BY NICKS 











hether you saw one of the bright ye 
low billboards plastered around 
town to plug his US debut la 

or one of a zillion New Yorke ce 





about him already, I trust th now you've 
heard of Dizzee Rascal. Everything they say is 
true: Dizzee, a/k/a Dylan Mills, is 19, from 
the working-class neighborhood of Bow ir 
East London, and the brilliant MC and pro 
ducer who 
2003 for his XL labe 
And yes, Dizzee takes part in this brand new 
thing everyone’s talking about called grin 
localized outgrowth of British garage < 
gle that began when crews like So Solid 
dropped dark beats that were equal parts 
dance-floor killer and MC-friendly. Americans 
say grime’s just British hip-hop (gosh darn, 
guys), but everyone else knows that grime 
borrows more directly from hip-hop’s own 
predecessor, the riddim-centric world of Ja- 
maican dancehall. More than a few have said 
that grime is like rap from some distant plan 


tain’s Mercu 





y Prize in 





| debut, Boy in da Corner 











et, with its own impenetrable slang, Gameboy 


bleats, and near-always gruff delivery. 


Dizzee, who's been with grime since his 


pre-grime days as a bedroom jungle producer, 


then rave thrower and radio pirate, has be- 
come East London’s ambassador by virtue of 
his rare big-label backing by Britain’s XL 
Recordings, whose holdings include the 
Streets, M.I.A., and the White Stripes. With 
DJ Wonder in tow, he comes to perform for 
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Americans who far from being fans are just 


finding out about grime. Meanwhile, Vice 


Records has just released the first stateside 
grime compilation through Atlantic, Run the 
Road, a jumpstart for anyone interested in 
(yes) the most exciting thing happening in 
music right now. Britain’s most important mu 
sical export in years is finally ripe for our dis 
covery. But should we care? 

Grime’s local nature remains its most in 
triguing quality. The world is smaller than 
ever, and the cross-pollination of ideas, fash 
ions, and especially music is a given. The 
existence of some pocket of raw culture in 
a vacuum, with its own logic, symbolism, 
and system of values, is a fascinating 
anomaly. All the scene’s major players 
and crews — Wiley, Riko, Kano, and Roll 
Deep, N.A.S.T.Y., More Fire, Lethal B, 

Lady Sovereign, Jammer, Ears, Demon, 

Crazy Titch, DEE — still live within a cou- 

ple miles of one another in East London. 

“We come from a place where we make 

big things out of the little that we have,” says 
Dizzee over the phone from Portiand, Oregon, 
on the tour that brings him to the Middle East 
this Tuesday. “At the same time, the whole 
grime scene is fickle. We're all very different.” 

In its geography, grime resembles late-’70s 
hip-hop, which was confined to the Bronx and 
took years to spread even downtown. Each 


form grew out of its own sound-system culture, 


with peers providing one another a venue for 


arty and creativity. Dizzee says that grime “is 


one of the best things to happen in England for 


a long time, as far as-for inner-city youth.” 


But there are also telling differences. The 
hip-hop story is one of class and race strug- 
gle, and the music, when it became rap-cen- 
tric, reflected the issues most crucial to the 
black public. Fans and critics alike valued an 
artist’s story or his “realness” over verbal 
technique. Only gradually did hip-hop settle 
into a more estheticized, persona-driven art 
form, first as ghetto narrative and now as a 
powerful cultural currency in constant strug- 
gle with its own commodification. 

Grime tells the occasional hard-hitting 


Grime’s local nature remains its 


most intriguing quality. The 
existence of some pocket of raw 


culture is a fascinating anomaly. 


story, such as Dizzee’s own 2002 white-label 
tale of teen pregnancy called “I Luv U,” but 
grime MCs seem to live more for the battle of 
skill in the DVD-documented and pirate-radio 
broadcasted “clashes” that take place almost 
daily. If you saw Eminem in 8 Mile, you'll re- 
call that clashing is when-two MCs spit equal 
time over the same beat, hurling insults at 
each other and wooing the crowd’s approval 
for their snark and smart turns. 

Although the genre is still in its infancy, 
looking to define itself but increasingly bor- 
rowing from othérs, grime MCs kill hip-hop 


MCs on the mike — they’re faster, cleverer, 
and less burdened by tradition. And since 
very few labels have poached the scene (apart 
from artists’ own upstarts like Aim High, Af 
tershock, Paperchase, and Lethal Bizzle 
Records), grime’s primary concern has re 
mained the music 
paced, ephemeral, and, with no recorded 
trail, viciously insider. 

Which is why everyone is making a big deal 
out of Run the Road. Hand-picked by the re- 
spected music writer Martin Clark, the comp’s 
tracks represent the scene’s remarkable variety 
of voices and styles. Heavyweights Kano, Riko, 
and Wiley of the Roll Deep Crew dominate, of- 
fering archetypal grime backbeats and some of 
the scene’s confident flows and trademark 
lines, like Kano on “P’s and Q’s”: “Wow you 
got your first rewind/But the second line 
sounded like the first line/I ain’t got punch 
lines I've got kick lines/And they ain’t com- 
mercial but I’ve got hit lines.” Jammer hints at 
Miami bass on his nasty “Destruction” riddim, 
and first-timers might be surprised how much 
grime production shares with crunk when 
they hear Demon’s “Da Rush,” which is built 
on thick electric guitar distortion, a mono 
chrome hook, and lots of huffy Lil Jon-like 
“Yeah! Yeah!” outbursts. 

Two highlights come from the scene’s two 
top female MCs, Shystie and Lady Sovereign. 
The 18-year-old Sov, whose cheeky flips have 

earned her Missy comparisons and a major 
label deal with Island, has just enough in 
common with American hip-hop that she 
could end up bigger than Dizzee. Her “Cha 
Ching (Cheque 1, 2 Remix)” may be the best 
of the bunch, her rhymes inconsequential but 
way put-together: “You can’t handle this/The 
white midget the riddim vandalist/My dad 
had slept on an old mattress/Bangoda don't 
smell like cat’s piss/Cuz I don’t have a cat it 
died/Understandably I just cried 
..” Yes, that’s 


rhe scene can get fast 





Mewmewmewmewmewmew 
Sov making cat sounds. 
Dizzee and the Streets make appearances 
here too, though as Clark demonstrates, their 
distinct personalities and their worldwide ap 
peal have by now put them outside the scene. 
With its rock-shuffle beat, verse-chorus-verse 
structure, and ’60s-beat guitar riff, the Streets’ 
stray-cat riddim “Fit But You Know It” sticks 
out; it’s redeemed only by the string of VIP 
freestyles atop it. Listeners could recognize 
the track from his 2004 LP A Grand Don’t 
Come for Free (Vice/Atlantic), so maybe Clark 
was underscoring the scene’s indebtedness to 
dubplate culture —. in fact, much of what hits 
East London radio is freestyle over any given 
week’s choice riddim. 
“Any given week” is key — grime keeps its 
turnover fast to keep itself interesting, but the 
scene’s hyper self-involvement keeps physical 
outsiders at a distance. The closest non-Lon 
doners can get to grime is on the Internet. 
Blogs like Boom Selection, TofuHut, Chantelle 
Fiddy’s World of Grime, and Boston’s own 
Lemon-Red scour for pirate radio excerpts 
and post new grime tracks as soon they hit; 
writers like Simon Reynolds, Tim Finney, and 
most recently Jess Harvell at Pitchforkmedia 
put together grime primers for unassuming 
audiences. Writers, labels, and now radio 








may be eager to accelerate the grime 

takeover — New York’s Hot 97 just 

playlisted Lethal B’s “Pow (Forward),” 

grime’s first appearance on commercial 

airwaves — but does that mean grime 

wants out of East London? 

“I see the road to success/I'm getting 

out of here,” goes the chorus of Roll 

Deep’s “Let It Out.” The crew, who be- 

moaned the loss of Dizzee to commercial 
aspirations, are now readying own official full 
length; Kano’s 679 debut comes out later this 
spring. As grime MCs and producers seek out 
their own identities, they turn the “What is 
grime and why should we care?” question back 
on itself and the excitement starts anew. “Grime 
was a stepping stone,” says Dizzee. “I make 
music that’s for around the world now.” # 


Dizzee Rascal performs this Tuesday, April 
26, downstairs at the Middle’East, 480 Massa 
chusetts Avenue in Central Square; call (617) 
864-EAST. 
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Desert hero 


The legendary Eduardo ‘Lalo’ Guerrero 


BY JOSH KUN 


he last time I saw Eduardo “Lalo” Guer- 
T rero, he was eating chorizo and eggs in 

a leather-boothed Mexican restaurant 
on the southern edge of downtown Palm 
Springs. The legendary Chicano musician was 
86, frail, and just beginning the 
slow decline that ended in his 
death last month. Juan 
Gabriel’s “Te lo pido por favor” 
was playing on the jukebox, 
and just outside the restau- 
rant’s doors, Lalo’s star on the 
Palm Springs Walk of Fame was 
being baked by morning desert heat. 

Lalo had moved out to the desert in the 
’70s, around the same time my grandparents 
did. They belonged to different worlds. Mine 
were Jewish retirees who lived in a bucolic 
country-club bunker, ate cobb salads and 
sand dabs, drank Tab, and traveled by golf 
cart and Mercedes-Benz. They knew that the 



































PATRIARCH OF CHICANO MUSIC: Lalo 
was a living bridge between traditional 
Mexican music and Mexican-American 
hybrids. 


rest of the desert was different (my grandfa- 
ther complained that the Mexican men he got 
dialysis next to never spoke English), but that 
didn’t keep them from pretending that their 
Palm Springs was the real Palm Springs. 

Lalo didn’t move to the desert to retire. He 
came to keep working. As early as the ’50s, he 
would drive down from his home in East LA 
to headline one-nighters at Indio ballrooms 
like the American Legion Hall. He’d play his 
pachuco blend of Chicano dance music that 
mixed swing and R&B with corridos, rock and 
roll, and jump blues. “The 10 freeway wasn’t 
even here yet. There was nothing but desert, 
miles of desert. It was all raza out here.” 

Back in LA, Lalo had established himself as 
the patriarch of Chicano music, a living 
bridge between traditional Mexican music 
and Mexican-American hybrids like “Chicas 
Patas Boogie,” the zoot-suited finger-snapping 
“Los Chucos Suaves,” and the pop parodies 
“Tacos for Two” and “Ballad for Pancho 
Lopez.” (This last turned Davy Crockett into a 
lazy overweight Chihuahan who after fighting 
with Pancho Villa and working in the Califor- 
nia fields opens a taco stand and becomes 


‘iiss 
frequencies 





“the king of Olvera Street.”) He did most of 
his recording in the 60s — more than 200 
sides for the Colonial label — while running 
Lalo’s, a flagship East LA nightclub. (Check 
out the Arhoolie compilation Pachuco Boogie.) 
He was a musical icon throughout the Chi- 
cano Southwest, but his impact extended 
below the border as well, from his classic 
kids’ albums in Mexico City (he 
created Las Ardillitas, a Mexi- 
can answer to the Chipmunks) 
to “Cancién Mexicana,” a Lalo 
original made famous by Mexi- 
can legends Lucha Reyes and 
Lola Beltran. 

After selling Lalo’s, he moved 
out to a section of Palm Springs that would 
later become Cathedral City and started play- 
ing at Las Casuelas Nuevas, a tony Mexican 
restaurant in swank Rancho Mirage. He played 
there for 24 years. “The audience from the be- 
ginning was elite, very elite. All the big names 
came through: Frank Sinatra, Milton Berle, 
Jane Russell. Sinatra even kissed me on the 
cheek.” There was the time Berle 
had Sinatra in stitches when he 
requested “The Mexican Hat 
Dance” and then dropped his 
pants. Or the time Sinatra asked 
for “Quizas, Quizas, Quizas” and 
Berle shouted “Kiss ass, kiss ass, 
kiss ass.” 

In Palm Springs, Guerrero oc- 
cupied two worlds. When he 
played for Latino audiences, he 
was a beloved community ac- 
tivist and musical spokesman 
for Mexican migrant life, the 
people’s singer responsible for 
“Barrio Viejo,” “Corrido de De- 
lano,” and “El Corrido de César 
Chavez.” When he played Palm 
Springs Hollywood parties and 
held court at Las Casuelas 
Nuevas, he was a Mexican en- 
tertainer with no past 
— equally beloved, 
but for different rea- 
sons. “All the Latinos 
who live in Indio 
and Coachella 
knew about me al- 
ready. They knew 
all my records. 
But the Anglos 

didn’t know 

anything about 
my career.” 
My grandparents had no idea 
who Lalo was. One of his closest musical col- 
laborators, Don Tosti, another Chicano regu- 
lar on the Springs’ music circuit who recently 
passed away, lived just minutes from them, 
not far from the diner crowded with portable 
oxygen tanks where my grandfather loved to 
eat German pancakes soaked in lemon juice. 
They had never heard of him either. When 
you're old and well off, “Third World Califor- 
nia” (as Mike Davis recently dubbed the 
Coachella Valley) is another planet, even if 
it’s the one you're living on. 

When recently a new City Hall was built in 
Cathedral City, they named the street for Lalo. 
As payback, he wrote a tune that he sang to 
me between bites of his breakfast: “I wanna 
sing a ditty, about Cathedral City, the most 
wonderful city that I know.” 

After we finished, he stopped to look at his 
star on the Walk of Fame and a group of 
tourists stopped to look with us. “That’s me!” 
he told them. They smiled, then asked about 
the star of Bob Hope, who had died earlier 
that morning. “I think it’s right up that way,” 
Lalo said, without an ounce of defeat in his 
voice. Then he quietly headed home. a 
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No questions, please 


American Hi-Fi just want to have fun 


BY MIKAEL WOOD 








he bearded dude wearing the Tool T 

shirt was not having a good time. It was 

a chilly afternoon in Manhattan last 
month, and inside the NBC building on West 
49th Street, American Hi-Fi were playing 
their new single to a studio audience and 
hoping they’d see themselves on TV when 
this episode of Last Call with Carson Daly 
aired. Despite the repeated pleas for enthusi 
asm from Daly’s hopped-up crowd wrangler, 
Tool Guy was standing right in front of the 
stage, staring down the band with something 
between total boredom and outright con- 
tempt. The band were singing about how 
great it'd be if the geeks got the girls for once, 
but the sentiment engendered nothing in the 
way of recognition. 

In American Hi-Fi’s world, there are Tool 
Guys and there’s everybody else. Formed in 
1999 when former Veruca Salt and Letters to 
Cleo drummer Stacy Jones decided to try 
singing some of his own songs, the band have 


made three albums of compact yet stylistically 


omnivorous power pop that, despite good 
sales and the ubiquitous 2001 hit 
the Weak,” have yet to earm them a shred of 
respect from the sort of people who need 
their bands to ask the big questions. (One 
possible exception is Elvis Costello, who 
asked the band to open for him on a 2002 
tour. When Jones got word of the offer, he 
had to make sure that Costello hadn’t mixed 
them up with the Strokes; meanwhile, bassist 
Drew Parsons thought, “Elvis who? Elvis 
Johnson?”) 

American Hi-Fi do not ask the big ques 


“Flavor of 





(Maverick), their third CD, 
they wonder why we can’t 
be friends, where we went 
wrong, and whether or not 
she got my number. Their 
musical curiosities run 
deeper, as they investigate 
taut, Costello-like new 
wave, beatbox-enriched 
falsetto funk pop, amped- 
up Buzzcocks bounce, sen- 
sitive-guy piano ballads, 
lightweight Pixies guitar 
noise, even lightly spliffed 
fake ska. In its unabashed 
foregrounding of catchy 
choruses and goofy word- 
play, the music recalls New 
York’s Fountains of Wayne, 
like-minded pop polymaths 
who’ve had no trouble cul- 
tivating an aura of admira- 
tion from hardcore record 
nerds and skeptical rock 
critics alike. 

“It’s interesting,” Jones 
says when we meet for 
lunch at a SoHo Thai 
restaurant after the Last Call taping. “Foun- 


the Strokes. 


tains of Wayne have always gotten critical ac- 


claim, and we've gotten that maybe we're a 
guilty pleasure, if we’re lucky. But at the end 
of the day, when we’re on stage and we're 
playing, we don’t care. We're lucky.” He 
chuckles. “In fact, though I like to read the 
good reviews, I really like to read the bad re- 
views. I don’t know why, but I get a pleasure 
out of being kicked around. Maybe it’s some- 
thing I should talk to a therapist about.” 





NO RESPECT, EITHER: when American Hi-Fi got word that Elvis Costello 
wanted them to open his tour, they thought he had confused them with 


which he moved from Boston “in 2001 or 02 
or something,” with the windows rolled down 
— it does a good job of soothing the spirit 
too. (Three of the four Hi-Fis are Californians 
now; Parsons, whose wife, Esti, co-owns the 
Boston restaurants Radius, Via Matta, and 
Great Bay, “is still firmly rooted in Boston,” 
flying out for recording and rehearsals, which 
he says are not a frequent occurrence.) Or 
Jones could seek encouraging words from his 
music-biz buddies: his old Cleo mates Kay 


street from him, and the group 
have a big fan in Butch Walker, 
the former Marvelous 3 front 
man who co-produced Hearts on 
Parade. Walker saw the band 
play a show at LA's Viper Room, 
“and it blew me away,” he ex- 
plains via e-mail. “Instantly, | 
asked the band if they wanted to 
make a record. They said they 
didn’t have a record label at the 
time and I said I didn’t care. | 
loved the music.” 

The next night, at Manhat- 
tan’s Irving Plaza, where Ameri 
can Hi-Fi are opening a sold-out 
Bowling for Soup show, Tool 
Guy is nowhere to be found. In 
his place are a variety of more 
extroverted characters: girl- 
friends screaming from atop 
boyfriends’ shoulders, pony 
tailed teenyboppers stoked on a 
night in the big city, a guy wav- 
ing around a lit-up BlackBerry 
instead of a lighter (or cell 
phone). Their enthusiasm is pal- 
pable as Jones dives into the 
crowd during Hearts on Parade’s “We Can't 
Be Friends.” A wave of squeals goes up that 
doesn’t subside till the band launch into “Fla- 
vor of the Weak,” inspiring an audience-wide 
sing-along. Jones and his mates return the 
positive energy, doling out a stream of shout- 
outs to their fans — even when one of them 
requests a tune from Parade, which for two 
more weeks will be available only from finer 
file-sharing networks everywhere. American 
Hi-Fi laugh and play it anyway, thankful to 
be here. ca) 


tions: on the just-released Hearts on Parade Or, he says, he can just drive around LA, to _—- Hanley and Mike Eisenstein live down the 








Break-up breakdowns 


David Gedge returns to the Wedding Present 





ADAM BREGMAN 


he Wedding Present, a Britpop 

band who were often forgotten 

on this side of the Atlantic even 
as they were scoring hit single after 
hit single in England, spent the late 
’80s and early 90s crafting morose 
pop songs about relationships gone 
awry. The Leeds-bred group were al- 
ways a vehicle for singer-songwriter 
David Gedge, late of Cinerama and 
the only constant in the Wedding 
Present’s ever-shifting line-up. He 
had a way of fixating on the intrica- 
cies of intense jealousy, getting 
dumped, making an ass of oneself, 
and leaving embarrassing messages 
on a lover’s answering machine. 

Not much has changed in that re 
gard. Take Fountain (Manifesto) picks 
up right where Gedge left off before 
forming Cinerama, with lingering 
vocal melodies, fierce drumming, 
and guitars that range from thick and 
soaring to clean and jangly. Gedge 
says he didn’t resurrect the band, 
who play downstairs at the Middle 
East next Thursday, just to play the 
old tunes. “It’s more of a case of car- 
rying on where we left off. I wouldn't 
want the Wedding Present to re-form 





CARRYING ON: Take Fountain picks up where the Wedding Present left 
off — morose love songs with lingering vocal melodies, fierce drumming, 
and guitars that range from thick and soaring to clean and jangly. 


anyways, because there have been so 
many of them. People have been en- 
joying the new stuff as much as the 
old. It hasn't been like boring boring 
boring and then we play an old song 
and it’s ‘Yay!’ and then it’s back to 
being bored again. I think people 
generally accept what we are doing.” 
A typical Wedding Present track 
fits in somewhere between the liter- 
ate, anthemic, mildly perturbed pop 
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of the Smiths and the quirkier guitar 
rock of the Pixies. But with each 
album, Gedge seems to put a new 
spin on his trusty formula. Bizarro 
(Manifesto, 1989) is wound tight 
with a heavy rhythmic groove; the 
Steve Albini-produced Seamonsters 
(Manifesto, 1991) is an ambitious 


starry-eyed epic. In 1992, at the apex 


of their career, the band released a 
seven-inch single every month in 


England. The A-sides were all origi- 
nal tunes; the B-sides were all covers, 
including the theme from Twin Peaks, 
Altered Images’ “Think That It 
Might,” and the Monkees’ “Pleasant 
Jalley Sunday.” All 12 charted in 
Britain, equaling Elvis Presley’s 
record for most hits in a year. 
(They’re available stateside on the 
Manifesto CDs Hit Parade 1 and 2.) 
Several spotty albums with a re- 
volving cast of backing musicians fol- 
lowed. “Sometimes, you realize that 
a person in the band is not working 
and you have to get rid of them,” 
Gedge explains. “That has happened 
a couple of times. Other times, peo- 
ple have actually wanted to go. I 
think it’s partly because they thought 
they'd enjoy being in a rock group, 
traveling the world, and playing 
music — but after a few years, they’d 
start to miss their girlfriends, and it’s 
quite hard work. It’s not just 90 min- 
utes on stage. But I think that’s been 
the strength of the band. I don't re- 
gret that people have come and 
gone, because it means that every 
once in a while you have someone 
coming along with new input.” 
Eight years ago, Gedge closed 
down the Wedding Present and im- 
mersed himself in Cinerama, where 


he drew on the alluring sounds of 
movie scores by composers like John 
Barry and Ennio Morricone. But 
after his girlfriend and collaborator 
in Cinerama, Sally Murrell, left the 
band, he found himself wich a famil- 
iar guitar/bass/drums line-up and 
the sound drifted back toward the 
Wedding Present. The one constant 
in both bands has always been the 
lyrics. “I tell people that I’m general- 
ly interested in relationships. But I 
think I’m a little bit obsessed. I’m al- 
ways fascinated by what people say 
to each other, and especially in situ- 
ations where it’s stressful, like the 
beginning of a relationship or the 
end. I think it’s the perfect subject 
matter for pop music.” 

Indeed, the new album is at least 
partly inspired by Gedge’s break-up 
with Murrell — it’s a sophisticated 
Britpop disc that finds the singer 
wearing his heart on his sleeve. “In- 
terstate 5” is buoyed by the kind of 
pounding beat that was typical of f 
early-’90s Wedding Present; “Larry’s” : 
strips down to voice and spare guitar 
for a particularly melancholy ballad. 
“Don't Touch That Dial” sports the 
same soft/loud/soft/loud arrange- 
ment that got the band compared 
with the Pixies. There’s nothing here 
to shock long-time Gedge fans, only 
the same kind of magic that he j 
worked with the Wedding Present 
more than a decade ago. bd 


The Wedding Present perform next 
Thursday, April 28, downstairs at 
the Middle East, 480 Massachusetts 
Avenue in Central Square; call (617) 
864-EAST. 
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Boston Fitness & Swim Club 


39 Dalton Street, Boston, MA 02199 (617) 375-6512 
(Located on the fifth floor of the Sheraton Boston Hotel) 
Open 5:30AM to 10:00PM Daily 


$0 DOWN- ONLY 
$399.00 


$$ NO PAYMENTS UNTIL 09/15/05 $$ 
* Ask For Detaiis 


LARGEST INDOOR/OUTDOOR POOL WITH RETRACTABLE ROOFTOP 


Customized Personal Training Programs 
FREE Consultation Included / Aqua Aerobics / Pool Side Dining 
Sauna / Jacuzzi / Open Air Sun Deck / Free Weights 
Flex Equipment / Elliptical Cross Trainers / Life Cycles / Treadmills 
Stairmasters / Rowing Machine / Locker Rooms/All Amenities Included 
Towel Service / Access to All SIX MHC Health Clubs 


GET MOTIVATED, STAY MOTIVATED, LIVE 
LONGER Mhcclubs.com (offer expires 04/30/05) 
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Get your team in shape! 


Present this ad at Fenway Printers 
and receive: 
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or Personal 
Stationery 
Package* 


* 500 Letterhead * 500 Envelopes 
¢ 500 Business Cards 

* 1 color printing on house stock 

Offer expires 3/31/05 
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20th AIDS Walk Boston 


A fundraising rok Walk and 5K Run benefiting the AIDS Action Committee 


Sunday, June 5, 2005 


www.aidswalkboston.org 


E - : New this year - a post-walk celebration and health fair 
From all walks of life 


Walking every year 
_ T'm running so gives me hope that 
that everyone will we can make a 


Veetelcouciezteremnercti difference for future 
AIDS is preventable. generations. 


I'm to help 
prevent new HIV/AIDS 
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iestone vedi | Sign up as an individual walker, 


Register TODAY! 


www.aidswalkboston.org a liitue ph ben 
617-424-WALK 


- Start a team or join a team 


Ask family, friends and co-workers to 
support your efforts and commitment! 
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The 17th Annual Pheeriix / Fix 


< Best Music Poll 


Here's your annual opportunity to vote for your favorite local and national music acts. Just fill out the 2005 BMP ballot below. You needn't vote in 
every category — but please, just one vote per category and one ballot per voter. You can also vote online at thephoenix.com and fnxradio.com. 
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his 17 years. 





Y JON GARELICK 


few years ago, it didn’t seem anything 

could pull the incomparable jazz vibist 

Gary Burton back into being a band- 
leader. He was getting ready to retire from 
Berklee College of Music, where he had 
taught and served as an administrator (in- 
cluding Dean of Curriculum and, finally, exec 
utive vice-president) for more than 30 years. 
He was going to move to Fort Lauderdale and 
stick with the relative simplicity of his per- 
forming life of the past few yez 
certs with either Makoto Oz 
Corea. No bands. 

But all that started to change when Burton 
saw a guitarist he’d never seen before on a 
brief segment of the 2000 Grammy Awards 
show. The guitarist had no more than 20 or 
30 seconds for his solo, but he grabbed Bur- 
ton’s attention, not so much with his technical 
fluency as with something less definable. 
“The time feel and the flow of what he was 
playing was just right in the groove, and very 
hard to do for 20 seconds. The spotlight 
swings to you and you're on in front of 500 
million people and it’s, ‘Okay, play.’ That’s 
hard for me to do. And I said to myself, ‘Hey, 
that’s the real thing. He can play.’ ” The gui- 
tarist was Julian Lage, a student from Santa 
Rosa, California. He was 12 years old. 

Burton wrote a note to Lage, and when he 
was asked to give a presentation at the Tech- 
nology Entertainment and Design Conference 
(TED) in Monterey, he gave the boy a call. 
After that, “We would do the occasional small 
thing every year, a little gig here or there.” 
During a school break, Lage and his parents 
joined the vibist on a performance cruise on 
the QE2. Burton, a former teenage star him- 
self, is now 62, and he remembers thinking, 
“Well, by the time he’s old enough to be out 
working as a professional, a man in his 20s, 
you know, I'll be in my 70s.” 
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Gary Burton’s protégés pull him 
back into the band business 


ALREADY THERE? Julian Lage’s musical taste and awareness sound a lot older than 




































































But Lage was developing in leaps. “My fa- 
ther played guitar,” he says in a soft, thought- 
ful voice over the phone from California. “Not 
professionally, but just for his own enjoyment, 
around the house. He absolutely loved it, you 
know? And when I was four, I saw him doing 
that with that passion of his, and I asked if 
could have a guitar, and it seemed like a rea- 
sonable request, and I thought, “Yeah, that 
would be really cool if I could do what my dad 
does.’” Lage’s parents promised he'd get a gui- 
tar when he was five. “And when I was five, I 
was lucky to find a guitar in the house one day, 
and that’s when I started.” 

Lage studied with his father, then with 
local teacher Chris Pimentel, who was prima 
rily a blues player, and then with the respect- 
ed Bay Area teacher Randy Vincent, with 
whom he worked for eight years and still 
takes lessons when he gets the chance. Except 
that more often he plays as part of Vincent’s 
band, or with Burton. 

Burton recorded with Lage in 2003 for the 
CD Generations (Concord); they were backed 
by the veteran rhythm section of Ozone, bassist 
James Genus, and drummer Clarence Penn. But 
he knew an actual working band was in the 
offing. “As soon as I realized Julian was ready 
to work on a steady basis, then I needed to 
start thinking, ‘Okay, who would I want to be in 
the band?’” The next key player was pianist 
Vadim Neselovskyi, a Berklee student by way of 
Ukraine and Germany who, like a lot of Berklee 
students, stopped by Burton’s office and asked 
him to listen to a demo tape of his playing and 
his compositions. Neselovskyi invited Burton to 
come to one of his band’s gigs at the tiny Zeit- 
geist Gallery in Inman Square and then was 
stunned to see the teacher and star in the audi- 
ence. “We were all really scared to play for 
him,” he says, “but he seemed to like it.” Not 
long after, he received an e-mail from Burton 
asking him to take part in a Berklee student 
recording session with another former Burton 
band guitarist, Pat Metheny. 





Metheny too was a teenager when he 


joined Burton’s band — 19. Burton himself 


was 17 when he recorded with Nashville ses- 
sion guitarist Hank Garland. And now he’s 
with the 17-year-old Lage, the 27-year-old 
Neselovskyi, and bassist Luques Curtis and 
drummer James Williams, both 21. He likes 
young players, for one, “because 
they’re much more observant 
about what’s going on out on the 
scene. They’re hearing the latest 
records, tracking down the latest 
players. They’re also more likely 
to stumble onto something differ- 
ent, something new, and they’re 
more flexible in terms of trying things. If I 
say, ‘How about this, I can’t imagine how this 
might sound, try that,’ an older, more estab- 
lished player might say, ‘Uh, well, I don’t do 
that kind of thing well. Here’s how I do this.’ 

On the band’s just-released debut, Next 
Generation, you can hear the excitement, but 
what's really surprising is the maturity. Plenty 
of young virtuosi can cook at fast tempos, but 
Lage was already impressive on Generations 
in his solo on Pat Metheny’s “Take Another 
Look,” where his ability to shape a legato lyric 
line at a ballad tempo was downright ancient 
in its awareness. He also shines on his own 
“Walkin’ in Music,” from the new album, mix- 
ing single-note lines and chords and repeating 
phrases with bluesy intensity. 

“It is legato and laid back,” Lage says of his 
performance on “Take Another Look,” and he 
adds that his approach is probably as much a 
function of his personality as of his technique. 
“If you heard me on different nights, you’d 
probably notice that I’m more laid back than 
the other extreme of pushing and being really 
edgy.” Even when he tears into the up-tempo, 
angular Carla Bley composition “Syndrome” 
— a long-time standard in the Burton book — 
he never sounds rushed, altering the flow of 
notes, the quality of attack, giving each 
phrase its particular flavor. “It’s a weird com- 
bination. You have to have a sense of urgency, 
and at the same time you don’t want to sound 
like you’re way ahead of yourself and out of 
control, because then it just sounds confused. 
Bill Evans. Jim Hall. Sonny Rollins certainly 
has that. Hank Mobley. I mean, not just play- 
ers who were laid back but people who could 
flow beautifully. Chick Corea is one of the 
greatest examples of someone who can just 
make you believe that everything’s the most 
important note in the world and he’s in no 
hurry to tell it to you.” 

Lage credits Burton with helping him think 
of each piece as a performance with its own 
character. “I don’t want to mess this up, be- 
cause it was his idea, but it was kind of the 
idea that each tune has a personality and you 
can think of each song as a script and you're 
an actor. So when you're playing a tango 


NEXT GENERATION: Gary Burton is learning as much from his band as they are from him. 








piece, you can kind of imagine the mood that 
a tango song would evoke. And since you’re 
the actor, you have to play that role, you have 
to go into the sad parts of it and the dramatic 
parts, and even though you might want to 
say, ‘Oh, I know this lick sounds really good 
on this chord,’ you have to kind of put that 
aside and say, ‘If I’m cente1 
stage trying to act this piece 
out, how do I do it? How do I 
make people believe that this 
is a tango?’” 

It was Burton, says Lage, 
who helped him decide how 
to approach his own tune, 
“Early,” which Lage had presented as a demo 
in several different styles, including tango. “I 
think that’s one of the knacks Gary has, one 
of his greatest gifts, is that he can see a piece 
and understand what it calls for.” He watched 
Burton attack various details of the piece in 
his own playing as well as maintain focus on 
the tango approach. “I would watch and I 
thought, ‘God, that makes sense — that’s how 
you play ‘Early.’” 

Of course, there are other things about 
playing with Gary Burton. Neselovskyi says, 
“I felt Berklee was a pretty tough school, and 
I learned a lot and I am so thankful to this 
wonderful college. But after I graduated and 
started to play with Gary, that’s where the 
real life school started. Just having him solo 
and then to have to play after him, that’s the 
toughest challenge in the world. And it made 
me practice more than ever, because you go 
home and you think, ‘All right, you’ve got to 
get better!’ ” Neselovskyi also finds Burton in- 
spiring as a bandleader. “The way he rehears- 
es, the way he supports. I’m a bandleader my- 
self, and after this I will be a better leader. I 
have a feeling he would never hurt you, and 
this is a very unusual thing for bandleaders in 
general, and especially for a bandleader of 
such a caliber.” 

Like Lage and bassist Curtis, Neselovskyi is 
already contributing pieces to the band’s 
repertoire — the stately “Prelude for Vibes” 
on the new album as well as a tricky arrange- 
ment of the fourth movement from Samuel 
Barber’s piano sonata, “Fuga,” in which the 
fugue format allows for rich contrapuntal in- 
terplay. And Burton, as always, is a master of 
rhythmic orchestration, harmonic color, and 
gorgeous, long-lined solos. 

Burton says of his young players, “As a 
teacher and as a bandleader all these years, I 
just get off on seeing them discover things, 
find things, and succeed at things. Their ex- 
citement is infectious.” a 


The Gary Burton Quintet plays this Tuesday, 
April 26, at the Regattabar, in the Charles 
Hotel, 1 Bennett Street in Harvard Square; call 
(617) 661-5000. 
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= comedy & 


All night long 


Insomniac Dave Attell brings his stage show to Boston 
BY TED DROZDOWSKI the ladder. After 18 years of stand-up, he’s pil ' for Fe . 


now a major attraction touring behind two un A 
censored volumes of Insomniac on DVD and his Dave snuff 
o, is Dave Attell, the fast-talking star of debut CD, Skanks for the Memories (all on the flame. The show 
Comedy tral’s Insomniac with Dave Comedy Central imprint). He’s even credited well known, it got tough for 
Attell, an actual insomniac? as Insomniac’s writer, though he scoffs at that Attell and his crew to capture 
“Yes sir,” the Queens native says over the title. “Do you really call that writing? I pick a people acting naturally. “A lot 
phone, in the early afternoon, between audible —_ town and send the research people out: ‘Find of the towns in Ame 
sips of coffee. “I’m a hang-out-in-the-airport- > a sex club, find me a steel mill.’ then to look the same after a 
all-night kind of guy.” it’s pretty freewheeling. I never had a desire to while, and people started to 
Also, as fans of his four-year series know, a write comedy. I always liked stand-up. It’s been 
hang-out-in-bars-all-night kind of guy. Fueled _—_a long haul for me, but now the audience is start to look like auditions 
by alcohol and the perpetually itchy funny- there and I’m getting recognized for what I do for American Idol.” 
bone that sparks his bawdy humor, Attell has Writing’s cool, but there’s no glory in it.” So, what’s his take on 
led his camera crew through a series of Amer- Then again, he has a posting on www.dave- _ Boston? 
ican and European cities in search of where attell.com that reads: “I’ve been getting a lot “Boston’s a great town. 
the action is after most people are in bed. of e-mail from aspiring comedians who want People there love to party. 
He’s hung out with Myrtle Beach bikers, had to break into the exciting world of stand-up 


start 


look too TV-ready, so it did 


Whenever I do a show in 
his arm chewed by Army attack dogs, visited comedy and want my advice. Well, if you town, it’s so much fun 
the underworld with coal miners, worked want to spend your life going from airport to the town is so early. It’s a 
with a homicide clean-up crew, and visited club to strip club to ATM back to strip club 2 a.m. town, very Puritan 
x clubs where zafi with pointy filed teeth and then masturbating in a hotel room, then there. And you can’t smoke 
lead leather-clad fantasists around by their this is the career for you.” It’s that mix of ego inside. But it’s also a college 
nipple rings. All in a night’s work. gratification and self-depreciation that makes town, and you've got a lot of 
it was ‘Girls Gone Wild’ for his humor warm and human, even at its most _ cool history, so it’s a fun 
drunks, or an American Idol for losers,” says caustic. 


but 


place. 

Attell, who’s coming to ‘Avalon for a night of Now that Insomniac is behind him, Attell is “And you guys do drink.” & 
stand-up comedy this Wednesday. “It was a planning to make a performance film in Las 

travel show, but it’s like you didn’t really go Vegas in July, at the end of his tour. He'll be Dave Attell with opener Dane 
anywhere. These are the kind of places you joined by Dane Cook and Greg Giraldo, other Cook performs this Wednesday, 


find in your home town: all-night diners, the Comedy Central regulars. “We're trying to pig- April 27, at Avalon, 13 Lans- TIRELESS: on Insomniac 


sewage-treatment plant. And it really caught gyback on the success of the Blue Collar thing,” | downe Street in Boston; call 


The show also propelled Attell to the top of TV show. He’s also got a small role in a sit-com www.cc.com. 


, Attell hung out with Myrtle 


Beach bikers, had his arm chewed by Army attack dogs 
te) especially wi 2 he says, referring to the Jeff Foxworthy-helmed (617) 262-2424, or visit visited the _— rworld with coal mine 


worked with « 


homicide clean-up crew, and visited sex clubs. 
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Pickup Z-Trip’s Debut Album Dizzee Rascal 
SHIFTING GEARS -@ Live At The Middle East On 4/26! 
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Walking Dead featuring Chester Bennington, 
Shock and Awe featuring Chuck D 
7am ES) (10 CoM (g-m DM -1-] la lale Melole] oe) MN] 0] =I: (ontop 
. In Stores April 19th 
Listen @ djztrip.com 
Advertised Price Good Thru 4/27/05 
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xxx Clem Snide, END OF 
LOVE (spinART). The guitars 


on this album’s title-track opener 


jump a little higher than they 
have on previous Clem Snide al 
bums. It isn’t that the boys are 
looking to attract a fresh batch of 








y new sound; 
frontman Eef Barza- 
lay’s indirect, often cryptic way of 


with a st 


fans 


rather, its 


getting at an idea. “End of Love,” 
a kind of backhanded swipe at 
pretentiousness, sounds like an 
inverted Counting Crows anthem, 
its bright, textured 
over-the-top vocals, 


weave of 





jagged guita 
and plaintive keyboard subverted 
by sly lyrical snags in the fabric 
like “Are you still feeling bad/That 
mother left your dad 
what, your 


your 


guess been 


pain’s 





ne/To perfection by everyone.” 
Elsewhere, the disc descends 
into the occasional apocalyptic 
dream and a charmingly eccentric 
lullaby that refers to Isaac New- 
ton, censored and a 
bullfight. But Barzalay does best 
when his feet are planted on more 
familiar terrain. On “Made for TV 
Movie,” the songwriter becomes 
bored with the comforts of a mar 
riage made on the couch and 
looks to the tube for a drama fix 
And the raggedy Tom \ 


porn, 





spired spoof “Something Beauti 
ful” provides a revealing look at 
the frustrations of domestic life 
as Barzalay delivers with perfect 
’ deadpan pitch a pair of hilarious 
ly ineffectual threats to his lover 
You make me wanna/Fold the 
map improperly, locked in a 
Not turn the 
fall.” 
— lan Sands 


next Fri 


stall wipers on 


when rain starts t 








617-864-EAST 


*x*x*x Damien Jurado, ON 
MY WAY TO ABSENCE (Se- 
cretly Canadian). Seattle 
based Damien 
Jurado is an equal-opportunity 
depressive. Unlike the majority of 
the alt-folk types who make up 
his underground cohort, Jurado 
isn’t content to strum an 
guitar while killing us softly with 
songs about the women w 
done him wrong. His albums 
have dabbled in sunny Laurel 
e Canyon roots pop, ragged Neil 
Young gruie rock, and the sort 
of spectral filk songs you'd ex 
pect to find on an old unmarked 
cassette moldering away in a Ne 
braska thrift store. His melan- 
choly isn’t limited to the romantic 
variety, either; Satan depresses 
him as much as an unfaithful 
lover, and he’s unlikely to pass 
a through a Midwestern ghost 
town without penning a song in 
tribute to the souls who died 
“Lottery,” which he sings 
with former label mate 
Rosie Thomas, is the 


singer-songwriter 


acoustic 


no ve 








there 





highlight here, a gen 


tly finger-picked ballad 


about ¢ 









vediggers 
g widow in 
which Jurado flashes a 
sly sense of self 
reflexive humor. “It 
[this song] 


and a cr 

















is popular h the 


disco dancers,” he and Thomas 
mumble heavy-heartedly. “They'll 
play it on the radio all 


long.” 

















week 














— Mikael Wood 
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HEAVY HEART: Damien Jurado’s melancholy isn’t limited to the romantic variety — Satan depresses him as much as 


an unfaithful lover. 





(Damien Jurado headlines this 


upstairs at the 





Middl ‘2 Massachusetts 
Avenue in Central Square; call 
617-864-EAST.) 
*x*x* Adrian Belew, SIDE 
ONE (Sanctuary). This, the 


first of a trilogy of 





new Belew CDs, is 
built around the g 
Crimson songwriter 


guitarist Primus 
bassist Les Claypool 
i drummer Danny 


It’s also a rea- 








ar 
Carey 
sonable substitute for 
a new Crimson album, albeit one 
that toward the artfully 
blend of composition 
and improvisation heard on 
1984’s Three of a Pair 
rather than the brooding tone of 
the band’s recent work. Early on, 


turns 


balanced 


Perfect 


“Writing on the Wall” evolves 
into a kind of suite, moving from 
its lyric themes to Belew’s ex- 


pressive soloing over clattering 
polyrhythms. And that seems to 
be the session’s strategy: trading 
between romantic pop idylls like 
the pining “Matchless Man,’ 
which benefits from Belew’s 
sweet tenor, and exploratory 
rambles like “Madness,” where 
his guitar swarm like 
clouds of bees with tiny violins 
Claypool and Cary are deft ac- 
companists, but Belew is always 
in charge, spinning busy guitar 
melodies under his sparely 
phrased vocals or leading the 
dash toward musical liberation. 
And the band sound thoroughly 
free, whether they’re 
layering a pop song, 
jamming around a 
spine of drum loops, 
or defining new terri- 
tories as their organic 


notes 


jams develop 
— Ted Drozdowski 


*x* Hella, CHURCH GONE 
WILD/CHIRPIN’ HARD (Sui- 
cide Squeeze). It’s a shame so 
few duos release double solo al- 
bums, because now the rock-crit 
caddyshack is stuck calling 





Hella’s latest the Speakerboxxx 
The Love Below of indie rock 

which is lazy ana unfair to all in- 
volved parties. The comparison 
is dead-on, though, from the in 
correct but widely held opinion 
that one disc (Chirpin’ Hard) is 
better than the other (Church 
Gone Wild) to the no- 
tion that if we culled 
the best tracks from 
each disc -and put 
them together, the re 
sult would top a few 
year-ends. Church is 
drummer Zach Hill’s, 
heavy on the noise 
and percussion, dark and riffy 
but occasionally tuneful. “I’m 
Quitting the Cult” sets the tone 
early: post-motorik meets vi 
cious hardcore bass rhythms, 
plenty of double kickdrum, gra- 
tuitous soot. And yes, “Earth’s 
First Evening Jimi Hendrix—less 
and Pissed” is as good a song as 
it is a title. Chirpin’ Hard, 
Spencer Seim’s disc, is more 


JAZZ BABY: Sylvie Lewis knows how to use her sweet voice to good and varied effect, 
whether she’s outdoing Norah Jones or trilling from the perspective of a 17-year-old 
ingénue. 





iPod-friendly — hookier, and the 
songs are shorter. MIDI keyboard 
melodies dominate a cleaner 
mix, precious in spots, sure, but 
Spencer’s on to something excit- 
ing here. After drumming and 
arranging for his Nintendo cover 
band the Advantage, he’s inter- 
nalized the eight-bit console 
sound, and Chirpin’ Hard is at 
once his homage to and his im- 
provement on it 

— Nick Sylvester 


xxx Dr. Dog, EASY BEAT 


(National Parking). Last year 
one for 


was a pretty good 
Philadelphia’s Dr. Dog: 
an opening slot on two 
My Morning Jacket 
tours and a glowing 
profile in the New York 
Times. Not bad for a 
band debut 
album, Easy Beat, was- 
n't released till last 
month. Yes, Dr. Dog may have a 
backlash coming, but it won't 


whose 








There’s enough depth and weird 
ness in these nine songs to appeal 
to lo-fi obsessives and enough 
hooks to keep their more normal 
friends humming all day long. 
— Eric Hellweg 
(Dr. Dog open for the Union 
Ares, the Reputation, and Radar 
Bros. tonight, April 21, at T.T. the 
Bear’s Place, 10 Brookline Street in 
Central Square; call 617-492- 
BEAR.) 


x Ed Harcourt, 
STRANGERS (Astralwerks). 
Remy Zero and Jeff Buckley are 
two of the comparisons former 
Snug bassist Ed Harcourt has 
been graced with. Not that there 
aren't others. The opening track 
here, “The Storm Is Coming,” is 
one of the more recent Snow-Pa- 
trol-meets-Coldplay guitar-jangle 
mid-tempo rockers — the differ- 
ence being that Harcourt, a 
prolific multi-instrumentalist, 
sounds as if he meant what he’s 
singing. With so many hearts 
turning up on modern-rock 
sleeves lately, the earnest singer- 
songwriter market is exploding 
But though Strangers is peppered 
with enough jingle bells and 
waltzing pianos to qualify Har- 
court for one of those coveted 
slots on the Garden State 3 sound- 
track (as well as a Mercury Prize 
nomination), it’s not quite a 
paint-by-numbers 
singer-songwriter col- 
lection: he unleashes 
some refreshing bom- 
bast in the lyrics, if not 
the music, of “Loneli- 
ness.” The album still 
plays like the sound- 
track for your next trip 
to the Gap — and J mean that as a 
compliment 


come from people 
who hear Easy Beat. 
With a mix of Philly 
blue-eyed soul har- 
monies, Supertramp- 
strength hooks, and 
Neutral Milk Hotel’s 
sense of balance, Easy 
Beat bears the mark of 
genius — it all sounds effortless. 
Don't be fooled, though: the 
woozy piano rollick of the open- 
ing “The World May Never Know” 
may hide beneath tossed-off pro- 
duction, but it’s clear these boys 
spent many hours studying Beach 
Boys harmonies and Beatles 
arrangements. “Fool’s 





— Luke O'Neil 

(Ed Harcourt appears this Sat- 

urday, April 23, at the Paradise 

Lounge, 969 Commonwealth Av- 
enue in Boston; call 562-8814.) 


xxx Sylvie Lewis, TANGOS 


Life” starts off sound- | AND TANTRUMS (Cheap Lul- 
ing like the Bernard | laby). The appealing ditty “All 
Herrmann Psycho | His Exes” sums up Sylvie Lewis’s 


shower scene, slips 
into an elegiac organ 
line, steals a lyric from 
David Byrne’s “Wild 
Wild Life,” and ends 
up on a carousel ride gone horri- 
bly wrong; yet it all makes sense. 


sophisticated jazz-baby cabaret on 
her debut album: over trumpet, 
dexterous piano, and some well- 
placed oohs in the background, 
she croons about a suspicious 
boyfriend, realizing, “The only 
exes that I'm friends with/Are the 
two that still want me.” The 
Berklee-trained Lewis knows how 
to use her sweet voice to good 
and varied effect, whether she’s 
outdoing Norah Jones on the 
hushed music-box opener, “By 
Heart,” or trilling from the per- 
spective of a 17-year-old ingénue 
in “My Rival.” On the latter, 
which is loosely based on a Rud- 
yard Kipling poem, she laments 
lost youth and innocence, war- 
bling “My rival loves you” as 
drums and piano surge with sub- 
tle but intense interplay. Coming 
off like Nellie McKay in her qui- 
eter moments, Lewis makes good 
use of minimalism with both a 
crackerjack band and witty lyrics. 
It takes a talented singer to make 
a double negative sound beguil- 
ing, but when Lewis asks, “Why 
don't we not go to the movies 
tonight?”, the effect is intoxicat- 
ing 





— Elisabeth Donnelly 

(Sylvie Lewis opens for Ed Har- 

court this Saturday, April 23, at 

the Paradise Lounge, 969 Com- 

monwealth Avenue in Boston; call 
562-8814.) 

















































































The Acclaimed Norwegian-Celtic Ensemble 


An intimate evening 


Tom is FP Mars, Ghristine is From Venus } i ge, of sensual, acoustic ieaiie 


. . . Fe | | 
Datins dilemmas discussed From ~ SATURDAY | Berklee iaatlhnaaad Ga fai Box Office | 
both planets’ perspectives... APRIL 30, 8PM | (M-Sat, 106) 


ticketmaster 


| 
| 
erklee | 
Performance Center | 617-931-2000 www.ticketmaster.com 


SHOWN One approach a COMBIELE SiPangEr? 


TOM: Yes. ir she's hob. I've done it under Ghe inFluence oF alconol 
and I've had some success. (TRANSLATION: | have social anxieby which 
leads me GO consume aleonol ip order Go achieve an aléered shabe oF 
mind in which anyone looks abbrachive and | am bold and conrident.) 


CHPISHING: Maybe. If you have an Obvious and almost Gangible, 
Comic, GaNbric love Connection across Ghe FOOM. (TRANSLATION: | am 
also insecure and spend rar Goo much Gime in New Age shops, buying 
books From presses Ghab 90 under arber Gwo months oF business.) 


Read GE Full TOM & CHrISHINE COLUMN in Phocniz PEodle 


s SPONSORED BY 


‘10th set bens. Party 
Friday, May 27th at The Avalon Ballroom 


Lansdowne Street, Boston 


Suzanne veya Bruce Hornsby josh Ritter 
wXRV.com 
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343 Western Ave, Cambridge clubs 


Reggae, Latin & Jazz. aaa = 
THURSDAY, APR. 21: ee 


See Club Directory for phone numbers 
WAVEFORMS and addresses 
“ : = ABBEY LOUNGE, Somerville. Furvis 
DJS BRENDAN WESLEY, 
SCOTT BLISS, OMAR DB 


Plain Janes, Duresse 
FRIDAY, APR. 22: 


Club 

AN TAIN, Boston. At 5 p.m., DJ Keith 
HAITI KANPE 
HAITIAN HIP HOP 





36 Great Music 
Thursday, Apr. 21 
few country/ rock 


MELISSA BYRD 


7 Piday Apr. 22 
blues/ R&B 
DWIGHT RITCHER 


Saturday, Apr. 23 
50's covers 


VELVET ELVI 
Sunday, Apr. 24 
BLUES JAM w/ HOODOO MEN 

























Rooftop Suicide 


AN TUA NUA, Boston. At 9 p.m 
‘Thursday Night Live” with DJ G 
Squared 

ARIA, Boston. NYC hip-hop with guest 
DJs 





















4:30- 8:30 SATURDAY, APR. 23: __ AVALON, Boston. At 10 p.m., “Hot & 

po ay — BENNETT MILLER BAND | Gapree me? hursday’ with D 

Lessons & Dance LIVE JAZZ ri lee eee J, P m 
Tuesday, Apr. 26 WEDNESDAY, APR. 27: “Dance Your Off” with DJ Hoff 

K BRO AXIS, Bost 6:30 p.m., “Battle for 






CHUCK BRODSKY THE NEW ENGLAND CONSERVATOR} 























































































Ozzfest” with Cyn, Manntis, A Dozen 
HEATHER WATERS DEE , $ uries .m., DJ Nailz, Tasty 
Wednesday, Apr. 27 pg Sb cal se 1 aha see ‘i ee es 2 es zs 
apoctal ate shove? MIKE WINOGRAD/JOE — K spinning vocal and pr s 
J souee 
DAVE ALVIN MOFFETT - JAZZ, 8:30 THE BEACHCOMBER, Qt 
ARAI p 9 Inchicore 
Thursday, Apr. 28 REBELS OF SLOBIA - QUARTET, 9:30} BILL’S BAR, Boston. Granola Funk Ex 





new reggae/ska 
WESTBOUND TRAIN 
OUTERNATIONAL 


Friday, Apr. 29 
rock/blues 


press, JT & the Dirty Truth 

BLARNEY STONE PUB, Dorchester 
80s and today v DJ Scorch 

BLUE CAT CAFE, Boston. DJ Casey 
BLUESTONE BISTRO, 
“Open Mic.” 

BOSTON ROCKS, Boston 
“After Work Thursday 
BRAVO@THE MFA Boston. Ron 
Poster 

BREEZEWAY BAR & GRILLE, Rox 
bury. Serious Bizness 

BUCK MULLIGAN’S, West Roxbury 
R&B and commercial dance with DJ 
George 

THE BURREN, Somerville. Front 
Room: At 10 p.m., “Traditional Irish 
Music,” Back Room: At 10 p.m., Swing 
ing Johnsons 

BUZZ BOSTON/EUROPA, Boston 
“Absolute,” house & trance with DJ 
Stezo 

CANTAB LOUNGE, Cambridge. At 
9 p.m., Groove Authority 

CLUB CAFE, Boston. “Non Stop Video 
Show” with VJ Tom Yazbek 

CLUB PASSIM, Cambridge. At 7 and 
10 p.m., Jake Amerding Band 
COMMON GROUND, Allston. “Love 
Night,” 80s, all vinyl with DJ Brian 
DEVLIN’S LOUNGE AND BAR, 
Brighton. “Chart & Dance” with DJ Doc 
DICK’S LAST RESORT, Boston. Cos- 
mic Igloo. 

EMBASSY, Boston. “The Glamorous 
Life” gay hip-hop & electro party with 
DJS Susan Esthera & Shawn Ryle 
ENCORE, Boston. Michelle Currie 
ENORMOUS ROOM, Cambridge 
Hip-hop with DJs Hua Hsu and Chhay 
THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwen- 
berghe 

THE EXCHANGE, Boston. “Heaven & 
Hell,” house and hip-hop with DJs 
Chaos, Mr. Aru 

FELT, Boston. “Liquid” with DJs Chris 


THURSDAY, APR. 28: 
RHYTHM STAGE 
HIP HOP, OPEN MIC 
FOR INFO 492-7772 


Check out our new websit 
www.thewesternfrontclub.com 


ZEITGEIST 
GALLERY 


INMAN SQUARE CAMBRIDGE 


ZEITGEIST 
COFFEEHOUSE 
TUESDAYS 
9:30pm-Midnite 


www.zetgeist-gallery.org 





Brighton 


At S p.m 
MANGO BLUE 
LO) FINLER CLONE 


Mon. May 2- Grub St. presents Rict Act 
Tue. May 3- John Payne Sax Choir 
Thur. May 5- Tons of Chill / See Peoples 
Fri. May 6- Superhoney 
May 11- Alicia Svigals 
y 13- Beatle Juice 
May 14- ill Kings 
WWW.JOHNNYDS.COM 
SERVING DINNER TUES-SAT 
JAZZ BRUNCH SAT & SUN 
17 HOLLAND ST. DAVIS SQ. SOMERVILLE 
ACROSS FROM DAVIS RED LINE 
INFO: 617-776-2004 
CONCERT LINE: 617-776-9667 


LUPO'S 


HEARTBREAK HOTEL 


Saturday, April 30 «*15 


THE 
MACHINE 
PINK FLOYD TRIBUTE 

Tuesday, May 3 «*16 


ALKALINE TRIO 


Friday, May 6 **25 


JURASSIC 5 


Tuesday, May 10 ¢°16.50 


THURSUAY APRIL 27 


NOVAKANE 
W/EAST OF AUTUMN 
FRIDAY, APRIL 22 


JEFF COFFIN MUTET 
FEATURING JEFF COFFIN OF BELA FLECK & 
THE FLECKTONES 
SATURDAY, APRIL 23 
THE JOSHUA TREE 
U2 TRIBUTE W/SPECIAL GUESTS: 
MARIE’S CHILDREN 
SUNDAY APRIL 24 ALL AGES 12PM DOORS 
PLAN B + TEN TIMES A DAY 
BRILLIANT ZERO « FALL FOR SCARLET 


SAY WHEN « FADE IN SILENCE 


TUESDAY APRIL 26 18+ 
MATT WERTZ 


WEDNESDAY, APRIL 27 21+ 


DeSimone and Jynx 
MACHINE HEAD PHIX - ceLesratine THE muSiC OF GREEN BRIAR, Brighton. Jon Fred- 
erik Band 
PHISH W/SPECIAL GUESTS: CHUCH 
Friday, May 13 °*17.50 THURSDAY, APRIL 28 18+ Seat errs eC Ap RENE 


Vinnies. 
GREEN STREET GRILL, Cambridge 
At 10:30 p.m., “Afro-pop Reggae High 
Life” with Joh Camara & Jama-Jigi 
HANNAH’S, Somerville. Re 
house wit rest DJs 
HENNESSY’S, Boston. Me & Julio 
HONG KONG, Cambridge. Mair 
stream, house & Reggae with DJ Bob 
JACOB WIRTH RESTAURANT, 
Boston. At 6 p.m., Clay Brown Trio. 
JASMINE & KENDALL LOUNGE, 
Cambridge. At 9:30 p.m., Dan Tepfer 
Trio 

JOSE McINTYRE’S, Boston. Upstairs 
)J John Tringall. Downstairs: Me & 
Julio 

THE KELLS, Allston. “Fun House’ 
with DJs Edgar and Kieran James 
KIRKLAND CAFE, Somerville. Obsku- 
ra with Gary France, Hyphens, John Fe 
lice & Billy Cole, Graduals 

LIZARD LOUNGE, Cambridge. At 
9:30 p.m., Club D'Elf 

MACHINE, Boston. “Human Thurs- 
day” with DJs Sean Caron and Angles. 
MAN RAY, Cambridge. “Campus,” al- 
ternative boypop with DJ Chris Ewen 
and high energy house with DJ Brad 
Gwynn 

MANTRA Boston. At 10:30 p.m., 
“Mantra Thursday” DJs spin eclectic in- 
ternational, vocal house, & hip-hop 
MARQUEE, Boston. “Turn It Up Thurs- 
day.” 

MATT MURPHY’S, Brookline. “Round 
Midnight Jazz Session.” 


PARKER HOUSE AND THEORY 
CD RELEASE 
FRIDAY APRIL 29 21+ 


ADAM EZRA GROUP 
W/SPECIAL GUESTS: MEET THE DAY 
PROCEEDS TO BENEFIT STRIKE OUT STROKE, 
THE AMERICAN STROKE ASSOCIATION 

SATURDAY APRIL 30 1PM DOORS ALL Ai 
PAUL GREEN SCHOOL OF ROCK 
HE REAL LIFE INSPIRATION FOR THE JACK 


BLACK FILM SCHOOL OF ROCK! 


- | PAPA ROACH 


> and 








Saturday, May 14 ¢*22.50 


PINK FLOYD 
LASER SPECTACLUAR 





Wednesday, May 18 «*25 


SOCIAL 
~ |DISTORTION 


Wednesday, May 25 **20 


SUM 41 


UNWRITTEN LAW 


Wednesday, June 1 **20 


DARK STAR 
ORCHESTRA 


Saturday, June 19 ¢*17.50 


SATURDAY, APRIL 30 
THE KNOT - ForMERLY SLIPKNOT 
(MORE THAN JUST A DEAD COVER BAND) 


UPCOMING 


5/6 — FAST TIMES 80°S NIGHT 

5/7 - MAKTUB 

5/8 — ZOX — ALL AGES 

5/12 — REVELATION THEORY 

5/13 — REVIVAL ALLMANS TRIBUTE 

5/14 — SPOOKIE DALY PRIDE CD RELEASE 

5/21 — ENTRAIN 

5/27 - JIGGLE 

6/3 — BEATLEJUICE FEATURING BRAD 0 
OF BOSTON 

6/4 - USA AIR GUITAR COMPETITION 

6/9 - ROGER CLYWE & THE PEACEMAKERS 

6/16 & 17 - TWO CRAZY ASS NIGHTS 
WITH REBIRTH BRASS BAND 
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MIDDLE EAST, Cambridge. Upstairs: 
Ordinary K, 33Hz, Indefinite Article 
Downstairs: Melt Banana, Fat Day, An 
Albatross 

MIDDLESEX LOUNGE, Cambridge 
“Forced Exposure 

MIDWAY CAFE, Jamaica Plain 
“Women’s Dance Night” with DJ Mozz 
& Queeraoke 

MILKY WAY, Jamaica Plain. “Aquanet 
Dance Party” ’80s, old school hip-hop, 
funk, and soul with DJs Casey, CTO, 
Frank White, Tommee, Knife, and Paul 
Foley 

MR. DOOLEY’S TAVERN, Boston 


Max 











THE MODERN, Boston. At 10 p.m 
“Soma,” with DJ Omar 

O’BRIEN’S, Alliston. Wandas, Car 
men’s Conditior 

ORLEANS, Somer DJ Ren Justice 
PADDY 0O’S, Boston. Swerve 

THE PALLADIUM, Worcester. At 


with Mickey Hart & 





7:30 p.m., Hydr 
Particle 
PARADISE LOUNGE, Boston. At 
6 p.m., Caroline Gulde. At 10 p.m., 
Rub. gae Night.” 
PARADISE ROCK CLUB, Boston. At 


8 p.n 





Jubwise Reggae 






lle. Jazz Re 
Morex Opti 


IX LANDING, Cambridge 
drum ‘n bass with DJs 


Crook, M-Doc 


Lenore 


PLOUGH & STARS, Cambridge. At 


8:30 p.m., Zipper 

PORTER’S BAR & GRILL, Boston 
‘L.A.B. Thursday: Local Music.” 
PURPLE SHAMROCK, Boston. DJ 
Flanagan with musical guest Jim Plun 
kett 


Q, Boston. “Hawaiian Tropic Model 
Search 
THE RACK, Boston. DJs Massi & Mike 
Pardi 
REDLINE, Cambridge. At 10 p.m., 





‘Reunion Thursday” with NPG All- 
Stars 

RIVER GODS, Cambridge. “For Real, 
Too Reel” Electro, Funk, ’80s Flashback 
with Dali & Ross 

ROGGIE’S, Brighton. Lounge: Tribal 
House and Break beat funk with DJ 
Jonathan Theory 

THE ROXY, Boston. At 6 At 
10:30 p.m., “The Latin Quarter” with 
special guest DJs 

RYLES, Cambridge. Robin McKelle 
SAMBA BAR & GRILL, Somerville 
At 9 p.m., Hip-hop, reggae, reggaeton, 
with DJ Philippe 

SCULLERS, Boston. Andy Bey 

SISSY K’S, Boston. Justin Beech. Up- 
stairs: popular dance, with DJ Deja 
SOLSTICE CAFE, Mission Hill, 
Boston. At 10 p.m., David Kale. 
SUGAR SHACK, Boston. “College 
Night” with DJ B-Spin 

THE TAVERN, Cambridge. At 
10:30 p.m., Kissers 

TERRACE BAR AT THE COPLEY 
MARRIOTT HOTEL, Boston. Brian 
Walkley Band 

33 RESTAURANT & LOUNGE, 
Boston. “Equilateral Thursday.” 
TIR NA NOG, Somerville 
“Fluffy” Quinn 

TOAD, Cambridge. At 10 p.m., Drazy 
Hoops 

TOAST, Somerville. “Premier Night for 
Women.” 

TOP OF THE HUB, Boston. Chris Tay 
lor Trio. 

TRATTORIA IL PANINO, 
“Young Professionals Club 
T.T. THE BEAR’S PLACE, Cambridge 
Radar Bros, Reputation, Union Ares 
21st AMENDMENT, Boston. DJ Sean 
Daly 

VAPOR, Boston. “MOCCA,” hip hop 
and R&B with DJs KC and Ron Steel 
VENU, B NYC house with DJ 
Nailz and “ISE-O spa” with DJ Tasty 
VERTIGO, Boston Jiversify Thurs. 
deep soulful house with DJ Fran 
and UK hard house and progressive 
trance with DJs JLong, Tek, and Cata- 
tonic and guest DJs 
WALLY’S: CAFE, Boston 
Mela Quintet 

WESTERN FRONT, Cambridge 
Waveforms 

WEST STREET GRILLE, Boston. Top 
40 funk and dance with DJs Gabe and 
Lazee Boy. 

ZEITGEIST GALLERY, Cambridge. At 
7 p.m., Burt LaFontaine Trio 

ZUZU, Cambridge. Big Digits, Boo 
Radly Bruises Badly, Awesome Brothers. 


@ FRIDAY 22 


See Club Directory for phone numbers 
and addresses. 

ABBEY LOUNGE, Somerville. Irre- 
sponsibles. 

AN TAIN, Boston. At S p.m., DJ Sean 
O. At 10 p.m:, DJ David Natola. 


Ronan 


Boston 






days 





Francisco 





| 
| 
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AN TUA NUA, Boston. “Superlovers 
early hits to the latest sounds with DJ 
Vinny 

AQUA, Boston. Greg Luttrell 

ARIA, Boston. “Foundation Friday 
with DJ Klutch 


ATLAS DANCE, Boston. “Top 40 
Dancing.” 
AVALON, Boston. At 10 p.m., “Avaland.” 


AVENUE C LOUNGE, Maiden. Rust 
Never Sleeps 

THE AVENUE, Alliston. At 9 p.m., DJ 
Steve Auston 

AXIS, Boston. At 10 p.m., “Flavor Fri 
day” with DJ Master Millions 

THE BEACHCOMBER, Quincy. Pips 
Dream, Rescue, Def Contact, DJ Km 
BIG CITY, Allston. At 10 p. Sarah 
Brown, Lucas Madrazo, Brandon Vara 





THE BIG EASY, Boston. “Mardi Gras 
Friday 
BILLS BAR, Boston. “Hip-hop, Res 





gae, Funk, & R&B” with DJ Yamin 
BLARNEY STONE PUB, Dor 








Commercial dance and R&B 
BLUE CAT CAFE, Boston. DJ Pete 
Winfrey 


BOSTON ROCKS, Boston 
Dance & hip-hop with DJ Bruno 
BRAVO@THE MFA Boston 
Carter 

BUCK MULLIGAN’S, West Roxbury 
R&B, rock, and dance with DJ Keith 
BUZZ BOSTON/EUROPA, Boston 
Club Twist for Women.” 

CANTAB LOUNGE, Cambridge. Up 
stairs: Little Joe Cook & the Thrillers 
Downstairs: DJ Turn-ta-Bill 

CLUB CAFE, Boston. “Non Stop Video 
Show” with VJ Tom Yazbek 

CLUB 58, Quincy. “Get Some Fridays 
hip-hop with the Freakas 

CLUB PASSIM, Cambridge. At 8 p.m 
Cary Pierce, Charlotte Kendrick 
DEVLIN’S LOUNGE AND BAR, 
Brighton. “Uptempo House” with DJ 
Paul Dailey 

DICK’S LAST RESORT, Boston 
Nerve 
DRUID PUB, Cambridge. At 6 p.m 
“Traditional Irish Seisiun” with Peter 
Molloy & Friends 

EMBASSY, Boston. At 10 p.m., “Hip- 
hop, Reggae, and Dance.” 

ENCORE, Boston. “Cabaret Open Mic 
with Jan Peters, Colleen Powers, 
Michael Ricca, Brian Patton 
ENORMOUS ROOM, Cambridge. “all 
st*rs have eyes” with Amy Lee Grill and 
DJ David Day 

THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. Vocal house, "70s, 
"80s, '90s with DJ Bob Gallagher 

THE EXCHANGE, Boston. House and 
hip-hop with DJs Tiziano & Luca 

THE GOOD LIFE DOWNTOWN, 
Boston. Weepin’ Willie 

GRAND CANAL, Boston. Spike the 
Punch 

GREAT SCOTT, Allston. At 9:30 p.m 
“The Pill” Britpop, indie, with DJ Ken, 
Information 

GREEN DRAGON, Boston. ?i Alley. 
GREEN STREET GRILL, Cambridge 
“Latin DJ & Dance.” 

G-SPOT, Boston. “Deep, sexy house” 
with DJs Mike Traylor & Paul Incus 
HARPERS FERRY, Allston. Jeff Coffin 
Mutet 

HENNESSY’S, Boston. At 5 p.m., Me 
& Julio. At 9 p.m., Scooby Snax 


Top 40 


Damon 








HONG KONG, Cambridge. Top 40 
Hip-Hop, Rock & Club Classics with 
M.C. Renn 


ID, Boston. “Bashment” Reggae beats 
with DJ King Ilabash 

THE INDEPENDENT, Somerville. At 
10 p.m., “Mash Ave” with DJs BC and 
Lenlow 

THE INTERNATIONAL, Boston. “The 
Basement” house music with DJ Br 
ford James 

JASM & KENDALL LOUNGE, 
Cambridg At 6 p.m., Marianne Sol 
van Jazz Quartet. At 10 p.m 
O'Shaughnessy 

JOHNNY D’S, Somerville 
Ritcher 
JUKEBOX, Boston 
dance night 

THE KELLS, Ailston 
with DJs Doc and Kieran 
KENNEDY’S, Boston. At 5 p.m., Peter 
Rice. At 9 p.m., Springhill Rounders. 
KINGS, Boston. Groove Authority. 
KIRKLAND CAFE, Somerville. Broth- 
er Willie, Forget the Girl, Gavin House, 
Mickey Bliss Organ Combo. 

LES ZYGOMATES, Boston. Ronnie 
Ron Trio. 

LIZARD LOUNGE, Cambridge. At 
8 p.m., Brian O'Connell. At 9:30 p.m., 
Jordan Carp, Resonance, Julian Velard. 
MAN RAY, Cambridge. “4,” trendy 
fetish industrial with DJ Chris Ewen 
and trance with DJ Brad Gwynn. 
McGANN’S, Boston. At 10 p.m., Hip- 
hop, R&B, Reggae, & House with DJ 
Sparky. 











arol 





Dwight 
Top 40 and retro 


“Ladies Night 


| VERTIGO, Boston 





Lazee Boy. 


MIDDLE EAST, Cambridge. Upstairs 
Damien Jurado, Two Gallants, Sail On 
Sailor, Jennifer O'Connor. Downstairs 
“Rock & Roll Rumble Finals. 
MIDDLESEX LOUNGE, Cambridge 
DJ Kon 

MIDWAY CAFE, Jamaica Plain. Julie 
Lloyd & Hugh McGowan 

MR. DOOLEY’S TAVERN, Boston. At 
5 p.m., Eamon Sheehan. At 9 p.m 
Sunday’s Well 

THE MODERN, Boston 
Latin house with DJ J¢ 
O’BRIEN’S, Allston Truckers, 
Lorntell, Buckners, Less Lonesome 
OCEANA RESTAURANT, Boston 
Mike DiBari Trio 

ORLEANS, Somerville. DJ Tor 
PADDY 0’S, Boston. Risk 
THE PALLADIUM, Worce 


At 10 p.m 


Dirty 











stage: At 3 p.m 1& 
Hardcore Fest” wi Un 
earth, Obituary, As hrow 
down, All That Remz nitions 
of War, Haste the Day, Sir he Flood 
Nora, Esoteric, Kylesa, Winter Solstice 
Second Stage: At 3:10 p.m., Witt 
Honor, Minor Times, Death Before Dis 








honor, Scurvy, Catastrof 
lance 
PARADISE LOUNGE, Boston. Seek 


Andy Happel 








PA’S LOUNGE, Somerville. Coolzey, 
Schaffer the Dark Lord, Arecee, Cut the 
W Prince Bud & Don Red, Leslie & 


the Lys 

PHOENIX LANDING, Cambridge 
Jukebox Heroes” with Phat Mike 

THE PLACE, Boston. At 10 p.m., VJ 
Laptop. 


PLOUGH & STARS, Cambridge. At 


5:30 p.m., “Irish Seisiun.” At 8:30 p.m 
Armadillos 
THE POINT, Boston. “Fluid,” house 


and techno. 
headz 

Q, Boston 
Massai 
THE RACK, Boston 
Brian Roche 
REDLINE, Cambridge. At 9 p.m., DJs 
Rodney Marable & Craig Kapilow 
RIVER GODS, Cambridge. “Diversion 
Mello tekno, scsi disko, neusoul with DJ 
Erik Pearson 

ROGGIE’S, Brighton. Upstairs: Ali 
Lounge: “Dance Your Ass Off” with DJ 
Hoff 

THE ROXY, Boston. At 10:30 p.m 
“The Cat Club” with DJ Adilson plus 
special guest DJs 

RYLES, Cambridge. El Eco 

SCRUFFY MURPHY’S, Dorchester 
“Party Time” with DJ Jen 

SCULLERS, Boston. David Sanchez 
SEA NOTE, Nantasket Beach. Mission 
of Blues. 

SISSY K’S, Boston. At 5 p.m., Matt 
Browne. At 9 p.m., Stu Sinclair & Kevin 
Kirrane. Upstairs: Hi-NRG and pop 
house, with DJ Tom McKenna 
SOLSTICE CAFE, Mission Hill, 
Boston. At 10 p.m., “Solstice Friday” 
Quality house, techno, breaks, & electro 
with DJs Jamie B, Duggan, Mark V, and 
Kalide UK 

SPONTANEOUS CELEBRATIONS, 
Jamaica Plain. “Next Level” with DJ 
Nomadik, Kwesi Johnson, Kiki 
Breevlife, Ladies of Boston Reggae 
STEWART’S, Everett. At 9 p.m., “On 
Tap” UK Hardhouse, progressive trance 
techno with Jbeta and DJ Fishstix 
SUGAR SHACK, Boston. “Boston's A 
List” Hip hop, old school, and top 40 
with DJ B-Spin 

SWEETWATER CAFE, Boston. Old and 


with DJ troupe Record 
‘Hip-hop & Top 40” with DJ 


At 9 p.m., DJ 








new dance hits with DJs KC and Gallo 

OPAL LOUNGE, Boston. “Future 

Retro” with Omar DB, Jeff Grosse, Jor 
ambridge. Coots 

TOAST, Somerville. “Dyke Night Goes 

Retro 

TOP OF THE HUB, Boston. Chris Tay 

lor Trio. 


TRATTORIA IL PANINO, Boston 
70s, 80s, and 90s with DJ Zino; pro 
gressive, top-40, club, and international 
with DJ Peter D. 

T.T. THE BEAR’S PLACE, Cambridge 
“Clandestino Rock in Spanish Party.” 
21st AMENDMENT, Boston. DJ Sean 
Daly 

VENU, Boston. “Roomba,” Latin 
sounds with DJ Roger M, and house 
with DJ Arsit. 

“Dream Lounge,” 
international, Latin and house with DJ 
Marcocci, and vocal and high energy 
house with DJ Soulheris. 

WALLY’S CAFE, Boston. At 9:30 p.m., 
Jason Palmer/Warreri Wolf Jazz Collec- 
tive. 

WESTERN FRONT, Cambridge. Haiti 
Kanpe 

WEST STREET GRILLE, Boston. Top 
40 funk and dance with DJs Gabe and 
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> LISTINGS 


ZEITGEIST GALLERY, Cambridge. At 
9:30 p.m., Mike Perlmutter Group. 
ZUZU, Cambridge. “Latin Night” with 
Gian Carlo Buscaglia 


@ SATURDAY 23 
See Club Directory for phone numbers 
and addresses 
ABBEY LOUNGE, Somerville. Choo 
Choo La Rouge, Impossible Hair 
AN TUA NUA, Boston. “Sizz! 
day” hip-hop with DJ G Square 
ARIA, Boston. “Ecco,” in’ or 
and vocal house, with DJ R M. In 
the Angel Room, “International Satur 
days.” 
ATLAS DANCE, Boston Top 40 
Dancing.” 
AVALON, Boston. At 10 p.m., “Tease 
sexy house with DJ Rick Naples 
AVENUE C LOUNGE, Malden 
Ground Fix 
AVENUE ONE LOUNGE, Bost 
7:30 p.m., Leah Souza Trio 
THE AVENUE, Allston. At 5 p.n 
Acoustical Pop” with Ali. At 9 p.m 
House with DJ Munroe 
AXIS, Boston. At 6:30 p.m 
Army, Unseen, Lost City Ai 
10 p.m., “Seductive Saturday 
and Reggae with DJ Glen 
THE BEACHCOMBER, Quincy 
Clutch Grabwell 
BLARNEY STONE PUB, Dorchester 
Commercial dance and R&B. 
BLUE CAT CAFE, Boston. DJ Casey 
BOSTON ROCKS, Boston. Interactive 
video Top 40 Dance & hip-hop party 
with VJ Johnnie Walker. 
BROTHER JIMMY’S BBQ, Cam- 
bridge. “Booyaka$hot” Golden Age, old 
school classics, and mashed up hip-hop 
with Ignition79 
BUCK MULLIGAN’S, West Roxbury 
R&B, rock, and dance with DJ Keith 
BUZZ BOSTON/EUROPA, Boston 
“Killer Dance Club,” gay night with DJs 
Mary Alice & Michael Sheehan 
CANTAB LOUNGE, Cambridge. Up 
stairs: Little Joe Cook & the Thrillers 
Downstairs: DJ Turn-ta-Bill 
CLUB CAFE, Boston. “Boys Night Out” 
with VJ Cliff Cunningham 
CLUB HOLLYWOOD, Boston. At 
8:30 p.m., “Glitter Switch Drag 
Karaoke.” 
CLUB PASSIM, Cambridge. At 8 p.m 
John Renbourn, Jacqui McShee 
DEVLIN’S LOUNGE AND BAR, 
Brighton. “Mixes & Remixes” with DJs 
Daniel Spurling & Chris Deorio 
DICK’S LAST RESORT, Boston. Soul 
City. 
EMBASSY, Boston. At 10 p.m 
“Essence” with DJs Reevz & Lograsso 
ENCORE, Boston. DesPres & DeGraff 
ENORMOUS ROOM, Cambridge 
“Breaks & Such” with Mark Estrada 
THE E ROOM AT THE — 
TEMPLE, Brookline. Disco, mote 
and classics from the 80s & 90s with 
DJ John Reed 
FELT, Boston 
sics.” 
THE GOOD LIFE DOWNTOWN, 
Boston. Jim Porcella Trio. 
GRAND CANAL, Boston. Terre It Up 
GREAT SCOTT, Allston. At 9:30 p.m 
The Plan” with Shipping News, Tax 
payer, Shark & Bear 
GREEN DRAGON, Boston. S« 
Snax 
GREEN STREET GRILL, Car 
Live Salsa Party” with Kilom 
Mambo 
G-SPOT, Boston. “Deep 
with DJs Mike Traylor & Pa 
HARPERS FERRY, A! 
Tree 
HENNESSY’S, Boston. At 4 p.n 
Irish Sesiun.” At 9 p.m., Random Axis 
HONG KONG, Cambridge. Top 40 
Hip-Hop, Rock & Club Classics with DJ 
Chris G 
THE INDEPENDENT, Somerville 
10 p.m., “Make Out Club” Rare and un 
released indie and vintage alternative 
with DJ Aaron Perrino. 
JOHNNY D’S, Somerville. Velvet 
Elvis. 
JUKEBOX, Boston. Top 40 and retro 
dance night 
THE KELLS, Alliston. Hip-hop, house, 
techno, top 40 with DJs Darren Drag & 
Kieran 
KINGS, Boston. Jose Ramos 
KIRKLAND CAFE, Somerville 
“Spring Surf Party” with Preston Wayne 
IV, 9th Wave, Undertows, SPF-4. 
LES ZYGOMATES, Boston. Apri! Hall 
Quartet 
THE LIVING ROOM, Providence, RI 
Boy Sets Fire, A Wilhelm Scream, Verse, 
Sleeping 
LIZARD LOUNGE, Cambridge. At 
9:30 p.m., Charlie Chesterman & the 
Legendary Motorbikes, Ray Mason 
Band, Orange Nichole. 
MAN RAY, Cambridge. “Transmis- 
sions” Techno pop, Electro clash, punk, 
new wave, high energy, and ’70s disco 
trash with DJ Gary Conzo 
MARQUEE, Boston. DJ Murray. 
MIDDLE EAST, Cambridge. Upstairs 
At 1 p.m., Goodwill, Craet, WXBX. At 
9 p.m., Baby Strange, Halogens, Pure 
Fiction, Bowman. Downstairs: Mud- 
honey, Konks, Rock City Crimewave 

























“Top 40 and Club Cla 














MIDDLESEX LOUNGE, Cambridge 
‘Stickman Productions: Golden Era 
Hip-hop.” 

MILKY WAY, Jamaica Plain. At 9 p.m., 
Mango’s Latin Dance Club” with DJ 
Antonio Ortiz 

MR. DOOLEY’S TAVERN, Boston. 
Sunday's Well 

THE MODERN, Boston. “Material” 
Funk, hip-hop, R&B with Bruno Dreads 
O’BRIEN’S, Allston. Hydronaut, Zil 
lionaire, Stephen Brodsky 

ORLEANS, Somerville. DJ Gabe 
PADDY 0O’S, Boston. Mark Morris & 
the Catunes. 

THE PALLADIUM, Worcester. Main 
tage: At 12:20 p.m., “New 
Metal & Hardcore Fest” with Dan: 
Doyle, Chimaira, Bleeding Through, 
Crptopsy, God Forbid, Terror, Strapping 
Young Lad, Sonatarctica, Ice Pick, Bury 
Your Dead, Red Chord, Trivium, A Life 
Once Lost, , Twelve Tribes, Glass 
Casket, Still Remains. Second Stage: At 
noon, Blood Has Been Shed, Most Pre 
cious Blood, Darkest Hour, Caliban, 
Full Blown Chaos, It Dies Today, Re 
mbering Never, Misery Signals, Aca 
cia Strain, If Hope Dies, Agony Scene 
Stemm 

PARADISE LOUNGE, Boston. Ed Har 
court, Slyvie Lewis 

PARADISE ROCK CLUB, Boston. At 
9 p.m., John Brown's Body, Dub Is a 





























PA's LOUNGE, Somerville. Static of 
the Gods, Grandevolution, Why Twist 
the Hair. 

PHOENIX LANDING, Cambridge 
‘Boom Boom Room,” new wave, one 
hit wonders, and disco with DJ Vinney 
THE PLACE, Boston. VJ Laptop. 
PLOUGH & STARS, Cambridge. At 
5 p.m., Flexble Flyers. At 8:30 p.m., 
Kevin Connolly. 

Q, Boston. At 9 p.m., DJ Profenna 
THE RACK, Boston. At 9 p.m., DJ 
Brian Roche 

REDLINE, Cambridge. At 10 p.m., DJ 
Cherry 

RIVER GODS, Cambridge 
pliance of Science” 
groove 

ROGGIE’S, Brighton. House with DJ 
Marc Farrell 

THE ROXY, Boston. “Roxy Saturdays,” 
dueling DJs with DJs Massi and Play 
RYLES, Cambridge. Herman Johnson 
SCRUFFY MURPHY’S, Dorchester 
Party Time” with DJ Jen 

SCULLERS, Boston. David Sanchez 
SEA NOTE, Nantasket Beach. Bellevue 
Cadillac 

SISSY K’S, Boston. At 4 p.m., Matt 
Browne. At 8 p.m., Kevin Kirrane. Up- 
tairs: “Dance Party,” old school and 
new dance, with DJ Tom McKenna 
SOLSTICE CAFE, Mission Hill 
Boston. At 10 p.m., Dan Rosenthal 
Quartet 

SUGAR SHACK, Boston. Hip hop, and 
top 40 with DJ B-Spin 

SWEETWATER CAFE, Boston. Old 
and new dance hits with DJs KC and 
Gallo. 

OPAL LOUNGE, Boston. At 10 p.m 
CandyShop Lesbian Night.” 
THIRSTY SCHOLAR PUB 
Somerville. DJ Sean 


‘The Ap- 
with Unlocked- 














Freelan 
“Prescr. 
ning House 
TOP OF THE HUB, Boston. Chris Tay 
t Trio 


TRATTORIA IL PANINO, Boston 
/0s, 80s, and "90s with DJ Zino; pro 










th DJ Steve Anderson, 
T.T. THE BEAR’S PLACE, mbridge 
Baby Boy H, Bury the Needle, Fitless. 
21st AMENDMENT, Boston. DJ Sean 
Daly 
VAPOR, Boston. “Crosswalk,” with DJs 
David Skye, M.J 
VENU, Boston. European disco house 
with DJs Javier and Nico and “Mythos, 
ic house and Greek sounds with DJ 
Yorgo. 
VERTIGO, Boston. “Vertigo Satur 
days,” hip hop, R&B, house, and reg 
gae, with DJ Ron Steel 
WALLY’S CAFE, Boston. At 9:30 p.m., 
Jason Palmer/Warren Wolf Jazz Collec 
tive 
WESTERN FRONT, Cambridge. Ben- 
nett Miller Band 
WEST STREET GRILLE, Boston. Top 
40 funk and dance with DJs Gabe and 
Lazee Boy 
WHO’S ON FIRST, Boston. At 10 p.m., 
DJs Garfield, Disciple, and Nate. 
ZEITGEIST GALLERY, Cambridge. At 
8 p.m., “Cirque Du Singe Brise” with 
Ben Blanchard, Kids Against Combs, JJ 
Baron, Ari, Rev. Bob & the Darkness, 
Kieran Ridge Band, Rod Webber, 
illyAIMY. 
ZUZU, Cambridge. “Soul-le-lu-Jah.” 


@ SUNDAY 24 

See Club Directory for phone numbers 
and addresses 

ABBEY LOUNGE, Somerville. Gorch 
Fock, Bleach 

ARIA, Boston. “Living Room,” lounge 
and vocal house 

AURORA, Boston. “Ginseng,” 
house, hip hop, and reggae. 








soulful 








AVALON, Boston. At 6 p.m., Fall Out 
Boy, Silverstein, Academy Is. .., Gym 
Class Heroes. At 10 p.m., “Gay Night,” 
house with DJ Darrin Friedman 
THE AVENUE, Allston. “Lounge 
Night.” 
THE BEACHCOMBER, Quincy. At 
2:30 p.m., Tommy Byrne & George Lan 
ders. At 5:30 p.m., John Connors & the 
Irish Express. At 9 p.m., ‘80s Dance 
Party 
BLARNEY STONE PUB, Dorchester 
‘Laid Back Sunday.” 
BLUE CAT CAFE, Boston. DJ Armen 
BOB THE CHEF’S, Boston. At 
10 am., “Sunday Jazz Brunch” with 
Paulo Daney Jazz Quartet 
BRAVO@THE MFA Boston. “Jazz 
Brunch” with Ronnie Ron Duo 
BREEZEWAY BAR & GRILLE, Rox 
bury. At 11 a.m., Rollins Ross 
THE BURREN, >rvill 
Room: At 2 p.m 
Music.” Back Room 
Songwriter Series 
CANTAB LOUNGE, Cambridge 
Candy’s Blues Jam 
CLARK’S IN FANEUIL HALL, 
Boston. 9 Pound Bag 
CLUB PASSIM, C: 
7:30 p.m., Nini C 
Toohey, Adrienne 
COSTELLO’S Jamaica Plain. At 9 p.m 
James Merenda’s Masked Marvels, 
COTTONWOOD CAFE, Boston. D 
Street Band 
DEVLIN’S LOUNGE AND BAR, 
Brighton. “Industry Night” with DJ Paul 
Dailey. 
DICK’S LAST RESORT, Boston. Brian 
Locher. 
ENCORE, Boston. Dorothy Miller & 
Michael Larson 
THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwenberghe 
THE EXCHANGE, Boston. “Menage A 
Trois,” Brazilian dance and Eurohouse 
with DJ Roland 
GRAFTON STREET PUB & GRILL, 
Cambridge. At 9 p.m., Beantown Project 
GREEN DRAGON, Boston. Swinging 
Johnsons 
GREEN STREET GRILL, Cambridge 
At 10:30 p.m., “Afro-pop Reggae High 
Life” with Joh Camara & Jama-Jigi 
HARPERS FERRY, Allston. Plan B, 
Ten Times a Day, Brilliant Zero, Fall for 
Scarlet, Say When, Fade in Silence 
HENNESSY’S, Boston. Tom Groleau 
JACQUES, Boston. “Diamond Dun 
hill’s Drag-Ons Review.” 
JOHNNY D’S, Somerville. At 9 a.m 
“Jazz Brunch.” At 4:30 p.m., “Open 
Blues Jam.” At 9 p.m., “Salsa Dancing 
with Rumba Na Ma 
THE KELLS, Allston 
DJ Grasshopper 
KENNEDY’S, Boston. At r 
Lloyd 
METROPOLIS, Providence, RI. “In 
dustry,” uplifting house 
t s, with DJ Rick Naples 
MIDDLE EAST, Cambridge. Upstairs 
Parker Hill, Count Me Outs, Clicks, Dy 
nasty Electric Duo, Assault. Downstairs 
Karyshma 
MR. DOOLEY’S TAVERN, Boston 
Mike Barrett 
O’BRIEN’ 
Gunmen, V 
O’LEARY’S, 5 
Irish Music Session 
ORLEANS, Somerville. At 7 p.0 
Jazz Session 
PADDY 0O’S, Boston. Sunday's \ 
THE PALLADIUM, V 
stage: At noon, “New 
Hardcore Fest” with 











The Spot” with 





dance an 


























Nile, Soilwork, 
Hypocracy, Black Dahlia 
tween the Buried & Me 
Evergreen Terrace, 3 Inches of Blood, 
Ca e, Extol, Noctuary, Inter 
Bleeding, Demiricous, Red Death Sec- 
ond Stage: At 12:10 p.m., Cephalic Car 
nage, Dead to Fall, Risk Taken, Origin, 
From a Second Story Window, Nimic, 
Into the Moat, Howling Syn, Gizmachi 
Hell Within, Pariah 

PARADISE LOUNGE, Boston. “STAT 
iC: Local Rock Showcase” with Appo- 
mattox, Blanks 

PA’S LOUNGE, Somerville. Wayward, 
Hitler's Wheelchair, Heuristic, Side Ef 
fects, Superpower, Self Abuse 
PHOENIX LANDING, Cambridge. At 
10 p.m., “Bump,” house music with DJs 
Mike Walsh, Sergio Santos 

PLOUGH & STARS, Cambridge. At 
5 p.m., Hatrack Gallagher & Ric Muare 
PURPLE SHAMROCK, Boston. James 
McKenna Duo 

Q, Boston. “Noches Loco Latin Night.” 
THE RACK, Boston. At 6:30 p.m., 
“Battle of the Bands.” At 9 p.m., DJ 
Mike Janedy. 

RIVER GODS, Cambridge. “Action 
Sunday,” Punk, garage, and rock with 
Dinos, Amy, Joe Tampoff. 

SISSY K’S, Boston. Greg Luttrell 

TIR NA NOG, Somerville. Ronan 
“Fluffy” Quinn 

TOAD, Cambridge. At 7 p.m., Geoffrey 
Pearlman. At 10 p.m., “Session Ameri- 
cana” with Ry Cavanaugh, Sean Sta- 
ples, Dinty Child, Jimmy Fitting, Kimon 
Kirk, Billy Beard. 














TOAST, Somerville. “Brazilian Night.” 

TOP OF THE HUB, Boston. At noon 
Lee Childs Group. At 8 p.m., Marty Bal 
lou Trio. 

TRATTORIA IL PANINO, Boston 
‘International Night” with DJs Nino 
Antoine, Giulano, and Giovanni 

T.T. THE BEAR’S PLACE, Cambridge 
Moller, Shills, St. Helena 

WAROS, Bost on. “T-Dance,” old school 












arnival,” Brazilian 


VERTIGO, 
World Beat wit 
a CAFE, 


ZUZU, Cambridge. Dana St 


@ MONDAY 25 








BELL IN ‘HAND TAVERN 

Tommy’s Jam Sessic 
BLUE CAT CAFE, Boston. DJ Armen 
BOSTON ROCKS, Boston 








Mondays 
BRENDAN BEHAN PUB, 
Plain. “Sonic Ginger “ Ww 





lounge and dub with DJs 
Ah Dub 

BROTHER JIMMY’S BBQ, Cam 
bridge. At 9 p.m., “Blues Jam.” Tous 
saint & the Liberation Band 

THE BURREN, Somerville. Front 
Room: At 10 p.m., “Traditional Irish 
Music.” 

CANTAB LOUNGE, Cambridge. At 
8 p.m., “Geoff Bartley’s Open Mic.” At 
9:30 p.m., Laws. 

CENTER FOR THE ARTS IN NAT- 
ICK, Natick. At 8 p.m., “Folk Open Mic 
with Angela Masciale, Dan Zampino 
CLUB PASSIM, Cambridge. At 8 p.m 
Hot Buttered Rum String Band 

DICK’S LAST RESORT, Boston. John 
Erikson 

ENCORE, Boston. Clara Lofaro Quar 
tet 

THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House 4 
jazz with DJ Joh 
oo BRIAR, 








n Cauw 


GREEN STREET GRILL, i 
Havana C Salsa D. 
HENNESSY’ S, Boston. Jo 
THE INDEPENDENT, S 
ies “Texas Hol 








and 
Tourn 
LES ZYGOMATES, Bc 
Miwa 

LIZARD LOUNGE, Cam 
9 p.m., Starhick 


MIDDLE EAST, i 


Ever 











Tramps Like Us 





















































Mc 
MILKY WAY, eo Diets Aso Gee 
Acoustic € 

O’BRIEN’S, A 
O’CONNOR’S 








PARADISE LOUNGE, Boston. Trash 
a: 


gae with DJs Voyager 
PLOUGH & STARS, 
8:30 p.m., Ken Selcer & 
PURPLE SHAMROCK, Boston. Scott 
Damgaard 

RIVER GODS, 
Wax DJ Battle” wit 
SISSY K’S, B 
TOAD, Camb: 
Ar 10 p.m., Tim Gearan Bar 
TOAST, Somerville tadistry Night.” 
TOP OF THE HUB, Boston. Marty 


| Ballou Trio. 


T.T. THE BEAR’S PLACE, Cambridge 
‘Other Side of the Bear” with Porsches 
on the Autobahn 
VAPOR, Boston 
with Michelle Curry 
VERTIGO, Boston. “The Movement,” 
deep house, house, and progressive 
with DJ Eric Santangelo 

WALLY’S CAFE, Boston. Jose Ramos 
& the Special Blend 

ZEITGEIST GALLERY, Cambridge. At 
7 p.m., Sesroh. At 10 p.m., Fringe 
ZUZU, Cambridge. Milo Jones, Hilken 
Mancini 


@ TUESDAY 26 


See Club Directory for phone numbers 
and addresses. 

ABBEY LOUNGE, Somerville. Eileen 
Rose & Seth Goodman 

AN TUA NUA, Boston. At 10 p.m., 
“Lushlife” '80s night 

ARIA, Boston. “One Nation Tuesdays,” 
hip-hop, R&B, and reggae, with DJ 
Chubby Chub 


‘Piano Open Mic” 


Continued on page 20 




































































4/22 El Eco 

Upsters The Young Turks 
4/23 Herman Johnson 
4/26Wendy Roy / Paul Sp 
4/27 Group Saloum 
4/28 Syncopation 
4/29 Cari Fischer 


DANCE HAL 


© Moves n' Vibes 
4u*#S Temporada Latina 
7 4 on the Floor-: ser 
WEPA Saisa Sundays 


MITCH’S BBQ 
WIN SOX pal BRO, tes & 


TIX EVERY takeout avails Sein 
FRI AND SUNDA 
SAT NIGHT! * 



































MUSIC! 


COME SEE 
COPPER AND 
FRIENDS 
EVERY TUES 
AND SUN 
NIGHT 


‘ JAZZ BRUNCH 
vith Yoko Miwa 


TIX & INFO; 
wow. ryles.com| 617.876.9330 


212 Hampshire St, Camb. 


COME OUT 
AND PLAY! 






















The Phoenix Landing 

ae ae ' Friday 21+ 
Makka Mondays kbo: are 
Dancehall, Raggae DHT N spite oe 
Hip-hop w/ Hosts Voyager PHT Mike Dropping 70s 
O1& Uppercut. 80s 90s Funk 
Tuesday 19+ Soul & Disco 
TAKE Saturday 21+ 
A Joumey of Funk, BOOM BOOM ROOM 
Soul Electro & 80s mash-ups - : s : 
provided by Scott Bliss. With DJ Vinny New Wave, 
Wednesday 19+ One-hit Wonders and 
A weekly rotation of Disco 
Bostons underground Sunday 19+ 
dance culture eis 
Breaks/House/Techno —— 
04.27 Bumpin House Music 
SATELLITE RECORDS presents Every Sunday Presented by 
PARANOID JACK origi: 
Fifth Sun, Thrust, Toronto "er oa : 
SEAN HART Landing Entertainment, eaturing 
(Shadows of Séciety) International and Local 
Thursday 19+ Guest DJs 
DRUM N BASS 04.24 
Weekly Drum n Bass fusion RYAN TAPIA Dallas / Boston 
w/ Resident Djs selec g 
Lenore Crook and Mdoc © 


MARKO MILITANO Bos 
A-SIDES UK . 
04.28 

Resident spotlight 

CROOK 

Lenore 


MDOC 











#1 Place to Watch English 


World Cup Qualifiers 










Premiership Soccer 


Champions League 








ve trish bar 








bridge Teh 617 576 6260 





TRRAAR 
NWL Of 


81 Kilmarnock St. 
Boston, MA 
617-247-8099 


FOOD, L 


Monday thru Thu 
Friday vad Sat 1:30am f1:00p 
Sunday 11 Win 
Kitchen Ooen to {1pm of Red So 


“Wide ranging and impressive southern festaurant” 
_ ..4 Boston Phoenix 








“The grills aroma is hyp Dtic bait for passersby” 
Boston Globe 
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OTE + PANOTTIC 


TOP HEAVY + JOLIY PIRATE 


ARTS WITH 
WALK FOREVER AND THE TURN AROUND 


eu vate mre ee 


‘SUPER AWESOME WITH HARRY AND THE POTTERS 
MOJO PRODUCTIONS HIP HOP SHOW 
COLLECTIVE 
RETRO 8O°S AND DISCO | EVDIE ROCK DANCE PARTY 
FEATURING VARIOUS ARTISTS OF BWDIE POST-PUNK ELECTRO 

MILLER HIGH LIFE 





LORAX 


161 Devonshire St. in Boston's Financial District 


with Guac” 


BURRITO MAX 
KENMORE SQ 
617*266*8088 


You just 
discovered 
your 
roommate 
had company 
last night. 
In your bed. 


CLASSIFIEDS 
617-859-3300 
















Mambo Mondays, 


SALSA DANCING INSTRUCTION & DJ 
Toesdeys 


FRENCH HIP HOP 





Wednesdays 





JAMA JIGA - WEST AFRICAN AFRO POP 


LATIN SALSA DJ / DANCING 


KILOMBO MAMBO RETURNS W/ SPECIAL GUESTS 


JAMA JIGA - WEST AFRICAN AFRO POP 
280 GREEN ST., CAMBRIDGE 








(617) 876-1655 


Abbey Lounge 


3 Beacon Str 


rvilie, MA 02143 
617-441-8631 
AbbeyLounge.com 


THURS APR 21 
FURVIS 
THE PLAIN JANES (X-SHEILA DEVINE) 
DURESSE (RICKY BRENNAN, K-WHEAT) 
ROOFTOP SUICIDE CLUB 


FRI APRIL 22 
THE IRRESPONSIBLES 
SAT APRIL 23 
THE OPERATORS 
CHoo CHoO 
LA ROUGE 
IMPOSSIBLE HAIR 
SAD LITTLE STARS (From wy) 
SUN APRIL 24 
GORCH FOCK (austin, Tx) 
BLEACH (Japan) 
WED APRIL 27 
CORY BANTIC BAND 
20 FOOT HALO 


CLUB D’ELF 
GEOFF SCOTT & RANDY ROOS 


EAE BRIAN O'CONNELL 


JORDAN CARP 
THE RESONANCE * JULIAN VELARD 


AYE 8 SOUL LOW @ 7:3 
ea CLIFF MURPHY 


CHARLIE CHESTERMAN 
RAY MASON * ORANGE NICHOLE 


42 LIZARD POETRY 
SLAM @7 JAM @9 
FEATURE: MICHAEL BONDS 


bE} 0.30 / ree STARHICK 


HOTEL TRIA & 92.5 WXRV 
betty THE SONGWRITERS OF NYC 
JIM CAMPILONGO TRIO 
AMY CORREIA ¢ RICHARD JULIAN 
ANDREW VLADECK 


A) 74 SOUL LOW @ 7: 


COMEDY HOUR REUNION 
ANDREW OFIESH * MYQ KAPLAN 
TICKETS AVAILABLE AT 
WWW.VIRTUOUS.COM 
617-547-0759 
1667 MASS. AVE. CAMBRIDGE 
BENEATH THE CAMBRIDGE COMMON RESTAURANT 





a 
candiepin Bo 
Billiards & 


SR, 
Bad Saints RS 


Friday, April 29 = 
Mayberry 315 - Raa 
Country 


Be DAS BLISS EWA Bava 


oS RVARVA a ons 


wilting 
more! 


—_ Free & Easy 
° ~ Parking 
-y : 


0 Brookine St. Combridge, MA 
Al Shows 18+ 
617492-BEAR 


PENNYRED « BABY BOY H 
BURY THE NEEDLE * FITLESS 
SUN 4/24 


MOLLER * THE SHILLS * ST. HELENA 


Mi 4/26 
RED ELVISES + ZE MIRRORZ 
JEN KEARNEY & THE LOST ONION 


MANDO BIAO 


THE COMAS * DANKO JONES 


5/2 MICE PARADE & BOOM BIP 
5/12 STEREO TOTAL 5/13-14 DEAR LEADER 


www. 


5/26 JULIETTE & THE LICKS 
ttthebears.com for a full schedule 





GREAr (B| 


A 


Cort 


tthe corner of Commonwealth 
and Harvard Avenue 


1222 Commonwealth Ave., Allston MA 02134 


THURS APR 21 
VICTORY AT SEA 


CORDERO + FRANK SMITH 


FRIAPR 22 
THE PILL 


FRAGILE + DJS KEN & TERENCE 
SAT APR 23 


THE PLAN 
SHIPPING NEWS 


TAXPAYER + SHARK & BEAR 


SUN APR 24 
DAUGHTERS 
THE CHINESE STARS 
PURITY'S FAILURE 
BEST DEATH EVER 
TUES APR_26 
VALHALLA KITTENS 


MIDNIGHT CREEPS - DRAB 


THE COTTON PONIES 
WED APR 27 
BLACKOUT BAR 
BURNING BRIDES 
SCATTER THE ASHES 





www. 


617.566.9014 
reatscottboston.com 





The Sox are always better 
on Our 40+ 12 foot big screens. 


REE POOL 1/2 OFF FOOD 


FROM 4:00 - 6:00 PM 
MONDAY ~ FRIDAY** 


OPENING - 6:00 PM 
MONDAY — FRIDAY* 


*at least one of the players must be 21+ **Please note alcohol, 


> LISTINGS 


Continued from page 19 

AXIS, Boston. At 7 p.m., Underoath, 
Chariot, These Arms Are Snakes, Fear 
Before the March of Flames 

BLUE CAT CAFE, Boston. DJ “Easy on 


the Eyes” Carrie 


THE BURREN, Somerville. Front 
Room: At 10 p.m., “Traditional Irish 
Music.” Back Room: At 7 p.m., “Open 


Mic” with Hugh McGowan 
CANTAB LOUNGE 
stairs: At 8 p.m., “Bl ss Picking Party.” 
At 10 p.m., Freewhe Downstairs: At 
9 p.m., “Bluegrass Picking Party 

DICK’S LAST RESORT, Boston. Nate 
Watkins 

EMBASSY, Boston. At 10 p.m., “Indus: 
try Night” Hip-hop and R&B with DJ 
Sunone 

ENCORE, Boston. Bobby Femino. 
THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwenberghe 


Cambridge. Up 



























THE EXCHANGE, Boston. Uncle Trou 
ble 

GREEN DRAGON, Boston. Dave Leeb 
HARPERS FERRY, Allston. Matt 
Wertz 


HENNESSY’S, Boston Scott 
Damgaard 
JOHNNY D’S, Somerville. Chuck 


Brodsky, Heather Waters 
THE KELLS, Allston 
Tuesday 

LES ZYGOMATES, Boston 
Texeira 

LIZARD LOUNGE, Cambridge. At 
8 p.m., “Songwriters of New York City” 
with Jim Campilongo Electric Trio, Amy 
Correia, Richard Julian, Andrew 
Viadeck 

MATT MURPHY’S, Brookline. “Public 
House.” 

MIDDLE EAST, Cambridge. Upstairs 
Sidewalk Driver, Fever Monument, 
Forty Fives, Three Nouns. Downstairs 
Dizzee Rascal, DJ Wonder 
MIDDLESEX LOUNGE, Cambridge 
At 8:30 p.m., “Drinking Liberally: De: 
mocratic Drinking Club.” At 10 p.m., 
“Sensitive Hand 

MILKY WAY, Jamaica Plain 
Karoake 

MR. DOOLEY’S TAVERN, Boston 
“Texas Hold’em Tuesday.” 

THE MODERN, Boston. At 10 p.m., 
“Lot 36,” Latin house with DJ J.C 
O’BRIEN’S, Allston. Venus Bullet, 
Mission: Control 

PADDY 0’S, Boston. Brian Perry 
PARADISE LOUNGE, Boston. Howl, 
Teenage Prayers, LP. 

PHOENIX LANDING, Cambridge 
“Take” funk, soul, electro & ’80s 
mashups with DJ Scott Bliss. 

PLOUGH & STARS, Cambridge. At 
8:30 p.m., Gaku Murata Quartet 
PURPLE SHAMROCK, Boston. DJ 
Dana Z. 

REDLINE, Cambridge. “Pressure Drop 
Presents Red Lounge” with Mr. Rourke 
RIVER GODS, Cambridge. “Mash 
Ave” Genius mash-ups with Lenlow and 
DJ BC 

RYLES, Cambridge. At 9:30 p.m., Paul 
Speidel Band 

SCULLERS, Boston. Gary Burton 
SISSY K’S, Boston. Stu Sinclair. Up- 
stairs: “In the Biz Hospitality Night,” 
top 40 and popular dance, with DJ 
Ra-mu 


“Totally ’80s 


Todne 








‘Classic 


FALL OUT BOY play Avalon on Sunday. 


| THE KELLS, Allston 


TOAD, Cambridge. At 8:30 p.m., Jabe 
Sarah Borges 
TOAST, Somerville 
Glitch, Electronic 
TOP OF THE HUB, Bos 
lor Trio. 

T.T. THE BEAR’S PLACE, Cambridge 
Red Elvises, Jen Kearney & the Lost 
Onion 

VAPOR, Boston. “Retro Night” with 


DJs Danae and Michael Sheehan 


‘Singularity: IDM 





VENU, Boston. “Mynt nternational 
sounds with DJ Adilson 

VERTIGO, Boston. “Defmatch” electro 
backbeat with DJs 

WALLY’S CAFE, Boston. Wally’s 


Stepchildren 

ZEITGEIST GALLERY, Cambridge. At 
7 p.m., Michael Brown Poetry Theatre 
At 8 p.m., Vague Angels, Drew O’Doher 
ty, Rockwell Rockwellian 

ZUZU, Cambridge 
Prophet, Tiny Amps 


Broken River 


@ WEDNESDAY 27 


See Club Directory for phone numbers 

and addresses 

ABBEY LOUNGE, Somerville. Cory 
Bantic Band, 20 Foot Halo 

BILLS BAR, Boston. DJ Odi, Inner 
Sense Crew 

BLUE CAT CAFE, Boston. DJ Casey 
BRAVO@THE MFA Boston. Ron 
Poster. 

BREEZEWAY BAR & GRILLE, Rox 
bury. ZMQ. 

CANTAB LOUNGE, Cambridge. “Joe 
Cook’s Jam 
CAPRICE, Boston. At 
saint 

CLUB PASSIM, Cambridge. At 8 p.m 
“Pastures of Plenty” with Alastair 
Moock, Sean Staples, Eric Royer, Mark 
Erelli, Tim Gearan 

COMMON GROUND, Allston. “So 
You Want To Be an mp3J?: iPOD 
Playlist Night 

DICK’S LAST RESORT, Boston. Hair 
Club 

DILLON’S, Boston. At 8 p.m 
ing Liberally: Democratic 
Club.” 

ENCORE, Boston. Stacy Baker & Brian 
Nash 

ENORMOUS ROOM, Cambridge. At 
10 p.m., DJ Illux 

THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwenberghe 
THE EXCHANGE, Boston. “Explode 
Wednesday” with DJ Luca 

THE GOOD LIFE DOWNTOWN, 
Boston. “Rat Pack Karaoke 

GREAT SCOTT, Allston. “BlackOut 
Bar Nine Inch Nails Listening Party” 
with Burning Brides, Scatter the Ashes 
GREEN DRAGON, Boston. Scott 
Damgaard 

GREEN STREET GRILL, Cambridge 
At 10:30 p.m., Coachmen 
HARPERS FERRY, Alliston 
Chuch 

HENNESSY’S, Boston. Mystics 
JOHNNY D’S, Somerville. Dave Alvin, 
Tim Gearan 


9 p.m., Tous 


‘Drink 
Drinking 


Phix, 


“Get Over the 
Hump” hip-hop, house, and dance with 
DJ Doc 

LES ZYGOMATES, Boston 
Inez 

LUCY’S Brookline. At 8 p.m., Brass 
Roots 


Theresa 








LUPO’S AT THE STRAND, Prov 





dence, RI. Lifeho 
MAN RAY, ( 
Bloodwire 


METROPOLIS, Prov 
oust with DJs H« 
MIDDLE EAST, Ca 


Flickerstick, Chz tt N 
MIDDLESEX LOUNGE, ‘ 
Tyler Wood Duo 


MILKY WAY, Jar 


ORLEANS, Somervill Slow M 
with DJ Mona 

PADDY 0O’S, Boston. Chad I 
PARADISE LOUNGE, 


Kyle Raibko 





PA’S LOUNGE, Somerville. Les Angle 
Morts 

PHOENIX LANDING, Cambridge 
DJs Mark E Quark, Dry Hump 

THE PLACE, Boston. Dia tt 
THE PLAYGROUND, Cambr 
“Open Mic 

PLOUGH & STARS, Camt 
Art Ensemble 

PURPLE SHAMROCK, Boston. Peter 











Gross 

Q, Boston. “Violations 

THE RACK, Boston. At 9 p.m., DJ 
Ricky 











RAMROD, Boston Twitch: n 

wave, goth, ind Aa 

REDLINE, Car p.m., DJ 
INGTON’S, Boston. At 8:30 p.m 

Al Vega Trio, Johnny Souza 

RIVER GODS, Cambridge 

Sounds” with Jason Beek, PJ Eastmar 

Doug Gesler 


RYLES, Cambridge 
Group Saloum 
SCULLERS, Boston. Guinga 
SERAFINA, Concord. A 


Lamine Toure & 








0 pm 








Paul Broadnax, Nathalie Marsh 
SUGAR SHACK, f on. Hip-hop and 
top 40 with DJ Ren Justice 

THE TIMES, Boston. At 8:30 p.m 
‘Open Mic” with Sam Margolis, Jon 
Titone 

TOAD, Cambridge. At 10 p.m., Blue 
Ribbons 

TOAST, Somerville. “Gay Night 


TOMMY DOYLE’S, Cambridge 
‘Open Mic” with Will Daily 

TOP OF THE HUB, Boston. Chris Tay 
lor Trio. 

TRATTORIA IL PANINO, Boston 
“Greek Night 

T.T. THE BEAR’S PLACE, Cambridge 
Mando Diao, Comas, Danko Jones 
VAPOR, Boston. Latino night with DJ 
Adilson 

VERTIGO, Boston. “Anitya 
with DJs Dino, Mathwin 
Henshaw with special guests 
WALLY’S CAFE, Boston 
Stepchildren 

WESTERN FRONT, Cambridge. Mike 
Winograd/Joe Moffet, Rebels of Slovia 
ZEITGEIST GALLERY, Cambridge. At 
7 p.m., Nat Mugavero’s Spontaneous 
Sextet. At 9:30 p.m., “Whimsy 

ZUZU, Cambridge. Eli “Paperboy” 
Reed 


psy-trance 
and Dave 


Wally’s 








ABB 
Bea 
AN] 
St 

AN] 
Bea 
AQu 
St 

ARI 
Tren 
ATU 
Lan 
AUR 
Con 
AVA 
dow 
AVE 
076 
AVE 
123 
Late 


124 
AXK 
dow 


"TI 
898 
Qui 
BEA 
729 
Boy! 
BEL 
209 
BIG 
Brig 
THE 
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822 
Dore 
BLU 
941 
BLU 
830 
Brig 
BOE 
604 
BOS 
Fan 
BRA 
347 
Bos 
BRE 
541 
Rox 
BRE 
538 
Plai 
BRO 
104 
Sq., 
BUC 
980 
THE 
Elm 
BU 
393 
CAN 
738 
brid 
CAP 
Tren 
CEN 
(50! 
Nati 


227 
Bos 
CLU 
Colt 


‘J 

See 

and 
AB! 
Sta; 
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AN 
AN 
day 
AR 
DJs 
AV: 


j 
dio: 





























































> LISTINGS 





ABBEY LOUNGE (617-441-9631), 3 
Beacon St., Somerville 

AN TAIN (617-426-1870), 31 India 
St., Boston 

AN TUA NUA (617-26 
Beacon St., Boston. 
AQUA (617-720-4900 
St., Boston 

ARIA (617-338-7080), 246 
Tremont St., Boston 

ATLAS DANCE (617-437-0300), 3 
Lansdowne St., Boston 
AURORA (617-350-6001) 
Congress St., Boston 
AVALON (617-262-2424), 15 Lans- 
downe St., Boston 

AVENUE C LOUNGE (781-322 
0763), 166 Eastern Ave., Malden 
AVENUE ONE LOUNGE (617-912 
1234), Hyatt Regency, 1 Avenue de 
Lafayette, Boston 

THE AVENUE (617-782-9508) 
1249 Comm Ave, Allston 

AXIS (617-262-2437), 13 Lans- 
downe St., Boston 


2-2121), 835 


120 Water 


300 


= THE BEACHCOMBER (617-479 
8989), 797 Wollaston Beach Blvd 
Quincy. 
BEANTOWN COMEDY VAULT (781- 
729-2565), at Remington's, 124 
Boylston St., Boston 
BELL IN HAND TAVERN (617-227- 
2098), 45-55 Union St., Boston 
BIG CITY (617-782-2020), 138 
Brighton St., Allston 
THE BIG EASY (617-351-7000), 
One Boyiston Pl., Boston 
BILL'S BAR (617-421-9678), 5.5 
Lansdowne St., Boston 
BLARNEY STONE PUB (617-436- 
8223), 1505 Dorchester Ave 
Dorchester. 
BLUE CAT CAFE (617-247-9922), 
94 Mass Ave, Boston 
BLUESTONE BISTRO (617-254- 
8309), 1799 Comm. Ave., 
Brighton. 
BOB THE CHEF'S (617-536-6204), 
604 Columbus Ave., Boston 
BOSTON ROCKS (617-726-1110), 
Faneuil Hall Marketplace, Boston 
BRAVO@THE MFA (617-369- 
3474), 465 Huntington Ave., 
Boston. 
BREEZEWAY BAR & GRILLE (617- 
541-5400). 153 Blue Hill Ave 

| Roxbury 
BRENDAN BEHAN PUB (617-522- 
5386), 378 Centre St., Jamaica 
Plain 
BROTHER JIMMY'S BBQ (617-458- 
1048), 96 Winthrop St., Harvard 
Sq., Cambridge 
BUCK MULLIGAN’S (617-325- 
9800), Center St., West Roxbury. 


THE BURREN (517-776-6896), 247 


Elm St., Davis Sq., Somerville 
BUZZ BOSTON/EUROPA (617-482 
3939), 51 Stuart St., Boston 
J CANTAB LOUNGE (617-354-2685) 
738 Mass. Ave., Central Sq., Cam- 
bridge 
CAPRICE (617-292-0080), 275 
J Tremont St., Boston 
CENTER FOR THE ARTS IN NATICK 
(508-647-0097), 14 Summer St 
Natick 
‘ CLARK'S IN FANEUIL HALL (617- 
a, 227-7800), 21 Merchant's Row 
Boston 








CLUB 58 (617-471 
7788), 58 Ross Way 
Quincy 
CLUB HOLLYWOOD (617 
338 283) 1-3 Harrison 
Boston 
CLUB PASSIM 617 
] 7 Palmer St 
Harvard Sq Cambridge. 
COMEDY CONNECTION 
617-248-9700), Up- 
stairs at Faneuil Hall 
Boston 
COMEDY STUDIO (617- 
864-5311), 1236 Mass 
Ave., Cambridge 
COMMON GROUND (617-783- 
2071), 83-87 Harvard Ave., Allston 
COSTELLO'S (617-522-9263), 723 
Centre St., Jamaica Plain 
corTroNwooD CAFE (617-247- 
25), 222 Berkeley St., Boston 






492- 


~ * DEVLIN’S LOUNGE AND BAR 


(617-779-8822), 332 Washington 
St., Brighton. 

DICK’S LAST RESORT (61 

8080), 55 Huntington Ave., Boston 
DILLON’S (617-421-1818), 955 
Boyiston St., Boston. 

DRUID PUB (617-497-0965), 1357 
Cambridge St., Inman Sq., Cam- 
bridge 


= EXCO LOUNGE (617-338-8283) 
41 Essex St., Boston 

EMBASSY (617-536-2100), 30 
Lansdowne St., Boston 

ENCORE (617-338-ROXY), 279 
Tremont St., Boston. 

ENORMOUS ROOM (617-491- 
5599), 567 Mass Ave, Cambridge. 
THE E ROOM AT THE GOLDEN TEM- 
PLE (617-277-9722), 1651 Bea- 
con St., Brookline. 

THE EXCHANGE (617-726-7600), 
148 State St., Boston 


* FELT (617-338-6999), 533 
Washington St., Boston 


" THE GOOD LIFE DOWNTOWN 
(617-451-2622), 28 Kingston St., 
Boston 

GRAFTON STREET PUB & GRILL 
(617-497-0400), 1230 Mass. Ave., 
Cambridge. 

GRAND CANAL (617-523-1112), 57 
Canal St., Boston 

GREAT SCOTT (617-734-4502), 
1222 Comm Ave, Allston 

GREEN BRIAR (617-789-4100), 
304 Washington St., Brighton 
GREEN DRAGON (617-367-0055) 
11 Marshall St., Boston 

GREEN STREET GRILL (617-876- 
1655), 280 Green St., Cambridge. 
G-SPOT (617-423-6767), Down- 
town C ng, Boston 





" HANNAH'S (617-629-5302), 499 
Broadway, Somerville 

HARPERS FERRY (617-254-9743) 
158 Brighton Ave., Allston 
HENNESSY'’S, (617-742-2121), 25 
Union St., Boston 

HONG KONG (617-864-5311), 
1236 Mass, Ave., Cambridge. 

* 1D (617-262-2437), 1 
downe St., Boston 


Lans 




















LP plays the Paradise Lounge on Tuesday. 


IMPROVBOSTON THEATRE (617- 
576-1253), 1253 Cambridge St 
Cambridge 

THE INDEPENDENT (617-440 
6022), 75 Union Sq., Somerville 


THE INTERNATIONAL (617-296 
270), 184 High St., Boston 


= JACOB WIRTH RESTAURANT 
(617-338-8586), 33 Stuart St., 
Boston 

JASMINE & KENDALL LOUNGE 
(617-577-8668), 1 Kendall Sq 
Cambridge 

JIMMY TINGLE’S OFF BROADWAY 
(617-591-1616), 255 Elm St 
Somerville 

JOHNNY D’S (617-776-2004), 17 
Holland St., Davis Sq., Somerville 
JOSE McINTYRE’S (617-451- 
9460), 160 Milk St., Boston 
JUKEBOX (617-338-ROXY), 275 
Tremont St., Boston 


© THE KELLS (617-782-9082), 161 
Brighton Ave., Aliston 

KINGS (617-266-2695), 10 Scotia 
St., Boston 

KIRKLAND CAFE (617-491-9640), 
425 Washington St., Somerville 


* LES ZYGOMATES (617-542- 
5108), 129 South St., Boston 

THE LIVING ROOM (401-521- 
5200), 23 Rathbone St., Provi- 
dence, RI 

LIZARD LOUNGE (617-547-0759) 
1667 Mass. Ave., below Cambridge 
Common Restaurant, Cambridge. 
LUCY’S (617-232-5829), 242 Har- 
vard St., Brookline. 

LUPO'S AT THE STRAND (401-272 
5876), 79 Washington St., Provi- 
dence, RI 


™ MACHINE (617-536-1950 
Boylston St., Boston 

MAN RAY (617-864-0400), 21 
Brookline St., Cambridge 
MANTRA (617-542-8111 
ple St., Boston 

MARQUEE (617-523-1112), 57 
Canal St., Boston 

MATT MURPHY’S (617-232-0188) 
14 Harvard St., Brookline 
McGANN'’S (617-227-4059), 197 
Portland St., Boston 

METROPOLIS (401-454-5483) 
172 Pine St., Providence, RI 
MIDDLE EAST (617-497-0576) 

472 Mass Ave, Central Sq., Cam- 
bridge 

MIDDLESEX LOUNGE (617-868- 
MSEX), 315 Mass. Ave. Cambridge 


), 1256 


52 Tem- 


MILKY WAY (617-524 
3740), at Bella Luna, 405 
Centre St., Jamaica Plain 
MR. DOOLEY'S TAVERN 
(617-338-5656), 77 
Broad St., Boston 

THE MODERN (617-536 
2100), 36 Lansdowne 
St., Boston 


© NEWS (617-426 
6397), 150 Kneeland St 
Boston 

NICK'S COMEDY STOP 
(617-482-0930) 
Warrenton St 
NICK'S MAUI (508-482-09 
28 North, Brockton 














OCEANA RESTAURANT (617-227 
0800), Marriott Long Wharf, 296 
State St., Boston 

O'CONNOR'S (617-482-2255), 27 
Columbus Ave., Boston 

O'LEARY'S (617-734-0049), 1010 
Beacon St., Brookline 

ORLEANS (617-591-2100). 65 Hol- 
land St., Somerville 


= PADDY O'S (617-367-2114), 33 
Union St., Boston 

THE PALLADIUM (508-797-9696 
261 Main St., Worcester. 
PARADISE LOUNGE (617-562 
8814). 969 Comm Ave, Boston 
PARADISE ROCK CLUB (617-562 
8800), 969 Comm Ave, Boston 
PA'S LOUNGE (617-776-1557), 
345 Somerville Ave., Somerville 
PHOENIX LANDING (617-576 
6260), 512 Mass. Ave., Cam- 
bridge. 

THE PLACE (617-523-2081), 2 
Broad St., Boston. 

THE PLAYGROUND (617-441- 
0666), 403 Mass Ave., Cambridge 


PLOUGH & STARS (617-441-3455), 


912 Mass Ave, Cambridge. 
THE POINT (617-523-7020), 147 
Hanover St., Boston 


PORTER’S BAR & GRILL (617-742- 


7678), 173 Portland St., Boston 
PURPLE SHAMROCK (617-227- 
2060), 1 Union St., Boston 


* Q (617-742-2121), 25 Union St 
Boston 


® THE RACK (617-725-1051), 24 
Clinton St., Faneuil Hall, Boston 
RAMROD (617-266-2986), 1254 
Boylston St., Boston 
REDLINE (617-491-9851) 
St., Cambridge 
REGATTABAR (617-661-5000 
Charles Hotel, Harvard Sq., Cam 
bridge 

REMINGTON’S (617-574-9676) 
124 Boylston St., Boston 


59 J.F.K 


RIVER GODS (617-576-1881), 125 


River St., Cambridge 
ROGGIE’S (617-566-1880) 
Chestnut Hill Ave., Brighton 

THE ROXY (617-338-ROXY), 279 
Tremont St., B 
RYLES (617 
Hampshire St., C 











330), 212 


mbridge 

































EL ive 


rMmMmUSIC IS 
SCRUFFY MURPHY’S (617-282 
6606), 1333 Dorchester Ave 
Dorchester 
SCULLERS (617-5 
Soldiers Field Rd 
SEA NOTE (781-92 
Nantasket Ave., Nant 
SERAFINA (978-3 


Sudbury Rd 


TT aledig—lel| o) (— mam 
| —t-] of —Teilel|i ban 4al—) a) 
WW £ol Sj alolc— me ial —) 










: eto . i> 4 oli df) a lor— me Abia) 


SOLSTICE CAFE ( 


nt St. Mis ion H 


1625 Tremo 


‘tejasl—lejal—m-jel—leilel| 





SPONTANEOUS CELEBRATIONS 
617-524-6373), 45 Danforth St 
Jamaica Plain 
STEWART'S (617-38 
Elm St., Everett 
SUGAR SHACK (617-351-2510 
Boylston Pl., Boston 
SWEETWATER CAFE (617-351 
2515), 3 Boylston Pl., Boston 
OPAL LOUNGE (617-423-6767), 48 
Winter St., Boston 


Phoenixpeople 





" THE TAVERN (617-868-8800) 
730 Mass. Ave., Cambridge 
TERRACE BAR AT THE COPLEY 
MARRIOTT HOTEL (617-236-5800) 
110 Huntington Ave., Boston 
THIRSTY SCHOLAR PUB (617-497 
2294), 70 Beacon St., Somerville 
33 RESTAURANT & LOUNGE (617 
572-3311), 33 Stanhope St., 
Boston 

THE TIMES (617-357-TIME), 11 
Broad St., Boston 

TIR NA NOG (617-628-4300), 366A 
Somerville Ave., Union Sq 
Somerville 

TOAD (617-497-4950), 1912 Mass 
Ave, Porter Sq., Cambridge 
TOAST (617-623-9211), 70 Union 
Sq. Somerville 

TOMMY DOYLE’S (617-225-0888) 
1 Kendall Sq., Cambridge 

TOP OF THE HUB (617-536-1775) 
52nd Floor, Prudential Tower 
Boston 

TRATTORIA IL PANINO (617-338 
1000), 295 Franklin St., Boston 
TT. THE BEAR'S PLACE (617-492- 
BEAR), 10 Brookline St., Central 
Sq., Cambridge. 

21st AMENDMENT (617-227- 
7100), Bowdoin St., Beacon Hill 
Boston 


THURSDAYS! 


NOW WE'RE TALKIN'! EVERY WEEK, 
THE ROARING WOMEN'S DANCE NIGHT WITH 
YOUR GRACIOUS DJ MOZZ, AND FEATURING 
SPONTANEOUS OUTBURSTS OF 
QUEERAOKE (1m) 
FOR THOSE WITH THE NERVE! 


www.midwaycafe.com 
3496 Wastin it. / Jamaica Plain / 524-9038 


472-480 MASS. AVE, CAMBRIDGE 
(617)864-EAST www.mideastciub.com 
DOORS AT BPM UNLESS NOTED. PROPER ID REQUIRED FOR ADMISSION 
TICKETS AVAILABLE AT Mididle East Box Office +-7p.m. and 


TICKETMASTER (617:931-2000 www.ticketmastercom 
ALL SHOWS 18+ UNLESS OTHERWISE NOTED OPEN FOR LUNCH AS ALWAYS 









NICE 
£ BROTHERS) 


JOE 
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= VAPOR (617-695-9500), 100 5 4 nai AGE 10PM DOORS 

Warrenton St., Boston 46 GOOD THE FUNNY HA ot FRE” AFTERPARTY 
VENU (617-338-8061), 100 War “coil! Wikh ice 

renton St., Boston bad PMDOORS- 

VERTIGO 617-723-7277), 126 F 

State St., Boston THE « (COREL) THE BON SAVANTS, MAX HEINEGG 





BIG BEAR (CD RELEASE), HELMS 
PINOCCHIO SYNDROME 





= WALLY’S CAFE (617 
427 Mass. Ave., Boston 
WESTERN FRONT (617-492 
343 Western Ave., Cambrid 
WEST STREET GRILLE (6 
0300), 15 West St., Boston 
WHO'S ON FIRST (617-247 
19 Yawkey Way, Fenway Park 
Boston 

WONDER BAR (617-35 


186 Harvard Ave., Allston 


FULL TILT, NO ONE'S KIND 

/03 BADFLIRT (FR MONTREAL), BUNK 9 
SKOPE MAGAZINE PRESENTS 
MODELO 78 
STEREO SOUL FUTURE (CD REL) 
MASS HYSTERIA, GO JIMMY GO 
STARFLYER 59, THE PALE 
CEPHALIC CARNAGE, CRYPTIC WARNING 
RATHBONE, THE BROWN BELLS 
JAMES O'BRIEN, LEON RICH BAND 
CANA FARBER CANCER INSTITUTE BENERT 
THE EXPLOSION, THROW RAG 
1PM HARRY & THE POTTERS - ALL AGES 
9PM LYRES, CRACKTORCH 
THE SUN, ROLLING BLACKOUTS 
STEEL PONIEZ, EYES LIKE KNIVES 

* THE STATES, ON THE SURFACE 

TRANSISTOR TRANSISTOR, AKIMBO 
THE OASIS TRIBUTE, SAINTFACE 





ouPAE RKER HILL 
THE coum Tees ° THE CUCKS 
Fu ASSAU 


| (NYC) 
as MON 04/2 
383 wae aR IG YS 
LS, LOOKOUT! RECS) 
(FROM SICILY) 


SIDEWALK RRIVER 
THE F REE BEE Wee ie? ROC) 








1-COOL 


aeeieret SOSER 617-876 


















































































& MIDWAY CAFE (617-524-9038) ® ™ SAMBA BAR & GRILL (617-718 oT - EOI nag 
CLUB CAFE (617-536-0966), 209 IMPROV ASYLUM (617-263-6887), 3496 Washington St., Jamaica 77), 608 Somerville Ave MELT BANANA CLEM SNIDE 
Columbus Ave., Boston 216 Hanover St., Boston Plain sumed ille FAT DAY + AN ALBATROSS 
EEE AIRES AI) RR pa AANA tt EA SES LE IN NE ESET RS Ar BE EN IS Ft i, 
AND NOT 
r . HORSES » FOOD FOR ANIMALS 
@ THURSDAY 28 BRAVO@THE MFA Boston. Ron | EMBASSY, Boston. “The Glamorous | JACOB WIRTH RESTAURANT, SAT 04/23 MAN HUNTER 
i See Club Directory for phone numbers Poster Life” gay hip-hop & electro party with € lay Brown Trio. MUDHONEY AT THE IKC- 55 AN yy ET, ALSTON 
= and addresses BREEZEWAY BAR & GRILLE, Rox- | DJS Susan Esthera & Shawn Ryle JASMINE & KENDALL LOUNGE, THE KONKS * ROCK CITY CRIMEWA) = — 
o ABBEY LOUNGE, Somerville. Pub bury. Serious Bizness. ENCORE, Boston. Michelle Currie At 9:30 p.m., Dan Tepfer aa - SUN osha ADULT. 
Stage: Weisstronauts. Main Stage: Sug- BUCK MULLIGAN’S, West Roxbury ENORMOUS ROOM, C: ridge Trio OL . 
abomb, Dollyrots, Tint, Amun Ra R&B and commercial dance with DJ Hip-hop with DJs Hua Hsu and Cchay JOHNNY D’S, Somerville. Westbound KARYSHMA GOLD CHAINS AND SUE CIE - GENDERS 
> AN TAIN, Boston. At 5 p.m., DJ Keith George THE E ROOM AT THE GOLDEN Trair _ UST. 
; AN TUA NUA, Boston. At 9 p.m., “Thurs THE BURREN, Somerville. Front TEMPLE, Brookline. House and acid JOSE McINTYRE’S, Boston. Upstairs pe Ties - THE UPPER CRUST 
ie day Night Live” with DJ G ae ared Room: At 10 p.m., “Traditional Irish jazz with DJ Johan Van Cauwen DJ John Tringall. Downstairs: Me & ‘. LOUIS XIV TED LEO / PHARMACISTS 
ARIA, Boston. NYC hip-hop with guest Music.” Back Room: At 10 p.m., Swing berghe Julic THE THERMO 2 THE SOMERVILLE THEATRE 
e DJs ng Johnsons THE EXCHANGE, Boston. “Heaven & THE KELLS, Allston Ho 
AVALON, Boston. At 7 p.m., Au BUZZ BOSTON/EUROPA, Boston Hell,” house and hip-hop with DJs with DJs Edgar & Mike Gic 
= dioslave. At 10 p.m., “Hot & Heavy Absolute,” house & trance with DJ Chaos, Mr. Aru KIRKLAND CAFE, S« nk : re CARIBOU, JUNIOR BOYS 
BS Thursday” with DJ Caprice Stezo. FELT, Boston. “Liquid” with DJs Chris Fl the Let : a Pi : GOGOL BORDELLO 
DJ THE AVENUE, Allston. At 7 p.m CANTAB LOUNGE, Cambridge. At DeSimone & Jynx THE pane hg 
“Acoustic Pop” with Will Daly. At 9 p.m., Chicken Slacks GREEN BRIAR, Brighton. Jon Fred LES ZYGOMATES, Boston. Bruce Meet ba, cauain aaan 
ies 9 p.m., “Dance Your Ass Off” DJ Hoff CLUB CAFE, Boston. “Non Stop Video erik Band Gertz Quartet 3 THE MOUNTAIN GOATS 
ae AXIS, Boston. At 10 p.m., DJ Nailz, | Show” with VJ Tom Yazbek GREEN DRAGON, Boston. Spittin LIZARD LOUNGE >. At h2 THE SLACKERS, WESTBOUND TRAIN 
Tasty & Taner K spinning vocal and pro CLUB PASSIM, Cambridge. At 7 p.m Vinnies. 8 p.m., DJ Axel Foley ; 1 t DJ SPOOKY’S DRUMS OF DEATH 
4 gressive house Weepies GREEN STREET GRILL, Ca LUPO’S AT THE STRAND, Prov ANTIBALAS AFROBEAT ORCH 
Ho THE BEACHCOMBER, Quin COMMON GROUND, Allston. “Love | At 10:30 p.m., “Afro-pop Re dence, RI. Less 7 ke, Allister, Hid : 
le SLARNEY STONE PUB, Dorct DaviIn's LOUNGES AND BAR BANNAN: Se eville sa Pa ; em Th BRO Mon Gum 
, Dorchester J > ”S, Somerville. Re , Bostor uman Thurs MON - OPEN MC NIG! 
< 80s and today with DJ Scorch Brighton. “Chart & Dance” with DJ | house with guest DJs day” with DJs Sean ¢ and Ang! aon aia euscaaua TUE NOE Maca GUSTAVO & ANDRES 
‘e BLUE CAT CAFE, Boston. DJ Casey Doc HARPERS FERRY, Allston. Parker | MAN RAY, Can ‘Cam al SOROS - DANE STERART & OTUERS 
a BLUESTONE BISTRO, Brighto DICK’S LAST RESORT, Boston. Fast | House & Theory ve boypop with DJ Chris Ewen . 
oy” “Open Mic.” Forward HENNESSY’S, Boston. Me & Julio and high energy house with DJ Brad SAT ~ peda ys Pett crite buseey 
BOSTON ROCKS, Boston. At 5 p.m., EKCO LOUNGE, Boston. “Red Velvet,” HONG KONG, Cambridge. Main Gwynn 






“After Work Thursday.” 


with DJs Geespin and Master Jay 





stream, house & Reggae with DJ Bob 


Continued on page 22 
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% . 
wares’ SCULLERS JAZZ CUB cess 
i oe 
ANDY BEY BRAZILLIAN GUITARIST, SINGER, COMPOSER 
Fri-Sat. ol 22:23 Thy, April 28 
DAVID SANCHEZ gemm | HUS RONG ‘ 
Fri, April 29 solo piano oh 
fo 26 ks RANDY WESTON I 
GARY BURTON’S 
“GENERATIONS” 
Comedysi7249970. 
i 
Discounted Parking at 
Gane 75 State Street Garage 
FAN EU LL HAL 1] wew.comedyconnectionboston.com 
THIS WEEKEND! § 
Winner of NBC’s 
“Last Comic Standing 2” | 
JOHN HEFFRON | 
MAY 1ST MAY 20-21 F 
ADELE JOHN § 
= GIVENS PINETTE § 
t 
APRIL 29-30 MAY 13-14 ; 
c JIM PABLO : 
* NORTON FRANCISCO ; 
HEY EVERY THURSDAY! | 
m CVENT IMUNOUAT: : 
| “= “The R-Rated Hypnotist” é 
Mets FRANK SANTOS: 
get personal. 


























Pheenix| personals 
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Continued from page 21 
MANTRA Boston. At 
“Mantra Thursday 
tematior 


10:30 p.m., 
DJs spin eclectic in 
‘ocal house, & hip-hop. 

3, Boston 





“Turn It Up Thurs 


MATT MURPHY’S, Brookline 
Midnight Jazz Session.” 
MIDDLE EAST, ¢ g 
7 p.m., Joe Pernice Heaton. D 
stairs: Wedding Present, Crystal Sk 
MIDDLESEX LOUNGE, Ca 
Sosolimited 
MIDWAY CAFE, 


Round 


Upstairs: At 






















Women’s Dance Night” with DJ Mozz & 
Queeraoke 

MILKY WAY, Jamaica Plain. “Aquanet 
Dance Party” 80s, old school hip-hoy 
funk, and soul with DJs Casey, CTO. 
Frank White, Tommee, Knife, and Paul 
Foley 





MR. DOOLEY’S TAVERN, 
Eamon She 
THE MODERN, Boston. At 10 p.m 
‘Soma,” with DJ Omar 
O’BRIEN’S, Allston. Ne 
Underdogs, Cheater Pint 
ORLEANS, Somerville. DJ Ren Justice. 
PADDY 0O’S, Boston. Swerve 
PARADISE caitlin Boston 
Dubwise Reggae Night 
PARADISE ROCK CLUB, Boston 
Emergenza ii I” with Alchemilla 
PA’S LOUNGE, B.J. Snow 
den, Carlisle Sound 

1al Penpal 

PHOENIX LANDING, Cambridge. “El 
ements,” drum ‘n bass with DJs Crook 
and Lenore 

PLOUGH & STARS, 
8:30 p.m., Brass Roots 
PORTER’S BAR & GRILL, 
“L.A.B. Thursday: Local Music 
PURPLE SHAMROCK, Boston. DJ 
Flanagan with musical guest Jim Plunkett 
Q, Boston Model 
Search.” 

THE RACK, Boston. DJs Massi & Mike 
Pard 

REDLINE, Cambridge. At 10 p.m., “Re: 
union Thursday” with NPG All-Stars 
REGATTABAR, Cambridge. “Jazz Reve 
lation Records CD Release Party 

RIVER GODS, Cambridge. “Wicked 
Wicked Thursday” Experimental reggae 
and hip-hop with Wayne & Wax, DJ 
RNDM 

ROGGIE’S, Brighton. Lounge: Tribal 
House and Break beat funk with DJ 
Jonathan Theory 

THE ROXy, Bo: 
Latin Quarter 
RYLES, Cambri 
SCULLERS, 
SISSY K’S, 
stairs: popular ¢ 
SOLSTICE CAFE, Mission’ Hill, Bostor 
At 10 p.m.; Don Hamontree 

SUGAR SHACK, Boston. “Colle 
Night” with DJ B-Spin 

TIR NA NOG, 
Fluffy 
TOAD, 


3oston 





*ver.Only.Once, 


“Rub-a 






rville 


Headband, Interna 








Cambridge. At 


Boston 





“Hawaiian Tropic 





30 p.m 
zuest DJs 


“The 







At 10: 
1 specia 
Syncc 
Luis Pe 
‘on. Justin Beech. Up 
e, with DJ Deja 







on 


lomo. 


Somerville. Ronan 








10 p.m., M:O. Joe 


, Somerville 






TOAS 
Women 

TOP OF THE HUB, Boston. Chris Tay 
or Trio. 

TRATTORIA IL PANINO, Boston 
“Young Professionals Club 


T.T. THE BEAR’S PLACE, Cambr 


Premier Night for 











Chris Scruggs, Jimmy Ryan arah 
Borges 

21st AMENDMENT, Boston. DJ Sean 
Daly 

VAPOR, Boston. “MOCCA,” hip hop and 


R&B with DJs KC and Ron Steel 
VENU, Boston. NYC house with DJ Nailz 
and “ISE-O spa” with DJ Tasty 
VERTIGO, Boston. “Diversify Thurs 
days,” soulful house with DJ Fran and 
UK hard hov 
with DJs JLo 
guest DJs 
WALLY’S CAFE, 
Mela Quintet 
WESTERN FRONT, Cambridge 
Rhythm Stage Hip-hop Open Mic.’ 
WEST STREET GRILLE, Boston 
Night Lounge 
ZEITGEIST GALLERY, Cambridge. At 
7 p.m., “Night of the Living dnmend 
B3’s.” 
ZUZU, Cambridge 
the Savoir 
Death 





id progressive trance 
k, and Catatonic and 





Boston. Francisco 


‘Late 


Big Digits, Heloise & 


Faire Dancers, Plunge into 








@ THURSDAY 21 


e Club Directory for phone numbers and 





ddresses. 
BEANTOWN COMEDY VAULT, 
Boston. “Boston Attitude” with Greg 
Howell 

CANTAB LOUNGE, 
8 p.m., “Tribe Improv.” 
COMEDY CONNECTION, Boston. At 
8:30 p.m., “The R-Rated Hypnotist” with 
Frank Santos. 

COMEDY STUDIO, Cambridge 
Sally Show” with Peter Dutton, Brian 
Longwell, Dan Hirshon, Emily Singer 
Dave Grabiner, Chris Torres. 

IMPROV ASYLUM, Boston. At 8 p.m., 
“Pork Fried Clowns.” At 9:45 p.m., “NXT 
Up & Coming Talent.” 


Cambridge. At 


“Dan 


IMPROVBOSTON 
bridge. At 8 p.m., 
At 10 p.m., 
dy Show 

JIMMY TINGLE’S OFF BROADWAY, 


Somerville. At 7:30 p.m., “Jimmy Tingle 


THEATRE, Cam- 
“UnNatural Selection.” 
‘The Great and Secret Come 


and Friends 
NICK’S COMEDY STOP, Boston. At 


8:30 p.m., Kewvin Knox, Kim Coliton 


bl FRIDAY 22 


lub Directory 





or phone numbers and 





BEANTOWN COMEDY 
Boston Attitude 


VAULT, 
Boston with Jim Colli 
ton 

COMEDY CONNECTION, Boston. At 8 
and 10:15 p.m., John Heffron 
COMEDY STUDIO, Cambridge. Ira 
Proctor, Deb Farrar-Parkman, Elisha 
Yaffe, Ben Murray, Tissa Hami, Tim 
Kaelin, Walsh Bros. 

IMPROV ASYLUM, Boston 
10 p.m., “Pork Fried Clowns 
night, “The Night Shift 
IMPROVBOSTON THEATRE, Cam 
bridge. At 8 and 10 p.m., “Backstory 
JIMMY TINGLE’S OFF BROADWAY, 





At 8 and 
At mid 


Somerville. At 7:30 p.m., Jimmy Tingle, 
Tony V 
NICK’S COMEDY STOP, Boston. At 
8:45 p.m., Kewvin Knox, Jim Coliton, 
Ben B 


@ SATURDAY 23 
See Club Directory 
addresses. 

BEANTOWN COMEDY VAULT, 
‘Boston Attitude” with Jim Colli 


for phone numbers and 


Boston 
ton 
COMEDY CONNECTION, Boston. At 
6, 8, and 10:15 p.m., John Heffron 
COMEDY STUDIO, Cambridge. Ira 
Proctor, Tissa Hami, Ken Reid, Elisha 
Yaffe, Deb Farrar-Parkman 

IMPROV ASYLUM, 


Boston. At 8 and 


10 p.m., “Pork Fried Clowns.” At mid- 
night, “The Midnight Show.” 

IMPROVBOSTON THEATRE, Cam 
bridge. At at 8 and 10 p.m. “Improv 


Boston Mainstage 

JIMMY TINGLE’S OFF BROADWAY, 
Somerville. At 7:30 p.m., Jimmy Tingle, 
Tony V. 

NICK’S COMEDY STOP, Boston. At 
8:45 p.m., Kewvin Knox, Jim Coliton, 
Ben B 

NICK’S MAUI, Brockton. At 9 p.m., 
George MacDonald, Ben B, Steve Miller. 


@ SUNDAY 24 


See Club Dire 


ctory f 


bers and 





‘or phone nur 


idresse 
1ddresses 











BEANTOWN COMEDY VAULT, 
Boston. “Open Mic Night” with Tony 
Moschetto 

BROTHER JIMMY’S BBQ, Cam 
bridge. At 9:30 p.m., “Hari-Kari Karaoke 
CHARLES PLAYHOUSE (617-426 
6912 74 Warrenton St., Boston. At 
8 p.m., “Comedy Fiasco. 

COMEDY CONNECTION, Boston. At 
* pamn., John Heffror 

COMEDY STUDIO, Cambridge. “Erin 
Ju Presents” with Tommy Morello. 





Andy O'Fish 

errlgah deosimeat THEATRE, Cam 
geant Culpepper 

ational Jamboree.” 





Memorial hone ‘ovis 
JIMMY TINGLE’S OFF BROADWAY, 
Somerville. At 75 Laughs: An 
z with Jonathan Katz.” At 7 p.m., 
“Women in Comedy” with Emily Singer 


@ MONDAY 25 


See Club Directory for phone numbers and 







3 p.m 
Even 


addresses 

COMEDY CONNECTION, 
8 p.m., “Amateur Showcase 
Knox 

JIMMY TINGLE’S OFF BROADWAY, 


Boston. At 
with Kevin 





Somerville. , At 9 p.m., “College Comedy 
Night” with Myq Kaplan 
KENNEDY’S, Boston. “Comedy Night.” 


@ TUESDAY 26 


See Club Directory for phone numbers and 
addresses 

COMEDY CONNECTION, 
Paul Nardizzi, Robbie Printz 


@ WEDNESDAY 27 


See Club Directory for phone numbers and 
addresses 

AVALON, Boston. At 8 p.m., Dave Attell 
COMEDY STUDIO, Cambridge. “Tony 
V Experiment” with Mike Bent, Peter 
Dutton, Scott Loring, Dan McCaul, 
Cronin, Tom Dustin 
IMPROVBOSTON THEATRE, Cam- 
bridge. At 8 p.m. “Hump Fringe Show.” 
LIZARD LOUNGE, Cambridge. At 
8 p.m., “Comedy Soul Low.” At 
9:30 p.m., “Lizard Lounge Comedy 
Hour” with Andrew Ofiesh, Myq Kaplan 


@ THURSDAY 28 


See Club Directory for phone numbers and 
addresses 

BEANTOWN COMEDY VAULT, 
Boston. “Comedy Showcase” with Greg 
Howell 

CANTAB LOUNGE, Cambridge. At 
8 p.m., “Tribe Improv.” 

COMEDY CONNECTION, Boston. At 
8:30 p.m., “The R-Rated Hypnotist,” 
Frank Santos 


Boston 


Joe 


| Tickets $8; (617) 276-3223 





SIMON DIAZ plays Berklee Performance Center on 


Sunday. 


COMEDY STUDIO, Cambridge. Dan 
Sally, Robby Roadsteamer, Mike Oster 
Patrice Vinci, James Goff, Kevin Neales 

IMPROV ASYLUM, Boston. At 8 p.m 


“Pork Fried Clowns At 9:45 p.m., “NXT 
Up & Coming Talent.” 
IMPROVBOSTON THEATRE, Cam 


bridge. At 8 p.m 
At 10 p.m 
dy Show 
JIMMY TINGLE’S OFF BROADWAY, 
Somerville. At 7:30 p.m., ‘Jimmy Tingle 
and Friends 


“UnNatural Selection 
‘The Great and Secret Come 





___ concerts. 


@ THURSDAY 21 
BOB BROOKMEYER & THE NEW 
ENGLAND CONSERVATORY JAZZ 
ORCHESTRA perform at 8 p.m. at Jor 
dan Hall, 30 Gainsborough St., Boston 
Free; (617) 585-1122 
JASON & deMARCO perform at 8 p.m 
at Boston University 
Union Conference 
Comm. Ave 


@ FRIDAY 22 

ALTAN performs at 8 p.m. at the Somerville 
Theatre, 55 Davis Sq., Somerville. Tickets 
$25-$35; (617) 876-4275. 

LLOYD BANKS AND FABOLOUS per 
form at 9 p.m. at the MIT Johnson Ath- 
letic, Vassar St., Cambridge. Tickets $15 
for MIT students, $20 for non-MIT stu 
dents (concert is only open to students 
with valid college IDs); http 
web.mit.edu/spring/ www 

CASPIAN, JONATHAN GREEN, AND 
JOSH CARESS perform at 7 p.m. at the 
Church of the Advent, 30 Brimmer St 
Boston. Tickets $5; (617) 523-2377 ext. 32. 
KELLY CLARKSON AND GRAHAM 
COLTON BAND perform at 7:30 p.m 
at the Orpheum, 1 Hamilton Pl., Boston 
Tickets $49.50; (617) 931-2000. 

BOB DYLAN, MERLE HAGGARD, 
AND AMOS LEE perform at 7:30 p.m 
at Foxwoods Resort Casino, 39 Norwich 
Westerly Rd., Mashantucket, CT. Tickets 
$110-$125; (800) 200-2882 

ESTHER’S ANGELS perform at 6 p.m 
at the Mary Baker Eddy Library, 200 Mass 
Ave., Boston. Free; (617) 450-7000. 

TIM HECKER, GEOFF MULLEN, 
AND THE FUN YEARS perform at 
8 p.m. at Mass Art, North Hall, Room 
181, 621 Huntington Ave., Boston. Tick- 
ets $8; (617) 879-7000 

BILLY JONAS performs at 7 p.m. at the 
Regent Theatre, 7 Medford St., Arling- 
ton. Tickets $12, $8 for kids 12 and 
under; (781) 646-4849. 
KARAYORGIS/ROSENTHAL/CHAR- 
LAND perform at 8 p.m. at Artists-at- 
Large Gallery, 6 Webster St., Hyde Park 





George Sherman 
Auditorium, 77 
Boston. (617) 353-4126. 


RECEIVING END OF SIRENS, 
CIRCA SURVIVE, AS TALL AS 
LIONS, AND DRIVING IN SILENCE 


perform at 6 p.m. at the ICC, 557 
bridge St., Allston. Tickets $10 
782-8120 


@ SATURDAY 23 

“CELEBRATION! A GOSPEL CON- 
CERT” with the Boston Temple Mass 
Choir, Renese King, and Twelfth Baptist 





Church See Ensemble is at 7 p.m. at 
3oston Temple SDA Church, 405 Jersey 
St Boston Free; (617) 767-8642 


“HERB AT 75: CELEBRATING JAZZ 
AT. MIT” is at 8 p.m. at MIT > Au 
ditorium, 48 Mass. Ave., C ige 
Tickets $5; (617) 253-9800 
LADYSMITH BLACK MAMBAZO per 
Sander r 











ambrid 


forms at 8 p.m The 






Quincy St., ¢ 
617) 496. 
STAMBANDET SCANDINAVIAN 
VOCAL ENSEMBLE 
7:30 p.m. at Church of the Messia 
copal, 1900 Comir Newton 
ets $15, $9 for children, seniors 
254-0348 

BOB WEIR & RATDOG AND ASSEM- 
BLY OF DUST perform at 8 p.m. at the 
Orpheum, 1 Hamilton Pl Tick 
ets $25-$35; (617) 931 


@ SUNDAY 24 

SIMON DIAZ performs at 8 p.m. at the 
Berklee Performance Center, 136 Mass 
Ave., Boston. Tickets $30-$40; (617 
876-4275. 

LENNY KRAVITZ AND NIKKA 
COSTA perform at 7:30 p.m. at the Or 
pheum, 1 Hamilton Pl., Boston. Tickets 
$41.50-$49.50; (617) 931-2000 
SCISSORMEN perform at 2:30 p.m. at 
the National Heritage Museum, 33 Mar 
rett Rd., Lexington. Free; (617) 781-6559 
WILDEST DREAMS performs at 
Nevin’s Hall, Memorial Hall, 150 Con- 
cord St., Framingham. Tickets $6; (508) 
879-5715 


@ MONDAY 25 

REVERENCE GOSPEL ENSEMBLE 
performs at 8:15 p.m. at the Berklee Per: 
formance Center, 136 Mass. Ave., 
Boston. Tickets $5; (617) 747-2004 


@ WEDNESDAY 27 

CHARLIE KOHLHASE’S EXPLOR- 
ERS CLUB perform at 8 p.m. at Artists- 
at-Large Gallery, the First Congregational 
Church, 6 Webster St., Hyde Park. Tickets 
$5; (617) 276-3223 

ROTHCHILD perform 12:15 p.m. at St 
Paul’s Cathedral, 138 Tremont St., 





perfor 












Boston 
2000 


Boston. Suggested donation $3; (617) 
482-4826 ext. 1103. 

@ THURSDAY 28 

BEATLE JUICE performs at 7:30 p.m. 


at the Regent Theatre, 7 Medford St., Ar 
lington. Tickets $22, $17 for kids under 
16; (781) 646-4849 

THEA HOPKINS perform at 6 p.m. at 
the Mary Baker Eddy Library, 200 Mass. 
Ave., Boston. Free; (617) 450-7000. 








nal 


FEATURING 







Nonday April 2sSth 


Downstairs at The Middle East in Cambridge 


Tickets are $10 in advance / $12 night of 
Tickets available at the Middle East Box Office 
Located at 472 Mass Ave in Cambridge 


To learn more about this show or any other 
Discovery Series show go to www. fnxradio.com 
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HUNDREDS OF CDs AND DVDs 


ALL FOR ONLY 10 





aTelUUMc\V.clpMaale)acem | pV Ayame alee Mm 601@) 51M Diallo MantelacM Pel a1 @ ch 


Choose from CDs such as: Tegan & Sara So Jealous « Interpol Turn On The Bright Lights * Stan Getz and Joao Gilberto. Getz/Gi/berto 
Queens Of The Stone Age Rated R « Green Day /nternational Superhits! « Mana Esenciales: Eclipse * Nas IIlmatic (10th Anniversary Edition) 
Black Eyed Peas Behind The Front* and many more! 


Choose from DVDs such as: The Untouchables (Special Collector's Edition) « Eddie Murphy: Raw There’s Something About Mary + Speed» Reservoir Dogs 
Training Day High Noon Lost In Translation * Ocean's Eleven (2001) + Saturday Night Live: The Best Of Will Ferrell Volume 2 and many more! 


FREE CD SINGLE!’ 


Pre-order Bruce Springsteen’s new album, Devils & Dust 
and get an exclusive CD single while supplies last!’ 


Album in stores April 26, 2005 


Bruce Springsteen 
Devils & Dust (DualDisc) 


‘See sales associate for details. 


If you’re not as happy with this selection as we are, a6 on 
to your receipt and we will refund your money. 
; Offer ati until 5/2/05. While paaeie last 


NEW RELEASES ON SALE Now!” 


CDs 
Rob Thomas Something To Be (DualDisc) $ 
Mike Jones Who /s Mike Jones? (Limited Edition Double Disc) $12.99 
DVDs 
Meet The Fockers $\9 
House Of Flying oe $ 
Birth $19 


t Meet The Fot vel 


TRY BEFORE YOU BUY. seaiisetee om aces bealpcewaphitir Penal 


6) OVER 2 MILLION TRACKS AVAILABLE! 
TOP 20 DVDs ALWAYS ON SALE! Boston: 360 Newbury St. 617-896-0950 


Great Selection. Part of The Complete Collection. 
*3/31/05 -5/11/05. Select titles only. While supplies last. Offer valid in US Virgin Megastores only. Offer not available online @ virginmega.com or at Virgin airport locations. 


SHOP OUR NEW FASHIONS AND COOL GEAR FROM VIRGIN, ROCK & REPUBLIC, BLUE MARLIN AND MORE. 





PHONE SEX 
STRIPPERS 
MAN TO MAN 
ESCORTS 
TW/TS 

CLUBS & SPAS 
WILD SIDE 


ADULT PERSONALS ¢ 


_. For a woman's 
perspective on 
a “carnal pleasures 
a ae check out 
"MISS ADVENTURE 
on page 13 
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é 77.2055. PLS LIL | 


MMMM SV: SOR. FG. Image 


LAVE_S Ee eT 


meetsomeonetonight.com 


é soa 
= a iis Iiy Mobile Hookup FREE! Text the word HOOKUP to SFREE [53733] 


THRILL* 
SEEKERS 


Boston’s only Chatline 
for Thrillseekers! 


517.245.1052 


FREE Thrills using code 7136 


Men! Try our instant access 900 connection: 1.900.329. recta $1.49/min. 
24h cl ¢ 


Ml . PLRASURES 


_ Phone Fantasy Only 
Incl. All Fetishes 


$25.95 


15 Minutes 


$36.95 


30 Minutes 


New Callers: Half Price 
Credit Cards & Pre-Pay By Mail 


1-800-395-7525 


SecretPhoneFantasy.com 


BOSTON;S #1 1 TALKLINE 
; Y Men Talk to Ladie: : 


6172550: 01VE} 10: 
‘* Ladies Call Free! 
6 17-577-TALK 


lling 1-800-CITY-FUN 


Nationwide “ive “Ti 


Men Call: BR 
ae Ke dl | 
1-600-399-KISS ays ve 


‘Ladies Call FREE! 
1-800-991-TALK 





[IIB66:304-HOTT 
ALNAYS HOT BIC on 


900-990-7010 


Gtote/tovies.com 
OVER 20,600 MOVIES 
WO MEMBERSHIPS) WO MONTHLY FEES! 


214 
} Fetishes % 


1. FANTASIES 


No Restrictions. Discreet. 
UVE 1-0n-1 Service 
New Women Available. 18-68 
’ $35.65 up to 1/2 hour 
; All Major Credit/Debit Cards 


www.cheapsex.name Phone billing? 866-739-8899 


#43 ADULT 
INTERNET WEBSITE! 


Get a Date Tonight! 


waren PATIOWAL s'22tis't bos : -781-382-4040 


Meet Men Now - 10,000+ Daily 


1-603-413-GUYS 


DATELINE 2: fc.zc2%2| | FREE LIVE [tive Loca 247 
Leave messages 1.999.915+7599 NE on 
“TERR IN7SEB eee DIRECTORY 
1-800-FREE-LUV 


Hot Free Gay Lines in Your Area 


1-800- FREE-GAY 


There’s a Party @ 
on Your Cell 4 
Phone.. 


LIVE CHAT 


Free for Girls! Totally ad 
Send the text message. 


TALK to 22425 
DATING 


Send the text message... 
HELL LO to eche 8 s 200! 
a eee BROV 3E _& REPLY TO ADS S FREE C7, 
ou 18+ ’ sd 


Over 70 2 al ence @) Am Osa} (sa) Oe 


www.exoticazone.com 
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: 


1-900-772-6000 
10-10-8800 


EXT 0600 _ 


oston's Hottes 
F Live Talk Line 
|-617-976-22e2 


Ladies Call FREE 
1-800-265-LIVE 
(5483) 


a For HOT B & D Action 
pi =] 45> VA=t-1 01018) 


To place 
an Erosphere Adult Personal 


call 617-859-3383 


e), | eee 


@ Origin. 18+ Customer service 600 448-3068 





4 APRIL 22, 2005 ADULT SERVICES THE BOSTON PHOENIX 


~ INCREASE 
* YOUR ODDS 


p Call NOW! 
_ 617.475.9000 
508.713.0000 


enter code: 170 


Or call toll-free at: 
1.877.LAVALIFE (528.2543) 


80 MIN FOR $20 FOR FIRST-TIME 
LAVALIFE USERS.* 


ALWAYS FREE' FOR WOMEN 


Click at a Flick www.lavalife.com/flick 
*Special promotion only through customer service. 18+. Carrier charges may apply. 


Renee nas 


I ive un ensored one 
on-one Adult Talk 


f= ~ Lip Service 


THE DOMINANT INSTITUTE 
=—_ 


Pe Direct callback service 
P Many different women 
a to talk with! 
$31/25 minutes 
\ Nsit N m i| S 
(Q RESTRICTIONS! NO RESTRICTIONS! NO STI TIONG! 1-800-866-0244 


ive Phone Session www. cheapsex.name 


1-800-DOM-subm 


Sincere, Disereet Lifestyle 
Dominatrix and Submissives Specializing in Every Fetish 
$54.99/half hour session Ail Major Credit/Debit Cards 
Phone Billing? 877-757-3283 


MC/Visa/Amex’Disc 
Pre pay by mail 
lipservicephonesex. 


EROSPHERE AD OF THE WEEK 


Get vou eld | 


looking ez 
: on the side. Tal, tan, 61. ; 


<= 


= ' 
To listen and respond call 617 976 7587 
and enter box # 2167, cals cost $2.89/min, 18+ 





$10 BUCK 
 # PHONE SEX 
Atytting Goes! 


ae pena — ip 
Yoo 


wee NO CONNECT - 


[PERSONAL CHECKS & MAJOR CREDIT CARDS ACCEPTED | 


~ 








ce 
Eve Chat! 
Try it Free! 
(code:3300) 
181-860-7385 


HOT LVE CHAT 
617-245-1055 


Trial Code: 6617 
Listen to readers stories of 
real life sexual encounters 


call 800-314-7958 
& enter the number 
z2es8 
Sophies First Time With Another Girl ‘Bt 4322 
1 Lucky Girl & 5 Luckier Construction Workers “Bt 4135 
uw MyFirst Time Encounter With aTSescort 14136 g 
Housewife in interracial Gangbang 4610 
| Eye Spy Lesbians ‘E4612 | 


NAST. GIRLS! 


; ‘. HARDCORE 
i) 4LIVE 1-ON-1 


401-243-1733 
WOMEN ALWAYSFREE 


www.Talki2i.com 18+ 


| Thought He Was A Man But... ‘2 9805 

Secretary Leams New Rules ‘9745 

Erica Puts Out For The Team ‘ 9628 . 
Young Girl Finds Father Figure ‘2 9626 
Submissive Wite Receives Training ‘ 9629 
Soe 6 oe 6 Oe C6 





Bl & BI-CURIOUS « 


DADDIES & 18+ 


Bi guys; hot loads. 
Shawn, gdikg homy bi guy from Quincy. Lkg4 
other bi guys that want to get together for 
littie fun. | love d’ck and love the taste of 
to s’ck d’ck. For a bi guy gang bang. Box 
59931 (xp 6/26) 
Eat my a*shole. 
Lkg4 older gentlemen that would like to s*ck 
my c’ck. | can be your nice pool boy, clean 
your apt, while in spandex. I'l lean over 
spread my cheeks, plug my hole. Gorgeous 
uncutc*ck. Box 87671 (xp 5/17) 
Big and deep. 
Handsome big solid guy 6'2 185ibs. Big chest 
hot nipples work out reg big b*lis 7.S"uncut 
tkg4 big hot top guys 40s and 50s. Lots of 
nipple play and deep throat. Box 50851 
(xp 5/28) 
Great sex catch. 
23yo 5'9 7.5"cut 155ibs ve 
under 27. Box 85211 (xp 
Cop in uniform. 
27yo top Ikg4 cop in unifo 
on S. Shore. Talk to me. Box 6106 
You'll be glad. 
Homy ttalian guy Dorch 
be 18-39 and well hung. 
the rest. #incl. Box 48211 
38yo bottom. 
Lkg4 a quick one night. | have 
love getting s*cked, love s*cking 
6 198lbs nice body built. Smoc 
chest. Box 92171 (xp 6 
Two guys in Revere. 
Lkg4 company. One is BM 
vers top. Other guy: WM 30yo 
bottom. Lkg4 vers guys under 
get f*kcked at the same time. Big 
hairy +. Box 83431 (xp 6/24 
9” cut! Call me! 
Michael. Puerto Rican male 5'9 15 
Bedford 8.5-9"cut, ikg4 discreet fur 
19181 (xp 6/ 
You be the boss. 
Effeminate BM 33yo Ikg4 a dor 
ing WM to be my bos: 
20-40. Box 68171 (xp 
You be my bottom. 
43yo MWM bi-curious ikg4 a btr 
what is best. Box 67781 (xp 6/3 
Young and Hot 8” BM. 
BM gdikg 8 
asc love to play 
up. #incl. Box 6 
A good friend. 
Nick ikg 4 a good friend. #r 
a call. Box 25741 (xp 6/2 
Vers and always horny. 
br/br 6.5" cr 
mebody similar 
et me there. Box 91 


Serious servicing. 


clean hea 

men 

der/avg please. No hea 

(xp 4/26 

Tight toned BiWM 

Sex wrestling. 

8+ 5101 32’w si 

nice a’s handsome good in jo 

thongs, Ikg4 same. BoFlex bc 
Penetration sex wre stling with an” 
penetration. Love extended orgasin being 
worshipped. Couple 
(xp 4/23) 

Mutual JO buddy. 
N. Shore 52yo BIWM 6° 175ibs 7”cut th 
hairy ikg4 mutual JO or 69 that can 
or eves after 8. Box 86902 (xp 5/13 
Virgin for an’! 

Jim 36yo WM 6° 2301 ail player 
kg4 guy 50+ who like oral giving/rece’ 
am a virgin for an*!, and am int 
67682 (xp 5/13) 

Face f*cked and more. 

Sub BIWM S8yo 6° 195ibs dark hair 7~cut 
completely shaven body. Love photo fur 
outdoor sex devices nipple abuse being f 
f*cked forced swallowing/mild restraint 
friendship and cum-filled fun, n 

Box 68142 (xp 6/26) 


ungies x8 


ted. Box 


BOYS * CUB 


Discipline me. 
Take me. Make me bend over. Fill me up. 
Underwear, sweats jeans. Undo my jeans. 
Love foreplay. Lkg4 spankings slight disci- 
pline. Malden. Box 78543 (xp 6/25) 
Playing dress-up. 
Like to dress up in nightgowns lace. | just 
simply want to dress up for you. Box 25793 
(xp 6/27) 
Just service me. 
Jim N. Shore 43yo love to be serviced. Box 
51093 (xp 6/13) 
Dress me up! 
Like to dress in women's clothes. Want to 
meet a guy who wants me to dress up. Box 
85973 (xp 6/28) 
Cute guy for dad. 

pally cute young guy ikg4 dad/coach/uncie 
type. Like discipline spanking horse play. Like 
lots of touching. 30°waist 25yo. Box 78545 
(xp 6/25) 
F*ck Boy for dad. 

yo boy br/br 30"waist 20°chest 7"uncut tight 
body/hole. Lkg4 hot male dad that wants to 

oil me sexually with a big hot body. Lor 

sions. Use your btm boy. Box 83945 


Dom sincere S0yo. 
Jom WM 50yo clean discreet Ikg4 sub panty 
those who need a bare btm discipline 
trappings over the knee and more. Be sin 
ere about getting the discipline you de: 
You must have place where we can go. E 


Never been f*cked. 
28yo WM in Aire, MA giving head, never been 
f*cked but wanna be. Don't care yo KS) 
race/weight/age or size. I'm a fat dirty btm slut 
Sibs 6"uncut thick that wants 
“ck yc Ready to try anything 
Drip into me. 
Homy hungry pig btm. Lkg4 hot tops out there 
ith big d*cks to give loads to them. | have 
b’tt hole that loves to be filled 
anything. 5’9 Lkg2 b a btm for 
Box 83947 


Drip into me. 
fy pig btm. Lkg4 hot tops out there 
ks to give loads to them. | have 
tt hole that ic > be filled 
ss anything. 5'9 Lkg2 b a btm for 
x 83947 (xp 6/27 


sub but masc. Come to my 
safe neg guy into yellow and 
y sub. Love to recerve. 
Suspend me 
ather man heavy into suspension and 
have the hois nd s 
jon't have the p you 
ur attic or back yard? Be seri 
ailable for parties or one on one. Box 
47786 ip 4/29) 
Looking forward to you. 
sexy body smooth 135ibs weil 
dowed clean discreet tkg4 an older 
Nn oF occ ees fun. Be clean and 
discreet. Box 87135 (xp 4/29) 
| control your orgasms. 
Bisexual Italian, older guy, dad Ikg2 play swith 
young guys. You wear sports uniforms from 
iege/high school. Bury my face in your jock 
strap, control your orgasms. | have husky 
build. Box 78005 (xp 7/9) 
Leather top. 
ather top Boston area Ikg2 play with other 
tops into bondage leather and SM. Box 17233 
xp 4/29) 
No conversation. 
Avg guy 32yo bottom 190ibs 5°11” love to s"ck 
“ck, oral kiss make out huge body contact 
e massages, get fcked, no conversation, 
t Ikg4 fun. Box 34191 (xp 6/18) 


Service Me In Prov. 
Albert East Prov 36 510° baid 135 Ikg4 guy 
25-35 to service me. My place. Thurs/Fni only. 
6°-7-uncut. Worship my b'lls and play with my 
n’pples. Box 48201 (xp 7/7) 
ttalian construction vers bottom. 
Steve N. of Boston ikg4 same or top with no 
hassles or strings but a nice time. 6'1 200ibs. 
Must travel. Italian construction worker. Very 
discreet. Box 13501 (xp 4/28) 
Will you dress up for me? 
Charlie GWM 58 6'1 220ibs lot of salt and 
pepper hair moustache clean shaven smeoth 
body 7”cut. Lkg4 men my age that like to 
dress as a female. We will have a nice time. 
Box 86511 (xp 5/4) 
Give & get. 
George 30yo WM br/hz 150ibs S'11" 7 cut 
tight ass, laid back hang out good time music. 
versatile like to give & get, like company of 
another guy 20-35yo friendship +. Box 11891 
(xp 4/4) 
S*ck my balls dry. 
Bi-curious marned guy, gdik 
SIs, nice low hanging 
bi guy to give me the best blow 
had. Box 20811 
8” C’ck 
Joe 35 Boston area goc 
normaily a bottom ikg4 
range. I'm a nice guy. Boi 
et's roll around. 
ny ung and horny 
ut ni 
get naked! S* 
and get f'cked. # 
Bi married guy for service. 
BiMWM, Ikg4 
n wie and evenings. Let's get a 
u service me. Let's play! 5'9 
onsidered gdikg. Preppy look 
30x 85112 (xp 6/23) 
Oral tops guys are best. 
ke oral top guys 40+ 
scul om in my 
uT 
Daytime servicing. 
Bi MW, 41yo 56 
want to hook up days 
*cked t 
not nec 


tr 


area Ikg4 


ver and give me a blow 


#incl. Box 
Let's rock the bondage 
kg4 bottom. Into 
you over. Box 93141 2 
Spontaneous development. 
Cambridge 5°10 174lbs 34°wais 
ache. Easygoing nature lov 
Really enjoy intimate r 
important. N 
0x 86: 
Massive uncut c*ck. 
J a blow job. F 
off. Cider is 


The whole package. 
Gdlkg guy good shape rea! smooth body dark 
hair/eyes hard nipples pretty uninhibited. 48 
ikg4 other vers or top men in 40s or 50s that 
want to have fun, work up a sweat. Like to 

ck f"ck rim poppers anything goes. Box 
88811 (xp 6/22 
Black Jock type. 
6'4 210ibs smooth masc gdikg BM 8"cut 
mod thick. Black/br 27yo ikg4 similar age 
Lkg4 the jock type. Box 46271 (xp 6/17) 
Black man for friends and more. 
Accented foreign man 22yo black ma 
frienc¢ship and of course a little more. E 
78441 (xp 
Service me? 
Ronnie 53yo like to be serviced. I'm a bot 
tom. | must travel. Call me. # incl. Box 48631 
(xp 6/21 
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EET GAY & BI LOCA 


FUN & CASUAL DATEDINE 


-Brocktoni( marist 
‘Eraming @mi(508)|663"2400 
LOwellla7s)is56%0856 

| Peabodymis7s)e sas 
Providencel(40i))i738: 7,788 
FREE CODE 3870 


24/ ES 


617.848.1677 


Stoneham 


781.850.0066 


Lowell 


978.513.2411 


Providence 


401.427.2299 


New York 


646.507.5566 


Find Your Number 


1.800.777.8000 


FREE TRIAL 
CODE: 7405 


te explore! BIM seeks males 
younger than me, with nice slim: 
body, Let's fulfil my growing 


To listen and respond call 617 976 7587 
and enter box # 2199, caits cost $2.89/min. 18+ 


Adult Pe: 
Where fantasies become reality 


BOSTON’S HOOK-UPS 


Hot, Hard & 
Ready For Action 


-617-976-9000 


Always Live, Always Hot 


it 
Dead lin tase 
(00e:2222 


It 
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Enjoy the “Cadillac” of Lap Dances y 2 * 
Less Than an Hour From Boston. iam is 


YOU RING... WE BRING! 


Bring your own Beer, Bottles or 8 
New England’s Best Adult Entertainment Services! . 
isk 
MILD to WILD! Discrete, 


In your face at your place! 
Guaranteed Attractive Female & Male Performers for all occasions 
No party too small! - One hour door to door! 


The Hottest 1 &2 Girl Shows! 


1-800-300-6787 


Come See 


ata tent ays wee = Ne .. et 
m= ee = ne ee  InDowntown Providence 


In The Mood For Nude! 361 Charles St . Providence, Rl Prien pie 
Check the rest we have the best competitive prices 401-521-SHOW (7469) 


Open Daily @ 3:30pm * Open Sundays @ noon 
GENTLEMAN'S CLUB /BACHELOR PARTY VENUE 1-8 77-4- D E s t B E 


MAY 1ST 
OUTDOOR 


rm © V Do €& r GS & 
NEW acne SUSU a 


BACHELOR PARTIES! 


PROVIDENCE’S ONLY DESTINATION FOR ON STAGE PARTICIPATION! 
CALL FOR BOOKING AVAILABILITY TODAY! 
COME VISIT OUR NEW WEBSITE @ LWIWDLU.CLUBDESIRERI.COM 


FREE 1 Franklin SQ. Providence RI (401) 274-5560 * Junction of Eddy St & Aliens Ave 
Senin 95 South Exit 19 - Bear Right Onto Allens Ave, 500 Feet, Right Hand Side. 95 North Exit 18 - 
Left at Bottom of Exit, 2 Miles on the Right. 


PARKING FOR 





“A DELICIOUS 
DELIGHT 


HEADA 

Oral Extasy. treat your 
tongue to a hot Sexy Erotic 
Insh American Pre-op Play 

ate. ANYTHING GO 

siting for a 
t. Safe Down 

on, Near T 


"617-426-5221 


“ASIAN SHEMALE 


"617 594-2753 


“A BARBIE-DOLL 
PRE-OP* 


36C-29-36 8”. 28yo blonde 
bombshell sex kitten. sate 
downtown location. X- 
dressing * Dom. All fetishes 
& tantasres avi. In/outcall 


617-264-8896 


“Blonde Dutch Doll* 


ask for Lis 
4-644-0439 MA/RI area 


“HOT AMERICAN 
SHEMALE 


Jessica, friendly, long 
legged brunette with a killer 
bubble butt, 5'9°, 130ibs, 8 
unhurried. Selectivty Hinng 
Females’! Boston location 


617-947-5773 


3 SOME LOVERS 
Amanda & Ashiey 
$200 
Who's looking to nave the 
best Ssome fantasy of their 
life with 2 sexy wild TS’s. 
One black, One white, Love 
to role play & use toys.CUM 
get down and Nasty. Don't 
be shy in/out. 24/7. So 


ALEXIS LEE 
Sexy. Asian pre-op. 56 
126ibs, 38D-26-36, Expe 
hence .@ touch of heaven, 
incalFonty. So. Bost location 


Asian 
She-Male CoCo 


Model’ 
dancer.5'5",11Sibs,34D-24- 
35 www.cocoshemale. com: 


CHASTITY 


Visting for short-time 
ny men. § 
y. incall only 


617-282-4761 


CHOCOLATE 


LOVERS? 
Nicole 

$100 
Sexy weil hung Black Ts. In 
town from Miami w/a 9 
32B jong black hair. and 
very pretty. Dressed very 
sexy. So if you want this Big 
chocolate Sandy bar. Dont 
be oe to call, in/out. 24/ 
7. So. End toc 


617-938-1219 


EVA SHE-MALE 


Always 


617-833-5896 


HOT 2 TROT 


ASIAN 


HEAT 


617 839-3526 


HOT BRAZILIAN 
DOMINATRIX 
Visiting for short time 

57", 8 


INDIRA 

The lusty delicious TS 
visiting for a short time. | 
want to make jour 
fantasies come true. This 
is my wish. Cail for same 
day appt. Don't make me 
waste my time. 


*82- 351-2444 


LISA ASIAN 
SHE MALE 


Beautiful 5'6” She-mate. 
380 with s 


NCALL ONLY. 
617 566-3334 


LORENA PRE-OP 


SPECIALIZING 
IN BEGINNERS 
617 288-2505 


NIGHTIME 
NOOKIE 


n. SHEMAL ES 
RE-OPS. 
GAY MALES 
fulfill your fetish: 
‘N/OU 


* 617-833-5896 


PRE-OP DEIDRE 
Red-Headed 
Seductress. Back 
on the No. Shore. 
617-653-7189 


SEXY STASHA 


SWEDISH SEX GODDESS 


617-267-5037 


37" (SSibs 3405 
Out Calis 24/7 


617.471.0440 


MEN ateGRCUSINe.cAm 


ma tr 
Pe 
pe erates 

sails 


gti dae 


5 ADULT SERVICES THE BOST 


r m n Temporarily Yours 
Celebrating 20 Years in MA 


Jessica Sandra Chioe 


| 1-800-698-8829 


mea GAY A OR TD oR SS I RETIN 


phe a 14 Oe 


www. tempu.com 


COREL ere 


Cpbel ide. 


ON PHOENIX 7 


Elizabeth 


617-742-1608| 


Gandyy 
cane 


Caliis 
ifinest 


Cal any {time(day orjnign’ 


310-213-660 





8 APRIL 22, 2005 ADULT SERVICES THE BOSTON PHOENIX 


Experience the ‘timate \ ‘ 


— 


in RDS Fantasy, 


Fetish & ‘Role Daye 


NTEY LA 


508-936-6871 


ww w.msvenusdivine.com 


Rae 
Escorts 


“"Meagan 45yrs” 


617-263-0503 


“APRO 
MASSAGE 
SERVICE 

617-372-4199 


"BRONZE BLONDE 


MAN's 
617-938-8103 


“CANDI 


603-470-8651 


“Cara 19yrs’ 


617-228-1398 


“HEAD 2 TOE © 


Selectiviy hiring ‘ 
*82-617-905-2627 


LYNSEY'S 
ESCORTS’ 


617-742-8662 
877-353-0343 


“NEW ASIAN 
LEISURE TIME 
MASSAGE & 
RELAXATION 
9am-11pm DAILY 
TREMONT ST 
BOSTON 
857-492-2388 


"ORIENTAL 
MASSAGE 


staf 7 days 2 we 
10pm, Downtown Boston 
area 

617-785-9662 


“SO SEDUCTIVE” 


617-792-6981 


#1 ASIAN 


MASSAGE 
QUINCY 


"957-829-2723 


#1 BEST 
MASSAGE 
QUINCY 
New Young Asian 
beauty waiting to 
give hot body 
massage & 
shower w/a 
smooth touch. 
617-785-3331 


#1 COSTUME 
CUTIES 


617-820-0016 


#A RELAXING MALE 


MASSAGE 
WITH GUY 
inexperienced 0.K 


617-644-BODY 


#ASIAN MODELS 


ALLSTON” 
Come meet a woman who 
(5 Sexy, Deautitul & exotic 


y & Charisma is quar- 
ivoul. 24/7 


"617-938-8103 


$100 MASSAGE 

Cum let this beautiful young 
19yo give you the best 
massage that heaven can 
offer. 51 115lbs 36C-24- 
33. Long dark hair, pretty 


$125 SHOWER 
MASSAGE 


"82-617-905-2627 


$60 MASSAGE - 


*82-617-233-6900 


SDREAM GIRLS 

Young beautiful 

New girls e 

10 days. in/out 
QUINCY 

“82 617-828-5693 


$MEMORABLE 
TOUCH 


781-858-3709 


(GIRLS GIRLS 
GIRLS 


(Affordable) 
White, Brazilian, N 
Nal Latin 8 


www.escort!01.com 


“82-617-233-6304 


*RAVISHING 
REDHEAD 


781-289-9846 


“BEST 
MASSAGE 


Sweet & lovely young gis 
providing you full profes: 
sional massage. Enjoy & 
felax everyday. Sam-11pm. 
7 Allston 


117-739-2031 


**CUTEST ASIAN 
BOY" 


: ” Call Tak 


617 838-0771 


*ABSOLUTELY 
STUNNING 


Candi 


781-409-1202 


*ASIAN 
MASSAGE 


617-818-8101 


*AWESOME* 


BLACK MALES 
1 guy $150.00 
2 guys $300.00 


“617-277-9987 


*BEAUTIFUL 
BUSTY ITALIANA 


sTANO se STARIGHT 


857- 991-8748 


*CANDYGIRL 


a 
0 
s! 


*82 781 “630-3196 


*CHERRY/ 
ASHLEY’ 


eyes, 
36D's. For a magical time 
CUM see me. Days/nights 


girs known “to , 
amaze & sooth. OUT 


617-839-0644 


*CHINESE STYLE 
QUINCY 
OUR ASIAN 
STAFF WILL 
PROVIDE THE 
BEST MASSAGE 
FOR YOU. OPEN 
EVERY DAY 
10am-11PM 
857-829-3320 


*DELIAHAH* 


3 dark 


774-240-2745 
508-337-5908 


Tit make your day H y. 
Enjoy best full bod 
sage. Relewe 


100% PURE 
SWEETNESS 


*DELICIOUS 


Ask for Vivian 


2 GIRLS 


GABRIELLE & AMBER 
2 GIRL 


*NEW GIRLS 
CLOSE TO FENWAY 
PARK 24 HR ASHLEY 
Here for fun. 
mo busty blonde, 4400- 


Oriental Sweet and Lovely 
young girs give you the 
best & soft massage 

9am- ba: yn a weer 


617-247-5908 


only. Serving all MA/NH, 


A BEAUTIFUL 


617-423-1003 __ASIAN GIRL 


*ORIENTAL 
BEST MASSAGE 
Masspike exit 17 
Appts available 
9am-1ipm daily. 


day 
617-472. 7628 


A QUINCY 
MASSAGE 


Asian beauties/special fun 
$ 93 Ext 12 1am-10pm 
617-770-4816 


A SPECIAL 
CLOSENESS 
ALISON. 9am-6pm 
M-F 
781-458-0491 


wout A SPRINGTIME 

781-858-3709 TREAT 
+NAUGHTY 

SECRETS USA 


CUM 
617-291-1717 


**PAULA* 


Quincy/Melrose area 
www.naughtysecretsusa.co 


m 


407-694-3798 
(978)-681-8666 


**PAULA™ 


B 


ABSOLUT 10 


82-617-833-8059 


ABSOLUTELY SEXY 


*82-617-451-1312 


ABSOLUTELY 
_ GORGEOUS 


ADORABLE 
MARSHA 


WARM 


617-763-7480 


AFTER DARK 
617-451-0414 
outcall 


"617-671-6250 


ALL AMERICAN 
GIRL 


781-720-9327 


ALL ASIAN 
DOLLS 


li the time! Beauttut gts, 
oe les eile, a a 
we bi 


“617-833-8099 


~ 617-527-2564 


AMAZING 
Meet this new Sexy hot col- 
fege coed ready to futhit ali 
your needs. Sexy, Ciassy 
cescreet ters always 
advised. 24/7 


617-671-6250 


ANDREA 


617-742-1608 


ANJA 


617-254-0293 


ANNE’S 
MASSAGE 
BRIGHTON 


t CHINESE said 


617-738-1354 


617-254-1968 


10am-10pm 
Boston/Tremont St. 


ASIAN GIRLS 


ASIAN MASSAGE 


New Asian girls 


pm. 
617-861-1885 


ASIAN RUB 
FRAMINGHAM 
AREA. 


Professional massage by 
pretty sweet Asian beauty. 
Fresh tate every week. 


Ss, appt. tam-tipm, hv 


2-617-828-9870 








special 
617-233-4643 


ASIAN SIZZLE 
Lovely & 
beautiful Explore 


_ your fantsies. 
(617) 869-3307 


ATHLETIC GUY 


617 267-2513 


ATLANTA'S #1'S 
FINEST 


617-671-6250 


AURORA 


BRANDY 
Hot Brazilian beauty ready 
to tease and please. 24/7 
in/out. Low rates. 


BEST BODY RUB 
BY BEAUTIFUL LADYS 
N128 EXIT34 BY 

APPT. 


10am-9pm. 
781-932-1689 


BEST EVER 


Leave all your worries at 
home and CUM and have 


BISEXUAL 
ROOMATES 
Young, Seductive, 


Playful Outcail only. 


Yam-9pm. 
781-475-8198 


BLACK MALE 
Fitness model/ 
Bodybuilder. in/out. 
No. Shore area. In/ 
out. Call Darius 
617-653-7187 


BOSTON’S BEST 
RATES 


*82-617-233-6304 


Aly 


617-621-6250 


BREATHLESS 

Own away. I Pf 
outcalis. — Donvfetish 
included. 24/7. 2 gitl 


specials 


617-833-8039 


BUXOM BEAUTY 


617-970-2711 


CARIBBEAN 
FIESTA 


places! Ve able 
781-226-1679 


CHINESE GIRL 
Prompt service. 
Vil take my time 
for you. 
ALLSTON 
617-828-2950 


CHINESE 
PLEASURES 
it {ulfit yous 


“617-918-387 


CHOCOLATE 
DREAM 


617-262-1323 


CHOCOLATE CITY 


+ MA 


774-274-6799 


COME JOIN THE 
SPRING BREAK 
PARTY 
CAME for the 

STAYING 


COMFORT ZONE 


New wn Young Asian 


ys a week 


617-782-3768 ° 


d of the same old blond 
i th 


TS, SHEMALES PRE-OPS, 
POST OPS available to ful- 
fii your feushes & fantasies 
24/7, INNOUT 


617-833-5896 


HIGH CLASS 
ESCORTS 


617-671-6897 


HORNEY YOUNG & 
WET 


CuM 


*82-617-416-3311 


Hot Asian Girls 
Beautiful, young 
on are waiting 

lor you. IN/OUT 
New girls er 


(617) 304-2061 


HOT MASSAGE 


ay. ust a 


Call Kelly. 
617-388-2972 


INDULGENCE 


www.wowpanties.com 


617-731-0529 


JOEY'S GIRLS 


6, Bi JESSICA 


857-363-0522 


JOY OF TOUCH 
SOMERVILLE 
Ai 


This sexy hot exotic Ha- 
wanan beauty 3960-24-34 
2 girls avail. Low rales. out- 
call only. 24/7 
781-266-7123 


LOWELL 


BODY RUB 

By Asian Beauties 
Enjoy a relaxing massage 
with our attractive Asian 
beauties. You will always 
find sameone who exceeds 
yout expectations in every 
way. Please call ahead to 
schedule your time with 
one of our erotic deautiful 
Asian Girls. t1am-11am. Inv 
Out. Blocked calls noi an- 


MASSAGE 
By KOREAN GIRL 
603-889-1045 
603-339-2210 


MATURE 


Real GFE. Ca 
*82-781-724-2212 
8AM-midnight 
verifiable only 


Nikki Body Room 
Pretty Sexy Asian 
Girls. Dorchester 
Loc. For appt. 
Ciean Safe Place 
617-331-3350 


TOUR OF ASIA 


617-935-3323 


ORIENTAL 
ANGEL 


Young & deautitul Sweet & 


ORIENTAL 
GIRLS 
(SOUTH BOSTON 
(AREA) 
BODY WORKS 
617-686-9846 


PARTY FAVORITES 


617-792-6981 


PEABODY 


BODY RUB 
2 By ger Beauties 3 


SCHOOLGIRL 


781-266-7123 


SUZY 
Petite Asian 5’-2’ 
106 Ibs. 34B-22-32 
Dimensions & 
ORGIN 100% 
Guaranteed. Outcail 
only. 24/7. Serious 
callers only. 


Gentleman only 


617-424-1480 


SYDNEY 


The Total Package 


Incalis 


978-335-5143 


617-308-0512 


WEB DESIGN 


att 
617-928-1100 


ASIAN 
SPECIALITY 
BEST MASSAGE 
617-566-2824 


Qi GONG RELAXING & 
PHYSIOTHERAPY, 9AM- 
11PM DAILY. FOR APPT. 


BEST MASSAGE 


The best massage for your 


APRIL 22, 2005 ADULT SERVICES THE 


617 388 9484 


617 938 2312 
Welcome 


tothe world of 


ey i a) 


real life 
sexual 


1-888-281-4502 
$1.69/min 


ciusiv€ 


Find 


= 7 \ Fi 
seo” iFind out whatis - 


Rate 


Ou t 


ct 617-43 
1:800-9 


Www ratedxclusive coms 


\x,Clusively 


waiting forsyou') 


2412 
158885 ~~ 


— = eee 


ny 617-859-3900 | 
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) BARELY Orient Express 


COLLEGE GIRLS OutCall 


MASSAGE J ry 24/7 “ 


BY The Original 
KOREAN GIRL Asian Independent Escort 


 & i a - 4 FOR GENTLEMEN ONLY U1, 


Attitude 
Pers: nal ; ry 
ama Good | OOS | c aim 
earn you $3 000™ 
"a stad Der Week. 


Profile Circle 617-437-9226 


Dimensions 100% Guarenteed 
Rt 3 North-exit 7W. 


Right on Amiterst St. 


Exctic Executives 


to Profile Circle. 
Near Burger King. 
7 * In Calls /Out Calls 


© Corporate Affairs © 1 or 2 Girl Shows 
* Bachelor Parties © Full Body Massage 
© Private Parties © l-on-1 Conversation 


SPECIAL RATES! *774-930-9054 


Servicing MA, RI & NH 
Selectively Hiring Escorts, Strippers 


NASHUA, NH 


rent henedoes  aeetpanyane aren net | here tai mee 


| Peecrereenthen ter Ql coneere: 


ATE, 


r eview Everything you'll need - all in one package. 


escort reviews sitereviews  discussionboards  livechat  serviceguides video chat 


r 


HELP 


Forbidden Phone 


Sex 
Angie 


MASTURBATE WITH 
US 


SEXSOUNDS 
HEAR THESE 
HORNY SLUTS BEG 


New! Female-Owned Escort/ 


Companion Service Seeking 


00 Ann 888-266-1466 
Alice 888-200-2034 


Phone Sex 18+, Credit Card 


FOR MORE! 
WANTED se. 50 EXOTIC DANCERS 


FOR PARTIES 


nen.  18.and up only 
‘GAY PHONE SEX!!! 
cr th horny guy Meet HOT Local Guys! 


Record/Listen to ads FREE! 
781-861-1101 Code: 7171 18+ 


Women owned 
and operated 
escort service, 
friendly, safe, 
supportive 
environment: if 
you're new to the 
business, we 
welcome you. 
Call 


617-451-0414 


for interview 


-900-407-8884 
sare Vs Gal oa Single, Ready & Waiting! 
ive Chat! 18+ Record/Listen to ads FREE! 
Find Fantasy Fulfillment! No Commitment.. Just HOT 781-861-1101 Code:3311 18+ $1000-$2500 p/ 
781-860-7383 Code: 7300 Adult Fun! 18+ 781-860-7441 


S i da 
Code:3211 SI LK beautiful entertainer! y 
And looking to play?? 18+ 


Boston's Top Notch Pre- 

617-304-5807 miere agency is seeking at- 
i ; ‘ 781-860-7383 Code: 7111 1-900-263-9666 No ce ee escort entertain- 

Finan 8 ers to Start 

only policy Fagg 1-800 7 NTI NS PHONE FUN - nid TODAY for outcall services. 

: “ BLACK CUTIES Strictly Sex! Male/Female Don't waste your time with 

(6 1 7) $3.99 p/minute No Commitment! 18+ 

, 868-0800 


Hot, Horny & Hung... 


i j anything less than the best. 
rei-a611101 Code:z200 «Strippers & Exotic 


ely & Ln Needed 
r 
888-938-1975 Wanna Play?? 18 Chat Dancers 
ty v 


277- ate $-800-251-4414 "617-695-1311 
www.xxxhotlust.com 18+ Play by phone tonight! 


6605 . ial WeWeNSroON eerste actos y FEMAL DANCERS 
Premiere has [ie z 1-800-618-STUD PUSHABUTTON | WHERESINGLES Al, NH,CT,MA#1 
part time fj Discreet Fun.18+ Hung (7883) Get a Girl MEET 
openings for fw Record/Listen to ads FREE! From $.69 9 wes 310 spond FREE! 
| ipso 781-860-7441 Code:3100 : Gay & Bi 6174234866 
Some college FOR THE KINKY Ladies.. Meet someone new!! mote rhb aden 
parmig 18+, cc only, Call 18+ 781-860-7441 Code: 3111 


: 617-427-6514 


; wwe »| WWW.NEWENGLA 
Rese oF JESSICA LOCAL BI- Real Phone Sex PERSON oe | Bs ee 
nce Ni —. por Prrocw tia service is looking for beau- NDSTRIP.COM 


needed GLORY 888-386- : 1-800-990-9377 Fa tes ee eS ae J 
Call Julia : 0390 eh ool Tara 888-899-0499 1-900-443-5222 shat Sehcloitibel 14k agin : 
Misty 888-777-0446 from 2.98/min 18+  sv2"anteed 617-695-1311 


4Hom2a2-nHwDooonmaxzawmwrowmwman,>y === 


ERIN 877-806-0708 
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ry ALL NEW ENTERTAINERS ACG bigerie showroom. 
rs BRING YOUR TICKET STUB 
. COUPLES WELCOME FOR FREE ADMISSION. 


(EVENT DAY ONLY) | BEAUTIFUL MODELS AVAILABLE FOR 
7 SPECIAL 2 FOR 1 DANCES MONDAY & TUESDAY 3-7pm SENSUAL PRIVATE LINGERIE / NUDE MODELING 
CATERING TO ROLEPLAYING, FANTASIES, 
FETISHES & CROSSDRESSING 
1 SNC ‘ 
HOURS Spe OR ISM AN 5 \\ RETAIL SALES OF UNIQUE HOSIERY, 
74 © LOW BODY STOCKINGS, LINGERIE, BS&M OUTFITS 
ie SPH } oa CALL FOR OUR LOW WEEKLY & DALY RATES 
i 401 °751-1133 237 PARK AVE, RT 9 333 E. COLUMBUS AVE, STE 17 
: 3 =”. 122 FOUNTAIN STREET PROVIDENCE, RI 401-751-1133 DOWNTOWN PROVIDENCE WORCESTER, MA SPRINGFIELD, MA 
Exotic, (508) 753.3796 (413) 731.8826 
ZONE 


$1.69/min 
. " i. | a A and beg for more... es 

with me! i a : 

Catt eee eet 00, Dr com 1 -888-28 1 -4502 as te: 

Major creail cards accepte: 


b23 3 _—< 
WWW . ee eS & ca PA Wi) Nay 
NEW ENGLAND'S ONLY CHOICE JES .. 


LEI 
FOR ADULT ENTERTAINMENT! ina 


TWICE THE FUN ‘> THE PRICE! 
EVERY TUESDAY NOON TO 6PM 
EVERY TUESDAY IS 
AMATEUR NIGHT! 





PIRID 


foul Jia Ze C a3 
FOR GREAT sur PRIZES AND GRAND PRICE OF 


HEADQUARTERS! 
Bachelor and Best Man 
¢ FREE ADMISSION! 
PROVIDENCE'S BEST 
FOR ONSTAGE 


CHECK OUT OUR NEW, GOURMET k KITCHEN! 
aa) re ee 


* FREE SECURE PARKING BUSES ALWAYS WELCOME « WE NOW ‘OFFER KENO & ALL RI LOTTERY GAMES © ALWAYS LOOKING FOR NEW ENTERTAINERS © 
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Central Health 


OPEN 7 DAYS A WEEK 
10AM-12MIDNIGHT ® WALK-INS WELCOME 
76 Derry St. Providence, RI 


DRY SAUNA, 
STEAM SAUNA, BODY SCRUB 


TABLE SHOWERS, 


Massage Therap 


88 Pleasant St.,Pawtucket,R.I. 
401-728-1700 


Full Steam Room & Dry Sauna 
Body Shampoo Bodywork 


Swedish & Shiatsu Massage 
Open 9AM to 11PM 7 Days A Week « On Street Parking 


From Providence-Take Exit 28-Right off Ramp to Sd 


Kharmony Opa 
461.725.4811 


shaitsu - swedish - body iil 


11 BENEFIT ST. PAWTUCKET, RI 


Weeesureluin 


ellence 


‘ 
i 
t 
| 
¥ 
; | 


ie. 
Greater- Boston s PREMIER 


Directions: 
From 95 South Exit 23 -left at Ist light onto Admiral -left at next light 
onto Whipple One Biock stake left on Oregon 
From 95 North *Exit 23 State Offices +bear Ra on Orms stake a right 
1 Douglas first A Oregon péhind building 


Stree. Toke Right at fret light onto Division St 
1 Pleasant St. 


a re 
(781) 388- 9990 
right on Whipple sright m yuedungeons 

t oman 
Take a right before the cab company nat 


(401) 351-1611 


PRIVATE PARKING 


ORIENTAL GARDEN SPA 


WITH THIS COUPON $20 OFF 1 HOUR 


770 N.Main Street ¢ Providence 
Open 7 Days a week 10am to Midnight 
* Dry Sauna « Steam Sauna 
* Body Rub « Walk-in Service 
* Body Shampoo 


DIRECTIONS: From Boston: 95 S To Exit 
24, Left-onto Branch Avenue, Right onto 
N. Main St., Right onto Livingston St. 
From Providence: 95 N To Exit 24, Right 
onto Branch Avenue, Right onto N. Main 


St., Right onto Livingston St 


APPLE SPA 


1021 BROAD ST. * 2ND FLOOR 
PROVIDENCE, RI 


401.941.9901 


eDry Sauna 
*Body Shampoo 
eMassages 


401.230. 8329 


GRAND OPENING 


“410 Rear Mineral Spring Ave. North Providence, RI 
OPEN 7 DAYS A WEEK ¢ WALK-INS WELCOME 


From 95N, Take exit 23 to Rte. 146 to the Mineral Spring Ave 
exit, take Left onto Mineral Spring. Building is on corner of 
Mineral Spring and Woodward Rd. 


’ From 95S, Take exit 24 (Branch Ave.), take Right onto Branch 
Ave, go 7 lights to Woodward Rd. and take a right. Go to end of 
Woodward to Mineral Spring Ave - building is on the left. 


LILV SPA . 


Come treat your Accupressure * Dry Sauna 
bod ri At Steam Sauna * Showers & Fitness 
Yy g EM, as Ree Get Directions Wert tym “EO janskuck 


19043S UIEW YON 


Calt 888-281-4506 


All major credit cards accepted 


e WANSKUCK WELLNESS 
CENTER 


Livingston St. 


Oriental P<} 
Garden Spa 


Industrial Drive 





© Dry Sauna 

© Body Shampoo 

° Oriental Style 
Body Rub 


Dunkin Donuts ii 


§ 401-831-8816 =e ees 


ain? Coals » Sciciincs taatiims tchelienes « cealainin All 


DOWNTOWN SPA 


Located in the Custom House Building 


PRIVATE PARKING & ENTRANCE IN BACK 


401.274.6655 


375 Admiral Street 
oH 


Providence, Ri 


LOR @) ms 
1HR SERVICE 
WITH COUPON 


Custom 
house Stj * 


¢ STEAM & DRY SAUNA 

* BODY SHAMPOO 

# RELAXATION MASSAGE 
* WALKIN SERVICE 


© OPEN 7 DAYS 


eds umo}uM0Gg 


K PRIVATE PARKING Lor 


Honvor<os 


Hear me moan $1.69/min 


and beg for more... 
e UNDER NEW MANAGEMENT AND NEW STAFF « 


(401) 553-5800 Stairs & elevator available 


One Custom House Street 4** Fioor Providence RI 


Eavesdrop on my 
sexy 3-way romp... 


1-888-28 1-4502 
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BALLY DAY SPA 2 Mester eon 


0 1am a married businessman and I 
Saeed " have a crush on my secretary. | know 
. 4 from our conversations that she indulges 
in casual sex with multiple partners. 
How do | approach her with a view to 
becoming one of her sex playmates? 


an = mY “ 
Vaar Miss favéntura 


St 
Turn Right on Westminster St 


FROM 1-95 NORTHBOUND 
Take Exit 21-service Road #8 
Turn Left on Fountain St 
Turn Right on Dorrance St 


If you have a question for Miss Adventure 
Turn Right on Westminster St -¥ fleasant and delightful 


please email erosphere@phx.com with 
the subject 'Dear Miss Adventure' 


sn somebody 


RHODE ISLAND'S has to 
NEWEST unlock 
Ten | the cuffs, 


We introduce interesting people 
to other interesting people. 


CALL Are you interested? 
1-977-433-7473 : 


Gi 
AL 
Be more interesting. Check us out online at 


www.erosphere.com 


Seeking erotic encounters? 
Looking for some NO—STrings fun? 
Have a fantasy you want to live out? 
A fetish to explore? 


'617-976-7585 


900- 226- 8559 


(call sts $2.89/min. must be 18 +) 


pawl Jee -) 800-314-7958 
ae Oe we ee ee Phcenix | A: 





DeAe ALAN, 


This sounds steamy! You are her demanding boss, she is your 

efficient, saucy secretary and you are ready to bend her over that copying 
machine and refill her toner. This situation must be handled with care 
because you don’t want any office memos going around, saying your 
pencil is, well, the size of a pencil. But follow Miss Adventure’s advice and 
you'll come out unscathed. 


OFFICE POLITICS 

For starters, keep this little lust session to yourself. Even in the initial planning 
stages, before any delectable mound of flesh has been sucked, tell no one! 
Forget about the guys you drink beer with and the other older secretary 
who schedules your colonoscopy. The more information you keep under 
the hat, the better. 


TAKING YOUR HOME TO WORK WITH YOU 

One thing you must think about before propositioning your office duckie 
is your current life situation and how it will be affected should anyone spill 
the beans about seeing you flick the secretary’s bean. Think of alibis or 
ways out of sticky legal situations in case your wife pounces on this 
opportunity to take the house and leave you with the kids. 


GO WHERE OTHER MEN HAVE COME 

Mark a date on your calendar, dress up in your power suit, and be 
determined to make the office wench your under-the-desk wench. Tell her 
that something important has come up that the two of you must discuss 
after work. Throughout the day, check in with her. Pretend to be distant, 
maybe even a little angry. The more she feels she has failed you in someway, 
the greater your chances of her wanting to smooth things over. 


| THINK WE’RE ALONE NOW 

When everyone has left the office, lock the door. This is meant to prevent 
interruptions, not to make her a prisoner. Tell her that you want to see 
improvement in her job performance and she can start with a little bit of 
oral performance. She'll slip on what you are spilling and either give you 
a polite, no thank you, or jump at the bone you are throwing her way. Be 
discreet, dry clean all clothing, and don’t forget to put the little man in his 
raincoat for safety’s sake. 


Hope this helps! 
Lustfully Yours, 


Mess NbVexrure 
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Erosphere Adult Personals Erosphere Adult Personals have expanded. See the previous page for more ads. 
























FREAK BY NIGHT SENSUOUS AND SEXY NEED MASTER TO TEACH WILLING VIRGIN 
v ME BiF exual, kinky 
LET'S EXPERIMENT TB re ff ‘ 
T BEAUTIFUL, SEXY s M w ‘ x enting 
EUROPEAN xperience training novice 71869 (ex 
MULT! ORGASMIC . " a a : 






TELL ME WHAT TO DO 


y be CUTE SHORTY y bes = 











SARDONIC SWEETIE PIE k 3, and my fantasy is d t. Scaredy 








A DIFFERENT AVENUE 





















































































































ai . TT. s . 
= é i vs : COCOA SENSATION ae ae Poe ese! 
SABES LTE Om. BLACK BBW SEEKS WM th be : : = 
9 € apm gt Apsara mt Peta here eng DADDY'S GIRL 
A PERFECT 10! 
= fame ask nink 
> 9853 (ex 7 
rc ines ecultism. yoga F UNTERS lease : 
BOS. 160 slim. straigh: ee ee t - KURIOUS KITTY 
s. N/S, D/D-trec ; ~ a ¢ g. H y MISTRESS SCARLET 
ac: ie vedaiean winide tania Ve a TAKE ME UNDER YOUR k t ty to laugt Ent 
0080 lem 6/3 WING ere yone 
BIG GIRL WANTS TO SP. ee ——— oak it arenes ae 
LEARN LET'S PLAY FOOTSIE € v Lb 
‘ a 
x grea 9688 (« 
: gol f SWEETEST TABOO 
ALICIA . be TY NUN WILL PUNISH 
7 - TEACH ME TONIGHT. ext xpenence You 
PLEASE y 
TOO HOT TO HOLD k ex be 







PLAY WITH ME PLEASE 


MISTRESS RACHEL 


















VERY VOLUPTUOUS 






VIBRATOR QUEEN 









ee : FRIENDS OR MORE 


FRIENDS WITH BENEFITS HELP OUT THIS NEWBIE 


NEW GIRL 

























ex a EBONY AND IVORY 
¥ peregrine geen NAUGHTINESS PTET OR x 
_ SPANKER 
COME EAT CANDY 
1 fe sid = h ¥ 
? ’ 35 6C ph r¢ one Tz 
4 stage BBW SUB SEEKS HUNG S138 
@. Le : DOMME = . 
exp Sie age | WANT TO BE YOUR FOOT VIXEN 
BV , i KEYHOLDER 
SEXY BLOND, BI-CURIOUS a nae pera anion 


AND OPEN 





oe wi aA ONO CNS we MY HUSBAND'S AWAY 









CUM ONTO ME 
cs . A TOWER OF POWER y sexual femaie looking t ee 

















Very outgoing. sf mre MISTRESS ANGELINA 

















bob cen BEAUTY 


gle student/ad. Handsome 

































ping th tor triend plete ego destruct r nd dh 
ean, motor yachting, fund: phone conver jemanding and - ~ 
J events, feeding my ve discreet enco 2 ding dominant fer k 
appetite for reading and lightened, spiritual natura will fulfill your every dev y 
st thie ered of tin claw ay bach gic but will accept clueless, pagar desire and wicked wr what ty 
teaming bubblebath atte mailrat. Variety is the spice! Ca will succeed where many t be 
F t rock ma me, let's talk. 72348 (exp other very good ¢ ve sex ‘ 
; . ei pert ig = failed. PLEASE, PLEAS pie laa 
- 4istir SPANISH EROTICA call sacred GODDES 
entlema WM, 45, handsome and mus. 9106 (exp 6/3) 
to my are me life: cular, seeks skinny/slender te 
e it with a male, 25-35, fluent in or studer 
1 clocking te ol Spanah, to mo WANNA WATCH , : 
x a woman ike apincsss, erotic Spanish c wads ughondomed! Gs = 
49 P Physical intimacy optional, not wel-endowed, 94 1936 (exp 5/19) 
will love me. 4800 (exp 5 r = ale who would like 
equired. Vamo 7 
me jerk off. 72155 (exp 5/é 
2347 (exp 6/23) : DOCTOR ROLE 
Y 
“Conan Romance’ : GENEROUS YOUR PLEASURE WM 39 PLA 
‘ SWM, 33-53 fo: PHOTOGRAPHER COMES FIRST 
4 with rc eks female models fo Ladies, how would you like . 
hash nd erotic photo shoots. Phe to receive a long massage a y 
the oc eth is oa ever made public. All races followed by great oral sex plus. 2457(exp 
S tin Snoate Cf eb eel ages, sizes welcome. Safe fur with no string ache: 
gaze at the beauty of the moon —evironment. Lucrative exper Sensual, SWM, 2 Deks ORAL STIMULATION 
fer the water a’ ten to the 4 women, 18-45 Male looking to give t e 
thing f the ocear ence. 2344 (exp looking to receive t Ma a 
we € each other. Other “ K 
mate pleas 
atc are respecttul TRUE ROMANTIC (exp 4/28) 
18 it ly please SBM, 55, tall, handsome > 
be answered. Must be Di romantic professional seeks x 
tree as we a non smoke: a female who desire 





rcings, not into 























SEXY AND HORNY 


exy, horny, whi 








22-year-old, SWM 
build, very good 
very experience 
smart, fun, confident 





CALL 1-888-281-4502 





Men Seeking \ 


naughty and 





Women you shouldn't 
you need a 
the air 
SPANK IT! Dad put y 
" 3 for te your bott 
artne r better 





bathed and y 
k 4 Lc 


TICKLE DADDY IN PTLD 














spar aking 








seeks 












(exp 


9/minute. Must be 18+. Outside Greater Boston call 900-226-8559 
card or save money and buy a block of time 


FRIENDSHIP FIRST 














WM, 45. 
assista SE eyes, trim mus 
slender/petite 








5'9". blue 














hibited passionate 


ship. Age and rac 
2166 (exp 6/16 





24/7 PERMANENT 
RELATIONSHIP 
WOMAN WANTED. 


you travel just Ni 


? Unattached 


cooking 


tent camping/mo' 


4g, meditatior 


ply; spiritual not religious 


romantic place 
bubbling brooks 
laxed relations! 
pionship footbal 
Sci-fi movies. 
NOT INTO 
loud/bass 

q Your ag 
secondary t 
healthy, no fam 


mome 


natui 


emotional availability 


ity, attec 

sexual sut 
ervicing 
19) 





NEW TO BOSTON 








in a cas 


ng-term relat 


adie: 





us call | will tell you 





y wealthy 
with a 


y trying new th 











NAUGHTY GIRL? 





IVE SPANKING which | knc 


really turn y' 
10) 





SHOW ME THE 


way! 


Jaddy type into SWM, 43, Wavy biack hair, t 


bus replies only 





fessional, tail 


hair, and works ¢ 


new t 
72057 (« 


OFFICE ROLE PLAY 
SWM, 41, high le 


thi 









vel pr 


long brown 


arly. Looking {c 


woman, 21-37 
fantasies in my 
fidentiality im 
assured. 7215 











ut reg 
a playlu 
role play 








My ad was exciting enough for you to call — 
now excite me with your message! 

Too many of you just leave a name and number. 
Would you cali back if you were me? 

Try telling me what you look like, what you enjoy 
and what you'll like us to do together! 

I’m worth the time! 

















BLACK MAN TO BE 
i WILL BEG FOR IT CONQUERED 
Severely subm mM BM 

begs to unde 




















» fantasy. e4é 


FOR WOMEN ONLY prod @ lev 















yc \ 
and tu - “ - 
by a caring, s¢ y 
tive lover a k 
sionally educated NEED IT BAD 
employed SWM (34, 5°11 1 le, 1€ 300d look 


ibs, black/haz 





2 you safe 





spectec 
ugge: 
Jrugs/smokers. Greater Bc 
Metrowest. PLEASE: Ser 
replies only! 28803 (exp 6/9) 











GREAT GUY, GREAT 
THINGS 


















CURIOUS AND READY 
















HORNY COLLEGE 





STUDENT 
19 year old college stude 
w the Boston area 





ine older t 









please rf . * 
to explore, experimer , a 
new things. Show me et - 
©1941 (exp 6/30) ed. 71840 (ex; 

f BIWM FOR CASUAL SEX UNINHIBITED BLACK MAN 









20king for ca! 
ing tor ma 
swimmert000 2185 (ext € 
19) 











YOUNG AND EAGER 
I'm 19, in college, athietic and c 7 Kk 









interested in exper 









new things. Up for anything fi , 
Age makes no difference. F pes. Be unde 
times only. @ sombodysome fiscreet. @ collegekida T 





one T2184 (exp 5/19 





To place an EROSPHERE ADULT PERSONALS or to buy a block of time call Micah at 617-859-3383 



















ising your credit card, call 800-314-7958 2Ssl-e- 






AS LONG AS THE VIBE IS 
GOOD 







ALL NIGHT LONG 





THREE WOMEN? 









WE ARE, ARE YOU? 


COME EAT CANDY Tv. COUPLE FOR BABE 


SPICE UP THE BEDROOM HIGH SEX DRIVE 
















I'VE GOT A CRAVING xy outgoing person that is not try 3s. A - 
king for something to sail night A. @ hot 2379 (exp 5/1 DID YOU LEARN HOW TO 
ee oe Be xp 5/19) SHARE? 
eS SP CD and hav 


LET'S EXPLORE TAKE A PICTURE 


Women Seeking 
Women 


cw ANOTHENTHERE WERE 3  gypppeeeeeeeeememees 
Nothing fancy timesuck SENSUAL BITING 




























yihelakema ' LETS CONVINCE HER p - 
es oe SSIS, RET THINKING OF SPICE ‘ DRESS ME UP BOTTOM MAN WANTED 
ORALLY YOURS Mie exchemant in our i eating ‘ = 
WANNA SPANK ME? ne git with brown he nprcyrag esi HORNY YOUNG COUPLE c - 
EXOTIC MAN WANTED — . te. am oon way. Not looking for a quick moe ‘ so ; MAGINE THE 







is) 


POSSIBILITIES 


LATIN TV GIRL 





as 





an, Call. Let's talk. & T4406 (ex , THE HAPPY COUPLE FANTASY LIFE 
= WILLING TO LEARN ae hat Penna 









CUM FLYIN’ FUN 





TEENY BIKINIS SAY YEAH, BABY! 













is] 


TREAT ME LIKE ALADY pe 


HIS WATCHING EYES : WO F 
SUBMISSIVE SISSY ~ - : SEX TOY FOR YOU Q 


HARE MY WIF! 
EXTRA HANDS PLEASE 4 - aes 


































DESPERATE HOUSEWIFE eX, eX d voy oe * ‘ NSA T 
b-) k J sex : iio’ foe ex - 
5 ee be ™ VERAGE CURIOSITY S PLAY DRESS UP 
EARNING TO REC! eee ; SEXUAL ENERGY 
Y TOR! f ct 
ee ee ee ’ ORAL SEARCHING FOR WANT TO PLAY... BOY 
B OPTIONS s k 
f bl Scum se angeabe ; waders hes: wren mpd MARRIED, BUT ut 
xp 4/28 : ce sc . hantees ‘ = Alacer andl INTERESTED : . 
ARE YOU MY STRICT 1726 (exp 4 ‘ . ; a e 
TOP? e CURIOUS FANTAS 
4 and - eA oe 2443 (omg end S ~SEXY STRAIGHT COUPLE NEW COUPLE CURIOUS FANTASY 
FIRST TIME ADVENTURE | enema site oe DOUBLE ASIAN 


YOUNG 50 








_ LETS SEE WHAT FLOWS Tt o 





HOT WIFE FOR MEN 







YOUR HEART AND MIND 





BE MY COMPANY 





UNPREDICTABLE AND 
N et me rr SEXY 
a wite and me for safe t LIP GODDESS 


a= 


SPRING FEVER 


























FREE SWING PARTIES cintaaes anna 
REVISIT THE PAST MAKE MY WIFE PURR "i GQ MAN FOR TV/TS 





A NO-NONSENSE COUPLE 







7 . “i GIVE AND TAKE 
A i tive Y SPICE UP OUR LIFE a 





USE ME, YOU SEXY TV 










ODD MAN OUT TAKE THAT OFF FOR ME 










RUBBING AND LOVING 





CLEAN UP WITH US FIRST TIMERS 










BIGGER THE BETTER WOMAN TO WOMAN 


YOU'VE BEEN 










E ITE A Tt x ct ' Tt. VARIETY MY LIFE 
ruc pt vedi : 72436 (ex DOUBLE SUBMISSIVE A N MY LIF SOME 
| king to expand DOWN SOUTH SOPHISTICATED COUPLE > : LUXURY FUN 


TODAY 


catia comt $2. BVM 18+ 


Check out even more EROSPHERE ADULT PERSONALS at adult.bostonphoenix.com 





Walk-In Service 

7 days a week 10am-12pm 
112 Union St.- ist Floor 
(Telephone Building) 


Providence, R.1. 


Directions from I-95 Southbound |Directions from 1-95 Northbound 





Turn Left on Atwells Ave. Turn Right on Broadway 
Turn Left on Fountain St. Turn Left on Fountain St. 
Turn Right on Dorrance St. Turn Right on Dorrance St. 
Turn Right on Westminster St. Turn Right on Westminster St. 
West Exchange ~ . ‘ ~ 
ae Turn Right on Union St. Turn Right on Union St 


\ 
ee ~._Broadway 


\ ~~ ———, 


“Biltmore Hotel 
2. 





“Washington 
@ Spa 
Midori 


' 

\ \ 

| “Weybosset | 
te 95 \ 2 L 

\ Union St. Dorrance / 


Take exit 21 — Atwells Ave. Take exit 21 — Service Road #8 


\ 
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- 04.26.05 


stuffenight 


MAGAZINE 
Your night. Your life. Your style. 





* 


p EX 
BEG WITH Some THIN! 


(KA 





Q 


